JKeH, pa3BHUBast SMOLIMOHAIBHBIN HHTC/UTCKT. HakoHel, uéTkast Mopalib CioCOOCTBYET CTAHOBJICHHUIO HPAB-
CTBCHHOTO CO3HAHMSI U YCBOCHHUIO MOHATHH 100pa U 371a.

CoBOKymHOCTB 3THX (HaKTOPOB OOBACHACT NMpU3HaHHE KPhLIOBa OCHOBONIOTIOKHUKOM JACTCKOH Gac-
HU B PYCCKOH mureparype. Ero s3pik A0CTYNCH IMKOMBHUKAM, TBOPUCCTBO OTIMYACTCS CHCTCMHOCTBIO
(coime 200 GaceH), MPOW3BEACHUS BKIIOUCHBI B 0Opa3oBaTeabHbIC mporpammbl ¢ XIX Beka, okazaau
BAUSHHUE HA mocieayromux aetckux nucaresieu (C. Muxankos, C. Mapinak), a HpaBCTBCHHBIC HICH COX-
PaHSIOT aKTyaJ bHOCTh B COBPEMEHHOM OOIICCTBE!

*Pa3BUTHC PCUN U MBILIICHHUS

*uTeHUC OACCH CITOCOOCTBYET PA3BUTHIO!

*(hOHEMATHYICCKOTO CITYXa,

*CJIOBApHOTO 3araca;

*BOOOPAKCHUS,

*CHOCOOHOCTH K QHATU3Y W HHTCPIIPETALIHH TCKCTA.

DopMupoBaHNUEC HPABCTBCHHBIX MPCACTABICHUN. bacHM mMOMOraroT 1eTsaM YCBOUTE OCHOBHBIC TTOH-
ATHUSL. YECTHOCTE, APYxKOa, TPYI0TIOOUE, OTBETCTBCHHOCTb.

3axmrouenune. MBan Annpeesuu KprlioB crirpan KmoueByro poibs B GOPMHUPOBAHHH aHpa GacHU
KaK CPCACTBA ACTCKOTO YTCHUS W BOCTIUTAaHUA. Ero TBOPUYCCTBO COUCTACT XVAOKECTBCHHYIO BRIPA3UTCTb-
HOCTb, IPOCTOTY SI3bIKA, COLUATBHYIO HAOMIOAATSIPHOCTh U HPABCTBCHHYIO TIyOHHY, YTO AciaacT OacHU
COBCPIICHHBIM HHCTPYMCHTOM JUIS Pa3BUTHUS PCUH, MBILIJICHHS H HPABCTBCHHOCTH Y JCTCH.

KpsL10B HE TOIPKO MEPEHST CBPOICHCKHUES TPATULIMK OACHOIMCH, HO M CO3Jall CAMOOBITHYIO PyC-
CKYIO TPAIUIUIO, OPUCHTHPOBAHHYIO HA IIUPOKYIO ayIUTOPHIO, BKITIOUas AcTeil. Ero mpousseacHus mpo-
JIOJIKAKOT KUTh B 00Pa30BATCIbHON CPEAC, KYJNbTYPHBIX MPAKTHKAX U MOBCCAHCBHOM YTCHHH, MOATBEP-
JKIas CTATyC KIACCHKA, Yb¢ BJMSHHUC BBIXOAMT 32 PAMKH JINTCPATYPHOTO KAHOHA U BXOAMT B chepy KyJb-
TYPHOTO, HPABCTBCHHOTO M II¢AArOrHYSCKOTO OIMBITA OOIICCTBA.
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Kakharova Mohigul Yusufovna (associate professor at Bukhara State University, Doctor of Philosophy (PhD)
in Philological Sciences)
METHODOLOGICAL FOUNDATIONS OF COMPARATIVE LINGUA-POETIC ANALYSIS IN
PROSE

Annotation. The lingua-poetic comparative analysis method is applied to literary texts that are
similar in theme and stylistic aspects. In the lingua-poetic comparative approach, the analysis is based on
the comparison of texts that are similar in plot and functional-stylistic features. The approach to artistic
prose works is quite different, since they are primarily composed of neutral units and, compared to poetic
texts which are larger in volume, while stylistically colored units are distributed in a scattered manner
throughout the fext.

Keywords: lingua-poetics, comparison, theoretical foundation, imaginative literature, aesthetic
effects, artistic meaning, concept.

Kaxarova Mohigul Yusufovna (Buxoro davlat universiteti dotsenti, filologiya fanlari bo‘yicha falsafa doktori
(PhD)
NASRIY ASARLARDA QIYOSIY LINGVOPOETIK TAHLILNING METODOLOGIK
ASOSLARI

Annotatsiya. Lingvopoetik giyosiy tahlil usuli mavzu va uslubiy jihatlari o ‘xshash bo‘lgan badiiy

matnlarga nisbatan go ‘llaniladi. Lingvopoetik giyosiy tahlil syujet va funksional-uslubiy xususiyatlari jiha-
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tidan o xshash matnlarni taqgqoslashga asoslanadi. Badiiy nasriy asarlarga xos jihatlar esa ancha bosh-
qacha, chunki ular, asosan, neytral birliklardan tarkib topgan bo‘lib, she 'riy matnlarga nisbatan hajman
kattaroqdir, shu bilan birga, stilistik vositalar matn bo ‘ylab tarqoq holda joylashgan bo ‘ladi.

Kalit so‘zlar: lingvopoetika, giyoslash, nazariy asos, badiiy adabiyot, estetik ta sirlar, badiiy ma 'no,
konsepsiya.

Kaxapora Moxurya FOcydopaa (momeHt Byxapckoro rocyaapcTBeHHOTO YHUBEPCHTETA, TOKTOP utocodun
(PhD) no dpurostormaeckuM HAYKaM)
METOAOJOI'MYECKHUE OCHOBBI CPABHUTEJIBHOT'O JIUHI'BOITIOTUYECKOT'O
AHAJIU3A BITPO3E

Annomayus. Jluneceonosmuuecxuti CpagHUMeTbHbIE MEMOO AHATUIA NPUMEHSIeMCSL K Tumepamyp-
HbIM HIeKCIAM, CXOOHBIM RO MeMAMUKe U CIUTUCTIUYe CKUM Xapakmepucmurkam. B nuneeonosmuyeckom
CPASHUMENBHOM NOOX00€ AHATU3 OCHOBLIBACTICS HA CONOCMAGTEHUI MEKCMO8, OIU3KUX NO CIoXcemy i
Qyuryuonanvro-cmunucmudeckum npuznaram. C xy0oxcecmeeHHviMi NPO3AUIECKUMU NPOU3ELOe HUSMU
cumyayus 06Cmoum uHave, NOCKOAbKY OHU NPEUMYUIECMEEHHO COCMOSIM U3 HEUMPATbHBIX 13bIKOGbIX eOlU-
HUY 1, NO CPAGHEHUIO ¢ NOIMUHECKUMIU MEKCTNAMIL, UMETOm DOTbUUT 00bEM, MO20d KAK CIMULTUCIIUYE CKUL
OKRpaULenHble eOUHUYbI PACHPeOeseHbl N0 MEKCHIY HePAGHOMEPHO U (PPacMeHmapHo.

Knrouesvie cosa: nuneeonosmura, cpaguenie, meopemuieckas OCHO8A, XY00uCeCcmeeHHds aume-
pamypa, acmemuyecxiie Ipexmpi, Xy00IUceCmeeHHOe 3HAUeH e, KOHYEeNYlsl.

Introduction. It is noticeable that there are various methodological approaches to lingua-poctic
analysis. The totality of artistic devices employed by a writer in a literary work in order to ensure the
aesthetic impact necessary for embodying their ideological and artistic conception constitutes the subject
matter of lingua-poetics as a distinct branch of philology. The study of stylistically marked linguistic units
used in literary texts, in connection with the importance of their functions in conveying specific ideological
and artistic meanings and in creating aesthetic effect.!

In addition, three-level methods of lingua-poetic analysis have been identified, including such
analytical methods as the lingua-poetics of artistic devices, lingua-poetic stratification, lingua-poetic
comparison, and the lingua-poetics of types of narration.

In the first of the lingua-poectic analysis methods mentioned above, the researcher examines the
semantic features of the text (explaining all issues related to the content of the text). At the next stage, the
researcher identifies the artistic devices and speech forms used by the author (the meta-semiotic level of
analysis).

At the final (meta-semiotic) stage, the ways in which the linguistic means employed in the text to
create poetic and aesthetic effects are investigated. In order to analyze the essence of a literary text more
deeply and objectively, it is necessary to go beyond a separate excerpt taken from a particular work or even
bevond the scope of the entire work, and to turn to the author’s literary work or to compare it with similar
literary works.

Literature review. The studies described above served as the theoretical foundation for carrying out
a comparative lingua-poctic analysis of the prose of Jack London and Abdulla Qahhor. Jack London uses
the lexeme "night-born" to express the protagonist's inner world in his “Night-born™, while Abdulla Qahhor
uses the lexeme "radiant peaks" to reveal the inner emotional world of a protagonist who has left her parents
to achieve great dreams but ends up unhappy life in his “Radiant Peaks™.

In general, when compared with poetic works, the characteristics of lingua-poctic analysis of prose
texts differ significantly. This is because poetic works are compact in volume and rich in units with a much
higher degree of stylistic coloring, which makes it possible to quickly identify the features of poetic style.

Research methodology. “The lingua-poctic comparative analysis method is applied to literary texts
that are similar in theme and stylistic aspects. In the lingua-poctic comparative approach, the analysis is
based on the comparison of texts that are similar in plot and functional-stylistic features.””

The main task of lingua-poetics is to study the interaction between the content and form of the literary
works. Within the framework of the lingua-poetic comparative analysis method, a philologist-linguist
cannot limit their work to analyze only the content of a literary work. This is because, in such scholarly
activity, lingua-poectics is understood not as a purely linguistic discipline, but rather as a special

! 3agoprosa B. 5. CI10BECHO-XYI0/KECTBEHHOE MPOM3BEACHHE HA PA3HBIX A3BIKAX KAK IIPEIMET JTHHTBOMIOSTHIECKOTO
HCCIICIOBAHUA, TuC. ... A-pa pmumon. Hayk: B.S.3agoprosa; MI'Y um. M.B.Jlomonocosa, M., 1992, c. 479.
2 3agoproBa B.Sl. CTHIMCTHEA AaHMIMHCKOTO A3bIKa. MeTommdeckue yKasanms. M., 1986, ¢. 26
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methodology of philological analysis that approaches literary studies. Therefore, it is appropriate to
examinge the interrelationship between lingua-poetics and literary theory, lingua-poetics and literary history,
as well as, lingua-poetics and literary criticism.

It is known that literary studies is the discipline concerned with artistic literature, examining its
origin, essence, and stages of development. In general, the field of literary studies consists of many sections
and directions; however, in this work we focus on the three main branches that are most closely related to
lingua-poetics: literary theory, literary history, and literary criticism. Specifically, literary theory
encompasses the general principles governing the structure and development of imaginative literature.
Literary history, in turn, studies the process of literature’s past or particular fragments of that process.
Literary criticism evaluates the relatively recent and contemporary state of literature, as well as literary
history, from the perspective of the social and artistic tasks of the present time.

Analysis and results. “Lingua-poctics, in turn, studies specifically selected individual literary
works. Nevertheless, there are common aspects between lingua-poetics and literary theory. Many studies
conducted in the field of literary theory are integrative in nature, which brings this discipline closer to
lingua-poetics. This is because, when analyzing a literary text, a researcher must possess sufficient
knowledge of theoretical concepts of literary theory, as well as of literary types, genres, and movements.
In conducting lingua-poetic analysis, the researcher needs to know which literary movement and genre the
work belongs to in order to think about its artistic value.

The discipline of literary history examines the development of world literature or the literature of a
particular nation analyzing and studying the creative paths of writers. This branch of philology provides
the researcher with general factual information, enriches their knowledge, and creates the necessary
foundation for lingua-poctic analysis. At this point, it is necessary to note the importance of the so-called
“vertical context” (objective historical, philological, and socio-cultural information related to a literary
work) for lingua-poetic analysis. This is because it is important for the researcher to identify the sources of
allusions and quotations present in the analyzed literary text, as well as, to determine their lingua-poetic
significance.

Based on the commonalities between lingua-poetics, literary theory, and literary history mentioned
above, it is necessary to emphasize the particular importance of literary criticism for lingua-poetics. This
branch of philology is intended to clarify the content of a text and its ideological and artistic distinctive
features. However, for lingua-poctic research, the objectivity of conclusions drawn by literary criticism is
an extremely important issue. It is well known that research in the field of literary criticism is usually based
on the views of a particular school or a specific critic.

The situation with artistic prose works is quite different, since they are primarily composed of neutral
units and, compared to poetic texts, are larger in volume, while stylistically colored units are distributed in
a scattered manner throughout the text. Therefore, in order to conduct an objective lingua-poetic analysis,
we first examined a large number of works by Jack London and Abdulla Qahhor, and only then identified
the shared and distinctive features that express the authors” individual styles. A particular literary work
should be studied on the basis of known facts from the author’s biography, the period in which the work
was written, and many other extralinguistic factors.!

Conclusion. Since our study is devoted specifically to the lingua-poetic features of the prose of Jack
London and Abdulla Qahhor, we have also provided information about the authors’ lives and creative work.
Another interesting point is that general background information is indispensable for understanding the
overall artistic and ideological context of the prose works under analysis, for grasping the intentions behind
the themes and motifs presented in the authors” works, and for gaining an understanding of the main
tendencies characterizing the historical period depicted in the works.

The prominent literary scholar A A Lipgart also made a significant contribution to defining the
methods of lingua-poetic research. One of these methods aims to identify the thematic and stylistic features
of the use of a particular artistic device in a specific work or a group of works. For example, the study of
the relationship between the author’s speech and the characters’ speech in dramatic works as a lingua-poetic
problem, the lingua-poetic characterization of an image, and the elucidation of the lingua-poetic function
of free word combinations within the context of a literary work may be cited as examples of lingua-poetic
analysis methods.

! Leech G., Short M.H. Style in Fiction: A Linguistic Introduction to English Fictional Prose — London: Longman,
1981, p. 31.
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It should be emphasized that all the approaches to lingua-poetic analysis mentioned above are based
on a single principle — namely, the study of the form and content of a literary text. Thus, lingua-poetic
analysis of a prose work is aimed at examining the complex relationship and aesthetic effect between the
lingua-stylistic system of a literary work and its compositional and artistic structure.
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Toshkentova Sharofatbonu Kukon kizi (English teacher of Karshi State Technical University)
THE SOCIOPRAGMATIC FEATURES OF CODE SWITCHING IN ENGLISH-UZBEK
BILINGUAL DISCOURSE

Annotation. This paper examines code-switching in bilingual discourse between Uzbek and English
from a sociolinguistic and pragmatic perspective. It examines how multilingual individuals use language
switching to convey their identities, uphold social ties, and achieve communication goals. Based on
qualitative analysis of spontaneous speech, the study demonstrates that code-switching is a systematic and
important linguistic practice impacted by speaker purpose and circumstance.

Keywords: code-switching, bilingualism, sociolinguistics, identity, Uzbek-English discourse.
Toshkentova Sharofatbonu Qo‘qon qizi (Qarshi davlat Texnika universiteti ingliz tili o¢qituvchisi)
O‘ZBEK VA INGLIZ TILLARIDAGI IKKI TILLI DISKURSDA KOD ALMASHTIRISHNING
SOTSIOPRAGMATIK XUSUSIYATLARI

Annotatsiva. Mazkur maqola o ‘zbek va ingliz tillari o ‘rtasidagi ikki tilli diskursda kod almashtirish
hodisasini sotsiolingvistik va pragmatik yondashuviar asosida tahlil giladi. Tadgiqgotda ko ‘p tilli shaxslar-
ning til almashtirish orqgali o ‘z shaxsiy identitetini namoyon etishi, ijtimoiy munosabatlarni saqlab qolishi
hamda kommunikativ magsadlarga erishish strategivalari o ‘rganiladi. Spontan nutq namunalarining sifatli
tahliliga tayangan holda, kod almashtirish ma ruzachining niyati va kommunikativ vaziyat bilan belgilana-
digan tizimli va muhim lingvistik amaliyot ekanligi asoslab beriladi.

Kalit so‘zlar: kod almashtirish, ikki tillilik, sotsiolingvistika, identitet, o ‘zbek-ingliz muloqoti.
Tomrkenrora Hlapodardéony Kykon kmsn (mpemoaaBarens aHraniickoro s3pika Kapmunckmii
TOCYAAPCTBEHHBIN TEXHIYCCKUI YHHBEPCUTET)
COLUOITPATMATHYECKHE OCOBEHHOCTHU HNEPEKIIOYEHUA KOJAOB B Y3BEKCKO-
AHI'JIMIACKOM BWJINHI BAJIbHOM JIUCKYPCE

Aunomayus. B cmamve paccmampueaemes a6neHue nepekiioveHus ko008 8 y30eKCKO-AHeIUTCKOT
OUNUHCBATLHOT peyU ¢ COYUONUHSBUCTNUYECKOT U NPACMAMUYECKOT moYeK 3penus. Ananusupyemecs, kax
OunuUHeBATbHBIE 2080DAUUE UCNONBLIVION CMEHY SA3bIKOS OIS GLIPANCE HUS UOCHMUYHOCHIU, COYUATLHBIX OM-
HOULeHUI 1 KOMMYHUKAMUBHBIX HamepeHuti. Hccnedoeanue noomeepocoaem, 4mo nepexiioverue K000
A6/1€MC OCOZHAHHOIL U PYHKYUOHANBHOT A36IK0GOT CIpame2ueti, 306uUcauieil 0m KOHmexema ooueHiL.

Knrwuessie cnosa: nepexniouenue k0008, OUIUHEGUIM, COYUONUHLBUCTUKA, UOCHMUYHOCMD, V30eK-
CKO-AH2NMUTICKAA PeUb.

Introduction. Code-switching has become increasingly significant in contact linguistics and
sociolinguistics, particularly in bilingual and multilingual populations. Code-switching is defined as the
alternation between two or more languages within a single interaction. In the Uzbek sociolinguistic context,
increasing exposure to English through education, media, and globalization has intensified bilingual
practices, particularly among young adults. In addition to fundamental linguistic processes, language
alternation in Uzbek-English bilingual conversation displays sociopragmatic motivations driven by context,
identity, and interactional aims. According to scholars like Gumperz and Myers-Scotton, code-switching
functions as a meaningful communicative strategy rather than random language mixing. From a
sociopragmatic perspective, speakers employ code-switching to manage social interactions, convey
pragmatic meanings like emphasis or stance, and signify group membership. As their exposure to English
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