


Introduction. In recent decades, identity has been increasingly understood not as a fixed essence but
as a dynamic and socially constructed phenomenon. This shift is especially visible in postcolonial studies,
where identity is shaped by historical trauma, cultural displacement, and power relations. Stuart Hall argues
that identity is not an already accomplished fact but a process that is constantly being formed and reformed
[Hall, 1996, p. 4].

Thomas King*s works provide a particularly rich ground for examining this idea. As an Indigenous
writer, King challenges dominant Western narratives and redefines identity through storytelling. His texts
resist rigid classifications and instead present identity as fluid, hybrid, and deeply connected to narrative
practices [King, 2003, p. 2].

Methods. This study applies qualitative textual analysis, focusing on close reading of selected works
by Thomas King. The primary texts include Green Grass, Running Water, The Inconvenient Indian, The
Truth About Stories, and “Borders.”

The analysis is guided by postcolonial theory, particularly Hall’s concept of identity as a process and
Bhabha’s theory of hybridity. These frameworks allow for an examination of identity as something
constructed through discourse, language, and power structures [Bhabha, 1994, p. 38].

Results. The findings indicate that identity in King‘s works is constructed through multiple
dimensions. Firstly, identity is fragmented and multi-layered. Characters often exist between different
cultural frameworks, reflecting the instability of postcolonial identity [Ashcroft et al., 2002, p. 67].
Secondly, storytelling is central to identity formation. King emphasizes that stories do not simply reflect
reality but actively shape it [King, 2003, p. 29]. Thirdly, irony and humor function as tools of resistance.
They expose the artificial nature of colonial narratives and challenge imposed identities [King, 2013, p.
102]. Finally, hybridity emerges as a defining feature of identity, where individuals exist in an “in-between”
cultural space [Bhabha, 1994, p. 56].

Discussion. A closer reading of Thomas King ‘s works reveals that identity is continuously negotiated
rather than fixed. In Green Grass, Running Water, the non-linear narrative structure reflects the fragmented
nature of identity. The story does not follow a simple chronological path, which mirrors how identity
develops through overlapping experiences and memories [King, 1993, p. 78].

Identity is not something individuals simply possess. Instead, it is shaped through interaction and
storytelling. This idea aligns with Hall’s argument that identity is always in process [Hall, 1996, p. 4].
King‘s works demonstrate that identity is constructed through narratives that connect individuals with their
cultural history.

In The Truth About Stories, King highlights the importance of storytelling by suggesting that stories
define who we are [King, 2003, p. 2]. This perspective emphasizes that identity is not independent of narra-
tive but is deeply embedded within it.

At the same time, King critiques imposed identities in The Inconvenient Indian. He shows how
colonial systems have historically defined Indigenous people through restrictive categories [King, 2013, p.
45]. These imposed identities often fail to reflect the complexity of lived experience.

The short story “Borders™ provides a clear example of identity as resistance. The protagonist refuses
to identify within national categories, asserting her Indigenous identity instead. This act demonstrates that
identity can be actively constructed and defended [King, 1993, p. 140].

Power relations also play a significant role in shaping identity. As Foucault suggests, identity is
produced through systems of power and knowledge [Foucault, 1980, p. 118]. King challenges these systems
by offering alternative narratives that give voice to marginalized perspectives.

Overall, identity in King‘s works is dynamic, relational, and continuously evolving. It is shaped
through storytelling, influenced by power, and constructed through cultural interaction. Furthermore, the
findings of this study can be interpreted within a broader theoretical and contextual framework, which
allows for a deeper understanding of the observed phenomena. One of the most significant implications
emerging from the analysis is the dynamic and context-dependent nature of the subject under investigation.
Rather than functioning as a static or fixed construct, it appears to evolve in response to various socio-
cultural, political, and environmental factors.

This aligns with previous research suggesting that such phenomena cannot be fully understood in
isolation but must be examined through an interdisciplinary lens. For instance, scholars have increasingly
emphasized the importance of integrating perspectives from sociology, cultural studies, and critical theory
to better capture the complexity involved. In this regard, the present study contributes to the growing body
of literature by providing empirical support for these theoretical claims.
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