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Annomauus. B cmamve ananuzupyemcs npodiema uoenmuunocmu 6 npousseoenuax Tomaca Kunea
C NO3UYUti NOCMKOIOHUAIBHOI Meopuu ¢ ucnoav3oeanuem memooonocuu IMRAD. Hecnedyemes eubpuo-
HAs, PpacmeHmuposantas 1t OUCKYPCUBHAS NPUPOOa UOEHMUYHOCHU, d MAKIHCe ¢ PopMUposdaHue noc-
PeOCBOM HAPPAMUBHBIX CIMPAMe2Utl, MAKUX KAK CMOPUMELTUHE, MeMADUKYUSL U UPOHUYECKUT OUCKYDC.
OcHoenoe guumanue yoeneno npousseoenuam « Green Grass, Running Watery u « The Truth About Stories ».
Pesynomampr nokaseieaiom, umo udenmuuHocms ¢ meopuecmee Kunza sensiemess OUHAMUYECKOU KOHCM-
PYKRYUeti, hopmupyiouetics noo eausHUEM KYIbIMYPHLIX U COYUATLHBIX PAKMOPOS.
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Introduction. Identity has become one of the central concemns in contemporary literary and cultural
studies, particularly within the field of postcolonial theory. Scholars argue that identity should not be
understood as a fixed or inherent essence, but rather as a process shaped by historical, social, and cultural
forces [1;10 p.]. In postcolonial contexts, identity is often marked by fragmentation, hybridity, and tension
between indigenous traditions and colonial influences [2;9 p.]. The works of Thomas King provide a
particularly rich context for exploring these dynamics. As an Indigenous writer, King challenges dominant
Western narratives and redefines identity through alternative storytelling practices [4;13 p]. His works
foreground the voices of Indigenous communities while simultaneously exposing the limitations of colonial
representations.

This study aims to analyze how identity is constructed in King‘s works and how narrative strategies
contribute to this process. By applying the IMRAD framework, the research provides a structured and
systematic exploration of identity as a narrative and discursive construct.

Methods. This study employs a qualitative research methodology based on textual and narrative
analysis. The primary texts selected for analysis are Green Grass, Running Water and The Truth About
Stories, as they provide comprehensive insight into King*s approach to identity and storytelling.

The theoretical framework of the study is grounded in postcolonial theory, particularly the works of
Bhabha and Hall, who conceptualize identity as hybrid and continuously evolving [5. 34 p]. Additionally,
the study draws on discourse theory to examine how identity is constructed through language and narrative
structures [6;34 p.].

Narrative analysis is used to identify key strategies such as storytelling, metafiction, irony, and oral
tradition. These elements are examined in relation to their role in shaping identity within the texts.

Results. The analysis reveals several significant patterns in the construction of identity in King®s
works. First, identity is presented as a fragmented and multi-layered construct. Characters do not possess a
singular identity but instead navigate multiple cultural positions simultancously [7;39 p.]. This
fragmentation reflects the broader postcolonial condition, where identity is shaped by competing historical
and cultural forces.

Second, storytelling emerges as a central mechanism of identity construction. In The Truth About
Stories, King emphasizes that storics do not merely reflect reality but actively shape it [7]. Identity,
therefore, is produced through narrative rather than existing independently of it.

Third, metafiction plays a crucial role in destabilizing fixed notions of identity. By blending myth,
history, and contemporary events, King challenges the authority of linear narratives and presents identity
as fluid and interpretive [4;12 p.].

Fourth, irony functions as a strategy of resistance. Through humor and satire, King critiques colonial
stereotypes and exposes the constructed nature of dominant narratives [5;30 p.]. This allows for the
reassertion of Indigenous identity on its own terms.

Fifth, the integration of oral tradition reinforces the collective dimension of identity. King‘s use of
cyclical storytelling and communal voices reflects Indigenous epistemologies and challenges Western
literary conventions [6;28 p.].
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