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Annotation. The translation of literary work, whether prose or poetry, is undeniably a creative art.
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ROMOUBIO YCMOABUIUXCA POPMYIUPOGOK. MO HE CUHXPOHHBLI NEPesoo, 20e aNCHO ObICIPO Peazuposamb
U MOYHO POPMYAUPOBAMD MBICIb, YACMO 8 Yiyepd 6e210Cmu 1 C8A3HOCIU NPEeONOHCEHUSL.
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Introduction. Literary translation is a distinct field within translation studies and involves rendering
works of art from one language into another in written form. Its greatest challenge lies not merely in
conveying the meaning, but in preserving the author’s individual style, the aesthetic qualities of the text,
the richness of linguistic expression, and the overall atmosphere, humor, tone, and characterization.

It is important to note that literary works typically abound in expressive devices, whose accurate and
creative reproduction demands a high level of intellect, imagination, and exceptional professional skill from
the translator. Among the most frequently used expressive means in literary texts are metaphors, epithets,
similes, neologisms, various types of repetition (lexical, phonetic, morphemic, and others), dialect words,
professional jargon, culture-specific elements, toponyms, meaningful proper names, and personal names.

Literature review. Peter Newmark proposes the most relevant definition of literary translation
connected to the translation of the author’s intention. He believes that the author’s intent should be reflected
through translating the meaning of a literary text into another language [6, p. 5]. The translation process
can be viewed from different perspectives. For example, Mildred Larson believes that translation is, first
and foremost, the process of conveying the true meaning of the original into another language [4, p. 3].
Eugene Nida and Charles Taber believe that it conveys the «the closest natural equivalent» of the original
message «in terms of meaning and style» [7;12 p.].

Research methodology. We consume a great deal of foreign literature, yet how often do we actually
read works by international authors in their original languages? It is easy to imagine how many literary
masterpieces would remain beyond the reach of most readers if not for literary translators, who serve as
guides into the captivating worlds created within books. Literary translation also differs significantly from
legal, scientific, or technical translation, where the primary requirement is maximum precision and near
word-for-word accuracy. In translating literary works from any language, it is essential to preserve both the
atmosphere of the narrative and the author’s distinctive style as fully as possible.

Literary translation has its own specific characteristics and, consequently, particular challenges.
These challenges become especially pronounced when the source and target languages belong to different
cultural traditions. For instance, works by Arabic authors often contain numerous quotations from the Quran
and allusions to its stories. While such references are immediately recognizable to Arabic readers, much
like biblical or classical mythological allusions are to educated Europeans, they may remain unclear to
European readers in translation.

Literary conventions also vary across cultures: a comparison of a beautiful woman to a camel may
appear absurd to a European audience, yet in Arabic poetry it is a perfectly natural and traditional image.
Similarly, it is hard to imagine how the fairy tale The Snow Maiden, rooted in Slavic pagan imagery, could
be translated into the languages of tropical Africa without losing its meaning. Thus, cultural differences
often pose far greater challenges than linguistic ones.

Translation theory does not support modernizing such texts based on the simplistic idea of creating
identical impressions, where a contemporary reader of the original and a contemporary reader of the
translation are expected to experience the work in the same way. Instead, modern translation aims to convey
to the reader that the text belongs to another era and, through specific techniques, to emphasize its antiquity
rather than conceal it.

According to K.Chukovsky, every historical period has its own distinctive style, and it is
unacceptable to introduce vocabulary typical of the 1990s—such as moods, experiences, searches, or
supermen—into a narrative that belongs to the 1930s [3;117 p.]. A translator can convey the spirit of a
particular era through the use of lexical, morphological, and syntactic archaisms, thereby creating an archaic
stylistic effect. In doing so, the translator must take into account not only the formal structure of the original
text but also the cultural characteristics of the people whose language is being translated.

According to Nida, a translator must consider cultural components, as the complexity of translation
may lie in the cultural distance between the two languages [8, p. 87]. To adequately translate a literary
work, translators use specialized techniques: borrowing, transposition, literal translation, modulation,
calque, equivalence, and adaptation [10;85-93 p |.
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Analysis and results. When transmitting such stylistic figures of speech as comparisons, metaphors
and other devices the translator needs to decide each time that it is expedient to keep the underlying image
or to replace it with another one in the translation. The reason for the replacement may be the peculiarities
of Russian word usage, the compatibility of words, etc. It is more difficult to translate the original author's
imagery. Quite often, a literal translation is not possible and a replacement is required. Such a case leads to
occasional formations that require an individual, creative approach.

Extended metaphors as figurative pictures make a considerable difficulty for translation in which a
word used in a metaphorical sense evokes a figurative meaning in the words associated with it. Once again,
the translator is faced with a choice: either to retain the figurative nucleus of the original text or to replace
it with a newly created image while preserving a stylistic orientation that remains faithful to the source. For
example, in D.Fowles’s novel The Magus, the protagonist, an English teacher on a Greek island, plays with
the idiom “it’s all Greek to me” (whose Russian counterpart is “Chinese letter”). This illustrates that literary
texts offer countless ways of processing and conveying information. Given the vast variety of linguistic
forms involved, it is impossible to reproduce the content in translation without introducing some degree of
change. As a result, translators often resort to compensation, which inevitably leads to the neutralization of
certain dominant features of the original. In lexical substitution, individual lexical units of the source
language are replaced by target-language units that are not their direct dictionary equivalents, since, when
considered in isolation, they possess a different referential meaning from the source units they render in
translation.

Most often there are three cases of lexical substitution such as concretization, generalization and
substitution based on cause-and-effect relationships [1;117 p.]. Linguistic concretization involves replacing
a word with a broad, generalized meaning by one with a more specific sense. This necessity arises from
differences in the lexical systems of the two languages, the absence in the target language of a unit with an
equally broad meaning, variations in stylistic value, or grammatical constraints. For example, the English
noun thing, which is highly abstract and almost pronominal in nature, is typically rendered through
concretization into words such as object, deed, fact, case, circumstance, work, or being.

In general, translation from English into Russian often entails substituting general nouns like the
man, the woman, the person, or the creature with more specific nouns or proper names, such as old man,
soldier, passerby, hostess, dog, or cat. This approach is particularly important in literary translation, where
excessive use of abstract or overly generalized vocabulary is stylistically undesirable. However, contextual
specification is not due to systemic and structural differences between the source language and the target
language, but because of the factors of this specific context, most often, stylistic considerations, such as the
need for completeness of the phrase, the desire to avoid repetition, to achieve greater figurativeness and
clarity [1, p. 118].

Generalization is the opposite of concretization: it involves replacing a source-language unit with a
narrow meaning by a target-language unit that has a broader meaning [1;120 p.]. For example:

He comes over and visits me practically every weekend. — On uacmo ko mHe e30um, noumu Kaxcoyo
Heoeto.

Then this girl gets killed, because she's always speeding. — A nomom Oeeyuika 2ubuem, nomomy
YO OHA 8eHHO HAPYULAe T NPABGILIAL.

“Who won the game?” I said. “It’s only the half.” — «A kmo eviucpan? » — cnpawuearo. «Fwye He
KOHYUOCD. »

During translation, lexical substitutions frequently occur based on causal relationships between
concepts. In such cases, a word or phrase from the source language may be replaced by a word or phrase in
the target language that, through logical or causal connection, conveys the reason for the action or state
expressed by the original unit [1;121 p.]. For example, the English sentence “I don 't blame them™ can be
translated info Russian as « A ux nonumaio ».

One method of achieving translation equivalence is compensation. This technique is applied when
certain elements of the source text lack direct equivalents in the target language and therefore cannot be
rendered literally. To make up for the resulting semantic loss, the translator expresses the same meaning
using different linguistic means, which may appear in another part of the text rather than in the exact
location of the original element [1;122 p.]. The use of compensation vividly demonstrates the principle that
has been emphasized throughout this study.

Translation equivalence is achieved not through the correspondence of individual textual units, such
as separate words, but through the integrity of the translated text as a whole. Thus, while certain elements
may be impossible to translate directly, the text itself always remains translatable [1;122 p.].
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In translation studies, a commonly used type of complex lexical and grammatical substitution is
known as antonymic translation. This technique involves converting an affirmative structure into a negative
ong, or anegative structure into an affirmative one, while simultaneously replacing a word from the source-
language sentence with its antonym in the target language. Although the term “antonym”™ is typically
applied to words within the same language, in this context it refers to a relationship between source and
target language words that express directly opposite meanings [1;123 p.].

Consider the following example: “He didn’t say anything” is rendered in Russian as «On
mpomosrgamy. Another transformational method is descriptive translation. This multifunctional technique is
applied to explain words or concepts that may be unfamiliar to the target reader and therefore require
implicit clarification, or to replace a less common term with one that is more familiar to the audience.
Typically, descriptive translation involves lexical substitution through generalization, accompanied by
additional lexical elements. When providing implicit commentary on a lexical item, the translator often
preserves the original word in a transcribed form while simultaneously adding explanatory constructions.
This strategy can be observed in the given example, where culturally specific food items are described in
detail. In particular, the name “Brown Betty™ is retained, while contextual elaboration is used to convey its
nature and connotations, allowing the target reader to understand the reference without sacrificing the
authenticity of the original text [9;663-852 p.].

Bui 661 nocmompenu na amu bugpuimercot. JKécmrue xax noomémra, Hoxe He bepém. K Hum ecezoa
noodasan KaApmMoghevHoe nope ¢ KOMKAMY, d HA CAAOK0e « puidcyio bemmity, nyoune ¢ NAMoxoil, MOIbKO
€20 HUKMO He eJl, KPOMe MATbIULET] U3 NePEbIX KIACCO8 Oa MAKUX, KAK DK, KOMOPbIe HA 6CE HAKUOBIBATUCS
[9:663-852 p.].

This technique leads both, to the expansion of the amount of information about the translated concept
and to the expansion of the volume of the text which may be an obstacle to achieving equivalence in some
cases. There are the methods of omission and addition among the lexical transformations. Omission is a
translation technique that involves removing words that are redundant from both a lexical and semantic
perspective. Such elements may include grammatically unnecessary units, such as articles, possessive
pronouns, or certain lexemes, particularly when they occur as paired synonyms. A4 little while later I still
had it with me when I, Brossard and Ackley got on the bus. sl eco ecé ewé deparcan 6 pykax, xo2oa mwi ¢
bpoccapom u Sxau cenu 6 aemodyc [9;663 — 852 p.].

Addition, as a translation technique, is the reverse of omission and involves expanding the source
text to ensure a full and accurate transfer of meaning. It consists in introducing extra information that
enables the target reader to grasp details that are implicit for native speakers of the source language and
therefore do not require explanation in the original.

— Would you like a cup of hot chocolate before you go?

— He evinveuv au vauxy 2opsiuezo uioxoaada na dopozy [9;663-852 p.|.

—Sowhat? — I said. Cold as hell.

— Ymo oce? — cnpamueaio s nedsanvim eonocom [5;203 p.].

Alongside the translation methods and techniques discussed above, there exists the so-called search
for a functional analogue, which is used relatively infrequently and is not included in traditional translation
classifications. This approach is applied, for example, when a literary text contains humorous or playful
phraseological expressions characteristic of native English speech.

In such cases, translators usually convey only the overall meaning of the expression, as its imagery
is based on culturally specific associations. Some linguists refer to this method as equivalence. An
illustration of this can be seen in the translation of the expression “Your nose is bleeding”, which in English
humorously indicates that a person’s trousers are unbuttoned. In Russian, this image is replaced by a
culturally appropriate metaphor referring to an “open shop,” thereby preserving the communicative effect
rather than the literal imagery [2;9 p.8].

Conclusion. In conclusion, the written translation of works of art is a complex and nuanced process
that goes beyond mere linguistic conversion. It requires a deep understanding of cultural context, artistic
expression, and the original author's intent. A successful translation must preserve the emotional depth,
stylistic elements, and aesthetic value of the original, allowing the target audience to experience the work
as authentically as possible. Ultimately, translation serves as a bridge between cultures, enabling artistic
works to transcend language barriers and reach a global audience.
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Annotation. This article studies the role and importance of pronouns as a word class in English
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MECTOUMEHUSA U X UCITIOJIb30BAHUE B AHI'JINICKOM S3BLIKE

Annomauyus. B oannoii cmamoe ucciedyemes poiv i 3HAYeHUe MeCHOUMEHUT KAK Yacmu peydil 8
aunznuiickoll epammamike. Pacemampusaiomes gyynkyuonansivie i cemanmuyueckue 0Co0e HHOCML MeCmo-
UMeHUT 8 CHPYKHIYPe NPeON0ACeHs, d NPeOCmasienbie uoel NOOKPeNISIOMCS PA3TUYHBLMIU NPUMEPAMU.
Kpome moeo, na npumepax mexcmog 00bACHAIOMCS MUNbL MECHOUMEHIT, UX UCNOTb306AHIEe & MeKCme
s CORpaeHILsE NOSMOPSIOWUXCS NPEOTOHCEHUTE U NOGLIULEHISL CEIZHOCTHIL.

Knioueswie cnosa: mecmoumens, KOMMYHURAUGHAS (DYHKYUS, CEMAHMUYECKAS, (DYHKYUS, CIUTUC-
MUeCKast PYHKYUS, CEAZHOCHDb, KO2ePEHMHOCHIb.

Introduction. The language system has a complex but perfect structure, and each of its elements
performs an important communicative function in the speech process. Among word classes, pronouns
(pronominal units) constitute a layer of words with a specific semantic and grammatical nature. They
replace other words in speech, but do not express a clear lexical meaning in themselves. Therefore,
pronouns can be called substitute words, that is, referential units.

Literature Review. Geoffrey Leech in his book “Meaning and the English Verb” highlights the
pragmatic role of pronouns — that is, they create subjectivity and contextual dynamics. B.Mengliyev
separately analyzed the morphological variability of pronouns in Uzbek grammar and their flexibility with
conjugation categories. A.Hakimov shows the syntactic multifunctionality of pronouns in a sentence (as
possessor, complement, determiner) using the example of the Uzbek language [4;13-b.]. Abdulla Shirinov
analyzed pronouns as a means of ensuring textual coherence and paid attention to their stylistic functions.
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