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GRAMMATICAL TRANSFORMATIONS IN LITERARY TRANSLATION: BETWEEN
ENGLISH AND RUSSIAN LANGUAGES

Annotation. This article provides an in-depth analysis of grammatical transformations, which
remain one of the most fundamental aspects of the translation process. Using examples extracted from
Emily Bronté's « Wuthering Heights », this research demonstrates precisely how a translator applies these
techniques in practice.
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ADABIY TARJIMADA GRAMMATIK TRANSFORMATSIYALAR: INGLIZ VA RUS TILLARI
MISOLIDA

Annotatsiva. Ushbu maqolada tarjima jarayonidagi eng muhim jihatlardan biri bo ‘Igan grammatik
transformatsiyalar o ‘rganiladi. Emili Brontening « Wuthering heights » asaridan olingan misollar mavzuni
yanada aniqroq tushunishga hamda tarjimon ushbu usullarni amaliyotda qanday qo ‘llanishini ko ‘rib chi-
gishga yordam beradi.

Kalit so‘zlar: grammatik transformatsiya, tarjima nazariyasi, til normalari, ekvivalentlik, konteks-
tual ma’'no, asl til, tarjima tili, moslashtirish.

OmmmzronoBa @azniar Pycram kmsu (cryeHTka TamKeHTCKOro rocy1apcTBEeHHOT0 TPAHCIIOPTHOTO

yHuBepcnTera; mail: rustamovnafazilat0110@gmail.com)
I'PAMMATHUYECKHUE TPAHC®OPMAIIMUA B XYJTOKECTBEHHOM ITEPEBOJ/IE: MEX/Y

AHTJIMACKHUM U PYCCKHM SA3BIKAMU

Annomauus. B smoit cmamoe 21y060K0 u3yuaemcest OOHA U3 CAMbIX 8ANCHBIX MPAHCHOPMAYUil 6 NPO-
yecce nepesooa. Ipumepol, komopoie Bvlau NPOAHATUZUPOSAHBL U3 kHU2U Dvuau Bpoume «I pozosoii Ile-
PeBA » NOMO2AIOM NOHAMb EMY elje MOUHee ¢ OOKAZAMETbCTNEAMU UMEHHO KAK NepesoOH UK NpuMeHsiem
ux 6 nepegooe.
Knrouesvie cnosa: cpavmamuueckas mpancopyayus, meopus nepesood, TUHSEUCHUYECKUe HOPMDb,
IKGUBANC HIMHOCMb, KOHMEKCMYATbHOE 3HAYeH e, UCXOOHbII A3bIK, NePeOOSUTL I3bIK, AOANMAYUSL.

Introduction. In the translation process, it is important to consider various features of each language
because they will affect the translation. Each language has its own grammar, word order, punctuation rules,
and sometimes they can be lost while rendering into other languages; changed into other grammar structure;
or there can be addition to preserve the meaning of the source language. As a translators, we must find
balance between preserving originality of the text and also to making it more understandable for the readers.
Sometimes, grammar rules are the features that will play great role to demonstrate one language’s
authenticity, for example, some grammatical structures in Russian don’t even exist in English language. It
means, translators use transformations to keep the meaning, structure to make it sound more natural.

Literature review and methodology. Fiction is any work where the events, elements, or characters
are imaginary. Literary fiction refers to books, novels, or short stories that tells a story from the author's
imagination. Etymologically, the word fiction is derived from the Latin word fictus, which means form.
According to Searle [1;319 p.], works of fiction result from an author's intention to perform a particular
sort of illocutionary act. Also (Currie, 1990) fiction is produced when authors of stories intend that readers
may believe the stories are true [2;7 p.]

To understand why grammatical transformations are necessary in translating fiction we should know
first how they have been told or preserved through the generations. Until the high middle ages, books were
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perceived as a great true works. Readers in the period of medieval did not distinguish between fact and
fiction as books played role as a vessel from ancient periods. Monks presumed that the descriptions of the
paths of the planets and the human soul were ancient truths, as the words of the Bible. People automatically
assumed that whatever was written in a book had to be true.

In opposite to this, now we understand as modern readers that there is a fact that it is written like this
because this is only make-believe. That this is not true but it is done and written like this in this way as a
relation between reader and author. This relation first appeared a few hundred years after the death of Jesus,
when it became common to think the continuations to the events in the Bible. It means, they used their
imaginations to continue the stories. The first straightforward work of fiction was written in 1170s by the
Frenchman Chretien de Troyes. The book a story about king Arthur and the Knights of the Round Table
became really popular.

Emotion is fundamental to the experience of narrative fiction. Researchers argue that successful
stories must effectively affect the reader's emotions whether to raise or to decrease emotions. the appeal of
a literary work is often determined by two factors: emotional valence (the positive or negative nature of the
emotion) and arousal (the intensity of the emotion).

Most of the stories are written by different emotions especially while introducing characters and to
show the contradictory traits between them. Moreover, the writers may start the stories by telling the sad
moments and at the end make happy end. These are some methods by which authors create turning points
or conflict in narratives.

Another feature is word-level, the appeal of fiction depends on specific word-level characteristics:

Word concreteness: the use of concrete words is a predictor of high-quality writing. This aligns with
the literary advice to show not tell- demonstrating ideas through action and example rather than abstract
statements. Concrete language allows readers to think their own impressions of events, plot, moral and
characters [3;273 p.].

Word Frequency: the use of unique or distinctive language also contributes to a story's appeal. While
uncommon words do not always predict quality in poetry, their presence in fiction make sense that writer
used his or her words not just as words but with creativity [3;273 p.]. Creative language captures attention
as just reading stories without any unusual creatures is really boring. As some people read fiction to relax
and somehow to feel more free from their own life, it is because it also plays role as a cognitive function.
While reading, people create the inner world in their brains to create stories it is the question about how
readers perceive the information and analyze it through their own thought and beliefs.

Unlike the other types of works like technical or legal documents which are mostly specialized and
freedom is very limited, literary text more free for creative preservation.

To sum up, successful literary text translation balances structural fidelity with creative re-creation:
1) adapting sound devices such as alliteration, assonance, and other grammatical elements without losing
meaning to the new language; 2) ensuring the mood, voice, and stylistic integrity of the original are
conveyed; 3) translating cultural references in a way that resonates with the target audience; 4) balancing
the need for literal meaning with the requirement to produce a new, functional text in the target language;
5) preserving the visual and imagery created text by the original poet.

The study of translation is deeply connected with historical development. To analyze modemn
translation processes, it is essential to understand how languages and translation methods have changed
over time. Terms such as grammar, vocabulary, structure in English language they changed throughout its
history. As we know now English has strict word order subject-verb-object, but the fact that before in the
period of Old English there was a complex case system. However, over time, meaning began to depend on
word order and these endings disappeared. Translation process date back to Ancient civilizations in Egypt,
Mesopotamia, Rome and Greece. There was a huge debate between word for word or free translation. In
Medieval period translation is really connected with religion to share all the knowledge of divine, like
House of Wisdom in Baghdad. In the period of Renaissance translators try to preserve languages originality
rather than fully adapt to the target language. After learning the origins, features of fiction and the
translation methods the next stage comes to analyze translating grammar points and rules between two
languages: English and Russian.

Discussion. According to L.S.Barkhudarov, the term translation can be divided in two ways: as a
result (after translating it from one natural source language into the other target language) and as a process
(the act of transforming one language into another). Barkhudarov defines translation as the process of
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