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PYTHON U1 OBYUYEHUSA BBOAHOMY ITPOI'PAMMUWPOBAHUIO: KOJIMYECTBEHHAS
OLHEHKA U EE TIPOTHO3UPOBAHUE

Annotatsiya. Magolaning asosiy g‘oyasi — kirish dasturlashni o‘qitishning ikki xil yondashuvini
hagigiy sinfda o‘rganuvchi baholarini migdoriy jihatdan tahlil gilish orqali taqggoslashdir. Birinchi yon-
dashuv noldan Java yordamida obyekt yo‘naltirilgan dasturlash va dizayn tamoyillarini ta’kidlab iborat.
Ikkinchi yondashuv birinchi Python yordamida asosiy dasturlash tushunchalarni (sikllar, shoxobchalar
va kutubxonalardan foydalanish) tarbiyalash va keyin Java yordamida yo‘naltirilgan dasturlash uchun
harakat gilish. Har bir yondashuv bir o*quv yili uchun gabul gilindi (2020-2021 va 2021-2022) birinchi
kurs bakalavriat talabalari bilan. Har yilning birinchi semestridan o‘rganuvchi baholarning migdoriy
tahlili keyinchalik amalga oshirildi. Magoladagi ushbu tahlil natijalari hagida batafsil gapiriladi.

Annomauus. B cmamove cpasnusaiomcs 06a pasHbix nooxood Kk 00yYeHuIo 6600HOMY NPO-PAMMU-
POBAHUIO NYyMeM KOAUYECBEHHO20 AHANU3A OYEHOK YHAWUXC 8 peaibHoM Kiacce. Ilepgulii nooxoo coc-
moum 6 nom, ymoObl ¢ camoz2o Havaua nO@H@pKHyWZb npUHYyUnvl 06‘b€KMHO-0p1/l€Hmup0661HH020 npoe-
PAMMUPOBAHUSL U NPOCKMUPOBAHUSL C UCNONb308aHUeM Java. Bmopoii nooxoo cocmoum 6 mom, umoowi
cHavyana 06yqumb 6a306bIM KOHUenyusim npocpammupoearus (L;MIC/lbl, gemeieHue u UCnoab3oeanue ouo-
auomex) ¢ ucnonvzosanuem Python, a 3amem nepeiimu Kk 0OpueHMupOBaAHHOMY NPOSPAMMUPOBAHUIO C UC-
noavzosanuem Java. Kasxcowiti nooxoo 6vin npunam 0isi 00H020 yuebnozo 200a (2020-21 u 2021-2022)
co cmydenmamu nepeoco Kypca bakanagpuama. 3amem Ovil npogedeH KOIUYECTNEEHHII AHAIU3 OYEeHOK
CMYOeHmos 3a nepeulil cemecmp Kaxcooeo eooa. Pezyremamul amozo ananusza npedcmagnensvt 8 OaHHOU
cmambse.

Annotation. The main idea of the article is to compare two different approaches of teaching intro-
ductory programming by quantitatively analysing the learner assessments in a genuine classroom. The
first approach is to emphasise the principles of object-oriented programming and design using Java from
scratch. The second approach is to first educate the basic programming concepts (loops, branch, and use
of libraries) using Python and then move on to oriented programming using Java. Each approach was
adopted for one academic year (2020-2021 and 2021-2022) with first year undergraduate students.
Quantitative analysis of the learner assessments from the first semester of each year was carried out
afterwards. It is spoken in detail about the results of this analysis in the article.

Kalit so‘zlar: dasturlash tillarini o‘rgatish, obyektga yo‘naltirilgan yondashuv, python, protsessual
yondashuv.

Knrouesvie cnosa: obyuenue npocpammuposanuio, 00beKmHo-opuenmuposantulii nooxoo, python,
npoyedypHbllL N00X00.

Key words: teaching a programming, object oriented approach, python, procedural approach.

BBenenue. OOyueHne mporpaMMHIPOBAHHIO — CIIOKHAS 3ajava. 3ajada eme OoJiee CIOXKHAs s
BBOJHBIX MojyJeil.” OnHOM U3 06IHEX MpoGIeM, ¢ KOTOPBHIMH CTAIKHBAIOTCS Kadeapsl HHOOPMAIHOH-
HBIX CHCTEM, SIBIISIETCS OTCYTCTBUE 0a30BBIX HABBIKOB MPOTPaMMHPOBAHUS, O KOTOPBIX COOOIIAIOT PyKO-
BOJIUTEIIN MOJTyJIeH KypCOB TIOCIIE MEPBBIX KypCOB MPOTPaMMHPOBAHUS, U KaK OOyYUTH CTYJCHTOB JIyd-
MM HaBbIKAM MPOTPAMMHUPOBAHUS TIOCIEC BBOAHBIX KypcoB. IlepBbie Kypchl MpOrpaMMUpPOBaHUs, Kak
MPaBUIIO, C CAMOTO HAaYaJIa IMOTYSPKUBAIOT IPUHIUITEI 00BEKTHO-OPHEHTUPOBAHHOTO IPOTPaMMHPOBAHUS

! Bennedsen J., Caspersen M.E. (2007), Failure rates in introductory programming. ACM SIGCSE Bulletin, 39(2),
pp. 32-36.
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¥ POEKTHPOBAHMS." AJBTEpPHATHBHBIH MOIX0OX OCHOBAH HA TOM, YTOOI CHAaYala HAa4yaTh ¢ OoJee TPaju-
[IUOHHOTO TPOIEAYPHOr0 Moaxoxa. /laHHBIE MPONIIBIX HCCIENOBAaHWM, CBUAETEIHCTBYIOT O TOM, UTO
00BEKTHO-OPHEHTHPOBAHHOE IPOrPAMMHIPOBAHHE, KAK MPABIIIO, GOJIee CIOKHOE, YeM TIPOLELYPHOE.

Makkeitn npogemMoHcTpupoBai 3ddexTuBHOCTs Python mist 00yueHust BBOJHOMY POTrpaMMHUPOBA-
HUIO C MCIIOJIb30BaHUEM KaueCTBCHHOIO aHaiu3a. [1oaTomy B 3TO# craThe mpeajaraetcs Beectu Python
Jutst 06a30BBIX (MPOIEIYypPHBIX) aCHEKTOB MPOrPaMMHUpPOBAHUS, a 3aT€M BBECTH Java, 4TOOBI cOCpelioTo-
YUTHCS Ha O0BEKTHO-OPHEHTHPOBAHHBIX acmekTax. Oupgaercsi, 4YTo ucnoib3oBaHue Python mos3somut
KaK CHU3UTb HaKJIaJHbIC PACXOMbI, CBA3aHHBIC C CHHTAKCHCOM Java, Tak U 00ecreunTh HEMEeAJICHHYI0 00-
paTHYIO CBs3b, [TOKA yYalHecs MPAaKTUKYIOTCS ¢ 06a30BRIMH MHCTPYKIMAMHU (HM3-32 MHTEPIPETUPYEMON
npupoasl Python). JIpyrumu cnoBamu, B Havaie MOJAYJIS HAYHHAIOIIAN CTYJICHT MOXKET YJEIUTh 0c000e
BHUMAaHHE MPOLEAYPHBIM KOHUEIIHUSAM, IOTOKY YIPABJICHUSA, TOTOKY JaHHBIX U T.1.

Heﬂb 3TOU CTATbH — OLICHUTH YCIICHIHOCTDb MCIIOJIL30BaHUA PythOl’l JJ1d IpeACTaBJICHUA OCHOBHBIX
KOHICIMK (I[UKJIbI, BETBJIICHUS U UCIOJIb30BaHKe OMOInoTek). Takas olleHKa OCHOBaHA Ha aHAJIU3¢ OIle-
HOK yvamuxcs. /i OUeHKH yCIEIHOCTH MPeUIaraéMoro MeTo/ia MpeACTaBIeH U 00CYXIEeH KOJIHYecT-
BEHHBIN aHAJIN3 PE3yIhTaTOB OLIEHOK. DJIEPT TMOTYEPKHUBACT BAKHOCTh Pa3pa0O0TKU SKCIIEPHUMEHTAIBHBIX
YCHOBI/Iﬁ IJid CIIPAaBEAJIMBOIO CpaBHECHUA W BAXXHOCTH THIATCJIBHOT'O KOHTPOJIA NEPEMCHHBIX. 3Kcnep1/1-
MEHTalIbHAsl YCTaHOBKA, HMCIIONIb3yeMasl B 3TOHM CTaThe, TIIATENILHO KOHTPOIUPYET U ONpEEINsIeT mepe-
MEHHBIE ¥ H3MEPSIET UX C MIOMOIIHIO YETKUX HHINKATOPOB.

0030p auTtepaTypsl. Paznnynabie oaxo/pl K 00yUEHHIO IPOTPaMMHUPOBAHUIO OBUTH 00OOIICHBI B
Tpyaax Jlemoca, HO B IIpero1aBaTeIbCKOM COOOIIECTBE MPOJOHKAETCS JUCKYCCHS O HAMITyUIIeM TOIX0-
Jie K 00YYEeHHIO BBOJHOMY NPOrpaMMHPOBaHMIO.> Mbl HAIITH 9eTHIPE SKCIIEPHMEHTATBHBIX HCCIEI0BA-
HUS, B KOTOPBIX CpaBHUBAETCS OOBEKTHO-OPHEHTHPOBAHHBIM MOIXOJ C TPAIUIMOHHBIM IPOIETypPHBIM
nonxonoM. llepBoe mccnenoBanue [lexepa He BBISIBHIO Pa3iHyudil B YCIIEBAEMOCTH YYAIIUXCS MEXIY
sTHMHE ByMs moxxogamu.’ Bropoe mcclenoBanue, npoBeieHHOe Reges, MOKA3ano 3HAYMTEIBHBIA POCT
YIOBIETBOPEHHOCTH YYaIIMXCS U YHCTIa YYaIUXCsl MOCIe 3aMEeHbI IepBol yueOHON MporpaMMbl OOBEKT-
HO-OPHEHTHPOBAHHOTO TIPOrPAMMHPOBAHHMS TIPOLIEAYPHBIM TToax0x0M.” Tperhe HecnenoBanne Bummepa
HE BBIBWJIO CYIIECTBEHHOT'O IMOBBINIEHHS YCIIEBAEMOCTU YYallUXCSd MEXIY 3TUMH ABYMS MOIXOAAMH.
[lapameTpamu, HCTIOJIB3YEMBIMH B 3TOM HCCIICAOBAHHUU ISl CPABHEHUS IBYX MOIXOA0B K 0OYyUEHHIO, SB-
JSIFOTCS. IPOXOIUMOCTD yYUAIIUXCSl M OIIEHKH TI0 BOIIPOCAM, CBSI3aHHBIM C peKypcHeH, 3()(EeKTHBHOCTHIO
aNTOPUTMOB M TIPOEKTHPOBAHHEM KIIacCOB. UeTBepToe HcciempoBaHNe DiepTa He BBISIBHIIO CYIIECTBEH-
HBIX MPEUMYILIECTB 3a CUET U3MEHEHHS MOAX0a 00bEKTHO-OpUEHTUPOBAHHOTO IPOIrPAMMHPOBaHUs CHA-
YaTa Ha MOX0J] 0OBEKTHO-OPHEHTHPOBAHHOIO IPOrPAMMHUPOBaHHs mo3xke.’ CormacHo DIepTy, pasimd-
HBIE TIETarOrMYeCKUe acleKThl YCIOXKHAIOT aHaJIN3 Pa3IMdHBIX MMOAXO0JI0B K 00YyUEHHUIO MPOrpaMMHPOBa-
HUIO0. bproc yTBep:KIaeT, 4yTo CyliecTByeT He0OXOIUMOCTh B AONOJIHUTENBHBIX 3KCIIEPUMEHTAIBHBIX HC-
CIIE/IOBAHUSIX JUTS H3YUEHHS PA3THUHBIX TTOIX0I0B K 00YYEHHMIO IPOrPaMMUPOBAHHIO.

O0bexkT U MeToaMKA. B pamkax 3Toil cTtaThbu MaTepHalibl [ olieHKH Python cpaBHHBaroTCS C
Mmatepuaigamu Java. Ouenku Python u Java odeHb MOXO0XH, ¥ IMOITOMY CpaBHEHHS JOJDKHBI JaBaTh Ha-
JEeKHYIO OLIEHKY. Llenb cpaBHEHHSI — KOJIMYECTBEHHO M3MEPUTH CIIOCOOHOCTH CTyJACHTa OBIAIETh 0a3o-
BBIMH KOHIEMIMAMI MPOTrPaMMHUPOBAHUS, KOT/Ia BMECTO 00BbEKTHO-OPUEHTHPOBAHHOTO Java NCIOIBb3yeT-
cst Python. OGe olleHKH COCTOSUTH U3 CTYACHTOB, KOTOPBIE JIOJKHBI ObUTH BBHITIOMHATE 3a/IaHHSL.

Bru poBeieHs! ClIeAYIONINe TPYU CPABHEHHS: OLIEHKHU, MTPOTPaMMBI ¢ ONTHOKAMH M YaCTOTa KITHO-
4eBbIX cJI0B. OLEHKH N0 TPEACTaBICHHOMN MTporpaMMe SIBIISIOTCS [T0Ka3aTeneM YCIeITHOCTH CIIOCOOHOCTH
CTYIACHTa p€ajiu30BbIBATH IIPOTrpaMMBbI. Omnokun HHTCPHPETUPYIOTCA KaK IMOKa3aTeCJib UX O6H.ICFO IIOHU-
MaHus NporpaMmMupoBanus. YacTOTHbIE 3HAYEHUS KIIIOUEBBIX CIIOB UHTEPIPETUPYIOTCS KaK MOKa3aTellb
3HAKOMCTBA C OCHOBHBIMU MOHATHUAMH IPOrPAMMHUPOBaHUA. B M3MEpeHUH 4acTOTHI UCIIOJIB3YIOTCS Ye-

Ehlert A., Schulte C. (2009), Empirical comparison of objects-first and objects-later, ACM Fifth international
workshop on Computing education research workshop, pp. 15 — 26.

2 Bruce K.B. (2005), Controversy on how to teach CS 1: a discussion on the SIGCSE-members mailing list, ACM
SIGCSE Bulletin, 37(2), pp. 111 - 117.

® Tam xe.

*Decker A. (2003), A tale of two paradigms, Journal of Computing Sciences in Colleges, 19(2), pp. 238-246.

% Reges S. (2006), Back to basics in CS 1 and CS 2, ACM SIGCSE Bulletin, 38(1), pp. 293 — 297.

® Blue J. (2010), BlueJ — Teaching Java — Learning Java, http://www.bluej.org/

" Bruce K.B. (2005), Controversy on how to teach CS 1: a discussion on the SIGCSE-members mailing list, ACM
SIGCSE Bulletin, 37(2), pp. 111 - 117.
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ThIpe KiMo4eBbIX cioBa: “ if”, “for”, “while” u “import” (B coueTaHuu ¢ MCIOJIL30BaHHEM KJlacca “‘ran-
dom”). OHM SBISAIOTCSA IOKa3aTEASIMH MCIIOJIb30BaHUS ydaluMHucs omeparopos conditional, loops u
import (ciydaitHas OMOIMOTEKA). BXOKIEHUS dTUX KIIIOYEBBIX CJIOB B 3aKOMMEHTHPOBAHHBIX pasieiiax
Koza ObuTu oTOporieHsl. He ObUTo caenaHo HUKAKOTO pas3iuyus MEXIy NPaBWIBHBIM M HEMPAaBUIBHBIM
UCIIOJIb30BaHUEM YTBEP)KICHUN NPU U3MEPEHUH YaCTOTHI.

st cOopa JaHHBIX OBUTH KCIIONB30BAHBI JIBA PA3HBIX Y4eOHBIX roja. B Teuenne 2020-2021 yue6-
HOT'0 TOJ1a MPUMEHSETCS IOAX0/, HAIIPaBJIEHHBIN Ha TO, YTOOBI C CAMOT0 HayaJla IOAYePKHYTh TPUHLINATIBI
00BEKTHO-OPHEHTHPOBAHHOIO MPOrPaMMHUPOBAHMS M IPOSKTHPOBAHMSI C UCTIONb30BaHueM Java. B teue-
Hue 2021-2022 yuebHOro roJia MPUMEHSIETCS TTOIXO0/, COTJIACHO KOTOPOMY CHaualia 00y4aroT OCHOBHBIM
KOHIICTIIMSM TPOTPaMMHPOBAHHS (LIMKJIaM, BETBSIM U WCIIOJIb30BaHHIO OHMOIUOTEK) C UCIIOJIE30BAaHHEM
Python, a 3aTem mepexoasT K OpUEHTHPOBAHHOMY IPOTrPaMMHUPOBAHUIO C HCHOIb30BaHueM Java. B 06o-
UX CIIydasx CTYJEeHTHI ObIIH OIICHEHBI puMepHo yepe3 8—10 Henens o0ydenus. OueHku Java oTHOCATCS
kK 2020-21 y4ueOHOMY rojy, B TO BpeMs Kak oleHkH Python otHOcsTcs k 2021-2022 y4yeOHOMY TOAy.
Kpome TOro, Bce cTyneHTHI B rpynne UMeEIT (HEKOTOphIe) cxoxee 00pa3oBaHME, TaK KaK OHH JOJKHBI
COOTBETCTBOBATh aHAJIOTUYHBIM TPEOOBAaHUIM, YTOOBI OBITH MPUHATHIMU. HEKOTOphle MOTYT H3HAYAIBHO
o0magath 0a30BHIMM HaBBIKAMH HABBIKAMH, Y€M JIPYTHE, HO 3TO B PaBHOW CTENEHU BEPHO ISl 0OCHX
IpyMIl Takoi MeTof oO0yueHus. MccnenoBaniue OCHOBAaHO Ha MPEATIONIOKEHNH, YTO TPYIIIBI CTYICHTOB 32
2020-21 u 2021-22 y4yeOHBIE TOABI UMEIOT OJIMHAKOBBIN aKaJ[EMUIECKHN YPOBEHB. DTO MPEATIONI0KECHHE
NOJTBEpKIaeTCsl TeM (HaKTOM, YTO KPUTEPHH IIpreMa B 00a roja OblIM oMHAKOBEIMH. B 00enx rpymmax
He OBLJIO HU OJJHOTO cTyjeHTa. B Tabnwuiie 1 kpaTko mpecTaBieH KOHTHHTEHT CTYIEHTOB.

Tabnuuya 1
KOHTHHI€HT CTY1eHTOB
VuebHbIii rof SI3bIK IlonBeaeHMe UTOrOB KonnuectBo cryneHToB
IPOrPaMMHPOBAHHUS
2020-2021 Java 8-10 nenenn 29
2021-2022 Python 8-10 nenenn 14

Cxema moayas. Kak moxynn 2020-21r., Tak 1 2021-2022 1. B Teuenue nepoix 8—10 Henenb moa-
YEPKUBAIOT OBJIAZICHHE 0Aa30BHIMU HABBIKAMU. B 4aCTHOCTH, JIEKIIMU U T1a00paTOPHBIC 3aHITUS/ yIIpaXxKHe-
HUsl OBUTH TTOCBSIIEHBI [IUKJIAM, YCIOBHBIM 0003HAYEHUSM, MacCHBAaM/CITUCKaM U UCIIOIB30BaHUIO OUO-
JIMOTEK/TIaKeToB (B YaCTHOCTH, [UIS TCHEPALMH CITy4ailHbIX uncen). Blue] ncrons3osaics B Moxyie 2020
—2021 B xadecTBEe WHCTpPyMEHTa Il padoTHl ¢ Java, Torma kak B 2021-2022 romax HCHOIB30BAIUCH
CTaHIapTHBIE MHCTpYMEHTH Python (T.e. kak rpaduueckuii mosb30BaTENbLCKUN WHTEp(hEHC, TaK U MPH-
JIOKEHUSI KOMaHTHOW cTpOoKH). [IpuMepHO OJMHAKOBOE KOJIMYECTBO BPEMEHH OBUIO MOCBSIICHO Ka)IOH
TeMe B TeueHHe 000UX JIeT.

CTyneHTBI OIICHUBAIUCH Ha MPEAMET UX CIIOCOOHOCTH PeaTn30BbIBATh IporpamMmbl. Kputepun mis
OLIEHOK BKJIIOYAIOT: 0000I1aeMOCTb, CIIOKHOCTh, OXBAT LIMKJIOB, YCIOBHBIE 0003HaueHHs U T.1. bojiee To-
ro, CroCOOHOCTh CO3/IaBaTh MPOrpaMMy, KOTOpasi MOTriia Obl KOMITMIIMPOBAThCS M 3aIyCKaThCs 0€3 OIIv-
00K, cuuTanach 00s3aTENbHBIM TpeOOBaHMEM i MPOXOoxaeHUs. OIHAKO Kak IS JaHHBIX Java, Tak u
Jutst naHHbIX Python HeGombIIMe omeyaTku (OTCYTCTBHE TOYKH C 3aIlsaToi u T.1.). He cunranuce ommoOka-
MU (JJaKe eclii TpeJICTaBICHHAs MMporpaMMa padoTalia HempaBHiIbHO). TO eCcTh OHM He OBLIM OIICHEHBI
KaK HCYIOBJICTBOPUTCIbHBIC, XOTA OHU 61)I.HI/I OIICHCHBI KaK YYThb BBIIIC ITPOXOJHOT'O 6aJIJ'Ia. 21_]]51 OLICHKU
CTHJISA TIPEACTABICHHON MPOrpaMMBbl OBLT MPOBEPEH MCXOAHBIN KOA. Y CTYACHTOB €CTh Yac Ha BBIMOJ-
HEHHE 3a/IaHusl, © OHH MOTYT UCIIOJb30BaTh Ty XKe Cpey, YTO U BO BpeMs labopaTopHbIX 3anaTui (Bluel,
Python u T.1.). To ecTh BO BpeMsi TeCTa OHH MOTYT pEalli30BBIBATh, 3aIyCKaTh U OTJIAXKUBATh CBOU MPO-
rpaMMbl. Y HHX €CTh JOCTYI KaK K CTaHIApTHOW JHoKymeHTaruu Java/Python, Tak u k pecypcam Momyns
(KOHCTIEKTHI JIeKIINH, TabOpaTOpHBIE MPUMEPHI U T.J.). 3a7adi B 00EUX OIEHKAaX MAKCHUMAaIFHO MOXO0XKH
ApyT Ha Apyra.

PesyabTarel. B Tabnuiax 2 u 3 000011IeHbl pe3yJIbTaThl KOJUYECTBEHHOr0 aHaau3a. Ctomnoibl ¢ 3
1o 6 B TaONHMIE 2 TOKA3BIBAKOT KOJIMYESCTBO BXOXICHUN MPOTPAMM, B KOTOPBIX, COOTBETCTBEHHO, BBITOJI-
HSUIUCH TI0 KpallHeW Mepe OJUH pa3 YCJIOBHOE BhIpakeHHe, HuKi for, 1uki while 1 uMmopt ciydaitHoro
naketa. Bo Bropom ctonbne (Bcero cryneHToB) ykazaHo oOliee KOJINYeCTBO SK3aMEHOB, a B MOCIICAHEM
cToNOIe yKa3aHbl CIy4au, KOTja MporpaMMa He Moriia ObITh 3ammyiieHa 0e3 MpeaBapuTeIbHON OTIaIKH.

! Blue J. (2010), BlueJ. Teaching Java — Learning Java, http://www.bluej.org/
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Tabnuuya 2
OcHoBHBIE TOKa3aTean. BerpeuaeMocTh M IPOIIEHTHOE COOTHOIIEHHE /TSI KAK/I0T0 KJII0YEeBOr0
noka3zarteis. B cronoue “Bceero” ykazano o0uiee KOJHM4€CTBO OLIEHOK

Mertox O61uee 4ncio if % for % while % random % Omubxu %
CTYZCHTOB
1-Java 29 80 75 80 70 82%
2-Python 14 88 85 88 92 52%

Tabauna 2. OCHOBHEIC [TOKA3aTEIH [0 YCBAEMOCTH MaTepHaia, HCXO U3 TaHHBIX MaPKHUPOBOK.
PesynbraThl, peAcTaBiICHHBIC B TA0NUIE 2, MOKA3bIBAIOT, YTO MMEIOTCS CBUCTEIBCTBA 3HAYMTEIBLHO OoJiee IIH-
POKOTO HCIIOJIb30BaHMS BCEX YETHIPEX MApKEePOB IPU HUCIONBb30BaHMM Python B KauecTBe s3bIKa MPOTPaMMHUPO-
BaHus1. boyee Toro, konmuecTBo ommboK B Python Huke, uem B Java.

Tabnuya 3
Ouenku. BeTpeuaeMocTh H POIEHTHOE COOTHOMIEHNE [JISl KAYKIOTO KJIIYEBOT0 MOKA3aTeJs
Merton OGiiiee A% B % C% D % E % D(40) %
YHCIIO
CTYICHTOB
1-Java 29 6 10 15 8 22 12
2-Python 14 20 15 25 6 22 14

Pesynbrathl, pencTaBieHHbIC B TA0NIUIlE 3, TOKA3bIBAIOT, YTO PACIIPEICIICHHE OIICHOK TTOKa3bIBaCT
Oosee BBICOKHMI TPOIEHT MPOTPAMM, CIIOCOOHBIX COOTBETCTBOBATH MHHHMAIBHBIM TPEOOBAHUSAM IS
POXOXKICHUSI, KOTIa UCIoib3oBasics Python.

Jlnst cTaTUCTHYECKOW MTPOBEPKHU HAITUX PE3YyIbTaTOB OBLIO MPOBEICHO JIBA BEIOOPOYHBIX t-TECTA IO
getsipeM Mapkepam (s “if”, “for”, “while” u “random”), moka3anubM B Tabnune 2. R — uaTepnperu-
PYEMBIif SI3BIK TPOrPAMMUPOBAHHS HCIIOTB30BANCS ISl TIPOBEICHHS 3TOTO CTATHCTHIECKOro Tecta.’ Jlo-
BEPUTEIHHBIA MHTEpBAN ObLT MPUHAT paBHBIM 0,95. 3HaYeHHE p, KOT/Ia OTKJIOHEHUE CUMTAJIOCh PABHBIM,
coctaBisuio 0,043, a Korna OTKJIOHEHUE CUUTATIOCh HepaBHBIM, cocTaBisuio 0,048. [lockonbKy 3HaUeHHE
p Menbie 0,05, pazHuiia Mexay BRIOOpKaMU CTaTUCTHYECKH 3HaunMa. B Tabmurie 3 mokazaHo pacmpene-
JIEHHWE OLIEHOK. Vcronp30BaHue TUKIIOB, YCIOBHBIX U T.1. JOCTIKEHHE MOCTABICHHOM 3a7]aui BXOIUIIO B
KpuTepuu MapkupoBku. Hampumep, orieHka A TpeOyeT MpaBUIIBHOTO HCIOIB30BaHMs YCIOBHOTO OIEpa-
TOpa, MUKJIOB U MPaBUJIBHOTO HCIOJIBb30BaHMs OUOIMOTEK B pealM30BaHHOW MporpammMe. B mocnennem
crondie D(40)% mokazaHO KOJIMUECTBO BXOXKICHHH TPOTPaMM, KOTOPhIE HE 3aITyCKalIuCh 0€3 OTIIAIKH,

Tabnuua 4
Ipeanono:kuTeNbHbIN NPOrHO3 YCI€BAEMOCTH CTYA€HTOB, IPU 00YyYeHHUH BTOPOMY METOY

dakTnyecknii O:xugaeMblit OsxumaeMblii
Hepnens Jara cpeaHmii 0ann cpeaHuii 6ann cpeaHmii 0ann IHorpemnocts, %
y4yamuxcst 2-ro na 10 -15 B 3 ceMecTpe
MeTo/1a HeJesne

06.09.21-

1 10.09.21 90 92 94 2,8
13.09.21 -

2 17.09.21 92 93 92 1,7
20.09.21 -

3 24.09.21 91 92 92 0
27.09.21 -

4 01.10.21 88 90 91 2,7
04.10.21 -

5 08.10.21 89 91 92 2,5
11.10.21-

6 15.10.21 92 n/a 94 1,2

18.10.2021 -

7 22.10.21 93 n/a 95 1,1
25.10.21-

8 29.10.21 94 n/a 95 0

! The R Foundation, (2010), The R Project for Statistical Computing, http://www.r-project.org/
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HO B KOTOPBIX OIIMOKH, TEM HE MEHEE, CUMTANNCh HE3HAUYNTEIbHBIMU (1, CIIEI0BATENbHO, OLIEHUBAIIICH
KaK IPOCTO MPOITYCK).

100
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Juarpamma 1. Ilporno3s cpennero 6aia yyammxcsi, Npu 00y4eHUH 2-My MeTOay.

Pe3ynbraThl, mpencTaBieHHble B Tabauie 2, MOKa3bIBAIOT, YTO MMEIOTCS CBUCTEIHCTBA 3HAUH-
TeJIbHO O0Jiee MIMPOKOTO MCIIONB30BAHUS BCEX YETHIPEX MapKEpOB MpHU HCIoOJb30BaHMH Python B kauec-
TBE sI3bIKa porpammupoBanus. bonee Toro, koamyectBo omnbok B Python ke, uem B Java.

B 4 tabmuue n nuarpamme 1 mokasaHbl NPOrHO3UPYEMBIE PE3YNbTaThl, UCXO U3 AaHHBIX. [l
paccueTa MpUMEPHOW yCIIEBaeMOCTH B MOCIEIYIOUINX CEeMeCcTpaX, Mbl UCHONb30Baiu [IporHo3 maHHbBIX
YpaBHeHHE TUHEHHOTO TpeHAa y(X)=a+bX, rne y — IporHo3upyeMsle OLEHKH; X — HoMep nepuona (mop-
SIIKOBBIA HOMEp HENENH); @ — TOYKa MePeCceUeHus ¢ OChl0 y Ha rpaduke (MHHUMAIbHBIH YpOBEHbB); b —
3TO 3HaU€HHE, Ha KOTOPOE YBEJIMUUBAETCS CIIE/yIOlee 3HAUeHUE BPEMEHHOI0 psiia. Takum oOpa3oM, Ko-
JIMYECTBO KIIFOYEBBIX MOKa3aTelNei, NCIIOIb3YEMbIX CTYIEHTaMH, CTATUCTHYECKH OTIMYAETCs IPH BHEApe-
Huu Python 1o cpaBHEHHIO ¢ [TOAX0/I0M TOJIBKO Ha Java. DTO 03Ha4aeT, 4To BTopoi moaxon Python oka-
3aJI I0JIOKUTEIBHOE BIMSHUE HA OLCHKH.

OTH pe3ynbTaThl NOAPa3yMEBAIOT, YTO HAIl MMOAX0A K BHexpeHuto Python mns 6a3oBeix (mpore-
IOYPHBIX) aCHEKTOB [IPOrpaMMHUPOBAHMUS, a 3aTeM Iepexo] Ha Java, 4ToObl COCPEAOTOUUTHCS HAa OOBEKT-
HO-OPUEHTUPOBAHHbIX acleKTaX, YIy4llIMi IOHUMaHHUE CTyIeHTaMU BBOAHOI'O [IPOrPAMMUPOBAHUSI.

BoiBoabl. B 3T0ii cTatbe npe/icTaBieHbl SKCIIEPUMEHTANIBHBIE PE3YJIBTAThI, OJYYEHHBIE B peallb-
HOM KJIacce, B KOTOPBIX CPaBHUBAIOTCA J1BA PA3JIMUHBIX MOAX0/a K 00YYEHHIO BBOAHOMY MPOTrPaMMHUPO-
BaHMIO. [IepBbIil OJX0/] 3aKII0YAaETCS B TOM, YTOOBI C CaMOT0 Havaja MOAYepKHYTh MPUHIIUITEI 00bEKT-
HO-OPUEHTHUPOBAHHOTO IPOIPAMMUPOBAHUS U MPOEKTUPOBAHHUS C HCIIOIb30BaHuEM Java. Bropoii moaxon
3aKJII0YAETCs B TOM, YTOOBI CHauana 00y4uTh OCHOBHBIM KOHLETLUSAM NPOrpaMMUPOBaHUs (LIMKIIaM, BET-
BSM W HCIIOJIb30BaHUIO OMOJIMOTEK) ¢ Mcnoib3oBaHreM Python, a 3areM mepelTH K OpHEHTHPOBAHHOMY
NPOrpaMMHUPOBAHUIO C UCTIONB30BaHHEM Java.

[lepBbIif mogxon K 00y4eHuIo ¢ ucrnonb3oBanueM Java Obu1 npumMeHeH B 2020-2021 yyeOHOM rony,
a BTOPOM Moaxox K o0y4eHHuIo ¢ ucnonb3oBanueM Python Obur npumenen B 2021-2022 yyeGHOM romy.
O1eHKH CTYIEHTOB B KOHIIE TIEPBOTO CEMECTpa Ka)JIoro y4eOHOro roja UCIOIb30BATUCH AJIsl IPOBEe-
HUSI 9KCIIEPUMEHTOB, OTIIMCAHHBIX B 3TOH cTaThe. {1 cpaBHEHHUs! OBUTM UCIIONB30BAHBI TPH MTOKA3aTENs, a
HMMEHHO OLICHKH, IIPOrPaMMBbl C OIIMOKAMHU M YacTOTa KIIOUYEBBIX C10B. OLEHKH 1O MIPEACTaBICHHON IPo-
rpamMme SIBIISIIOTCSI TOKa3aTejeM YCIEHIHOCTH CIIOCOOHOCTH CTYAEHTa pEeall30BbIBATH MPOTrPAMMBIL.
OmmnoOKN MHTEPIPETUPYIOTCS KaK MOKa3aTeb X OOINero MOHUMAaHWsl MporpaMMHupoBaHus. YacToTHbIE
3HA4YEHUS KIIIOYEBBIX CJIOB MHTEPHPETHPYIOTCS KaK IOKa3aTeslb 3HAKOMCTBA C OCHOBHBIMH HMOHSATHSIMU
MpOrpaMMHUpPOBaHUst. B W3MepeHHH YacTOThI MCIOJIB3YIOTCS HYeThIpe KIroueBbIx cioBa: “if”, “for”,
“while” u “import” (B couerannu ¢ UCIoNIL30BaHUEM Kitacca “random”). OCHOBBIBAsICh Ha MOJIOKUTEIb-
HBIX pe3yibTaTax, peylaraéMoro MeToza OblIM CIIPOrHO3MPOBAHbI MIOKA3aTeNH YCIIEBA€MOCTH Ha Onu-
JKaee Bpemsl.

PesynbTaThl SKCIEpUMEHTOB, 00CYKAaeMble B 9TOH CTaThe, MOKA3bIBAlOT M3MEPEHHBIN IMOJIOKH-
TEJNbHBINA pe3ynbTaT (YBEIMUCHHUE) 1O BCEM TPEM IOKAa3aTelNsiM B MOJIb3y BTOPOTO MOJX0/1a, KOTOPHIN 3a-
KJIFOYAeTCsl B TOM, YTOOBI CHa4Yajia O0y4YUTh OCHOBHBIM KOHIETILUSIM IIPOIPaMMHUPOBAaHUS (LIUKIIaM, BETB-
sIM M WCTOJIB30BAaHUIO OMONMMOTEK) ¢ ncnoib3oBaHueM Python, a 3areM mepeiiTh K OpHEHTHPOBAHHOMY
MIPOTpaMMHUPOBAHHUIO C HCIOb30BaHUeM Java. Mcnons3zoBanue Python Moxker oOnerunts ocBoeHue 6a3o-
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BBIX MOHSTHH, TAKHX KaK LIUKJIBI, BETBJICHUS U UCIIOJIb30BaHNE OMOINOTEK I HAUMHAIOIIUX CTYACHTOB.
B03MOXHBIM 00BSICHEHHEM MOKET OBITh TO, YTO C OMOIIBIO Python cTyneHTBI MOTYT cOCpeIOTOUNTHCS
Ha Ba)KHEHWIINMX 0a30BBIX BOIPOCAX, HE OTBJIEKAsCh Ha HaKJIaIHbIe pacxoasl. boiee Toro, cioXkHOCTH MPO-
rpamMM, UCIOJIb3YEMbIX BO BpeMsl UX HMPAKTHKH, MOKET OBITh 0oJiee TOYHO aJalTUPOBaHa K UX YPOBHIO
KBaJIM(UKALIHH.

OJHUM U3 OTpaHUYCHHN 3TOTO MCCIEOBAHUS SIBISETCS TO, YTO B HEM paccCMaTpPUBAETCS! TOJIBKO
OJTHO TeMaTHYeCKOe HcCiIeoBaHue. Takue TeMaTHYECKHE HCCIIEA0BaHNs TPEOYIOT 3HAUUTEIILHOTO KOJIH-
YecTBa BPEMEHH, MOCKOJIBKY OHM JOJDKHBI COOTBETCTBOBATH aKaJIEMHUYECKOMY KaJIEHAAPIO, U TOATOMY
MBI MOTJTH OBbI PACCMOTPETH TOJBKO OJTHO TEMaTHUECKOE HCCieJOBaHNe. MBI HajieeMCsl, YTO aHAJIOTHYHBIE
TEMaTUYeCKUE MCCIIEeJOBaHMs OYIyT BOCHPOM3BEICHBI U JIPYTUMH YUPEXKJACHUSIMHU. Pe3ynbraTel Hallero
TEMAaTU4YEeCKOTr0 HCCIEIOBAHUS SBISIIOTCS IOJIOKUTEIBHBIMA M CTATUCTHYECKH 3HAYUMBIMH B IIOJIB3Y
IpeyIaraeMoro HaMH TMOJIX0/1a, KOTOPBIN 3aKIII0YaeTcsl B TOM, YTOOBI CHavYasia 00y4UTh OCHOBHBIM KOH-
HEMIUsIM MPOTPaMMHUPOBaHUsl (IIUKJIaM, BETBSIM W HWCIOJNB30BAaHHIO OMOIMOTEK) C HCIOJB30BAaHHEM
Python, a 3arem mepelTH K OpUEHTUPOBAHHOMY NMPOrPAMMHPOBAHHIO C UCIONIb30BaHUEM Java. Mbl Ha-
JeeMcs, YTO Hallle HCCIeJoBaHHe OyAeT CHoCOOCTBOBATh OOCYXKIEHHIO Pa3IMYHBIX MOAXOIOB K 00y-
YEHUIO BBOJHOMY MPOTPAMMHUPOBAHUIO U, B CBOIO OUepe/ib, IPUBECT K MPUHSITHIO 00JIee COBEPIICHHBIX
METO/IMK MPEToIaBaHusl.

Kpowme toro, 310 uccienoBanue poKycupyercst TOJIBKO Ha KOJIMYECTBEHHOM aHAJIM3€ OL[CHOK CTY-
JICHTOB U HE BBIACHSET MHEHUS CTYJEHTOB 00 MX OmbITe 0OydeHus. TakuM 0O0pa3oM, HHTEPECHBIM Hall-
paBiieHueM Uit Oyayuiei paboTel ObUTO OBl COOpaTh M MPOAHATM3UPOBATH KAYECTBEHHBIC JaHHBIE CTY-
JICHTOB 00 WX MEepCIEKTHBaX. B 3TOM HMccileoBaHUH YUNUTHIBACTCS YCIEBAEMOCTh CTYACHTOB BILIOTH IO
MepBOro ceMecTpa. MBIl aHaJIH3UPYEM yCIIEeBaeMOCTh CTYJCHTOB 3a BeCh YUEOHBIH ol U OIMyOJIUKYeM ee
Ha OoJiee MO3JHEM JTalle.

Palvanov Bozorboy Yusupovich (Toshkent Axborot texnologiyalari universiteti Urganch filiali),
Jafarov San’at Komilovich (Urganch davlat universiteti katta o‘qgituvchisi)
ICHIMLIK SUVLARINI TOZALASH TEXNOLOGIK JARAYONLARINING MATEMATIK
MODELI VA SONLI HISOBLASH ALGORITMI

Annotatsiya. Ishda ichimlik suvlarini tozalash texnologik jarayonining differensial tenglamalar ti-
zimi ko‘rinishidagi matematik modeli va chekli-ayirmali usuli asosidagi sonli hisoblash algoritmi keltiril-
gan. Matematik modelni qurishda suyuglikning fizik-mexanik xususiyatlari inobatga olingan. Ishlab chi-
gilgan sonli algoritm asosida o‘tkazilgan hisoblash tajribalarining natijalari grafik ko‘rinishda tagdim
gilingan. Olingan natijalar tozalovchi agregatlarning parametrlari o‘zgarish oralig‘ini bashoratlash va
tahlil etish imkonini taqdim etadi.

Annomauus. B pabome paccmampugaemcs pazpabomxa MamemMamuieckol Mooenu mexHoio2u-
yecKoeo npoyecca QuibmpogaHus numMveds 800bl 6 GUOe Cucmem OUuPOepeHyuanvbHbvix YpasHeHul u
YUCAeHHbIU aneopumm peuleHus 3a0aui Ha OCHOBe KOHEYHO-PA3HOCMHBIX CXEM. Hpu pa3pa60ml<e mame-
MaAMUYecKkou mooeu yumero d)usuko-MexaHuueCKue ceoticmea cuokocmu. B coomeemcmeuu c paspa-
OOMAHHBIM YUCTEHHbIM aneopummom Ovln npoeedeH BbIYUCTIUMENIbHBIU IKcnepumerm, pes3ylbmanitvbl Ko-
mopo2o npedcmaesienvl 6 sude epaguros. Tlonyuennvle pesyibmamsl NO3GOMION NPOSHOZUPOSAMb U
anaaiusupoeamo OUanazoHbl U3MEHEeHUs napamempoe azpezcama.

Annotation. The work deals with the development of a mathematical model technological process
of filtering drinking water in the form of systems of differential equations and a numerical algorithm for
solving the problem based on finite difference schemes. When developing a mathematical model, the
physical and mechanical properties of the liquid were taken into account. By the developed numerical
algorithm, a computational experiment was carried out, the results of which are presented in the form of
graphs. The results obtained make it possible to predict and analyze the ranges of variation of the unit
parameters.

Kalit so‘zlar: ionli suyuglik, g‘ovak muhit, tozalangan suyuglik, Chebishev polinomi, tartiblash
usuli.

Knroueeswvle cnoea: uonnas i#cuoKocmv, HOPUCMAsL CPeOd, OYUWEHHAS. ICUOKOCHb, NONUHOM Yebbi-
uesa, Memoo CoOpmuposKuU.

Key words: ionic liquid, porous medium, purified liquid, Chebyshev polynomial, sorting method.



Kirish. Ma’lumki, ionli suyugliklarni gattiq dispersiyali gel zarralardan tozlash va filtrlash texnolo-
gik jarayonlari neft-gaz, yog‘-moy va dori-darmon ishlab chigarish sohalarini to‘lig gamrab olgan. Bun-
day tozalash texnologik jarayonlar bir gancha bosgichlardan tashkil topgan bo‘lib, tozalovchi agregatlar-
ning parametlariga va suyugliklarning fizik-mexanik xususiyatlariga bog‘lig bo‘ladi.

O‘z navbatida, ionli suyugliklarni tozalash uchun turli xildagi filtrlash uskunalari va agregatlaridan
foydalaniladi. Tozalash agregatlarini noto‘g‘ri tanlash, tozalanuvchi suyugliklarning fizik mexanik xusu-
siyatlarini inobatga olmaslik esa so‘nggi qimmatli mahsulotlarning sifatiga va agregatning unumdorligiga
salbiy ta’sir ko‘rsatadi. Ushbu muammolarni bartaraf etishda sohada chuqur ilmiy izlanishlar olib borish,
matematik modellarini qurish, zamonaviy axborot texnologiyalari yordamida hisoblash tajribalarini o‘t-
kazish, olingan natijalarni tahlil etish hozirgi kunda eng samarali usul va vositalardan biri sanaladi. Ishbu
izlanishlarni olib borish zamonaviy hisoblash tizimlari va axborot texnologiyalari orgali amalga oshirila-
di.

Masalaning qo‘yilishi. Tozalovchi agregatning ishchi holatini garaydigan bo‘lsak, 1-rasmda ko‘r-
satilgan sohalarga ajratish mumkin.

1-rasm. Filtrlovchi agregatda suyuqlikning harakatlanish vaziyati (D;-ionli suyuqlik; D,-g‘ovak
mubhit, Ds-tozalangan suyuglik).

Unda g‘ovak muhitda suyugliklar harakatining matematik modelini quyidagich ifodalaymiz [1-2]:

dW@-6,) AP uHW
dt pH  pHK,(1-5()%
dt  H,(1-6)
N _rw,
dt
t=0: W=W,, AG=0,V =0, §=0. @

Bu yerda AP — bosim o*zgarishi; V — filtrdan o‘tgan suyuglikning hajmi; F - filtr yuzasi; 01—
suyuglikning joriy konsentratsiyasi; 6’3— zarralar konsentratsiyasi (chigish suyugligi uchun); W —filtr-
lash tezligi; HO— filtr gatlam qalinligi; H - filtr balandligi; o, ££—suyuglikning zichligi va govushqog-
ligi; A@ —filtr yuzasidagi cho‘kma konsentratsiyasi; O — g‘ovak muhit ichidagi zarralar konsentratsiysi.

Dastlab, soddalashtirilgan hol uchun garaymiz. U holda 5(t) funksiyani filtrning ishchi jarayoni-
da g‘ovak muhitning zarralar bilan to‘lish koeffitsiyenti deb garab, uni quydagich ifodalash mumkin:

o(t)=C,V. (3)

Bu yerda CO, tajriba yo‘li yordamida olinadigan tigiluvchanlik koeffitsiyenti bo‘lib, fizik jihatdan
quyidagicha ifodalash mumkin [3]:
=2,

AP

Bu yerda: b — 0*zgarmas migdor; I — cho‘kma garshilik koeffitsiyenti.

(4)



W,

Agar I qarshilik koeffitsiyentini gidravlik garshilik deb garab, o‘zgarmas miqgdor b= F—g ko*-
rinishda ifodalasak, u holda C ning giymatlarini giyinchiliksiz aniglash mumkin (2-rasm). Ammo bun-
day yondashuv ham tagribiy xarakterga ega bo‘lib, bu bo‘yicha bir gancha hisoblash formulalari mavjud
[1-3].

1

Izoterma koeffisiyenti

Filtrlash tezligi
2-rasm. lzoterma koeffitsiyentining filtrlash tezligi bilan bog‘ligligi (turli yuzali filtrlar uchun).

Yana bir tajribaviy parametrlardan biri bo‘lgan o‘tkazuvchanlik koeffitsiyenti esa suyuglikning
g‘ovak muhitda laminar ogimi uchun asosiy hisoblash vositasi deb garaladi. Shuning uchun ham laborato-
riya sharoitida suyuglikning gavushqoqligi va temperaturasiga ko*“proq e’tibor garatiladi.

O‘tkazuvchanlik koeffitsiyentini laboratoriya sharoitida giymatini olish jarayoni juda murakkab hi-
soblashlarni talab etgani uchun ko‘pgina xatoliklarga yo‘l go‘yilishi mumkin. Bu xatoliklar laboratoriya
uskunalarning mavjud xatolik ko‘rsatkichi yoki tajriba o‘tkazuvchining adashishi orgali ham kelib chigi-
shi mumkin. Bu esa agregat parametrlarining qiymatlari hagqoniyligini pasaytirishga olib keladi.

Shuni ta’kidlash kerakki, bunday usulda hisoblab chigilgan giymatlar tajribada olingan giymatlarga
yetarli darajada mos kelmasligi mumkin. Ushbu kichik xatoliklarni boshga olingan natijalarni tagqoslash
hamda xatolik farglarni minimallashtirish usuli orgali kamaytirish mumkin, ya’ni bunday tipdagi masala-
larga fan tilida teskari masalalar deb yuritiladi.

Yechish usuli. Agar AP =const yoki AP(t;) da W =const deb qaralsa hamda W (t;)

tajribaviy giymatlari oldindan ma’lum bo‘lsa, Cova Kolarning giymatlarini hisoblash usulini keltirib
chigarish mumkin. Bu esa, 0‘z navbatida, agregat parametrlarini aniglash uchun eng kam xarajatga ega
bo*lishga imkoniyat yaratadi. Buning uchun (1) tenglamadagi W = const deb olib, quyidagiga ega bo*-
lish mumkin:

H W,
AP(t) = L7700 ©)
Ko(1-CoV)
Co va K, parametrlarni gidirish uchun quyidagicha almashtirishlarni amalga oshiramiz:
Kons = Kon + Al} ©)
Cons1=Con + 4,

Kon va Cpp,— ma’lum kattaliklar, A; va A, —noma’lum tuzatishlar bolib, uni quyidagi funk-
sionalning minimumini aniglash orgali keltirib chigariladi:

t
R = [[ AP (7, Kons1, Consa) — AP(2) Jdz = min )
0
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Bu yerda

oR OR
—— =0, —=0.
AN oA,
Agar AISJ- ning tajribadagi qiymatlarini (7)ga qo‘ysak, integralni summaga almashtirsak, Kg,va

COn giymatlarini aniglash usuli kelib chigadi. Lekin bunday usul ham AISJ- giymatlari anigmas bo‘lgan-

ligi uchun turg‘un bo‘Imaydi. Endi turg‘unligini yo‘gatmaslik uchun A.N.Tixinovning “Tartiblash (regu-
larizatsiya)” usulini go‘llasak, masalani yechishga yetarli darajada imkoniyat yaratish mumkin [4].

AISJ- tajribadan olingan giymatlarini Chebishev polinomi asosida aproksimatsiya gilinadi. Approxi-

matsiyalangan ko‘phad darajasi N va N+1 ni Snva Sn+1 shaklda belgilash kiritamiz. Agar

Sn > Sn+1, u holda N+ 1 daraja hosil bo‘ladi, lekin yakuniy natijani olish uchun Fisher mezonini qo‘I-

lashimiz kerak bo‘ladi. U holda
Sn

f5)
n+1

bo‘ladi (P - muhimlik ko‘rsatkichi; f;Va f, — erkinlik darajasi). ushbu jarayon N=1,2,3,...

lar uchun davom ettirib, ko‘phadning darajasini toppish mumkin.
Ko*phadni quyidagi ko‘rinishda ifodalaymiz:

ZAlSj(Dk(tj)

o) =D ap ), o t)==-
= Z(Dk (t )

Bu yerda: ¢ - K darajali Chebishev ko*phadi, a — ko phad koeffitsiyentlari.
Agar (7) tenglamadagi AISJ- ning o‘rniga Chebishev ko‘phadini go‘ysak, u holda

R= j[AP(z‘) - (p(z')]zdz' =min
0

yoki

2
m
i=1

I=1 aal
ega bo‘lamiz [3-4].
Bu yerda AP parameter uzliksiz ekanligi inobatga olib, Teylor gatoriga yoysak, quyidagi ifodaga
ega bo*lamiz:

P =AR + IZaAPm A+ (A|2)

APnI - APn (tl) - AP(tI y Kon y Con),
OAR,;  OP(t;)|
oay oay |a1=K0n

a,=Cq),
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o =ot) =Y ant)
1

Shunday gilib, A, va A, lar algebraik tenglamalar tzimini yechish yo*li orgali topiladi.
Iteratsion jarayon
max|A | <e, >0
I

bajarilguncha davom ettiriladi.
Yaratilgan hisoblash usuli asosida bir gancha hisoblash tajribalari o‘tkazildi va quyidagi o‘rtacha
giymatlarga ega bo‘lindi:

K,=0.136-10"'
C, =17956.868.

Endi matematik modelni (4) tenglama inobatga olinmagan hol uchun garaymiz. (1)-(3) tenglamalar
bir-biriga to‘la yaxlitligini ta’minlash uchun Y.M.Shextmanning

ds
2 _A(AG-y
" ( y5) )

ifodasidan keltirib chigarilgan kinetik tenglamasidan foydalanamiz. Bu yerda A va ¥ —tajriba pa-
rametrlari.
U holda 6(0) =0 shartda (9) tenglamaning yechimi quyidagicha:

bt 1—be %
=——— =2 (10)
) 2h)
bunda
oW
a,=Ay, b= 1 .
AR TN

«93 = 03(t) da (1) va (10) tenglamalardan yuqorida keltirib o‘tilgan usullardan foydalanib, bir
gancha almashtirishlardan so‘ng,
A =0.10; y=0.006.
parametrlarning giymatlari aniglandi.
Ikkinchi bosgich filtrlash holati uchun K, berilgan giymatidagi hisoblash tajribasidan A va ¥y lar-
ning giymatlari aniglandi va quyidagiga teng bo‘ldi:
A1=0.06, y=0.008.

Xulosa. lonli suyugliklarni tozalash texnologik jarayonining teskari masalasini yechish orgali kne-
matik koeffitsiyent va filtrlash parametrlarining giymatlari olindi. Ushbu olingan giymatlarni ionli suyug-
liklarni tozalash texnologik jarayonida muhandislik hisoblash ishlarini olib borishda foydalanish mumkin.

Foydalanilgan adabiyotlar:

1. Ravshanov N., Palvanov B.Y. (2017). Numerical solution of inverse problems filtering process
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0rg/10.15863/tas

2. TNaneanos B.}O. KoMmbroTepHas MOJIENIb U BBIYMCIUTEIbHBINA KCIIEPUMEHT IS UCCIICIOBAHMS
nporecca MHOTOKPaTHOTO MOHOOOMEHHOTO (HMIBTPOBAaHUS CycrieH3ud. [IpoOneMbl BBIYUCIUTENBHON U
npuKiIagHoi MatemMatuku. Hayunsrii sxypuai, 2016, Ne.4, c. 48 — 63.

3. llextman FO.M. ©OunbTpanns MaloKOHLIEHTPUPOBAHHBIX cycrieH3ui. M3nartenscTBa “MockBay,
1961.

4. Tuxonos A.H., Apcennn B.Sl. Metoas! pemieHust HeKOppeKTHBIX 3anad. M., «Haykay, 1974.
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BaaraeBa Ymuaa (e-mail: umida baltayeva@mail.ru), Baucoa Hadocat (nafosat_vaisova@mail.ru),
Ceiitmypanosa I'y3an (Xope3mckas akagemusi MabMyHa, Y preH4cKHuii rocyiapcTBeHHbI YHUBEPCHTET)
3AJAYA KON AJIA ITAPABOJIO-THITEPBOJIMMECKOI'O YPABHEHMUSA C
OIIEPATOPOM UHTEI'PO-IMNPPEPEHIIUPOBAHMSA TPOBHOI'O ITIOPAIKA

Annotatsiya. Ushbu ishda biz tip o‘zgarish chizig‘iga ega bo‘lgan kasr differensial operatorli ara-
lash tipdagi yuklangan tenglama uchun Koshi tipidagi masalani o‘rganamiz.

Annomayusn. B oannoti pabome uccaedyemcs 3adaua muna Kowu 0na naspysicennoeo ypagHenus
CMEWAaHH020 MUnA ¢ OPoOHO-OUPDEPeHYUATLHBIM ONEPATNOPOM C TUHUEL CMEHbl MUNA.

Annotation. In this article, we study a Cauchy-type problem for a loaded mixed-type equation with
a fractional-differential operator with a line of change of type.

Kalit so‘zlar: integro-differensial operatori, yuklangan tenglama, Duamell prinspi.

Knrwouesvie cnoea: unmezpo-ougdepenyuanvhviii onepamop, HASPylceHHoe YypaeHenue, NPUHYUn
Lyamens.

Key words: integro-differential operator, loaded equation, Duhamel’s principle.

IIycts
D, ={(X,y):0< x <400, 0<y < +o0},

D, ={(X,y): =0 <x<0, 0<y<+oc},
J={(x,y):x=0, 0<y < +o0},
aD= D1 udJu Dz. Paccmotpum ypasnenwue [1], [4]

Uy + U, +bu, +cu— > m(x,y)Dju(x,y) B
0= = )
Uy — Uy, +a,U, +b,u, +c,u— Zn(x y)D 'u@©,y) 8 D,,

i=1

rie a,,b,, C (K=1,2) —neiicreurensurie uncna, npraem b <0 u B o6mactu D, u D,
OIIpe/IeNIeHbI. D:g ( D:;i )-oneparop apoGHoro mHTerpuposanms mopsinka ¢, ( ) npu o, <0 (
S, < 0)uumeer ux

« sgn(y-a)+ f(t)
D, f(y)= = a <0, ye(ab),
' () I (y-t)" ¢

f (X) — MPOM3BOJIbHAS (PYHKITHS U3 KJ1acca L(a, b)(a <bh< OO) [2]. lennonaraercst yTo GyHK-

) ~
uun M, (X, ¥), n, (X,Y) mempepbisHo nuddepentmpyemsr no I'dibaepy B 3aMblKaHHe D o6mactu
@ rtme C= const > 0 — npoussonbHoe feiicTBuTenbHOE uncio. B o6mactn D 6yxem usyuars 3amgauy

Komm. Ormerum, uto muans X = 0 sBsercs HexapaKkTepuCTHUECKON THHMEH H3MEHEHNs THIIA YpaBHe-
HUS (l) . ITo nmoBoxy paccmatpuBaemoii 3agauu Komm i ypaBHEHUS (l) TaK)Xe UMEET MECTO 3aMeya-
aue [3].

3apaua Komu. Onpegenuts pyaknuo U (X, y), YAOBIETBOPSIONTYIO CICTYIOITIM YCIOBHSM:

1) ona HenpeprIBHA B [_)i (I =1, 2);
2) wacteie nponssoaubie U u U HenpephBHEI B D uwl(i=1,2),

3) sBasieTest peryssipHbIM pewenneM ypasaenns (1) B obnactax D, (1 =1,2);

4) Ha J BBITIOJTHAKOTCA YCJIOBUSA CKIICUBAaHUS
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v(y) = o (v, (0) + S, (9) + £(Y) @

rae ,Ll,O',7,5,§-3az[aHHHe byHKIMH; ,u(y),;/(y) € CZ,G(y),5(y),§(y) € Cl, npUYeM
vyed, wu(y)o(y)#0, a
z(y)=u(=0,y), 7,(y)=u(=0,y),
v(Y)=u,(+0,y), v,(y) =u,(-0,y);

5) MMPUHUMACT 3aJaHHbIC 3HAUCHU:

{ 7,(y) = u(Y)r,(y) + 7(y)

u(x,0) =@, (x), 0<Xx<+oo, (3)
u(x,0) =¢,(x), —0<x<0, 4)
u,(x,0) =w(x), —oo<x<0, (5)

e @,, @, , Y —3ananueie pynkuuu; @, P, € CZ, Ve C! TIpHYeM

¢,(0) = o(0)9,(0) +7(0), } ©
9,(0) = 5(0)¢;(0) + 5(0)¢, (0) + £(0).
IIpexne ueM nepeltu K pemieHuto 3aaaun Komm, paccMOTpUM CIIEIYIONIYIO CMENIaHHYIO 3a1a4y:
U, —u, +au, +bu +cu- ini (x,y)Dgu(0,y) =0, (7)
u(x,0) =@(x), u,(x,0)="¥(x), —oo<x<+om, (8)
u(=0,y) =7,(y), 0<y <+, 9)

rae O(X) = @,(X), Y(X)=w(x), —o<x<0.
Pemenue 3agauu (7)-(9) uwwem B Buze
u(x,y) =u, (X, y) +u, (X, y) +u,(x, ),

rae (GyHKIHH Ul(X, y), u, (X, y) SIBJIAIOTCS pelieHneM oaHopoaHou 3amaun Komm (7)-(9), a
Uy (X, Y) —petuennem 3amaqu Kowmm 1y1st HEOQHOPOIHOTO TenerpagHOro ypaBHEHHS ¢ OJHOPOJHBIMH Ha-
YaJlbHBIMU YCJIOBHSIMU. PellieHue ypaBHEHUS

U, — Uy, +a,u, +bu, +c,u=0, (10)
C HAYaJIbHBIMU YCTIOBUAMHU (8)-(9) miiemM B BHIe
u(x, y) = u (X, y) +u,(x,y),

rre U, (X, Y)(k =1,2,3) —peutenns ypasHerust (7) yIOBIECTBOPSIOLIHE COOTBETCTBEHHO YCIOBHAM

U, (x,0) = d(x), U, (x,0)=0, —oo<Xx<+oo, (11)
U;(-0,y) = 7,(y), 0<y<+e, (12)
U,(x,0) =0, U, (x,0) = ¥(x), —oo< X<+, (13)
u,(-0,y) =0. (14)

Herpynuo yOGemuthesi, uro pemenue ypaBHenus (10), ymommerBopstomee ycmoBusMm (11) umeer
BU [5]:

az_bz a2+b2
==Y e
2 d(x-y)+e 2 O(x+y)
2

U, (%, y) =2
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yx+y

—e2 j{ Jo (e (x=E)? = y*) —C,y Ju(es Y (x—&) - )} 2o ee

3nech C; = 2(4022 —a.—-b?), —o<x<ow, y>0, J,(2)- bynxmms Beccens (i =0,1,2).
Otciozna, ynosieTBopss yciaoButo (12), kak u B pabdore [3], mojayyaeM HHTETpajibHOE ypaBHEHHUE
otHocutenbHo D (X), 0 < X < +oo:
X —7a2+b2 X b 0
O(x)+ [K,(x,PEdE=2e 2 7,()—e T D(-X) - [K,(x, E)D(E)dE, 0<x <+,
0 -X

rue

¢+ x
K (x&=e 2 {ZJ (e & —x) ey Ju( e (x-¢)’ —y}
N3 KOTOPOro Haxoaum
&b a2+b2X
D(x) =2e 2 ¢ ,(X)— 2.[e R, (x,t)7,(t)dt+g(x),0 < X < +oo,

rae R (X,t) — pesonbBenta supa Kl(X,t) ,a

b,x 0 b byt 0
9(x) =—€ 7", () = [ K, (x, D), (t)dlt + | &(x,t){—e ()~ Kl(t,n)coz(n)dn}dt
5 0 -t
AHaOTHYHBIM 00pa3oM, HOI[CTaBJI}I}I pemenue 3agaan (10), (13)

Jyy

u(xy)——e2 jJ((\/ o —yoe " wiaae,

B ycnoBue (14), onpeaenum (byHKuH}o
P(x) = —e % (-x), 0<X<+o,
Torma HETPYAHO 3aMETHTh, YTO TPH BEITIOJHEHUN yCIIOBUA (6) peryisapHoe pemreHue 3amadu (7)-
(9) npencraBumo B Buze [3]:

az_bz a2+b2
2 Tppyre 2 oy
u(x,y) ="~ = LS
L 2 (-2)
L j{ NN s g B AN T e CETEL I
Jy +y
—e2 j 3o —ye 2 wigyaes (15)
er( ﬂ)j( )dtj ) an(‘f NI (e (x=&) = (y-1)*)dé.

Hubdepenuupys (15) mo X, 3aTtem ycTpeMisist X K HYJIIO, Hojay4aeM (QYyHKIIMOHAIBLHOE COOTHOIIIE-

nue mexay 7,(Y) u v,(Yy), npunecennoe u3 odnactu D, :
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_a2+bZy ,
v(=e 2 gy)+[K(y,)z0)dt+g,(y) (16)
0

e K,(y,t), 0,(Y) - usBectHble DyHKIMH, KOTOPBIE 3aBUCST OT 3aJaHHBIX (yHKIIHIA.

Brenem HOBYIO HEM3BECTHYIO (DYHKITHIO V(X, y) o hopmyiie

u(x, y) = e v(x,y), (18)
TakuM o0pa3oM ypaBHeHH (1) nuMeeT BUA
VXV () = e 2. (X, Y) Dy, v (0, y); (20)
i=1

a4,
Il IB - )
4by
Takum 00pazom, perrenne ypaBHeHHS (1), YAOBIETBOPSIONIEE KPACBBIM YCIOBHSIM (3)

u(+0,y) = 7,(y),

e o =

HMECT BU

h(x=£)?  b(x+£)?
u(x y):e"’”ﬂyﬁjie 4y e WY 7, (&)edéE+

2N y
_1 bx?
bt X Ay-n) e
+ e e “dn +
2&! ; ¢, () “"dn

b(x=5)?  b(x+£)?
aémi(ez’n) e4(y_77) _e4(y_77) dé. (21)

25T Cay (—a)I“(O os] : 1 t)““'F F

n
peo6pasyst (21) ¢ yaerom paserctBa 7,(77) = ¢,(0) + J.Tl' (t)dt,
0

3ateM npoaupGepeHImpys Mo X M yCTpeMIsis X K HyJIO, ToflydaeM (DYHKIMOHAIBHOE COOTHAIIE-
nue mexay 7,(Y) u v,(Y), npusecennoe u3 obnacru D, :

vi(y) = [K(y,Dn@)dt+V (y). (22)

snecs K(Y,1),V (y) — usBectubie GpyHKImm.
Uckimovast u3 (16) n (22) ¢yuxunn 7,(Y), v,(y) u v,(Yy) c yuerom ycnosuit cknensanus (2),

NPUXO/IMM K MHTErPAIbHOMY YpaBHEHHIO BonbTeppa BToporo poaa oTHocuTensHo 7,(Y) !

73(¥) - [K (v, )73 @) dt =V, (y), (23)

rae K'(y,t), V,(y) — u3BectHbie dyHKimm.
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B cuny ceoiicts pynxuuit K*(y,7) u V(y) saxmtouaem, uro unrerpansoe ypasuenue (23) 10-

IyCKaeT €ACHCTBEHHOE HenpepbIBHO anddepenuupyemoe pewenue. [locne onpenenenns 7,(Yy) us (23),

y
¢ynxuus 7,(Y) ycranasausaeres no dopmyie 7,(y) = ¢,(0) + jré (t)dt,
0

y
73(¥) =V, (0) + [R (v, n)V, (7)d; (24)
0
rae R*(y, 17) — pe3onbBenTa Aapa ypasHenus (23). Orcrona ¢ yuetom (24) umeer
y t
7, (¥) = 9,(0) + | {vz )+ [Rt.n)V, (ﬂ)dn}dt; (25)
0 0

U3 cootnowenus (2) u (25) naxoaum 7,(Y) u u3 coornomenus (16) nonyunm v,(y) u v,(y).
06061wuM pemenue u3 obnactu D, Beipakennsiem (15) u u3 pasencrsa (21) us obnactu D,. A v, (Y)
u v, (y)-no popmynam (16) u (2). Torna exurcTBeHHOE pemenue 3axaun Koum B oonactu D, onpenen-

siercst o opmyie (15), a B obmactu D, — o popmyie (21).
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Kypo6anb6aes Cykpordexk UxTuep yriu (1okTopant Kadeapbl MaTeMaTH4eCKOI0 aHAJIN3a
HaumnoHaapHOro yHuBepcuTera Y3oekucrana; email: sugrot.qurbonboyev.93@mail.ru)
M —MOJISIPHBIE MHOXKECTBA HA AHAJIMTUYECKUX MHOKECTBAX

Annotatsiya. Bu maqolada A — C" analitik to‘plamda M —subgarmonik funksiyalar uchun M —
polyar to‘plamlar tushunchasi kiritilkgan. Ularning ba’zi xossalari keltirib o‘tilgan.
Annomauusa. B cmamve 6sooumcs nowsmue M — nonspnvie muoocecmsa ons M —cybeapmo-

HU4YeCKUux qbyﬂm;uzi HA aHaiumudecKkom MHoascecmee A (- CN . Hpu6€0€Hbl Ux Hekomopbwle ceolicmea.

Annotation. In this article we introduce the concept of M — polar sets for M —subharmonic func-
tions on an analytic set. Their some properties are given.

Kalit so‘zlar: m —polar to‘plamlar, M —subgarmonik funksiya, analitik to‘plam.

Knroueewie cnosa: m—I’ZOﬂ}Zprle MHOIHCECMBA, m _Cy62apM0Hu1{€CKu}l qbyHKI/;u}l, aHajaiumuuyec-
KOo€ MHOa#cecmeo.

Key words: m -polar sets, M —subharmonic function, analytic set.

Lenpio ganHO#N palOTHI SBISETCA BBeneHHE W m3ydeHHe [l —MONSApHBIX MHOXKECTB HAa aHAJIUTH-
YECKUX MHOXKECTBAX.

N
Hycts A C C ™ uenpusoxumoe anamuriaeckoe muoxectso pasmepuocta N, 1<N< N. Or-

MCTHM, YTO aHAJIUTUYCCKHUC MHOXKECTBA ABJISACTCA OCHOBHBIM 00BEKTOM TEOPUHN Q)YHKHHIZ MHOTHUX KOM-
IJICKCHBIX MCPEMCHHBIX, B JIUTCPATYPC OHU OTPAKCHBI JOCTATOYHO IIOJIHO.

! Pannunr P., Pocen X. AHamuTrdeckue yHKIMH MHOTHX KOMILICKCHBIX IepeMeHHbIX. M., «Mup», 1969, c. 2-7.
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Onpenenenne 1. Touka 8 aHATUTHYECKOro MHOXKecTBa A HasbIBAeTCS 06LIKHOGEHHOIL, €CIH CY-
N
mectyer okpectHocts U (@€U ) C " rakas, uto Aﬂ U sersiercst KOMIUIEKCHBIM TOAMHOT006-

pasuem B U .
MHoXkecTBa BCeX OOBIKHOBEHHBIX TOUYEK aHATHTHYECKOTO MHOXKecTBa A 0003HAUaroTCs yepes

0
A . Torz[a KOMIUJICKCHad pasMCPHOCTDH AO paBHa pasMCPHOCTHU AHAJTIUTHYCCKOTO MHOXCECTBA A, T.C.
: A
dim, A’ =dim_ A=n.
1

Onpenenenne 2. ynxmus U(Z) € L. (A) , 3aJlaHHAas] Ha HENPUBOJMMOE AHATUTHYECKOE MHO-

JKECTBO A, Ha3piBaeTcst M — cyObrapMoHMYECKON Ha A, ecnu

1) ona monyHenpepbIBHA cBepxy Ha A\, T.e. vz e A UMEET MECTO HEPABEHCTBA
limu(z) <u(z®);

7-7°

2) u(z)em-— sh(AO).

B wactHoM ciydae, mpu M =1 mbr monyuaem mmopucyGrapmonndeckyio Ha a A DyHKIHIO(CM.
[4]), xmacc Takux ¢(yHKOIMHA W 0003HAYaeTCs Kak pSh(A), 1- Sh(A) = pSh(A) IIpu M =N,

dynxmus U(Z) € n—sh ( A) HaspiBaeTcs cyorapmonmnyeckuii na A, n 0603nauaercs kak Sh ( A).

N -
ITycTs 3amaHbl AcC , dlm(C A=n HETIPUBOAMMOE aHATUTHIECCKOEC MHOKECTBO H PcA-
HEKOTOPOE TOJIMHOKECTBO.

Omnpenenenne 3. Ecnu cymectByer (yHKITUS U(Z) em-sh ( A), U(Z) % —00, Takas, 4TO

U(Z) =—0 VZeP, 1o maoxectso P maspiBaercs M —momspubiv MHOxecTBam. IIpy M =1,
MHO-)KECTBO Ha3bIBACTCS IUTIOPUIIOIAPHBIM, a Tpu M = N, MHOXECTBO HAa3bIBACTCS MOJISIPHBIM.

Teopema 1. MHOXeCTBa KPHTHUECKHX TOYEK AHANIMTHUECKOTO MHOXKeCTBAa A SBISETCS IIIIOPH-
MOJISIPHBIM MHO’KECTBAMHU.

0
I[OKaZSaTeJIbCTBO. HYCTI: A — MHOKECTBA OOBIKHOBEHHBIX TOYEK. TOF)Ia MHOXCCTBAa KPpUTHUYCC-

0
KHX TOYCK A\ A SABJIAIOTCA aHAJIUTUYCCKUM MHOXECTBaM M HMX KOMIIICKCHas pasMEpPHOCTH GYZ[CT

o : 0 i
Menbire  Kommuiekcroii pasmeproctn A, dim A\ A” <dim A. Tlpeanonoxum, uro ananuriueckoe

MHOKECTBO ompefensercsa Tak: A= { fl(Z) =..=f (Z) = 0}, | e N. 3necy dynxuum fj (Z) _
rosoMopdHbie  (QYHKIUH B CN. Torma MHOXeCTBa A\ AO MOXHO  OIpEACIUTh  Kak
A\A° = { fl(Z) =..= fI (Z) = le(Z)... = fL = O}, J00aBIss elle HECKOJIBKO TOJIOMOP(HBIX
($hyHKUUHA.

ScHo, uTo QyHKIHSA flf_1 +..+ f_I +...+ fo_L e C? (CN )ﬂ pSh(CN ) u Golee TOrO,
(hyHKIUS V(Z) = In( flf_1 +...+ fI f_I +...+ fL f_L) TOXE SIBIISIETCS TUIIOPUCYOTapMOHUYECKON B
CN. ITostomy V(Z) Oy/eT TUIIOPHUCYOrapMOHHUYECKUM Ha A°. Tak kax ona KpPOME TOT'O JIOKAJTbHO
OorpaHMYeHa CBEpX Ha A, o0 V(Z) € pSh(A) 3aMeTHUM, YTO V|A % —00 u00 BHE MHOYKECTBA
A\ A° KaKk MUHHMYM OJUH W3 fl +1(Z) =.= fl_ =0 pasercrs He Bhmommsiercs. OTCIONA, MHO-

A\ A
KECTBO SIBJIACTCA HJ‘IIOpI/IHOJ'IHpHBIM. TeopeMa 1 JOKa3aHa.

CJIeHCTBI/Ie 1. MHO)KCCTBa KpI/ITI/I‘leCKI/IX TOYCK AHAJIUTHUUYCCKOI'O MHOXCECTBa AHBJ'ISICTCSI m -
HOHHprIM MHO>XXCCTBOM Ha A
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Joxka3zarenbcTBo. Besikas mmopucybrapmonnueckast GyHkuus sBisiercs take [N —cy6rapmo-

HUYECKOH, pSh=1—ShC2—ShC...Cn—ShZSh.T.e.
v(z)e psh(A) = v(z)em-sh(A).

0
IToatomy, cornacuo Teopeme 1 A\ A sysieTcst M — mosisipHBIM MHOKECTBOM Ha A. Cnencr-
BUe 1 moka3aHo.

Teopema 2. O6beauneHue cueTHOro uncaa M —monspHBIX MHOKECTB Ha Assisercs M—rmon-
o0

APHEIM, T.€. eciu E = A spnsmiorcs M — nonspabIMH, TO E= U E j — TOKe M — monsipHOe.
=

I[onca3arem;cn;0. MmuoxkecTBa EJ apistores M — HOJIAPHBIMU MHOXCECTBAMHU, 3HAYUT CYIICCT-

ByroT pyaknun U j € m —sh ( A), u i #—00, U i ‘E = —00, Tak KaK HOJSPHOE MHOXKECTBO MMEET Me-
j

Py HYJIb, dlmn E] = O , TO CHCTHOC O6’BCI[I/IHGHI/I€ E = U EJ TAKXXC UMCCT MCPY HYIJIb, dlmn E = 0.
j=1

0 0 .
Hcronb3yst 9T0, MOKHO HaiTh Touky Z € A \ E TaKyro, uTo GpyHKIHH U j (ZO) #—00, | = 12,...

0
C mnomMompl TOYKH  Z TOCTPOUM  (DYHKIHIO U(Z) TAaKyl0, 4YTO  BBINOJIHICTCS

uem-sh(A), u =u|A = —0, u|E = —o0,

Cravana OepeM WCYEpITaHUS AZUAJ-, Aj cc A ,cc A, 2’ e Ai 1 0003HAYNM

j=L
szsupuj(z) (:>|V|J->Uj(20)). Hcnone3sys uj(Zo);t—oo u Mji—OO HOCTPOUM
A

U(Z) = E ( o Torna Ha moGoM dukcupoanHoM kommakte K CC A,Ha‘-II/IHaH c
M. -u (z ))
] ]

j+1

i1 2

HCKOTOPOro HOMCpa J 2 N (K) YJICHBI 9TOI0 psdAa OTPULATCIIbHBI. OTCIOI[a CJICOYyCT, YTO YaCTHBIC

CYMMEI psijla, HAYMHAsS C HOMEpa j >N (K) MOHOTOHHO YOBIBasi, CXOJATCS K (DYHKIIMU U(Z).
Tak kak wuwacTHele cymMmbl sBisiorcs [l —cyGrapmonmueckumu  QyHkimsMu  Ha A, 1O
U(Z) em-— Sh(A). 3 u (ZO) = —1 sBmITekaer, uro U (Z) % —00, SIcHo, uTO U|E =—oou E -

MOJISIPHOE MHOXKECTBO. TeopeMa 2 JToka3aHa.

Hap3nnnaes Hyp6ex XamMpoxky10Bu4 (10KTOpaHT kadeapbl MaTeMaTH4eCKOI0 aHAIN3A
HauuonajbHoOro yuusepceurera Ysoexucrana; email: n.narzillaev@nuu.uz)

mw —HNOJAPHBIE U ﬁmw — [OJISIPHBIE MHOXKECTBA B C".

Annotatsiya. Bu ish C" fazoda ,me — polar to‘plamlarni o‘rganishga bag‘ishlangan. Bunda

mw — polar va Emw — polar to*plamlarning ekvivalentligi isbotlanadi.

n o
Almomauuﬂ. Paboma nocesauiena ﬁmw — NOJIAPHbIM MHOJCECMBAM 6 C . B neti ooxasvieaemcs

axeusanenmuocms 11U ~ NOJIAIPDHbLX U Emw — NOJIAPHBIX MHOJCECME.
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Annotation. This work is dedicated to ﬁmw —polar sets in C". Init, the equivalence of
mw — polar and Emw — polar sets is proved.

Kalit so‘zlar: "MW — polar to‘plamlar, ,me — polar to‘plamlar, vaznli 7MW — Grin funksi-
yasi.

Knrouegwvre cnoga: 1MW — NOJIAIpHblE MHOJICecmed, Emw — NOJIAAPHblIE MHOJCECMEBA, 6€CO6AA
muw — ¢gyunxyus I'puna.

Key words: W — polar sets, me — polar sets, weighted 710 — Green’s function.

C xmaccom 1M — cyOrapMoHHYeckuX (YHKIIUHA TECHO CBSI3aH Kiacc ciabo TN — cybeapmonu-
YeCcKux (m — wsh) ynxyui, oTpeIesIeMbIi MPOCTHIM orepaTopoM

dd“u N (ddC

9 n—m
Z| ) > 0. m — wsh ¢byHKIMM UMEIOT HATIAIHYIO TEOMETPHUECKYIO XapaKTe-

PHUCTHKY: MOJMYHENpEephIBHAS CBEPXY (YHKLMS U(Z) Oyzmer cnabo M —cyOrapMOHWYECKOW, €Cu OHa
cyOrapMoHHYHa Ha (n —m + 1) — MEpHBIX KOMIUICKCHBIX IIOCKOCTSX. Takue GpyHKIMHM HU3ydeHbI B

pa6orax P.Xapeu u B.Jlaycon, B.JIpossexa u ®.®opctaepuu [1,2]. Psan cBoiicte kmacca M — wSh
¢yHkuui, xapakrepasie Teopun nmoTeHIMana u3ydensl B paborax b. Adaynnaesa, [3,4,5]. B wactHOCTH,

*
[I0KA3aHO BBEICHHE MOHATHs 111 — NOJAPHBIX MHOKECTB, W MX CBssh ¢ —mepamu w* (2, F, D).

HaCTO}IIJ_la}I CTaTbs MOCBAILICHA M3YYCHUIO muw — IOJIAPHBIX MHOXCECTB BO BCEM IIPOCTPAHCTBC

n v ) o
C , WX cBsi3H ¢ (pyHKimeit ['puna B k1acce M — wsh dynkimit. OTMeTHM, 4TO CBOHCTBA DyHKITHH

I'puHa ¥ 771 — NOIAPHBIX MHOXECTB B Kimacce 110 — Sh dyHkumii mompoGHO M3moXkeHBI B paboTe
Aonymnaes b.1., lllapunosa P.A. [6].
1. 3amerum, uro sh =1 — wsh D 2 — wsh D .... D n — wsh = psh. Kpome Toro,

m — sh C m — wsh. Onnako, usyuenue xmacca M — wsh ¢oyuxumit npy 1 < m < n Hec-
KOJIBKO OTJIMYAETCS OT U3YYCHHUS Kilacca ILTIOPUCYOrapMOHHUYECKUX ( psh) ¢yskmit. OcoOeHHO B BOII-

pocax cBoicTB ['puHa, B Borpocax MW — MOISIPHBIX MHOYKECTB 3TH pa3iIuuus ApKo Nmpossisaorcs. [e-
JIO B TOM, 4TO B ompelesneHuH (yHKUuU ['puHa OCHOBHYIO pojib UrpaeT (PyHIaMEHTAJbHOE pelleHHE

2 n—m
omneparopa ddcwm (Z) N (ddc z| ) = 0. Ecniw 111 m = n (ciydail mioprucyGrapMoHu-

, OHO CTpeMHUTCs K +00 mpu 2 — OO, TO uist

decKux (yHKuMii) pemenue W, (Z) = const - ln|z

const
1<m<n (byHIaMeHTaIbHOE peleHue wm(z) = -
2(n—m>
|
9 n—m
ddcwm(z) N (ddC z| ) = 0, rae 60 — Mepa [upaka. Kak Mbl BUOUM, OHO OTpaHUYECHO

ceepxy 8 C", wm(z) < 0.
2. na 1 < m < n nam yno6HO onpenenuth kiacc Jlenona Kak

L = {u(z) eEm— wsh(@”) cou(z) < 1}.

mw
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Torna pyHkms Km(z) = |Z|2(+m> +1e€ Emw u

dd°K, A (ddc

9 \n—m
z|) :O,zG(C"\{O}.

Crenosarensho, K (2) sensercs makcumansnoii M — wsh dynxumeii 8 C" \{0}.B Hajb-
neitmem ¢ynxums K (2) wacto menomssyercs npn wsyuenmn ¢ynxmmn Ipuna. OTverny, 9T0 ecmn
m =n, 0 Mm — wsh = psh, H KJ1acc [,mw TPUBHAJICH, Emw = {const}.

Jns m3yuenus MW — dbyakaun ['prHa BechbMa BaXkHa CIIEAYIONIas TeopeMa, s pSh dhyHKIHIA
KoTopast OblTa foka3zana CamyiiaeBeM (cM. 7. cTp. 149).

n
TeopeMa 1. Ecau E CC Aenaemcs mW_i’IOJZ}ZprlM MHOMHCECMBOM, MO OHO A6JIAEemcs

Emw — NOJIAPHbIM MHOICECHBOM. Hpyaumu crosamiu, ecnu cywecmeyem
u(z) cm— wsh((C”) : U(Z) :‘/é — 0Q, U|E = —0Q, mo cywecmeyem dyHryus
w(z) € L 1 w(z) E —o0, w|E = —00.

HoxaszatensbcTso. Ilycts u(z) cm— wsh(@") : U(Z) 7_§ —0Q, U|E = —0Q.

Ecmu dyskmms U(Z) OTpaHUYCHA CBEPXY, U(Z) < O, TO QYHKITHS w(z) = u(z) —C € [,mw u

A0Ka3aTCJIbCTBO TCOPEMEI B 3TOM CJIydac SABJIACTCA TpHBHaHBHOﬁ. PaCCMOTpI/IM cnyqaﬁ, Koraa U(Z> HC

orpaHuueHa CBEPXY, lim u(z) = +0o0. Torna, o TIPUHIIAITY MaKCHMyMa
Z— 00
M, = maxu(z) — +00 npu j — oo.
Sl

Bocnonesyemcs makcumansHoit B C" \ {0} ¢byHKIHEH

1
km(Z) = —m ~ Emw‘
|
ITonoxum
1 ulz)— M. .
max —,-L—v.  k (2)1, npu |z| < 2/
v,(2) = 27 M, J
k. (2) npu |z| > 27
rue, fy]. = —W. SIcHo, 4TO U]- cm— wsh((C” ), npu4eM Uj(z) < 0. Cneno-
— = n
BaTeJIbLHO, cyMMa U(Z) = Zvj(z) eEm— wsh((C ), n6o YacTHBIE CYMMBI
j=1
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TOro, €CJin

N
Z Em - wsh((C ) MOHOTOHHO yObIBas CXOAsATCs, O N(Z) ! U(Z) Kpome

) # —0Q, B HEKOTOPOU UKCHPOBAHHOMN TOUKE Z e C" \ {O}

v(zo):ivj(zo): Z vj<z())+ Z vj(zo):[+H.
j=1 2]’2‘5" 2j<‘z0‘

Bropas cymma |l 31ecw koneunas, a mepsas cymma

j Z Uj(z())Z Z 1 u(zo)_M‘

J
_.- _ ’y pu—
QjZ‘ZO‘ QjZ‘ZO‘ 27 M. J

R IE D D—— g L

2]-2‘20‘2ij 2j2‘20‘2j 2j>‘20‘22f(”—m)
SIBnsercs Taxoke orpaHndeHHON. TakuMm oOpazom, U(Z) 7‘§ — Q.

Hanee, Tak  Kak U(Z) <0, 1o w(z) € ﬁmw

Ocraercs IIOKa3aThb, qTO

v(z) = —oo Vz € E. B cavowm fene, ecmn U(ZO) = —00, To
v(zo)ziv](zo): Z vj<zo)—|— Z vj(zo):
j=1 2]’2‘5}‘ 2]<‘zﬂ‘
k (zo)—l— Z vj(zg)zkm<zo) Z 1+ Z vj(zﬂ)z—oo
2>[ | 27| | 27> 27| |

910 O3HA4YacT, YTO MHOKECTBO E ABJIACTCA ,me — HOJIAPHBIM. Teopema 0oKa3ama.

Teopema 1 oueHb mose3Ha B NpUMEHEHUIX K BecoBoii ¢pyHkuun [ puna.

3. ®uxcupyem muoxkectso 2 C C" u Gepem dpynkimro ¢(z) — OTPaHMYEHHYIO HA MHOKECTBE

E CC" Tak «xax ¢ysxinpms Tpuma

[,mw — {u(z) cm — wsh(@”) : (Z) < 1}, TO HAM HEOOXOAMMO paccMaTpHuBaTh (YHK-

LMH, He MpeBocxosmue 1, cantars uTo w(z) < 1.
Ilyctb

ompeneNseTcss TP ToMomM  kiacca  Jlemona

Lo (B) = {u(2) € £, u(2)|, < ¥(2)}.

Voo (2 E00) = sup{u(z) : u(z) € £, (Ev)}, 2 € C".

Perynspusanus V;;w (z, B, w) = %im Vo (f B, ¢> HasBIBAETCs 6ecosoi MW -hynkyuen
—z

Ipuna K omnocumensho ¢(Z) :

TTomoxum

HerpyaHo nokasatk ciieayroiue npocThie CBOMCTBA BecoBbIX 1MW -pyHkuuii I'puna:
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1) V;;w (Z, E , ’17[)) c Emw’ OHA SIBIIIETCA MaKCUMaIbHOW (QyHKLIHNEH;
2) ®ynxuus [pusa 1 > V;;w (z,E,¢> > 1%f¢(z> V;;w (Z,E,lﬁ) = 1 rormau

TOJIBKO TOTr'J1a, KOrjaa E asnsercs mw — MOJIAPHBIM MHOXECTBOM B C".

o n
HeicTtBuTtenbHo. Eciu E C C" sgasercs mw — MOJIAPHBIM MHOKECTBOM, TO COIJIaCHO
TeopeMe 1 cymecTByeT QyHKITUS

u(z) € L+ u(z) F#— 00, u(z) = —o0 Vz € L.

Torna

el 1-1

€L, (E)

Vmw(z,E,@b) = sup{u(z) cu(z) € [,mw(E,w)} > Sup{wj(z)} =1
J
T Bcex 2 € Cn . U(Z) Z= — 0. Orcrona cienyer, 4To V:w) (Z,E,w) =1.

*
U naobopor, myctb Vmw (Z, E. w) =1, F = J. Ormernm, 4T0 MHOKECTBO

*
{zec: v, (2B0) <V, (B9) ={zeC": V,, (2 B¢) <1}
SABIIACTCS TIOJAPHBIM MHOXKeCTBOM, n60 Sh O m — wsh. CnenoeatensHo, CylecTBYeT Touka

2 eCn: Vmw (ZO,E,”(p) = 1. Tak KaK
Vo (Z, E,¢> = Sup{u(z) cu(z) e L, (E,¢>}, TO CYIIECTBYET TOCIENOBATENLHOCTD

uj(z) € ’me<E’¢> : uj.(zo) >1 —%. Cymma u(z) = ;[uj(z) — 1] —  sBiIseTCA

m — wsh dynxuueit B C", u6o u](z) —1 < 0. Ona # —00, u6o uj(zo) > —1. Opnnaxo,

u(z) = —00 Vz € F, ubo ans takux Touex uj(z) < ?,D(Z) < 1. Csoiicmso 2) doxasarno.
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U HUQUQSHUNOSLIK 1

OnunaeB Axxam CabayijioeBuy
(ropunuk danaapu 6yiinya dancadpa noxropu (PhD); adham os@mail.ru)
MAXBYPUSAT XYKYKUJA HEYCTOHUKAHWUHI MAKCA/IU, DYHKIUSAJTAPU BA
IMMPUHIAILIIAPU

Annomauun. Masxkyp maxonaoa maooupkopiux cyOvexmaapu momoHUOAH WAPMHOMA MAXiCO)-
pusmaapu 6adcapuimMazanauey exu 103um 0apaxicaoa ba)capuimazaniueu, WyHuHeo0ex, QyKapoiuk-xy-
KYKULL MAXNCOYPUSIMIAP UICPOCUHU MABMUHAAWL YYYH HEYCIMOUKA KYINAWHU MAKOMUIAAUIMUPULL UTIMULL-
HaA3apull Maxaul SMuaub, me2uiiu maxkiugiap oepuiean.

AHnnomauusn. B 0anHoll cmambe npuseoer HAYYHbLL U MeOPemMUiecKull aHaIU3 He8bINOIHEHUs. UL
HeHaoexNcauye2o UCHONHEHUs. 002080PHBIX 00A3amenbeme cyObeKxmamu X03aUCmeo8anus, a maxice co-
BEPUIEHCMBOBAHUSL NPUMEHEHUSL HEYCMOUKU 011 0becneyenus 8bINOIHEHUsL CPANCOAHCKO-NPABOBLIX 0051~
3amenbCeme u OaHbl COOMBEMCMBYIOWUE PEKOMEHOAYUU.

Annotation. This article provides a scientific and theoretical analysis of the non-fulfillment or
inadequate fulfillment of contractual obligations by business entities, as well as the improvement of the
application of neustoyka to ensure the fulfillment of commercial obligations of civil law relations and
makes relevant recommendations.

Kanum cyznap: wapmuoma, nyi max)coypusimu, mudicopam mMaxicoypusimu, mudxicopam mMyomanacu,
HEYCMOUKa, 1a3CusiuK mynoeu, xeapuma, neHs, auboHd, MYKOOUl Heycmouxa, Mymiax HeyCcmouKa,
Kpeoumop, Kap300p, KOMREHCayus, HeyCmoUuKa myspucuoazu Keauuys, 0axicapuimazan maxcoypusm, oy-
3Un2AH MANCOYpUAM, 3apap, 3apapHu KONIAAW, HCAPUMa, acmpeHm.

Knrwouesnie cnosa: 002060p, oenesctoe 00513amenbCcmeo, Kommepueckoe 00513amenbcmeo, Kommep-
yecKas cOenKd, HeyCmouKa, wmpagh, newns, anbmepHamueHas HeyCMoUKa, abCcoIOmMuas HeyCmouxa, Kpe-
oUmop, 00IHCHUK, KOMNEHCAYUsl, HeYCMOUKA, HeGLINONHEHHOe 00A3amenbCmeo, HapyuienHoe 0bsa3amens-
cmeo, YOulmoK, KoMneHcayus, wumpag, acmpenm.

Key words: contract, monetary obligation, commercial obligation, commercial transaction, alter-
native neustoyka, absolute neustoyka, creditor, debtor, compensation, neustoyka agreement, unfulfilled
obligation, breached obligation, loss, indemnification, fine, astreine.

Byrysrn umBmiIMcTHKaga IapTHOMAa HMHTH30MHHHM MYCTaxKamulall, KPEeOUTOpiap XyKyKIapHUHU
TabMUHJIAII Ba MXOYpHUATHN OaskapMaraH €Ky JIO3UM Japaxkana OaxkapmaraH Kap3aopra HucOaTaH Kyi-
NaHWIaUral QyKapoIuK-XyKyKHi sKaBOOTapiiuK HYopallapd camapaIoplIuTiHU OIIUPHUII J0713ap0 Maca-
nanapnan cananaau. 3epo, 2017-2018 inmiapna ayué capmo xaxmu 10 ¢ousra ommo, 25 tpia. AKII
Jojiapura ertran Oynca, Xaiakapo caBlo TAIIKWJIOTHHHHI JAacTiaOKu TaxMUHJIapura kypa, 2019-2021
Hwapaa rrodan caBIOHUHT XaxMH 3,7 (ousra Kynasay Ba )KaXOHIAru Miuiad yukapui ycuimuau 0,7
dowsra opraa kommupamu.” Iy Gouc MakGypUAT GaKapHITHIIHHK TabMHUHIALI BOCHTACH Ba MaXOypHsT-
HHU Oa’kapMaraHJIiK Y4yH HEYCTOMKa KYJUIAIIHUHT TabCUpYaH XyKYKHH MEXaHW3MIIAPHHU TaKOMMJILIAIL-
TUPUII 3apyp.

Ajian maiTna, IyHEé MaMilakaTiiapuaa MaXOypusaT O KapIHITHHA TAbMHUHIIAIT XaMa sKkaBoorap-
JIMK Yopacu cudatuaa HEyCTOMKAHH KYJUIall, KpeAUTOP XyKYKIapHHA XUMOsI KHJIHIITHUHT MakOyJI, cama-
payinu, TabCHpUYaH XaMmja MyTaHOCHO YCyJUIapyd Ba BOCHTAJIAPWHHU TaKOMHJUIAIITHPUINTa OyHnva sSHruva
énnanryBnap Ky3atwiMokaa. JKymuagaH, miapTHOMA TY3UII SPKHUHINTUHH TabMHHIIAII, TOBapiap, Xu3-
MaTJIap Ba KalMTaJUIApHUHT OyTyH TyHE OYiinad 3pKuH XapakaTHra TYCKHUHJIWK KHJIMAclvK, Tapadiap-
HUHT XyKYyKJIapy Ba KOHYHUH MaH(paaTIapuHu XUMOS KWIMIIHA TAKOMUJUIAIITHPHII J013ap0 axamusTra
ara.

STaru Y36eKHCTOHHM Gapro JTHIN KapaéHHIa MaMJIAKaT MKTHCOMMETHHMHT JTOKOMOTHBH OYIraH
TaAOUPKOPIMK CyOBEKTIapH XYKYKJIapHHH XUMOs Kwini, Oy Oopama (yKapoIuK-XyKyKui
KaBOOTapIMK MHCTUTYTUHH TAKOMWUIAILITHPHIL, 1Ty OuiiaH Oupra, TagOupKopiapra eTKa3wiral 3apapHu
KOIUIAIIHUHT ~ aJl0aTid  TapTUOMHU TabMUHIIAINTA QJIOXUJAa axaMmusaT OepwiMokna. busnec
cyObekTiapura UMTUE3 Ba mpedepeHuusIap OCpUIIHM TAIIKWIMA Ba XYKyKHH JKMXaTAaH TapThora

! https://unctad.org/system/files/official-document/a74d221_ru.pdf
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comum,’  TagOMPKOPIAPHUHT  §3  MaKOYPHUATIAPUHM, KOHYH  ONIMAATH  MACBYJIHSTIAPUHH
YHYTMACIHKIIAPH FOST MyXuMAHp.> By Gopama MaxOypusT XyKyKnaa Xy KaluK IOPUTYBUH CyOBEKTIAp
ypracuga WIapTHOMa Tanabiapd Ba WHTH30MHra pHOS KWJIMAaraHjiuK VYYyH KYJUTaHWIAJIUTaH
HCYCTOWKAHWHT XYKyKUH TaOuaTw, TPHUIUIUIAPH, YHHUHT (yKa-pOJUK KOHYHUYMJIUTHIATH YpHU Ba
(OYHKIUSACHHHA 04n0 OEpHII MyXUMIHP.

Heycroiika MaxxOypusaTiiapra puosi STWIMIIMHU TabMUHJIAN OPKAIM HATHXKala MIapTHOMa Oaxka-
PWIHIITUHY parOaTIaHTHPUII MAKCAIMHH KY3Iaiu.

HeycroiikanuHr (QyHKIUSUTApUHE MaKcaJl KOHICNIUsACH OwnaH Oofnald Ypranran myamwtuduiap
VHUHT y4 3JICMEHTHHU a)KpaTaJiuiap:

$OUpPUHYY — HEYCTOMKAHWHT MaKcaJld XyKyKHi HHCTUTYT HYKTaW Ha3apuaaH TapTUOTa COJMHTaHH-
na;

S#UKKUHYY — IapTHOMA OYiinua TapaduiapHUHT MaxOypHsITIapura HucOaTaH HEyCTOWKa MaKcau-
HUHT aHUKJIUTH]IA;

#YUMHYU — [IapTHOMAJApHU Oakapulll jkapa¢HHUa HEYCTOMKAHWHT MAaKCaIUHHU aMaJira OIIHPHII
UMKOHUSTH MaBXKYJUTUTU/IA.

Heycroiika maprHoMa MaXOypUSATIAPUHUHT PUBOXKIAHHIN OOCKHYHTra (IIIAPTHOMAHU TY3HII, YHH
Oakapulll, IapTHOMA JIO3UM Japakala Oa’kapuiIMIIK OWIaH YHH TyraTull €KH )KaBoOrapiuk) Kapad Typ-
JU KypUHUNLIApAAru GyHKIUsIapHu Oaxkapaau. HeycroiikaHUHT QyHKIMSIaApU Macaiacy XyCyCcHia Hil-
MU a1a0NETIIap/ia MKKU XU HyKTau Ha3ap WITapy CypUiraH.

buprHYM TypyX OJMMIIap HEYCTOWKA MapTHOMa OVHnYa MaxOypHsATIap JIO3UM Japakama Oaca-
PWIHMITUHY PaFrOaTIaHTUPHIN Ba KPEIUTOPHHUHT OY3WITAaH EKU OY3WJIUINM MYMKWH OYNITaH MYJNKHH Xy-
KyKJIApHHH THKIALI (yHKIUSIIApUHH Oaxkapad, 1e6 xucobaiinmmap.®

WkkuHYH TypyX ONUMIIAp HEYCTOWKAHWUHT OMp BAKTHHHT Y3UJard KYT QYHKIHSIIA POIH XAKUIATH
HYKTaW Ha3apHU acoclallira xapakar Kuiaaauiap.

Bynna typnau myammudiap HeycTolkara parOaTIaHTUPYBYM Ba KOMITCHCAIIMOH ()YHKIMSUIAPIAH
TaIIKApH, 5Ka30JIalll,” TapOUsIBHIA, CHTHAJIM3AIMOH Ba OTOXTAHTHPHIN (PYHKIUSUIAPUHY FOKIIaiTuap.

Lucinda Miller ¥3uHuHr miaMuil nuntapuaa KpeauTop TOMOHHIAH HEYCTOWKA YHIUPWIUIIHN Kap3-
JIOp YUYH YMYMHUIA Ba XyCyCHUI MaKCaJIAPHU KY3JI0BYH Ka30 SKAHIUTUHU TabKUJTA N,

busHuHrYa, MaXOypUSATIAPHUHT O2XKAPITUIIUHA TAbMUHJIANI YCYJIW Ba NIAPTHOMABUI MYyHOCA-
0aTiapHH TABMUHIIOBUYY ’KaBOOTapIIUK MIAKIH OYNTaH HeyCTOMKA MapTHOMAa HHTH30MUHH TahMUHIIAIITHA
Ha3ap/a TyTaju.

IOxkopunarunapaan kenub YUKuO, MaXOYPHAT XyKyKHAa HEYCTOWKaHU parOaTIaHTHPYBYH, KOM-
MICHCAIIMOH Ba CUTHAIU3AIIMOH QYHKIMsIIApHH Oaxkapau, 1e0 xucoOmaiaurad Mmyaiudiap Gukpura Ky-
nmtamus. [y myHocabaT Ouias, HEYCTOMKAHHHT acOCHH (DYHKITUSACH — MaXXOYPHST JIO3UM Japaxana 06a-
JKAPWIUIIUHU ParOaTIaHTUPHIN, KPSIUTOPHUHT OY3WITaH XYKYKHMHU TUKJIAIl XucoOnaHaau. MaxOypu-
STHUHT OY3WINIIN OOCKHYMIa XYKYKHH XUMOSI KHJIHII YCYIH — MaXOYpHATHH Oakapuira MakOypiiart
OumaH OMPUKKO, HEYCTOMKAHUHT parOaTIIaHTUPYBYM (PYHKIMACH XYKYKHH THKJIOBYH XYCYCHAT KacO ATa-

! Mupsuées LII.M. Husaty yiayF XaJdKHMHT HIIN XaM yJIyF, Xa€TH EpyF Ba Kenaxard ¢GpapoBoH Oymaau. TorukeHr,
“¥36exucron”, 2019, 16-Ger.

2 Mupsuées III.M. Bylok kenakarmMM3HM Map] Ba OJIMDKAHOO XankuMmu3 Ouian Oupra Kypamus. TolkeHr,
“V36exucton, 2017, 357-6er.

® Aristides N. Hatzis. Having the Cake and Eating it Too: Efficient Penalty Clauses in Common and Civil Contract
Law // International Review of Law & Economics, Vol. 22, Ne4, December 2002. 26 p. Posted: 14 Sep 2002; Martin
Janku. Contractual Penalty and the Right to Payment for Delays Caused by Force Majeure in Czech Civil Law under
the New Civil Code. December 2015. Danube 6(4). DOI: 10.1515/danb-2015-0016.

* Kamil Abdu Oumer. Penalty Clauses: A Comparative Analysis between the Turkish and Ethiopian Laws // January
2017. Beijing Law Review 08(04):423-439/DOI: 10.4236/blr.2017.84023; Prince Saprai. The Penalties Rule and the
Promise Theory of Contract // Canadian Journal of Law &Jurisprudence. Volume 26, Issue 2. July 2013, pp. 443—
469/DOI: https://doi.org/10.1017/S0841820900006147.

> Simas Vitkus. Penalty clauses within different legal systems. ““Social Transformations in Contemporary Society”’,
2013 (1) ISSN 2345-0126 (online)/http://stics.mruni.eu/wp-content/uploads/2013/06/153-162.pdf.

® Larry A. Dimatteo. Behavioural Case for Contractual Penalties under the Common Law. European Review of
Private Law. Volume 23, Issue 3 (2015), pp. 327-353.

" Lucinda Miller. Penalty Clauses in England and France: A Comparative Study The International and Comparative
Law Quarterly. Vol. 53, Nel (Jan., 2004), pp. 79-106 (28 pages). Published By: www.jstor.org/stable/3663137.
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nu. V3 HaBGaTHAA, HEyCTOMKA MAPTHOMA MaKOYPHSATHHHHT OY3HIHINE GOCKHYHMIA KOMICHCAIHOH Ba
CHUTHAIM3AITMOH (DYHKIMSUTApHU XaM Oakapasiu.

M.U.BparuHCKUHUHAT (QUKpHUra Kypa, MaKOYpUATHHHI amalifa Ba JO3MM Japaxkaaa Oaxkapuiu-
IIMHA TabMUHJIAINITA KapaTWIraH parOaTiaHTUpYyBYH (YHKIHS HEYCTOWKAHUHT Oomn (yHKuuscu cuda-
THRa YbTHpod STHIHIE Io3uM.” By Xoima HeycTolkaxa GHpIaH-GHp Makcan OYJIHIIN MyMKHH 3Mac.
YHuHT acocwii Ba3zudacu MapTHOMA IICPUKIIAPHHE parOaTIaHTHPHII XHUCOOIaHaTH.

Iepmanus MaxxOypHUAT XyKYKHIa HEYCTOMKA Kap3/10pra TAbCUp YTKA3UII XaMaa KPEAUTOP KYPUILH
MyMKHH OY/IraH 3apapHH KOIUIAlI (hYHKIHMSICHHH Gaxapus,’ Kap3aop ¥3 MaxOypUATIapuHU Oy3raH Tak-
IUpa, KeMUIIraH MyJIHA KPeIuTopra Tyjam MaKOypHSATHHH OJaad, IIYHWHT/EK, HEyCToWKa Hadakat
MyJ1 CyMMAacH Tap3uja, 0ajaKu OOIIKa MOJ-MYJIK Tap3uaa XaM u(oJamaHuIld MyMKHH.

Oukpumu3yda, OYTYHTH KyH MOKOYPHAT XyKYKH]Ia HEYCTOMKAHUHT KOMIICHCAIIMOH (DYyHKIIHSICH YC-
TYBOD axaMHUsTTa 3rajup.

XyKyKIIyHOCTap TOMOHHUIAH IapTHOMAa WHTH30MHUHU MYyCTaXxKamJIall F03aCHIaH WITapH CypUIITaH
TaKIU(IIAPHUHT aKCAPUATH KaBOOTAPIIMKHUHT SIHTH IAKIUIAPUHY YPHATUIL, MAKOYpUATIApHUHT Oaxca-
PWIHMITUHY HEyCTOMKa EpJaMu/ia, YHUHT MUKIOPUHH KYMAUTHPUII WYIu OWilaH TabMHUHIANIIAH nOopaT
oynran. Ammo 1O.I".bacun Tapkumaranuaek, OyHaai Takaudiaap, XaTTo yiiap Makcaara MyBoduk 6yica
XaM, XKaBOOTAPJIMKHA TaKOMHJUTAIITHPUIITHUHT YMyMUH WyHamummra Oyiran MyHocabaTra TabCup Kyp-
caTta OJMaiu, YyYHKU KaBOOTApIMKHUHT MaBXKYyJ| IIAaKIUIAPUAAH XaM amallja TYITaKOHIH (ouIaiaHuII-
Maﬁm/l.3

ByryHru xyHzna HeyCTOWKaHHMHT parOaTIaHTUPYBUYM (DYHKITUSCH POJWHHU KYHaWTHPHII Macaiach
KOHYHYWIMK Japa)xcacuja XaM, XyKyKHH KyJUlall aMaJuéTUAa XaM Xap TOMOHJaMa YpraHWIl Ba KOM-
TUTEKC XaJI KWJIUIITHYU Tajnab 3Taguran 1oia3ap0 MaB3y caHaaIu.

[MapTHOMa MaXXOypusATIapura JOUp XyKyKHH MyHOcaOaTIapHH XyKyKdil TapTHOTa CONWII Maca-
nanapu QyKapoiIuK MyoMaiacy CyObeKTIIApUHUHT UKTUCOIUI MaH(aaTIOPIUTHHN XHCOOTa OJITaH X0J/1a
SUMITUIIN KEPakK.

Heycroiikanunr sHa Oup MyxuMm (QyHKIUSICH — Oy KOMIIEHCAMOH, XyKyKHH THUKJIAII KU TaKCHM-
nam ¢yHKuusicn 0yau0, Ma3Kyp QYHKIUSHUHT amall KWINMLIH [apTHOMa Tapadiapy TOMOHHIAH MaxOy-
PUSATHUHT Oakapuiauiy Oockuunaa Eku Tapaduapiaad OupH, ¥3 mapTHOMa MaKOypUsITIapuHH Oy3raHu-
JlaH KeHWHTH JaBpiaa, ShHU XyKyKOy3apiuk (akTh MaBxXya Oynranmma Hamo€H OYnmamau. by xonma Heyc-
TOWKa MaXOYpPUSATHUHT Oa)KapUIIUIIUHA TAbMUHJIANI YCYJIM cU(aThuaa sMac, Oallku MYJIKUH jkaBoOTap-
JIUK TIaKIW cudatuaa amaa KIIaiu.

HeycroiikaHuHT KOMITEHCAIIMOH (DYHKIIMACH MaBXYUIMTH Ty(daiau, mapTHoMa Oyinda MakOypH-
AT Oy3uiranga (MaxOypusATHH JIO3UM Japaxana OakapMaraHIMK Y4yH »KaBoOrapivK OOCKHYH) Kpeau-
TOpJa MOKOYpHAIT OaskapiiiMaranu €Ky JIO3UM Japaxasa OakapuiMaraHy HaTH)Kacua ro3ara KeiraH Ky-
HTHWJICU3 OKUOATIapHU (3apap) HEYCTOMKAHUHT YHIWPWITAH CyMMallapd XUCOOMJIAaH KUCMaH €KW TYIIUK
KOITIAII XyKyKH Ba UMKOHUSATH a0 Oymaau.

HeycroiikaHUHT CUTHANM3alMOH (DYHKIUSACH Ma3MyHH ILIYKH, Y “OFOXJIAHTUPHII BOCHUTacH BasH-
(hacuuu Oaxkapaau, SbHU Y3 MAXOYpUATIAPUHE JIO3UM Japaxaa OaxapMaraH XyKaJluK IOPUTYBYU CYyOb-
eKTHaru “0eKapopiIuK HyKTajJapu XaKuaa UIOHWIN ax0opoT Oepaan. by aca KOpXOHAHWHT WUITLTA0 YHKa-
pUII HYKCOHJApWHH OapTapad 3THUITHHU, KOPXOHAIa XyKyKOy3apiukiapra Hyn KyHMaciauK y9yH TETHII-
JU Kapopiap KaOysn KWIUIITHHU Tanal 3Tafau. XO03UPru BaKTJa HEYCTOMKAHWMHT CHUTHATN3AIUOH ()yHKITHSI-
cuiaH O0aHknap (aonuaTuaa (ynap TYIOB KOOWIHATUTA 3ra OYIMaraH KOpXOHanap TYFPUCHUIATH Mabily-
MOTJIAPHU SITOHA TU3UMTa y3aTaauiap) KYynpox QoiaamaHumaim.

Xap KaHzaii HeycToiika ¥3 TabuaTu Ba MakcaJyiapura Kypa, apajiaml XycycusT kaco 3tud, Oup to-
MOH/IaH, TapadIapHUHT ITApTHOMA OY3HWIIUINN HATHKACHA BYKY/Ira KEIHUITH MyMKHH OYIITaH 3apapiap-
HU OJIIMHAAH 6axojail, 0OIIKa TOMOH/IaH, Kap3JOpHH IIapTHOMAa MHTU30MHUTA PUOS ATHINTA parbaTiaH-
THpHUII ycynu cudaruma HamoéH 0ynaan. Oxnuid Kuaub alTranma, KpeIuTop HEYyCTONKa MEXaHM3MHU Ep-

! Bparunckuit M.J., Vianos B.W. O ¢yHKIuMsIX HEyCTOWKN B XO3SHCTBEHHBIX OTHOWIEHUSX. [IpobieMbl coBepieH-
CTBOBaHMs COBETCKOI0 3akoHoAarenbcTa. Tp, BHUMCS, 1. 10, M., 1977, c. 32.

2 Cases Materials & Texts on Contract Law (Casebooks on the Common Law of Europe). Beale H., Kotz H.,
Hartkamp A., Tallon D. 2002, p. 869; CaBunbu @.K. O6s3aTenscTBeHHOE TTpaBo. M., 1876, c. 540.

3 Bacun FO.I'. T'paxIaHCKo-TIPaBoBbie (DOPMBI IKOHOMHUECKOrO CTHMYIHPOBAHUS KaK (aKTOp YKPEIICHHS IOro-
BOPHOMW JAUCIUILIHHBI. JIOrOBOpHAs TUCIMIUIMHA B COBETCKOM IpaskaaHckom mpase. Ceepmiosck, 1985, c. 35.
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JlaMUJ/Ia KOHTPAreHT MIapTHOMAaHU Oy3TraH TaKAUPAA, Y3U KYPUIIHM MYMKHH OVIraH 3apapiapHUHT MUHH-
MaJl iapaxkaia KOTUTAHUITUHA KagoaaTiany.

DyKapoIuK XyKyKH, KyMIalaH, MaKOYPHIT XyKyKH Ha3apusACHAa HEYCTONKA MIPUHITUILIAPH XyCY-
cuza siroHa Gukp MaBxyxa sMac. Myammuduiap Oy NpUHIUIUIAD COHMHUA MYJIKUH Ba jkKapuMa CaHKIUsIa-
pr' xaM/1a 5KaBOGTAPITMKHIHT MyKappapJIirara Kypa Gerimaiimap.

YMymMaH ofraHaa, HEYCTOWKaHU XyKYKHHA TapTHOTa COUII MPUHITAIIIAPWHA TacHUDIIAIT KyHrIara
TYPT ME30HTa MYBO(HUK amMalira OIIUPHIUIIA MyMKHH:

1) HeycTOWKAaHU aMaira OIMIMPHIITHUHT (PYKAPOIUK XYKYKH/Ia jKaBOOTapJIuK FOKJIAITHHHT YMYMUit
acociapu OwjaH y3apo HucOatura kypa (tapaduiap >KaBOOrapjMTHHHUHT MYKappapJIMrd Ba TEHIJIUTH
TIPUHITATIN);

2) HEyCTOHKaHU TabMUHJIAII OOBEKTHUTra, SHHU TABMHUHJIAHYBYM MaXXOypHsTra Kypa (MakOypHsT-
HU aMaJIjia TYJia OaskapuIm MPUHITATIN);

3) maxxOypusTra qoup XyKyKuii MyHOcabaT CyOBeKTIapu — KpeauTopra (HEyCTOWKaAaHUHT Ky JIJIaHH-
JUINAIAH KPSIUTOPHUHT MaH()aaTAOPIIUTH TIPUHIIAIIN) Ba Kap3aopra (HEyCTOMKaHW aMajra ONIUpPHUIIIa
XYKYKOy3apHUHT ali0IOpIUry MPUHITUIN ) HUCOATaH;

4) HeyCTOMKAaHUHT y3ura HucOaraH (HEyCTOHKa MUKIOPHHM Ba YHHM KYJUIAHHUII acOCIApUHU JH(]-
(hepeHIMaLUIIAIT TPUHIINIIH).

Heycroiikanu amanira OMUPUIITHUHAT SHA OMp MyXUM MPHHIUNU — Tapadiap *KaBoOrap M HHHHT
TEHIJIUTH 010, Ma3Kyp MPHHLHUII IIaPTHOMAaHK OakapHill yuyH Tapadiap Kapiix MaxOypHsTiapuaaH
xap OMPUHUHT axaMHUATUTa 0ax0 OepHIITa aCOCITaHAIH.

XyiIoca mykH, HeyCTOKa, OUp TOMOHIaH, MAXKOYpUsAT OaapIHITUHU TAbMHUHIIAII YCYIIH, OOIIKa
TOMOHJIaH, (PyKapoIUK-XyKyKHH jkaBoOTraplinK Makiv cudaruaa aman kunaad. Heycroiika mapTHOMaHH
TY3UIl Ba Oakapwiln OOCKHMYMIA parOaTIaHTHPYBYM, CHTHATH3AMMOH XaMmla KPESIUTOPHUHT OY3HIIUIIH
MYMKHH OYJIraH MYJKHH XyKYKJIApHHU TUKIAm (QYHKIVSUIAPUHA Oakapaly, IMapTHOMAaHWHT JIO3UM Ja-
paxana OaXapWINIIVMHA TabMUHIAWIN, MOXKOYPUITHHHT OY3WIUII OOCKAYHIA 3ca Y3UTa XOC xKaBoOrap-
JIMK IIaKJINra airanu0, Y3umaa KOMIICHCAIMOH, XKa30J1alll, TApOUsIBUM QyHKIUAIaApHE HAMOEH STaIH.

Bynpnan tamkapu, HeyCTONWKA FOPUIHK KAaBOOTapIMKHUHT TapOUSIBUIA (PYHKIIUSACUTA XOC )KUXATIAP-
ra sra Oynaramiuru cababiiu XaM YHUHT MOXHUATHIA MaxOypusTiIap OaKapWIUIIMHU TabMHHJIAIITA XO0C
Oynran xxuxatinap MaBxky. [y cababau HEYCTONKaHUHT Ma3Kyp UKKH XyKyKA HHCTUTYT TapKUOUTa KH-
PUTWIIMIIHJATH MAaHTUK XaM yImoOy oMW1 OuiaH OOFIMK Ba OyH/al HKKHEKIAMAIHKIA YCTYBOPIIHK HEYyC-
TOMKAHWHT YHIUPWIUII OocKuumra Oepminanu. by 0ockud 3ca Qpykapoiauk-XyKyKHid jKaBOOTapiIuK Kyii-
JIAaHWITaHJa BY)Ky/Ara Kejau0, nactiad, MaxxOypusaT OakapHIUIIMHA TabMHUHIIAI YCYIU cudaTuaa Oenru-
JIaHTaH HeYCTOWKaHH IapTHOMa Oy3WJITaHHW/a YHANPUIAJUTaH )kaBoOTrapiIuK 4Yopacura aiiianTupau.

! JTasapesa T.II. IlItpadhHble CAHKIMHU B XO3SHCTBEHHBIX OTHOMICHUsX. M., 1997, ¢. 7.
? Iy manGa. C. 7.
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ﬂ FALSAFA 1

Kaxxaposa Marmo6a (¥36exucron Xanakapo Mciaom akagemusicn Xaakapo MyHocafaTaap Ba HKTHMOMI
rymanurap ¢aniap kadenpacu npodeccopu, pancada dpaniaapu goxkropu; matlyuba7l@mail.ru)
ONJIA MYXUTHUIA ITAXC XYJK-ATBOPUHUHI' HXKTUMOMUM HA3OPATH
MYAMMOCH

Annomayus. Ouna myxumunu 6apKapoprLAUMUPUOA UNCIMUMOUL HAZ0PAMHUHE MABCUPU OOJ1-
3ap6 axamusmea 92a Xucobranaou. Maskyp mMaxonaoa myxum 6a YHUHe KypCamKudiapuHu waxc xXyuK-
ameopu oapanicacuea mavCupu 8a y3apo aioKa0OpaucU Xamod UNCMUMOUL HA30PAMHUHE OULA MYXUMU-
HU cogﬂwwlawmupumdaeu axamusamu ouuo 6epquZCZH. Hlaxc XYIK-AMmMeOPUHUHZ UACTUMOUUL Hazopamu
Hecamusam mapa@xuémuea 508]lu}§ SKAHIULU UIMUL ACOCTIAH2AH.

Amwmauu;l. Ponv u erusanue COYUANIbHOCO KOHMPOJA umeem aKkmyajlbHoe 3HAYCHUE 6 5]2(1201’10-
ayuuu cemvu. B dannou cmamve paccmampusaiomes kamezopus “‘cpeda’, cemelnas cpeoa u e2o uHou-
Kamopbl. A maxorce Mel’l’lO()OflOZulleCKMe OCHO6bl U3YYeHUs 6ﬂa20n0ﬂylﬂ/{ﬂ cemsu. EﬂaeonOﬂyque cemeli-
HOU cpedbl 3a8uUcum Om ypoGHs nogedenus ruunocmu. Hayuno 060cnosano, umo coyuanvbtblil KOHMPOib
noeeoenus yenosexka céA3aH C pazsumuem 0614460111661.

Annotation. The role and influence of social control is relevant to the well-being of the family. This
article discusses the “environment™ category of the family environment and its indicators. As well as the
methodological foundations for studying the well-being of the family. The well-being of the family
environment depends on the level of personality behavior. It is scientifically proven that social control of
human behavior is associated with the development of society.

Kanum cyznap: Ouna, ouna myxumu, XyiK-ameop, UNCIMUMOUL HA30PAM, UNCTUMOULL MYXUM, COZ-
JIOM oua, srcamustm, Maxaiida.

Knroueenie cnosa: CeMbA, cemelnas cpe()a, noee()eHue, COL;Ma]leblZZ KOHmMpPOJib, cOyualvbHas cpe-
0a, 300posas cembs, 0OUWecmeo, MaAXais.

Key words: family, family environment, behavior, social control, social environment, healthy fami-
ly, society, mahalla.

Owua MIaXCHUHT FOSABUH, CUECUH, HKTHCOMUN KapalUlapyuHM IIaKIJIAHTUPYBYH, TeBapak-atpodra,
IyHEra MyHocabaTiapy TU3UMMHY, STbHU AyHEKApaIly, YbTUKOAN, IXTUEKIIAPU, KU3UKUIILIAPH, Haeasa-
PH, MOTUBJIAPH Ba Xa€TUIl MaKcaau HYHATUIIMHN OCITHIOBYM MUKPOMYXUT, KAMUSTHUHT SHT KHYHUK OV-
FUHUAMP. Ma3Kkyp MyXUT MyaisiH MIIIMH, aXJIOKUH Ba MauIINi TapTUO-Kouaanap, y3apo XaMKOpIUK Ba
aXWUIMK IaKIUTAHTUPYIIAIH.

[lapk MamIaKaTIapyaa, XycycaH, ¥36eKHCTOHIa KaliuM/IaH OMIa MyKaJIac BATaH CaHAIraH. Arap
oMJia MyXMTH COFJIOM Ba MyCTaxkaM Oyica, Maxajiaga THHWIMK Ba XaM)KUXATIMKKA 3pUIIMiITrad. buHo-
OapuH, Maxaiia, IOPT MycTaxkam OyicarvHa, JaBlaTAa OCOMHMINTAIMK Ba OApKapOPIUK XYKM CYpajH.
Bbapuyamunsra MabiIyMKH, HCIOXOTIAPUMH3 HATIKANApH, O0ymaéTran y3rapuiuiap Ba axOJIMHUHT KadusaTu
aBBayio Maxamiaga ceswnaau. llly mavHOma «Maxamia — KaMUATUMUA3HUHT EPYF 103U Ba BHKIOHH KYy3-
rycu», necak, TyFpu 6ynamm.’ 3epo, omna (papoBoHIMIH MHILIHT (apoBomuK acocumup. Ly Gouc xam
KaMUSATIA OWIA Ba MaxXajulaJlapAary KTUMOUH-MabHAaBUH MyXUTHHU coromiamtupu, «O60x Ba xaBd-
CU3 MaxaJljla» TaMOWMWIMHMHT TYJIaKOHJIHU Ba caMapajy )KOpPHUH STHII, OMJIa MHCTUTYTHUHU MyCTaxKamMJaml
Oyitnua, sHT aBBajio, «COFJIOM OMJIa — COFJIOM JKaMUSIT» FOSACHHH Xa€Tra TaTOMK 3THUILTA HyHAITHPHUITaH
SArOHA JABNAT CHECATHHY IOPUTHII. MyXHM Macajia cudaTuaa Kapaamokaa. MoJoMuKH, Xap KaHmai xa-
MHAT COFJIOM (hap3aHi TYFWIMIINAAH XaMaa ymoy (ap3aHaIapHUHT SMHH-IPKUH, MabHABUH KUXaTAaH
Oapkamo:n 6yiub BosAra eTHIIMAAH MaH(aaTIOp dKaH, AeMakK, KaMUATIA OMJIa MyXUTH FOSAT MyXUM axa-
MUST KacO 3Taau.

Owuta OMUIMHUHT WiIMHK (anicaduii TaBcupy MaMIaKaTHUHT UKTUCOAUN, CUECHH, MOKTUMOUN pH-
BOXKJIAHUIIMHYU OeNruiamaa MyXuM axamusaT kacO stagu. JKaMusT XaéTHHHMHT Y3rapHIld, MabiIyM KH-
XaTOaH owjiara, yHUHT ab3oiapura OOfNluK Oynrannuru Oouc, Oy MyaMMOHH YpraHUII Ba TaXJIHJ 3THUIL

! www.lex.uz. V36ekucron PecriyGnkacu IpesuaeHTnHIHT hapMoHH. KaMUsTIA MKTHMOHNA-MabHABHi MyXUTHH
COFJIOMJIAIITHPHIL, Maxajjla MHCTUTYTHHH sIHaJa Ky/1ab-KyBBaTIall Xam/ia Ouiia Ba XOTHH-KH3JIap OMJIaH HMILIAIl
TH3WMUHH SHTH Japakara oju0 duKuin yopa-taaoupiapu tyrpucuaa. [1P-5938-con, 2020 i 18 despais.

2 Mupsuées .M. fAurn V36ekucTon crparerusicu. TOIIKEHT, “¥36ekucton”, 2021, 464-Ger.
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non3ap6 xapacH xucobnmaHagu. UYyHKH, OMJIAHUHT WKTUMOHMM MHCTUTYT cudaruaaru GyHKUUSICHHH, Oa-
JKapaaural BasuQaiapuHu OOIlKa OMPOH-OMp Ty3wiaMa Oakapa oiMaiian. BupuHUMIaH, Y MHCOH Y4YyH
9HT SIXIIM XYJK HaMyHaJapuHU Y3JallTHpaaH, UKKMHIMIAH, OOIIKa MyXUTJIap OMJIaH XaMKOPJIMK KHja-
J¥, yYUHUUJAH, MyJIOKOTHH MycTaxKaMJIali[i, TYPTUHYMJIAH, SHI MyXHM Macaja aBjouiapapo KamJiaH-
rai «xaét Taxpudaaapu»HH BOPUCUIIMK KOHYHUATH aCOCHIA JAaBOMHMWIWTHHH TabMUHIAHmH. Arapaa
MTAXCHUHT MAKJDIAaHUIIHIA ONOJIOTHK, TAOMUH Ba MaJaHU MyXHUT, MDKTUMOHMH TaxkpuOa, ogamiiap OmiaH
MyHoOcabaT kaOu OMWIIap MyXUM axaMHAT KacO STUIIMHU MHOOATra ojcak, OyJIapHHHT Oapyacu omiiazia
Myxaccammamrasgup. Ouiia HKTUMOUN-TapUXUN TapaKKUET jkapaéHUla TypJid aHbaHa, MapocuM, ypo-
0J1aT, PacM-PyCyMIIApHU BYXYATa KENTHPTaHKW, Oynap KaMUSTHHHT PHBOXKJIAHWININTA, MAXCHUHT Xap
TOMOHJIaMa, )KUCMOHUH, MabHABUI KUXATJAaH KaMOJIOTTa dPHUILIUINUTA, YHHHT Xa€T Tap3ura ¥3 mKoOui
TabCUPHHU YTKA3UO KENraH.

3aMoHaBUH KaMHUATAArd oujia MOJEIUIapH JKyAa XWIMa-XUIJIUP, yilapaa 3CKU Ba SHTU HOpMaiap
Ba FOSUIAp Y3WTa XOC Tap3/ia OMpIAIITHPWITaH. JCKUPraH XYJIK-aTBOP HAMyHaJIapH Ba SHTH Maiao 0yia-
éTrad sJIeMEHTIIapHUHT ¥3apo MyHOcadaT Ba ajloKajapuaa abHAHABUIIMK Ba 3aMOHABUNIMKHUHT, OHp
TOMOHJAH, YWFYHJIAIyBH, NKKMHYM TOMOHJAH, KECKUH KapaMa-KapIIWINKIApUHU, XaTTO 3UIIUATIApHA
XaM Ky3aTHII MyMKHUH.

WHCOH MabHABUATHHH MIAKJUIAHTUPHUILIHUHT 3HT MakOys Mackanu omnaaup. Owia Kaiicu MuiaTra
MaHcy0 Oyiica, YIia XaJKHUHT MabHaBUATHHH Y3Ua MyXaccaMJIalITUpUO, OMp Heda acpiiK Tapuxra sra
OynraH aHbaHANAPHU, MAbHABHSTHH aBJIOIaH-aBJIO/Ara €TKa3aau. 3epo, axc MabHABHUSITH, YHHHT TyHE-
Kapaiy, bTUKOJH, Xa€TUI TaMOMWIIIapH, HACAIUIapH, KaApUATIapy, KYHUKMaJIap MaXXMYH acOCaH OMJIa-
na maxkmanagy. Uy mabHOa, oMla MabHABUAT KYPFOHU XUCOOIaHNO, OMIa KaliC MIIJIaTra TaaJuTyKJIn
Oynca, Yilla MUJUTATHUHT MabHABUATUHY Y3HJIa aKC ATTUPAIuU. JeMak, y30eK OMIIaCHHUHT Y3UTa X0C MUJI-
TIMH XapaKTepH, OWIIaJary maxciapapo MyHocadaTiapia HaMoEH OYIUIIN, TypJid OUJIaBUld MapOCHMIIap,
ypd-onaTap, aHbaHAIAp, MIJLIHI-MabHABHI KaIpHATIAPHMH3 OMJIA OPKAIM HAMOSH Oymamu. Y36ek ou-
Janapuaard y3apo XypMmar, 3XTHpOM, OTa-oHara 3b303, dap3aHaiapra Mexp-magkar Ba KHUUKIapra u3-
3aT-UKpOM Oy KHUIIMHHM OapKaMoJl MHCOH, MyKamMal maxc cudaruaa MaKUIaHTHPaJAuTraH, axJOKUi Ba
MabHABUIl KUXATIaH Iy3a]l XxamJa €TyK KWJIaJuraH, MHCOHUH (ha3uiaTiapHU pUBOKIAHTHUPAAWUTaH Kai-
pustiap 6ynmub xucobnaHamu. by KaapuATIapHUHT Ma3MyH-MOXHUATH (dap3aHaiap OHTUTa JacTiad owja-
na cuaraupunaad. LlaxcHUHT makuiaHuIua MIaXC MAabHABUSATHUHUHT TapKUO TOTHIIHM Ba PUBOKIIAHH-
HIMJa OWJIAHUHT YpHH, aXaMHUSATHHU X€4 Hapcara TeHrIamTHpuo O6yimaiam.

Kamnn namossHnacu AOmynna ABIOHHH IIaxc TapOWsACHIA OWIAHW YPHH aJOXH/Ia aXxaMusTra ira
9KaHJIMTH XaKuja «bomaHuHT cajJomMaTy Ba caofaTH YUyH SIXIIX TapOHs KHWJIMaK, TAHAHU TOK TyTMaK, €l
BaKTU/IaH MAacakWHU Ty3aTMaK, SXIIW XYJIKIapHUA YpraTMak, EMOH XyJKJIapAaH cakiad ycaypMakaupy,
ne6 tavkumaimm.' By sca omnana éuntap TapOUACHIArH XyIK-aTBOPHH MAKIIAHMIIN XaIKHMH3/a, aX0-
U2 MIUIAA XapakTep, MIUIMA TeMIEpaMeHT, MHJUIMK Op3y, MMJUIMH UCTaK, MIWUIMHA Fypyp, MAJUIHN
mapad, MIDTHN YbTHKO, MAUTHHA KaIpHAT Ba MUJUTHHA XOTHPa TapKUO TOMHIIHMIA MyXHM aXaMHAT KacO
atanau. VOKTUMOMI Ha3opaT KaMUAT Xa€THIa MyXUM pOJIb YIHANAWM, IyHKH Xed OMp >KaMHUAT MKTUMOUI
Ha30paT THU3UMHUCH3 MyBadGakusaTan (aoiuaT KypcaTa OJMaian Ba PUBOKIaHAa onMaiau. bynnan tai-
Kapu, MHCOH THHY Ba ()apoBOH Xa€TJaH, IDKTUMOMH TapTHOIaH, )KaMUATHUHT MyBaddaKkus TN puBOXKIa-
HUIIKM Ba (aoNusT IOPUTHUIIMIAH MaH(aaTnop. bymapHuHT OGapyacMHM WKTUMOHMH HA30paT MHCTUTYTH
TabMUHJIARAN. Y KaHYaJIUK PUBOXKJIAHMO, TAKOMUIJIAIITHPHUIICA, KAMUAT IIyHYATUK YIOIITaH Ba ¢apo-
BoH Oynanu. Iy cababmau mXTUMOMN Ha30paT TU3UMHUHHU YYKYPPOK YPraHUIL, KTUMOUN 3UAUSATIAPHU
XaJI KMJTUIITHUHT TYPJIX WYIUTapUHA TOTIHII, XO3UP MaBXYA MKTUMOUN MaJaHUSATHA SXIIUIAII KEPaK.

Ownna MyxuTH 0apKapopiIuruia maxce XyJIK-aTBOPUHUHT HXKTUMOUN Ha30paTUHH YPTraHUI 10J13ap0
axamusTra sra. VDKTUMOMH Ha30opaT Ha30paT KWIMIIHUHT y3ura Xoc OYiraH MyXuM TypiapuaaH Oupu
xucobOnanaan. MablyMKH, WKTUMOUI Hazopar — Oy TEKIIHPYB, KaMHAT Ba IKTHUMOHWH TypyXJApHUHT
[1axcra yHUHT XYJK-aTBOPUHU TYFpUiIall, MyaissH yMyMHIINK MebEPIapuaa YMyMKaOysl KUJIMHTaH KOH-
Janapra MyBoQUKIAIITHPHII MaKCaAUIa Iaxcra TAabCHP YTKA3UII yCyJUIapd TUUMHIUDP. VKTHMOMIA Ha-
30par WKTUMOUN TH3UM OapKapOpJIUrura 3pHUIIXII Ba YHH CaKJIallra Xxamaa YHUHT WKOOUI pUBOXKIIaHU-
IIMHU TabMUHJIAINra XU3MaT KUIaaud. AndarTa, WKTUMOMA Ha30paT Ma3MyHHTa derapa KyWuin HUCOuWit
TylIyHYa XMCOONAHAMM. Y3 JaBpua MALIXyp NMO3MTHBHCT (aitnacyd Iepbepr Crencep «AXIOK (aHu-

! M.Bex0yauii Ba Oomkanap. On00-aximok kurodu. “Suru acp anoan”, Tomkent, 2020, 44-6erT.
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HUHT acociapiy, «TapOusy» kabu acapiapuia WKTHMOMH HA30paT Macanacura bTuoop kaparran.’ IIly-
HUHTJEK, OMp KaTop Ha3apuéTdy ONMMIIap Ha30paTHUHT O€BOCUTA XaMa SKYHHH MaKCaJJIapyuHU TaXJIUII
Kwirad. XycycaH, WKTUMOUN HA30paT — MHAUBUIHUHT MAJAHUATHH Y3JAIITUPULI KapaéHUHA TabMUH-
JIOBYM Ba aBJIOJJIaH-aBJIO/Ta YTYBYM BOCUTA Ae0 Kapajaaau. DHI caMapaliiucH, TypyX TOMOHHJIAH aMajra
OLLMPUIAIUTaH MXTUMOMM HA30paT rypyX ab30Japuaa Y3UHHU-Y3U Ha30paTHU LIAKIUIAHTHPAAU Ba yjiapra
Ma3sKyp TYPYX Ba yMyMaH WKTHMOW (ukpaa MyBaddaKusaTIN YiRFyHIANIITa HMKOH Gepai.’ VhkTh-
Mowii Ha3opar — Oy )KaMHUAT OAaMIIAPHUHT XaTTH-XapaKaTiapuHU OOIIKapauraH ycyJiap Ba CTPaTeTHs-
Jap TU3UMU, YHUHT €pllaMuia Maxc Y3 XaTTH-XapaKaTIapuHU SIKHHIIAPUHHHT, aTpodIaru MKTUMOUH My-
XUTHUHT Taja0aapu OuitaH MyBOQUKJIAIITHPAIH.

OnumitapHUHT QUKpUYa, HA30paTHUHT OCBOCUTA MaKcaJy — XKaMUATAATH CYObEeKTIIAPHUHT MYHO-
cabatnmapuaa xamnaa (GaoJUMsITHUHT OCNTHIaHTaH KOHyH-Koupanapuna y3 udomacuuu tonanu. [y xu-
XaTJaH WKTUMOUA Ha3opar (AaoJMATHHU caMapalld TAIIKHI JTHINra XHU3MaT KUIAJAUraH OedapKIuKHH
KUITOBIA0, TAXJIOPJIMK XUCCHHH IAKUIAHTUPHUIIT Macaiaiapura aJoxmuaa YbTHO0p KapaTau.

WxTMOuni Ha30paTHUHT acoCUil Basudacu — MyailsiH MKTUMOWA TH3UMHHHT OapKapOPIIUTH UXKO-
Omii y3rapumuiap y4yH IIAPOUT SpaTHIN, Ty OWinaH Oupra, KTUMOWN OapKapOpIIMKHU cakjamaup. by
Ha30paTJaH KaTTa MOCJAITyBYAHIUKHY, (AOTHATHUHT WKTUMOWN HOpMallapuiaH 4yeTra YHKHITHH TaH
OJIUIII KOOWITMSATUHY XaM, PHBOXIIAHUIIY YIyH 3apyp OViraH parOaTIaHTUPUIIMIIK XaM Tanad Kuiaiu.

MxTuMouit HA30PAaTHUHT Y IIAKJIA MaBXY:

e oa1uit (acocaH, MaXOypIIOBUM);

® J)KaMOaTYWINK (PUKpH;

® YDKTUMOWI HHCTUTYTJIIAP.

WMxtMmonii Ha3opar TapTHOTa COJIMII COXAacH Ba MaMHATIA MaBXKyUINTUTa Kapald, Kyduaaru Typ-
Japra OyIuHaIH:

— OWJIa HAa30paTH;

— ’)KaMOATYWIIMK HA30paTH;

— IVHUM Ha30parT;

— JaBiaT Ha30paTH WHCTUTYTNIApH. [laBmaT Ha3opaTu IOKOpPHIArd TacHU(Ia acoCuil YpUHHHU draj-
naiau. SbHU, KOHYHYMJIMKHUHT OY3WINIIN, KUIITWIAp Ba QyKapoJapHUHT XYKYKJIapH SPKUHINKIApH Ba
KOHYHUH MaH]aaTiapyu KaMCUTHIUIIMHUHT OJIVHU OJUINTa WYHANTHPWITAaH NaBjaT UAopallaph, KaMo-
aATYWIMK YIOIIMaiapy (TalKwioTiap) gaoaustuaup. Jasnar Hazopatn — (XyKyKJa) JaBiaT XOKUMHUSITH-
HU aMaira OIIMPUIIHWHT JaBjiaT OpraHjiapyd YMKapajuraH KOHyHJIapra Ba OOIIKa HOPMAaTHUB-XYKYKHIM
XyXOKaTiapra puos STHIUIINHA TAbMUAHIAWIUTaH MaKIUTapUIaH OUpUINp.

WxTuMouit Ha30paTHUHT Ma3MyHHIA, aBBAJO, KAMUAT MyXUTUIA XaM MabHaH, XaM UKTUCOAMI
OapKapOpIMKHYA TabMUHJIAII, MYBTAIMIINKHA MyCcTaxKaMIalll MaKcaauAa MIaxc Ba )KaMHAT YpTacuaaru
MyHOCa0aTIapHu TapTUOTa COJUIIL, KATHUHN TapTUO-KOUIa, MHTU3OMHIIUIINK, MKTHMOUHN KaOyn KUJIMHA-
JIUTaH XYyJIK-aTBOP MOJACIUTAPUHUHT CaKJIaIl Ka0W WKTUMOWHA TH3UMHHHT caMapajii WIUIAIIMHA TAabMUH-
JmanauraH Kapa¢Hiiap Ba MEXaHU3MIIAp TH3UMH Y3 U(POMTACHHH TONAAW. ¥ WHCOH XYJIK-aTBOPUHU MEhE-
puil TapTHOTa CONUII OpPKAIHM amalra OLIMPWIaId Ba WXKTUMOUN MebEpiapra puosl KWJIWIIHA TabMUH-
JIaiaun.

WMoxTrMounit Ha30paTHU aManra OIMPYBYM MHCTUTYT CH(aTH/Ia Maxajlla Ba OMJIaNap/aa maxc XyJK
aTBOPH, XaTTH-Xapakarjapura Maxajuia jKaMoacH Ba OWia ab30JIApUHUHI MyHOcabaTu yTa HO3HK, 3ap-
rapoHa €HIANTyBHH Tallad KWIIyBUM Ha3opaT TypiapuaaH Oupu xucoOmaHaau. Ma3kyp MKTUMOHA Ha30-
paT MHCTUTYTH OHMJIa Ba Maxalljla ab30JIAPUHUHT XYJIK-aTBOPUHU XaM pacMHUil Ba HOpacMHid OOIIKapai,
MOHHMTOPHUHT Ba Ha30paT KUJIaAHu. XyCycaH, OTOXJAHTHUPHIL, MyXOKaMa KWIUII (IIaXCHU HOXYS KUJIHH-
raH XapakaT y49yH OWJia Ba Maxajlla XaMOacd TOMOHHWJAH YSUITHPHIN, TapOWUsBUN WYHAITHUPHUII, XYIK-
0I0OWHYU KOppeKIusIai Xy mKoOnH, ¢pa3uinaTin XaTTH-XapakaTiap Ba (DaolusaTH YIyH IMIaXCHUHT (a-
ONUSITHHY €KW WIIMHU ParOaTIaHTHPHII, MAKTOBIIAP, MUHHATIAOPYIIUK, YbTHPO(] 3THII, KacOuii, MIMUN
IOTYKJIap Y4yH MabHaBHI Ba MOJIMN MYKO(OTIAp HKTUMOUN Ha30paTHHU aMalra OIIMPHII KapaéHuaru
KUAIAN Ky3aTy4aHIUK, CHHYNKOBIIHK, HaXJJOPJIHK, 3UAPAKINK, Y5THOOP, MOXUPIIUK, 3YKKOIMKHH, aj-

! T".Cnencep. «Comnmansnas cratuctikay (Social Statics, 1851) u «Commonormueckue uccaenosanus» (The Study of
Sociology, 1872); «OmnucatensHas conmonorus» B 8 tomax. (Descriptive Sociology, 1873-1881); «OcHoBanue
Hayku o HpascTBenHocTn» (The data of ethics 1880); «Bocnuranuey.

2 Canyos M.X. Ba Oomikanap. VDKTUMOHME XUMOSI: aTamaiiap u3ox,m jryrat. Tomkent, 2007, 133-6ert.
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0arTa, MaChyIUAT Ba BIKIOHUMIMKHY Tana0 kunagu. LyHuHraek, Maxaiia >kaMoacH Ba Oujia ab30Japu
TOMOHMJIAH L1aXC XYyJK-aTBOPUHU WXTHUMOMN Ha30paT KWIMIIHUHT HOPAaCMHUH Typura owianapna, KapuH-
JonmIap, AycTiap Ba OOIIKaJapHH MabKyJUlall EKU Kopajall MKTUMOWKA HA30paT KWIHITHUHT pacMUit
(MHCTUTYLHOHAI) TypHUra — Maxajia ab3oyiapy Ba (aojuiap €paamura acocyiaHrad GaoiusTHH KEITHPHIL
MYMKHH.

Maxarra Ba onjiaap/a axc XyJK-aTBOPHHH WKTHMOUI Ha30paT KWITUII yCYIJIapy XaM Y3ura Xoc
0ynu0, KTUMOMI HA30PATHUHT J1ABJAT HA30paTH, )KaMOATUYMIIMK Ha30paTH, JUHUI Ha3opaT Kabu Haso-
pat MHCTUTYTJIapUAaH MyaisiH Aapakaaa GpapK Kwiniy Ounad Oupra, yIapHUHT (yHKIHMSATIapUHA amaira
OIIMpUINa OOFIIOBUM MYXUT BazudacuHH xaM Oakapaid. YHIA SIKKAJIAHWIN, W30JISHs yCyJIapuaaH
¢oligananuimn MyTiiak MyMKuH 5Mac. Ouiiajia maxc XyJaK-aTBOPUHH MKTUMOUM Ha3zopar KWIHIIA Ky3a-
THIL, TAIIXHC, peaOMINTaLUs, Y3UHU-Y3U HA30paT KWIMII Ba KOPPEeKLMAIAIl yCyJUTapuIaH YpUHIN Ba
MaH3WLIM (HorganaHuI KOO camapa Oepaan. Xy XynK: Oup KucMu 3 Hahcumusra, Oup KUCMUHA
OUp-OUpUMU3ra KapIii MIUIATMAK yayH KAk OYaraH MyXHM Maxcuii ¢asmmaraapmmp.’ Xycycas,
IaXC XyJK-aTBOPUIATY JCBUAHTIMKKA MOWMIUIHMK KUXATIAPUHU KOPPEKIMSIIAI BA OWJIa, KAMUSAT MyXH-
TUTa MOCIAIITUPUIIAA, HKTUMOUI MOCTIAIITHPYB Kapa¢HiIapuaa peaOminTauus yCyiu Ky kenaau. byn-
Jla IMaxc oJaTuid Xxaérra KaWTUII Ba >KaMHUATAArd WKTAMOHWH POJUTAPUHU TYFpU Oakapuiira Taiéprapimk
KYpUII HUMKOHUSATH 03ara kenaau. [llaxc xynk-aTBopuaaru MyaiisiH wiaTiapra MOWHWIIIMKKA KapIiy HK-
TUMOUI HAa30paTHUHT Y3WHM-Y3 HA30paT KHJIUII WYKH MIAKIMHYA TAaTOMK 3TUII Makcaara MyBoQuK 0yiuno,
OyHzIa maxc y3 XaTTH-XapaKaTWHU MYCTaKWJI PaBHIIA TApTHOTa CONAAM, YHH YMyMHAN KaOysl KHJTUHTaH
MebEpIapra MociamTupany. byHia aximokuil KaTeropusuiapaad OMpH BIDKJOH — HA30PATHUHT KYPUHUIIN
cudaruaa HaMoEH Oy maau.

Owna corsioM Ba 0apKaMoOJI aBJIOJHH MAKIDIAHTHPYBYIH acoCuil OVFMH XpcoOmanamu. YHa €1 aB-
JIOJHUHT, OTa-OHACH, OWIacH, BaTaHu, XajaKura MyHOCHO XM3MaT KWJIaJuIraH KOMHJI MHCOH OYiu0 yira-
MMM yayH OMJIAard HA30paT Kyjaa MyXHMIMp. Y30eK OMIanapuia MAXCHUHT XyJIK aTBOPH KTHMOME
Ha30paT OCTUTa OJMHAAU. SIXIIM XyJIK WHCOHJIAPHU OMp-OMpHUra Mexpiii, XaMKOp Ba Mypocaiy OyiIumu-
HU TabMHUHJIAHIU. Arap Xap Oup omnama dhap3aHa YUPOUITN XYJIK dracu KHMO TapOusutanca, MabHaBUH-
axJIOKUH MyXuT Oapkapopniamanu. XoJa0yKH, KkaMHUsATAa Maino OynraH Xxap KaHAad MKTUMOHMM WILIaT
IaXC axXJOKUH XYJK-aTBOPUTa XOC MEbEPUI ME30OHIAPHUHT Oy3WIIMIIUAAH, OWIa TapOUsICH U31aH YHKH-
HIMJAaH XOCUJI OYJIMIIY CUp 3Mac.

Xankumus «bosara eTTy KYIHu 0Ta-0Ha» HakjauAa 6oia TapOusicu yuyH 6apua MachbyJJIMTUHU dy-
Kyp udozaanad Oepran. SXmm XyJK KaMusAT MyXUTHHUHT Oapya O0CKU4Iapyd TOMOHHJAH parOaTIaHTHPH-
a6 xenuHaau. ByHUHT €pKUH KYpHHUIIN cudaThia XalKaa «0TaCura paxMaT» HIakiauaa nhoaaaaHuIIm-
HH KEITUPHUIIUMHU3 MyMKHH.

ynunr yuyHn «Onamnap HuMa Aeidan?» KaOWInaard caBojl MIaXCHU KYT XoJulapaa HOXKYS XaTTH-
Xapakatiap, EMOH XyJIK-aTBOpJaH cakyianau. «Maxamiam HUMa aedan?», «KyHU-KYIIHN HUMa Aedau?»
JleTaH caBOJUIapHU y3ura Oepud, EMOH, HOTYFpH Hyiiapra KUpHUIIIaH cakyTanaad. buzHuHarda, 6y xoar-
HU 3ca ¥30eK omnmacura MaHcyd OyiraH mXTUMOWK Hazopar cudaruma 6axomam MyMmMKuH. LIyHUHTHEK,
oMJIa MyXUTHJA IIaxXC XyJIK-aTBOPHUHH MIAKIUTAHTHPHILIA WKTUMOUI Ha30paT SHT KaTTa xaTtapjapaaH Ou-
pu OVJIMHII TamKapyuaaH OyIagurad caOui TabCHpIIap Macajlacura XaMm ajoxuaa YbTHOOPHH Tanad Ku-
nanu. UyHKM omnajard WXTHUMOUN Ha30paT MyasH Japakasa Ilaxc XyIK-aTBOPUHHU OJIOKJallra, YHUHT
«OPKHUHJIMKKa» YHKHIINTa Hyn Kyimaiian. By aca éunapaa ¥3 Ku3uKkuil Ba parbaTiiapiHi KOHAUPaIUTaH
cababnapHu TalKapuaaH H3JAll Ba3UATHHU SpaTHOTMHA KoiMail OanKkv yHH CyHCTEbMOJ KWIMHHUILUTA
xaM ca6ab oymamm. Iy Oomcman TapOus Macajacuaa Maxaia Ba OoWja MyXHTH alHHUKCa, OTa-oHa ¥3
(hap3aHIMHUHT TAIIKH Xa€TUTa XaM KUAAUH dbTHOOp KapaTuiiy Tanad sTunagu. SsHu, ynap dap3anau-
HUHT HadakaT owjia MyXUTHIArd, Oajlkd Maxajuia, TabiIuM, TaOMaT MyXUTHUAArH, OYII BakTHOard ¢ao-
JIMSTH, MALIFYJIOTH HUMa OMJIaH LIYFYJIJIAHUIIMHY HAa30paT KWIKMLI JIO3UM. By Ha30paT yHUHI IIaXCUATH-
HH, SPKUHJIMKJIAPUHY YEKJIalll, YHUHI IaXCUATHra AaxJl KWIMII 3Mac, OalKu MHCOH KajiOu Ba OHI'M Y4yH
KeTaTraH Kypam apa¢Huaa oTa-oHa YbTHOOPHIAH Y30KIalIUII (ap3aHIapuMU3HH, €11 aBIOAHU €T
FosiIap TabCUPUJIAH, NECTPYKTUB KywIapJaH XUMOs KUIUIIAND.

Hocofom onna MyxuTuaaru Ba3usaT OMJIAHUHI KaJp-KUMMATHHU TYLIUIIN, YHUHT UHKUPO3H, Ou-
puHYM HaBOaTAa, €11 aBJIOAHUHT OWIAJard YpHU, YHUHT TaKIWPH, KeJaKaru, TabIUM-TapOuscH, HOCOF-
JIOM MYXUTHH [03ara KeITHPraH WYKH Ba TAIIKM MEXaHU3MIIap lo3ara Kenumura cabab Oynran Hazopat-
CcM3NMMKHUHAT okubatuaup. [y 6orc xaMm Maxasuia Ba owajgapia WKTUMOUN Ha30paTHUHT CYCaWUIITH, €I

! M.Bex0yauii Ba 0omkanap. On00-axiok kurodu. “Suru acp anoan”, Tomkent, 2020, 51-0eT.
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aBJIOJTHU WXTUEPHHU TYIWK Y3ura KyhHum okubaTtuma Qapsani Typiau Oy3yK HIUIAp, WYHIN, YCKUII Ba
0ab3u xaécus amaiapra Kyi ypuinu, Oy kaOu JeBHaHTINKKA MOWIII €NIIap MUCOH/IA )KaMUASATIA HOCOF-
JIOM MYXUT f03ara Keiumuira 3aMuH sipatafu. Ly 6ouc xam omna MyxuTna TapOust Macajacura >KAIani
3pTHOOp KapaTwiuO, dap3anmiap TapOuscu Mykammal OyiMaca, TallKapuaaH XaBg TyFAUpAIWraH aT-
po(h-MyXHUT Tabcupura 3bTHOOP KapaTuiMaca, okuoatu EMoH 0yaanu. M>kTHMOMiA HAa30paTHUHT MK THMO-
UiamyB Ba TapOusBui (GaoausaTH GYHKIHMICH Macajacura riodamianud 0opaérran skapaéHiap, WKTH-
Mowmid Xa€Taaru Typiu y3rapuiniap Ba y3ura XOoC TCHICHIMSUIAD HYKTaW Ha3apujaH OKWIIOHA EHIAIIYB
KAMUAT MyXUTH XaBQCU3IUTHHHA TabMUHIaW . Onia Ba OWIaBUN TapOwsi MKTUMOHWMIIAIITYBHH, PUBOXK-
JAHWIIHK OeNTHIAp dKaH, OOJNAHWHT IAXCHUITH, YHUHT (a3uiariapy Ba MOWWDIMTH, XaETUH KaJapusiT-
JApHUHT TaOWaTH Ba TY3WIHIIH aifHAH Ma3Kyp MyXuTaa pyi 6epamu. Owiia 3cKu aHbaHAIap Ba MagaHUI
MebEprapaan (olimananca-na, WKTUMOWA MYXUT TabMHPHAA YHIA SHTH axJIOKUH MyHocadaTiiap Xam
naino Oymmmy Tabumii apaéH. YHUHT TapOus Ba MKTHMOWN HazopaT QPYHKITHACH ¥3apo OOFIHKIMKIA
amMaJ KHUJa .

Jemak, omsa MyXuTu OapKapOpiuruia IIaxc XyJIK aTBOPUHUHT W)KTUMOWH Ha30paTH IIaXCHHHT
TapOusCUaa, YHUHT XyJIK-aTBOPHIa, oJaMiap OwiaH OynaauraH MyJOKOTH, MyHOca0aTuIa KaTTa axaMu-
stra sraaup. Ly xymiraman, y onsia ab30JapUHUHT TYFPU WY TYTHIITHIA, MaKcaara MyBO(OHK XaTTH-Xa-
pakaTiapHU amalra ONIMPHUINUAA THHY-TOTYB, aXWI-WHOK SIIANINAa OWIAHWHT MyCTaxKkaM OYymumuaa
XaM ¥3 TabCUPUHU KypcaTaj.

XaxueBa Makcyna CyaranoBHa (YplY npodeccopu, dpasicada pannapu 1oxkropu)

XALQARO MEHNAT TAQSIMOTI VA INSONIYAT EHTIYOJLARINING O‘SIB BORISHI

Annotatsiya. Ushbu maqolada, Globallashuv tayanayotgan va targ‘ib etayotgan ilmiy-texnik kash-
fiyotlar, texnologik ishlanmalar, yangi-yangi ish usullari va xizmat turlari, yer yuzida mehnat tagsimotini
gaytadan tashkil etilishi hamda transmilliy korporatsiyalar, yangi ilmiy-texnik ishlanmalar borasida fikr
yuritiladi.

Auuomauml. B cmamve 066)/9!0061}07}’16}1 HAy4Hbvle U MmMexXHojaocu4YecKue Oomkpblmus, nexnoiocu-
yeckue pazpabomiu, Hogble CROCOObI pabombl U YCiyeu, Ha KOmopble onupaemcs u npooguzaem 2nooda-
Jauzayusl, peopeanuzayusl paS’OEJZEHu}l mpyda HA 36/1/1./16,(1 maxKoice mpaHCHayuoHalbHble Kopnopayuu u Ho-
6bl€ HAYYHbLE U MEXHOoIocu4YecKue pa3pa60mi<u.

Annotation. This article discusses the scientific and technological discoveries, technological deve-
lopments, new ways of working and services that globalization relies on and promotes, the reorganization
of the division of labor on earth, as well as transnational corporations and new scientific and technolo-
gical developments.

Kalit so‘zlar: globallashuv, ijtimoiy-igtisodiy omillar, global igtisod, global bozor, global mehnat
tagsimoti, global hamkorlik, mehnat faoliyatining differensiallashuvi, xalgaro alogalar, tovar va kapital.
sanoat yoki agrar sektorlar, infratuzilmalar.

Knroueeswie cnosa: 2ﬂ06aﬂu3auuﬂ, COYUANIbHO-O9KOHOMUYECKUEe gbaKmopbl, 2nobanvHas OKOHOMUKA,
2n00anbHbIL PHIHOK, 2100aNbHOe pazoeieHue mpyod, 2100aibHoe compyoHuiecmso, ouggepenyuayus
mpyoosoll OesimebHOCIU, MENCOYHAPOOHbIe OMHOUICHUS, MOBAPbl U KANUMAL. NPOMBIULICHHbLI UL
CeNbCKOXO3SAUCMEEHHBII CEKMOP, UHDpaAcmpyKmypa.

Key words: globalization, socio-economic factors, global economy, global market, global division
of labor, global cooperation, differentiation of labor activity, international relations, goods and capital.
industrial or agricultural sectors, infrastructure.

Globallashuv ijtimoiy-igtisodiy omillar bilan bog‘lig tarzda, xalgaro mehnat tagsimotiga, insoniyat
ehtiyojlari dinamikasiga, tabiiy boyliklarni izlab topish, ulardan foydalanish va milliy manfaatlarga ta’sir
etmoqda. “Global igtisod”, “global bozor”, “global mehnat” tagsimoti, “global hamkorlik™ degan tushun-
chalar keng ishlatilmogda. Shu nugtayi nazardan garaganda, global o‘zgarish endi milliy davlatlar chega-
rasidan chiqib transmilliy xususiyat kasb etayotganiga ishonch hosil gilamiz.

Xalgaro mehnat tagsimoti ishlab chiqgarish kuchlarining yoyilishiga, bo‘linishiga va targalishiga
yordam beradi. Chunki kasb-korlarning paydo bo‘lishi, mehnat faoliyatining differensiallashuvi, jamiyat
ehtiyojlariga garab mehnat bozorining shakllanishi globallashuv davriga xos xususiyatdir. Birog global-
lashuv uchun shunchaki kash-korlarning differensiallashuvi emas, balki kam jismoniy mehnat sarf qilib,
ko‘prog doramad olish, xalgaro alogalarni, tovar va kapitallar siljishini manfaatlarga qurish muhimdir.
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Shu tariga, u turli mamlakatlar va o‘lkalarda ishchi kuchlarini, sanoat yoki agrar sektorlarni, infratuzil-
malarni, mehnatga haq to‘lash tizimlari va umuman, mehnatga bo‘lgan munosabatlarini shakllantiradi.

XXI asrning dunyoda 30 ming xil kasb-kor, mehnat, faoliyat turlari bo‘lgan. Bugun har kuni dun-
yoda 500 ta yangi kash-kor paydo bo‘lmoqgda. Mehnat tagsimoti jamiyatdagi ustuvor ijtimoiy-igtisodiy
munosabatlarga muvofiqdir. Industrial jamiyatlarda industrial, ya’ni mashina-texnikaga asoslangan meh-
nat, agrar jamiyatlarda gishlog xo‘jaligi mehnati, postindustrial jamiyatlarda intellektual mehnat turlari
ustuvordir. Tajriba ko‘rsatadiki, mehnat tagsimoti yuksak shaklli intellektual mehnat bo‘lib, unga quril-
gan ishlab chigarish kam jismoniy kuch va kam vaqt sarflab ko*proq doramad olish imkoniga ega. Gar-
biy Yevropa davlatlari ishchi-xizmatchilari endi rivojlanishiga kirgan mamlakatlardagi ishchi-xizmatchi-
lardan 50-100 barobar yuqori ish hagi oladi. Bundan tashgari, mehnat tagsimoti ijtimoiy sohaga ta’sir
etadi, xizmat turlarini ko‘payishiga olib keladi, kishining bo‘sh vaqtini oshiradi. Og‘ir go‘l mehnati ki-
shini jismonan toligtiradi, ko*p vaqgtini oladi, mehnati doim ham kerakli samara va doramad beraver-
maydi. Intellektual izlanishlarga va texnologik ishlanmalarga tayanadigan mehnat kishini ma’naviy-ruhiy
yuksalishiga xizmat giladiki, aynan ushbu omil G*arb sivilizatsiyasini maftunkor gilmogda.

Globallashuv tayanayotgan va targ‘ib etayotgan ilmiy-texnik kashfiyotlar, texnologik ishlanmalar,
yangi-yangi ish usullari va xizmat turlari yer yuzida mehnat tagsimotini gaytadan tashkil etishga unda-
mogqda. To‘g‘ri transmilliy korporatsiyalar o‘zidan-o0‘zi, ixtiyoriga yangi ilmiy-texnik ishlanmalarni milliy
o‘lkalarga olib kiravermaydi. Ulardan naf, foyda keladiganini, iste’molchi bor va sotib olish imkoni mav-
jud mintagalarga, davlatlarga investitsiyalar kiritishadi. Investitsiya ma’lum bir sohaga, faoliyat, mehnat
turiga kiritiladi. Tovar ishlab chigarishni ko*paytirish, mahsulotlarni tez va ko‘p sotish, keladigan daro-
madlarni oshirish transmilliy birlashmalar ko‘zlagan magsad. Bu magsadni, ming afsuski, milliy insti-
tutlar belgilamaydi, shakllantirmaydi. Ayrim transmilliy korporatsiyalarning ba’zi bir davlatlar yalpi ichki
mahsulotdan oladigan daromadlaridan yugori ekani globallashuv moddiy manfaatdorlik bilan ham bog*-
ligligini tasdiglaydi. Natijada, Ulrix Bek aytganidek, tovarlar ishlab chigarish, xizmatlar ko‘rsatish, sav-
do-sotigni amalga oshirish, hatto korxonalarni boshgarish uchun bir joyda o‘tirish (bo‘lish) shart emas.
Ish joylarini eksport qilish, ishchilar mehnatini transmilliy, hatto transkontinental migqyosda “kooperativ-
lash” mumkin yoki xizmat turlarini axborot-kommunikatsiya vositalari orgali ko‘rsatish mumkin”.* Bu,
aslida, mehnat tagsimotining insoniyat tarixida uchramaydigan ko‘rinishidir.

Globallashuv insoniyat ehtiyojlarining tinmay o*sib, oshib borishidan manfaatdor. Bu ehtiyojlarni u
sun’iy tarzda oshib borishini qo‘llab-quvvatlamaydi ham. Ma’lum bir hisob-kitoblarga ko‘ra, insonni nor-
mal kun kechirish uchun 170 ta tovar, mahsulot yetarli. X1X asrda kishilar ehtiyoji 40-50 atrofida bo‘l-
gan. Industrial taraqgiyotdan uzoq o‘lka xalglarining ehtiyojlari undan kam bo‘Imagan, albatta. Biroq bo-
zorlar, do‘konlar kishiga 70 mingdan ziyod tovar, mahsulotlar tavsiya etadi. Ehtiyojlarning rang-barang-
ligi ijobiy hol, ular kishini tinmay ishlash, izlanish va faollikka undaydi. Yangi-yangi mahsulotlar va to-
varlar urbanizatsiyaga, hayotning madaniylashuviga, xizmat turlariga bo‘lgan gizigishlarining oshishiga
yordam beradi. Biroq bu tovar va iste’mol tovarlari tabiiy resurslarni kommersializatsiyalashga, ekologik
ingirozlarning kelib chigishiga ham olib keladi. “Rim klubi” a’zolari o‘tgan asrning 60—70-yillarda keltir-
gan misollari va bildirgan bashoratlari ganchalik o‘rinli ekaniga insoniyat ko‘p o‘tmay igror bo‘ldi. Rim
klubi prezidenti A.Pechenning keltirishicha, 2010-yilga borib dunyodagi ochlar soni uch barobarga oshadi
va bu energiya, 0zig-ovgat va xomashyoga bo‘lgan talabni o‘rganib chigishga undaydi. Hisob-kitoblarga
ko‘ra, klub a’zolari ushbu uch manba 30-40-yillar ichida gator muammolarni keltirib chigaradi, issiglik
energiyasiga, ozig-ovgatga va xomashyoga bo‘lgan talab keskin oshadi. Cheksiz o‘sishdan, ogilona rivoj-
lanishiga o*sishgina insoniyatni bo‘lg‘usi fojialardan xolis gilish mumkin.? Shuning uchun A.Pechen in-
soniyat tabiiy gazilmalarni gazib olish, gayta ishlash, takror ishlab chigishda hamkorlik gilishga da’vat
etadi.

Alternativ sivilizatsiya g‘oyasi tarafdori 1.V.Bestujev-Lada, agar insoniyat ilm-fan yutuglaridan,
yangi texnologik ishlanmalardan samarali foydalanilsa, Yerda 400 milliard kishi yashashi mumkin. Agar
okeanlardagi resurslardan foydalanishni o‘rgansa, yana 1200 mlrd Kkishini bogish, ozig-ovgat bilan ta’-
minlash imkoni paydo bo‘ladi.®> Agar Rim klubi a’zolari insoniyatni, rivojlanishi, o‘sishi shu tarzda da-
vom etsa, katta fojialar, ochlik, ingirozlar kutadi, degan fikrni bildirishsa, 1.V.Bestujev-Lada yerdagi re-

! Vppux Bek. Yro Takoe rnobammsamusa? Mocksa, “Iporpecc-Tpamumus”, 2001, ¢. 39.
2 Tleyuen A. YenoBeueckue KauecTsa. MOCKBa, “TIporpecc”, 1980, c. 165 — 170.

8 Bbecryxes-Jlaga .B. AnbprepHaTrBHas MUBHIN3aNUs. EMWHCTBEHHOE crlaceHue dyesoBedecTBa. MockBa, “AJbro-
purm”, 2003, c. 8 - 9.
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surslar yuz milliardlab kishilarni bogish imkoniga ega, deb hisoblaydi. Lekin ular mohiyatan aynan fikrni
bildirishadi, ya’ni insoniyat yon-atrofga, tabiiy resurslarga ogilona, ehtiyotkorana yondashish kerak. IIm-
fan, texnologik ishlanmalardan foydalangan tarzda, tabiatni, hayotni asrashga o‘rganishi lozim. Takror
ishlab chigarishni kengaytirish orgali kishilar ehtiyojlarini gondirish mumkin. Buning uchun yangi yer-
larni o‘zlashtirish va yangi gazilmalar izlash shart, bugun ishlab iste’mol gilingan mahsulotlarni gayta
ishlab chigishning o‘zi tabiatni ekspluatatsiya va kommersializatsiyalashni cheklashi mumkin.

Igtisodiy globallashuvda transmilliy korporatsiyalar yetakchi rol o‘ynaydi. Shunday yirik kompani-
yalarning AQSHda joylashgani mamlakat igtisodiyotiga ijobiy ta’sir ko‘rsatmoqda. Manbalarga ko‘ra,
1990-2001-yillar ichida AQSH iqtisodiyoti 27%ga 0°‘sgan. AQSHning jahon yalpi ichki mahsulotidagi
ulushi 2002-yilda 31,4 trIn. dollarni tashkil gilgan. Ishsizlik esa 4%ga tushgan. Bu paytda yalpi ichki
mahsulot Yaponiyada 3,942 trln, Germaniyada 2,392 trin., Britaniyada 1,771 trIn., Fransiyada 1,677 trin.,
Italiyada 1,422 trln., Xitoyda 1,388 trin., Rossiyada esa 0,392 trin. AQSH dollarini tashkil etgan. Yirik in-
vestitsiyalar olib kirgan Merril Linch, Morgan Stenli Din Uitter, Goldmen Saks, Solomon Smit Barni va
J.P.Morgan kompaniyalari AQSH igtisodiyotini “ishchanlar dunyosi giganti”’ga aylantirgan. AQSH fuga-
rosining yillik daromadi 38 ming dollarga yetgan.*

Transmilliy kompaniyalar AQSH iqtisodiyotining investorlariga, ilmiy-texnik kashfiyotlarini ama-
liyotga, ishlab chiqgarishga joriy etish subyektlariga aylangan. Masalan, kompyuter texnologiyalarni rivoj-
lantirishga ular yiliga 220 mlrd. dollar kiritishadi. Bu esa AQSHdagi kompyuterlarni Yevropa va Yapo-
niyadagidan 5 marta tez ishlashini ta’minlaydi. “Intel”, IBM va “Motorola”, “Microsoft”, “Oracl” va
“Nescafe” kompaniyalari dunyoga mashhur. AQSHda internetga ulangan 15500 teletarmoglar ishlab tura-
di. Internet saytlarining 90%dan ziyodi AQSHga to‘g‘ri keladi. Mamlakatdagi yirik transmilliy kompani-
yalar dunyoning istagan gismiga, davlatga investitsiyalar kiritishi, 0*z ofislarini ochishi mumkin. AQSH-
dagi 500 yirik transmilliy korporatsiya jahon yalpi ichki mahsulotining 61%ni ishlab chigarmoqda.?
“Manpower Ink”— 72%, “Gillette”- 66%, “Mobil”- 63%, “Digital Equipment”- 61%, “EXCON”"-56%,
“Sochi Car’”— 51% mablag‘larini chet ellar igtisodiyotiga sarflamoqda. Bular bejiz, xayriya emas, ular
kompaniyalarga ulkan foyda keltiradi, milliy igtisodiyotni modernitsiyalashga, Yevropalashtirishga ye-
taklaydi. AQSH ana shu transmilliy kompaniyalari orgali jahon davlatlari ijtimoiy-igtisodiy hayotiga, glo-
bal igtisodiyotga ta’sir ko‘rsatmogda. Hagigatan ham, AQSH transmilliy kompaniyalarini Yaponiya, Sin-
gapur, Xitoy, Indoneziya, Janubiy Koreya, Yevropa Ittifoqi davlatlari, MDH respublikalarida uchratish
mumkin. Ular olayotgan daromadlarni esa hali hech kim o‘rgangan emas, hisob-kitob gilish ham mush-
kul. M.Sorrel iborasi bilan aytganda “bugun dunyo globallashayotgani yo‘q, balki amerikalashmoqda”.®

Ijtimoiy-igtisodiy rivojlanishini chetga investitsiyalar orgali amalga oshirish mumkin, deb o‘ylash
noto‘g‘ri. Bu o‘rinda, asosiy e’tibor milliy omillarga, mahalliy ishlab chigarish korxonalari va igtisodiy
imkoniyatlarga garatilishi lozim. Mutaxassislarning fikricha, globallashuv va milliylik o‘rtasida magsadga
muvofiglikni ifodalaydigan ko‘rsatgich yoki mezonlar bo‘lmog‘i lozim. Globallashuv jarayonida milliy
igtisodiyotning bargaror rivojlanishi va mamlakat aholisi farovonligining muttasil o‘sib borishini ana
shunday mezon sifatida tavsiflash mumkin.

Shu bois milliy davlatlar globallashuv yaratadigan barcha ne’matlar va imtiyozlardan to‘liq foyda-
lanishi lozim. Milliy igtisodiyotlar xalgaro mehnat tagsimoti va ixtisoslashuvida faol ishtirok etishi, jahon
savdo tashkiloti, mintagaviy iqtisodiy uyushma va alyanslar orgali jahon xo‘jaligiga integratsiyalashuv
yo‘IidarJ1 bormog‘i darkor. Buning uchun esa globallashuv jarayoni gator shart-sharoit va imkoniyatlar ya-
ratadi”.

Ishlab chigarishni mahalliylashtirish globallashtirishga zid hodisa emas, ularni uyg‘unlashtirish
milliy igtisodiy rivojlanish omiliga aylanishi mumkin. Bugun O‘zbekistonda tashkil etilgan erkin igtiso-
diy zonalar va savdo-sotiq hududlari mintagaviy integratsiyaga qurilgan. Ammo bu globallashuv boshga
faktorlarining gatnashishini inkor gilmaydi. Savol globallashuv talablariga rioya etish kerakmi yoki ma-
halliylashtirish ustuvor bo‘lishi kerakmi, tarzida go‘yilishi mumkin emas. Jahon tajribasi (Singapur, Tay-
van, Malayziya va boshqalar) ko‘rsatadiki, ishlab chigarishni global taraggiyot, aynigsa, zamonaviy il-
miy-texnik kashfiyotlar bilan uyg*‘unlashtirish milliy igtisodiy rivojlanishni ta’minlaydi. Aynan shu tarz-
da O‘zbekiston manfaatlarini himoya gilish va global hamkorlikda ularni ta’minlash mumkin. professor

! Vrkun A Y. Amepukanckas ummnepus. Mocksa, DKCMO, 2003, ¢. 58 — 59.

2 VY'ma acap. 62 — 63-6erap.

® V' acap. 58-Ger.

4 Tyxmues H. V36ex Monenu: TapakKuET Mojeutapu. TOIIKEeHT, V3MD. Jasnar niamwuii Hampu, 2014, 17-6eT.

34



N.To*xliyev yozadi: “Globalashuv ulkan planetar jarayon bo‘lib, oz yo‘lidagi har ganday milliy to*signi
vayron etib baraveradi. Ammo globallashuv milliy suverenitetga tahdid solmaydi”.*

Erkin igtisodiy zonalarda globallashuvda faol ishtirok gilayotgan xalgaro kompaniyalar muhim va-
zifalarni bajarayotgani kuzatiladi. Prezidentimiz Sh.M.Mirziyoyev BMTning Bosh Assambleyasining 72
sessiyasidagi nutgida gayd etganidek: “O*zbekistonda yangi erkin igtisodiy zonalar tashkil etildi, ularda
investorlarga keng imtiyozlar yaratilib berildi. Xalgaro moliyaviy institutlar bilan hamkorlik muvaffa-
giyatli rivojlanmoqda, biz Yevropa tiklanish va taraqgiyot banki bilan sheriklik alogalarini yangitdan tik-
ladik”.?> O*zbekistonda chet el kompaniyalarini erkin igtisodiy zonalar ochishga jalb etish davlat siyosati
darajasidagi vazifaga aylangan. Samargand viloyatidagi “Urgut” erkin igtisodiy zonasida Turkiya sarmo-
yadorlari va kompaniyadorlari va kompaniyalari, Samargand shahrida mehmonxona kompleksini barpo
etishga “Dal texnik” va “APEAS”, to‘gimachilik hamda san’atini rivojlantirishda “Yildirm Grupp”, “SUR
international”, “Besler Foods”, “Chalik Holding”, “Limak”, “Kibar”, “Kalyon”, “Komin” kompaniyalari
gatnashmoqda. Bunday hamkorlik dunyodagi 60 ga yaqgin davlatlar bilan o‘rnatilgan bo‘lib, ilgor ish taj-
ribalariga ega xorijiy kompaniyalarning innovatsion g‘oyalari amaliyotga joriy etilmogda. Xitoy, Sin-
gapur, Malayziya, Tayvan, Yaponiya, Turkiya tajribalari ko‘rsatadiki, aynan erkin igtisodiy zonalar,
xorijiy investorlarni jalb etish, milliy igtisodiyotni rivojlantirishning milliy manfaatlarga erishishning eng
samarali yo‘llaridir. Bugun O‘zbekistonda tashkil etilgan 7 ta erkin igtisodiy zona (Navoiy, Angren, Jiz-
zax, Urgut, G*ijdivon, Qo‘gon, Hazorasp)lar xalgaro igtisodiy hamkorligimiz namunasidir.

. Maruanosa Bapno (Y36exncron Ml/lﬂJ]l/lEl YHHMBEPCUTETH TAAKHUKOTYMCH)
Y3BEKUCTOHJA AHI'N MA®DKYPABUU MYAMMOJIAP BA YJIAPHUHI'
XYCYCUATIIAPU

Annomauus. Maxonaoa scaxonoa Keuaémean Maprypasuii Myammonap 6a YiapHUHe UNCHUMOULL
oKUbamIapu, XaiKaap xaémuea mavcupu, Kauma MaprypaiauiysHuHe mapakKkuémea mavCupu ypeaHu-
ean. V3bexucmon MAapaKKUEMmuHuHe aHeu 60CKUUUOa siHeu MAagQKypasuil Myammonap 6a YiapHue e4umu,
Aneu Vsbexucmon eoscunu WAKIIAHMUPUWL 64 YHUHZ 00AMIApHU caapdoap KUmysuu MAavHAGULL Kyued
aumupuw JHCapaSHUIApY Maxaul KUIUHSAH.

Armomauu;l. B cmamve MC‘C]ZE()yIOWlC}Z u()@O]ZOZMIlECKue }’lp06ﬂ6/l/lbl 6 . Mupe u ux coyuajilbHvle noc-
ﬂeacmeuﬂ, Ux 6JauAHUe Ha JHCU3Hb moaezi, 8IUAHUE UOCON02UU HA paseumue. Ha nosom smane paseumust
V3bexucmana ananuzupyiomes nogvle uoeonocuyeckue npooiemsvl U nymu ux peuwienus, npoyeccol Qop-
MUpoOBanus udeu Hoeo20 Y3bexucmana u npeepaujeHus: ee 8 MOOUIUIVIOWYI0 OYXOBHYIO CUTLY.

Annotation. The article examines ideological problems in the world and their social consequences,
their influence on people’s lives, the influence of pereideology on development. At a new stage in the
development of Uzbekistan, new ideological problems and ways of solving them, the processes of forming
the idea of a new Uzbekistan and turning it into a mobilizing spiritual force are analyzed.

Kanum cyznap: maprazoan yzoxnauiud, Magkypa, 205, MULIUL 805, WAXCCUZTAHUW, “‘CYyObeKm-
HUMe yaumu”’, cmpamezus.

Knrouesvle cnoea: oeyenmpanuzayus, uoeonozus, uoes, HAYUOHAIbHAS Uldes, OJIUYEMBOpeHUe,
«cmepmb cyObeKmay, Cmpamezus.

Key words. decentralization, ideology, idea, national idea, personification, “death of the subject”,
strategy.

WHCOHMATHUHT CYHITH 103 WWIUIMK TapUXHIArd BOKEIHK MadKypa MacallaHMHI MAaKOMH Typiidda
0ynu0 kenau. By maBpHUHT OOIIMIa MHCOHUAT MaKypajalryB, KESHUHPOK, MaKypaalryBaaH y30Kia-
IIyB Ba SKWH TapUXUMHU3Aa Kaiita MadKypanaiys >kapaénnapu Kydaiau. by 6opagaru Ba3usTHH Typiu-
Ya TYHMIYHTUPAJWTaH TaxXIWIMK BapuanTiapu Mapxynd. LllyHnaii TeHaenusimapnan oupu — ¢ancada Ba
MOCTMOJICPHU3MHUHT a[a0uii TaHKUAUAA “CyOBEKTHHHI YIMMHK™~, “MapKa3fiaH y30KJaIlHuIl’ Ba “IIaxc-
CU3JIaHMII PYKHU ocTuaa ndomaranau. by MasHOmarn Mmadkypa cyObeKTHB MyHOCA0OATHHHT Xap KaHmai
HIaKJUITAPUHU OMPIIAIITUPYBYN WXXTHUMOMH, CUECHH, MAaaHUI MEXaHU3MIIADHUHT MaBXyM MakMyacu CHU-

¢datuna tymyHuna 6ouniany. [y 6ouc mxrumonit hannapaa marypa Hazapusicura OaruIIaHTaH KYTI-

! Yua acap. 171-6et.
2 Mupsuéen 11I.M. XalKMMHU3HHHT PO3HINTH OGU3HHHT (haOIMATHMHU3Ta GEpHIraH SHr Oui Gaxoxup. TOIIKEHT,
“Y36ekucron”, 2018, 2-1, 247-0eT.
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nab HazapusIap UNUiad YUKWIraHUura KapamacaH, OHI' Ba MaKypa MyHocabaTh Macajaacuaa WKTUMOUMA
OHT, IDKTUMOWN-MAaIaHUH Ty3WIMaJapHUHT KHPUTIIIUIIN KaOH KUXaTiaap TaxJIHira MyXTOXIHP.

[1OCTCOBET IKTHMOMH MAKOHHIAH KSHHHTH Y30eKHCTOHIa KaiiTa MaKypaaamys KapadHu Ky3a-
Ty, by naBp cué€cuii apbo6mapuHUHT MaKypaBuii OYIIUTHK XaKUAard MyJoxa3aiapH, OJlaMIapHu Sro-
Ha MWJUIMA Macllakka OWpIAIITHPHUIN XaKWJAard Makcaylapy MIDIHNA Ma(KypaHUHT IMAKUIAaHHIIATA 3a-
MUH ApaTau. by m1aBpHUHT Mypakka0 Ba MYIIKYJ Ba3UATUAAH KEIHO YMKUO, TABJIATHUHT POJIMHU Kydai-
TUpHITa Kapatwiral “Kywin gaBnaTiaaH — Ky4win (pyKapoiauK jKaMUsATH capu’ FOsCH atpoduga Mamia-
KaT axOJMCHHU OUPIAIITUPHUIITA KapaTHWITaH HHTWIMILIAD TSHSHIMICH Kydaiinu. Yopak acp MoOaitHu-
Jia Oy FOSTHMHT amaJl KWJIMII MEXaHHU3MHUIa aMajIkii HaTHKaiap, KypyK TAlllBUKOT Ba aBTOPUTAP IIHOPO03-
JIUK XyCYCHUSATH Ky3ra TallIaHIx.

Cuécuil TU3UMAArd SHTUIAHULUIAP, NEMOKpPATHUK TaMOWMIIapra aman KWIHIL, MYCTaKHJTUKKA
SpUIITaHaH KeHHH, AacTinad, yopak acp JaBOMHUJa MAJUIMN THKJIAHUII OWIIaH IIyFyJUIAHUIITA TYFPH Kel-
A, DHIWIAKIA MIJUTHN TUKJIAHUIIIAH MIJIDIAN FOKCAIHINTA YTTaHUMU3IaH KelinH, yauHdu Pereccancra
SPUIIKIIHK JABIAT pax6apy cTpaTerkk Basuda >tu6 kyitan.' By sca skaMuAT XaéTHHHHT Gapya coxanapu
Karopuaa MapKypaBuil KapaluUlapHA XaM KalTa KypuO YUKUIIN, STHTU MWUIMH MadKypaHU MIaKUIAaHTH-
PHUIIHUHT XaMHUSATHH HCIOXO0TIap Tamab0ycKopHura aiaHTHPHUINIATH aMalluil axaMUATHIaH KeITHO JYHK-
.

Jlanarumus [pesunentn 111 Mup3uées Tama66ycu Guman Y36exucronnn 2017-2021 iinmnapaa
PUBOXKJIAHTHPHII OVitua Xapakariap CTpaTeIITHsICH UILIa0 YMKWIIM. Mas3Kyp JacTypiaa Ky3aa TyTHII-
TaH UCIIOXOTIIAPHUHT FOSBUI Ma3MyHU aBBalTu MadKypajan $hapk KHIuO, SHI'M IIHOP Ba FOSITApHH YpTa-
ra Tanuiaau. ABBaaMOop, aBBaJITH JaBpra OyIraH MyHOCA0aTHY MIAKJIAHTUPHII, YHU OaxoJialll Ba SHTU
JIABPHH @XPATHO OJHINTA KAPATHITaH FOSUIAP TH3UMH IIAK/IIaHA GOIUIaaN. Y36eKUCTOHHUHT SHIY JaB-
praa “MuntHit THKIAHHIIAH MEJUIAH I0KCATHII capu’ FOSICH Wiarapu cypuinn. by rost samuprma Y30e-
KHCTOHHHHT MWJIJIHH IOKCAIHII JaBpH OOIIIAHWIIY, YHU FOSBUN KUXATIAH acoCiallra KapaTUIrad SHTU
FOSITAp HIapH Cypuiand. “Bus spataérran suru Y36eKHCTOHHHHT MadKypacH 33TyIIHK, ONAMHILINK, Y-
MaHu3M rosicu Oynanu. bus madkypa neranna, aBBajno, GUKp TapOMSICHHHM, MHUIMH Ba YMYMHHCOHHUIH
KaJIpUsITIap TapOUsSCHHY TyIIyHaMu3. YIiap XaTKUMU3HUHT Heua MUHT WAJUTUK XaETHid TyIIyHYa Ba Kaj-
pUSTIIApHUTa acocIaHran”.”

Madxypapuii Xonruca Ma3MyHHTa HucCOaTaH OYTYHTH KyHJAa YMYMUH >KMXaTOaH MKKA X EHIa-
ITyBHHU KYpCcaTHIl MyMKHH. bUpuHYHM HyKTam Hasap, KYII kuxaTaad, Fapomaru mwxTuMonid Tadakkypra
xoc 0ynuO, y Makypama sKaMUATHUHT AyHEKApAIll Ty3WIMAacura KHPUTHUIIHU 3Mac, OalKu MyalssH CUE-
cuil BasudanapHu Ha3apuil acocialll Tap3uia Kypuill Xxocaup. KKMHYM HyKTaW Ha3ap, MaMIKaTUMH31a-
T'H JKaMUSTIIYHOCJIAPHUHT acapiapuja TWira OjJMHraH OyHaai €xmamyB madkypara mKTHUMOUH, Maja-
HUH, MabHABUI TATKWH 3TUII TOMpATApUHHN aH4Ya KEHrauTHpaau xamaa MadKypaHU KamusT JyHEKapa-
i, Tadakkypu Oounan Ooriananu. “FOkcak makcamiap, OyHENKOP Foslapra acocianraH MagKypa WKTH-
MOWW-UKTUCOUIN TapakKUETra TypTKU OYiIaau, MabHABUSATHH FOKCANTHPAIN, HHCOHJIAPHU YIyFBOP HIII-
napra cadapbap stagu. O307TUK, dPKUHIMK, MYCTAKWJUIMK, THHYINK, XaMKOPJIHMK FOSUIAPH acocHa
MIAKIUTAHTaH, 93Ty MaKCcaulapra Xu3Mat Kiiaquran Madkypa OyHEIKOPIHK XyCycHsTHra 9ra 6y1axu’”.’

MadxypaHUHT MyXHM Ba ¥3HWTa XOC XyCyCHATHTa EHAANTYB YHUHT “Y3aru’HH TYITYHHIIIAH KeInO
YMKAIW. YHUHT Y3aruja KAIWiap OHrd Ba Taakypuaa — KaMOaraJuIuK, aoJaTCU3IINK, MoK THMOWH-UKTH-
conuii Ba OOIIKa TEHTCU3IHUKIApHU OapTapad ATHIITa, XaJlKapo TEPPOPH3M Ba YIONITAH JKHHOSTUYMIUKKA
KapIlIu Kypalira KyMakIalluilra KapaTUIral mKoOui MyHOca0aTHH MaKJaHTUpHIN €Tanu. SHrunaHa-
érran Y36ekucToHa xap Oup coxana TyOIaH HCIOXOTIAPHH aMaiira OLMIMPHIL, HCIOX0TIap Tamad6ycKo-
pY AaBiaT 3Mac, OATKK KaMUAT OYJIHINHN, peanl MyaMMOJIapHU KyH TapTHOUTa KYHUII Ba yJIapHUA OKWJIOHA
XaJI KWIWIITa KapaTHiTaH KeHT KYJIaMId 40pa-TaJ0up aMaira OoImupuia OonuiaHau. SIHrUIIaHTaH MHUJI-
i MaQKypaMU3HUHT XYCYCHUSITIApHIAH KeTHO YMKHO, alfiTUIII MyMKWUHKH, Y MIJIJIATHUHT peall MyMMO-
JIApHU XaJl KWINIIAaH OONUTaHNO, Y Op3y KWITaH UAeal )KaMUAT capy HYHaITHPUITaH MabHABUH Kyd CH-
(hatuna TacaBByp yiirora Oommnaau. “ByryH myHEna KecKwH Kypall Ba pakoOaT XyKM CypMoKaa, MaHpa-
aTyiap TYKHAIIyBU KydaiiMokaa. I jio0aiianiyB jkapaéHiapyd MHCOHHUST YUIyH OCKHUEC SHI'M UMKOHHSTIIAp
Owmran Ompra KyTHiMaraH MyaMMOJIapHH XaM KeITHPHO duKapMoKaa. Munini ¥31uK Ba MabHABAN Kal-

! 3pkaeB A. Yuunuu Peneccanc — mummmii rost cudaruma//https://xs.uz/uzkr/post08.09.2020

2 Mupsuées I11. YKaMusT XaéTHHHHT TAHACH HKTHCOXMET GYIica, YHUHT KOHH Ba PyXH MabHABHUATAMP. https://presi-
dent.uz/uz/lists/view/4089

3 @ancaba komycnii myrati. Tysysuu Ba Machyn myxappup K.Hazapos. Tomkent, “Illapk”, 2004, 225-6er.
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pusITIapra Kapiy Taxauja Ba xatapiap Tooopa optMokaa. Dakar Y3uHuM Yiinam, MexHaTra, oujiara eHrui
Kapaill, ICTChbMOTUMIMK Kal(DUATH Typiy Hysuiap OwiaH omamiap, alHUKca, EIiap OHI'Mra yCTaMOHIIUK
OmsaH CHHTIUPWIANTH. Teppopu3M, SKCTpEMU3M, TPAHCMIILIHA Ba KHOEP-)KUHOSITYMIINK, OaM CaBJIOCH,
HapkoTpaduk kabu Taxaumuap xaBpu omud Oopmokna. bab3u Xynymnapna ataiiud OekapopiuK ro3ara
KENTHPUIHO, HOPO3ZWIIMK KaH(UATH aBXK OJIUPIIMOKIA».

MadxypaHuHT Ma3MyHUH “§3aruma’ MabHABHUAT aJoXyAa YPUH TYTaau. Y HUHT aCOCHIa YMYMMFELT-
T Makcaj, WKTUMOUHN Heall, MAbHABUI KaapusaTiap, yMp Ma3MyHH, KeJla)kakKa yMHJ Ba MILOHY, Ta-
puxuil XoTHpa, BaTaHIAPBaPJIUK, BaTaHIAPBAPJIMK MaJaHUATHHH aJIOXUAA aKpaTHO KYpcaTUIl MyMKHH.
Bynnan — xankKHUHT Xa€T Japa)XaCHHU OIIMPHII Ba PUBOKIAHTHPHIL, HHCOH XYKYK Ba SPKHHIUKIapH Ou-
JIaH MAChY/IHATIAPH HUCOATHHH YHFYHIAIITHPHII Basudacu Kenubd unkaan. Y3 HapOaTHaa, 6UpIaMIInK,
OaFpUKEHIJINK, KEJIUIITYB Ba XaMKOPJIMKKA HYyHaITaHIUKHY Tanad Kuiaau.

MawmakaT OUpPJIMTHHA XalKKa XOC BaTaHMApBApJIMK TyWFYCH, MaJIaHUil aHbaHalap, TApUXHH XO-
THUpa MyCTaxKaMmyaiau. Y >KaMUATHUHT Y3UAa MUMHO eTHIadN Ba Y XYJIK MaMJIakaT KeJlaKarnHu KaHaan
KYpUIIHU HcTamuaaH kenud uyukanu. Kapaumutap, dukpnap, Fosiap XWiMa-XWUIMTH YIapoK, YMYMHH
KaIpusaTiiap XaM MaBxyJ 0yau0, yiap XalKHU OMpIAIlTHPHIL, KUIICTAIITUPHIIra €paam Oepaau.

KamusiTumusna MabHaBHHA THKJIAHHIN, MIJDTMHA Y3THUKHY aHIJIANIA SHTH aKCUOJOTHK MOJEIHUHT
MIaKJUTAHUII >KapaéHu OOpPMOKIAKH, aHbaHABUI Ba SHTU KaJPUATIAPHH YMyMJIALITUPUII Ma3Kyp MOJENra
Moc. Maskyp xapaéH KaApusaTIapHH Kaita 6axosnarl, 0aXoJ0BUM Kapaluiap Ba TaCaBBYPJIapHUHT Y3TrapuiL-
napu Ownan OOFNMMK. MWUIMIA OHI, MIJDIMH Y3JUTMMU3HH aHTJIalla XaM >KaMUSTHUHT PUBOXIIAHUIIINTA
MOC KEITyBYM KaJpUATIM MaKCa/JIapHU TaHiad onuil 13 OepMokna. Mwumii Kaapustiap Ba CTEpeo-
TUIUIAPHU Ha3apJaH KOYMPHII KAMHUATAATH UCIOXOTNIAp KapaCHWra, MabHaBUd XaéTra 3apap eTKa3WIld
myMmkHuH. Katop [llapk MamakaTiapuHUHT Tapuxuil TaxxpubacH, XycycaH, Ou3iaa xaMm rapOua Kaapustiap
XaM/la CTePEOTHILIAPHH F03aKH Ba T€3 Kapop TONTUPHIN MabKyJUIaHMa&Tranu, 0ab3aH OYHMKIaH-OYUK Kap-
IMIWJIMKKA Ay9 KeJTaéTrammmruan KypcarMokaa. [y 6onc Mmumil Y3MuKHY aHTiamra OYnraH Taxauiuiap
Macajlacura MasKyp ME3OHJIap OPKAIH aHWKJIMK KHPHUTHUII JO3UM. MUJUTHI Y3IMKHMA aHTJamra HucOaTaH
TaxIWAJAPHUHT HETM3WHH Ma3Kyp XHUCCHETIapra Kaplii KapaTuiral BaTaH(QypYIUIMK, Y3 XalKy TaKAupUra
OedapKrK, MIJITAT WIW, MIJDIAA UCTIOXOTIapra HIucOaTaH JTOKAWINK, MAJUTNA MaJJaHUATAaH OeroHasa-
1IIYB, OHA THJIMHU YHYTHIL, MAIUTHH FYpYp Ba OPHSATHHHT Caé3/IHry KaOHapaaH KHANPHII Kepak.”

MagKkypaHUHT TEHECEOJIOTHK Ba OHTOJIOTHK acociapunu ¢aicada ypranaan. JKaMUATHUHT Maaa-
HUH KoM XyKMpoH (hajcaduii mapaaurmanapura tasHaad. MagaHui KOJHUHT aXxaMHUATH Ba MEbEpIIapH-
ra TasHraH XOJAa >KaMHUAT CHECUH Ba IKTUMOUHN FOSJIapHM XaMAa MyaccacajlapHH IIAKJUIAaHTHPaIH.
VYnap, ¥3 HaBOaTHIA, KAMUATHUHT MEbEPIApU Ba KaAPUATIAPHHE aKC dTTHPAIA. XaKuKui dhanmacydimk
cuécar Ba MadKypa OWJIaH YMKUIIIMACIIUTH OOpacuaaru TacaBBypJap WIMHNA KMAMAaTra 3ra sMac. AKCH-
OJIOTHIK JKMXaTnaH Oetapad OYnuIra ypuHHII IAaXCHA YbTUKOUIAP HYKIUTHHYA aHTIaTMaiIu.

busnunrya, aiinan Qainacydnapauar madxypaBuii Macanara €HIaIyBy J0A3apoaup. Xoamuca cu-
(daTunarn MadKypaHUHT Y31 SXIIH XaM dMac, EMOH XaM dMac, XaKHKAT XaM, EIFoH XaM aMacaup. CTpyk-
TypaBuil “u3M dniINK MakTaOuHUHT Bakwiu Jlyn AnbTroccep mMadkypa “couman yMyMUIIUK HUHT Tap-
KHOMH KHCMH “Tapuxmii Hadac ONHII Ba XaéT y4yH 3apypHil MyXHT® SKAHINTMHHM TabKUILIAim.’
Madxky-pa danra HucOaran OupMyHua OoIllKaya acocjapra KypuiraH, Oomkayapox (GpaoiusT KypcaTaau
xamja Oorka Basudanu ano 3taau. Hemuc cormosorusicu Ba cuécaTinyHocnuk Ganu Bakwiu 1. Temne aca
“kag-pusiap OuwaH TYynaupwiraH Madkypacu3 xed KaHAad MaJaHui TapapakKUETHUHT HMKOHHU
WYKJIUTUHT TabKUATANRAN.

Madxypa X0AHCACHHUHT MypPaKKaOJIUTH Ba Ky (QYHKIUATA STaUTH TQJAKUKOTHUHT YCITyOUH Ku-
XaTura ymymJjamraH HIamyBHU Tako3o stagu. Oxataa, MadKypanap MWIatiap Ba JaBiaTiap, Typiu
VOKTUMOUI-CUECHI KYyWIAPHUHT Y3 FOSIBUHA TU3UMIIAPUHM APATUII Ba TApFu0 KWIMIIJAH Ky3jlaraH Mak-
caJI-MyAJaoiapy xama ¥3 MagKypaiapu opKalld Xajl KWIKIIK JO3UM OYiraH Karop BazudanapHd amall-
ra OHII/Ipa)II/I.4 Bomka mwkTrMouit ¢aHIapaaH OJIMHTAH yCyJUIap Ba TAMOWIIIIAPHH YIIApHUA TaHKUIWHA Taj-

! Mupsuées 1. JKaMusT XaéTHHEHT TAHACH HKTHCOIMET OYJICa, YHHHT XOHH Ba PyXH MabHaBusTup.https://presi-
dent.uz/uz/lists/view/4089.

? Tarmanos A. By3ryHuM FOSUTApHUHT MWJUIMH Y3IMKHY aHri1amra canonii rabcupu. ®ancada dannapu 6yitnua dan-
cada noxropu (PhD) auccepranuscu asropedeparn, Tomxkent, 2017, 14-0et.

¥ Anbrroceep Jlyn. Iepesoa Kymum Huna Ax Maprusem. 2005, ¢. 175.

4 Hazapos K. Ba 6onikanap. Muumii HCTUKIION FOSICK: aCOCUH TyITyHYaIap, TAMOWWIIIap Ba araManap (KMCKa N30X-
i TakpubaBwmii ayrart). TomkeHT, “SAuru acp aBmoan”, 2001, 116-6er.
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KHMH KWITaH X0J/1a KyJuiam OWiaH OMpraaukaa aMaira OMUPUINIIN MapKypaHUHT HaMOEH OYIUINM Ba
(haonusIT KYpCaTUIIMHUHT TYIa TACBUPUHH OCPUIITa UIMKOH SIPATIIH.

[yan xam TabKuUIIANI KOU3KH, MadKypa Xakuga cy3 KeTraHjaa, rapud ymoy TYIIyHYaHHHT KT
MabHOJIWIUTH Ba MaBXyMITUTH aHUK OViica-na, ram, OapuOup, coruan XaéT TalKuHH TYFpUcHaa Oopaiu.
®dakaT XOKUMHUAT MyHOcabaTiapu JaBiat, cuécar smMac, Oallkiu MHCOH Ba KaMHUSITHUHT MOKTUMOHH TypMy-
IITUHU TAITKWII 3TYBYM Oapua Hapcajap — TaMOMIIIIAP, KHITWIAPHUHT WKTUMOUH XaTTH-XapakaT MebEp-
napy, KaApusaTIA MaKkcajJiapy, XoM Xaéurapy Ba Tadakkyp Tap3u TaKuH KuiuHany. LlyHuHT yayH mad-
KypaBHid TAJAKUKOTJATH TAIKUH YCYIIN €TaK4X yCyIiapJaH Oupuup.

Madxkypa opkaiu KulimjiapHuHT Hadakat MaHbaaTiapu, 0aaky XaéTuid UpoIacy XaM aMajira OIIH-
pwiagu. MadkypaHuHT, XycycaH, XyKMpPOH Ma()KypaHUHT KyapaTh Oyrokaup. bupok 0y XykMpoH cuH(]-
JApHUHT KYIUIa yIKaH MOIINH Kyd Ba MalaHWH 3axupaiiap OOpiuruaan smac, OyHaail MmarypaBuii Kyd
MYKaJJaclIallTHPHUIN Tydaiin Bykyara kenaau. Kummiap, aciauaa, ylapHUHT Xaétuil MaH(aaTiapura
OyTKYJ AylmIMaH OYJIHMIIM MYMKWH OYJiraH KaJapusTiap Ba aMalluii CUECATHH KYJUlalira Ba KOHYHUH 1e0
3pTHPO THIIra MAXOYypaupiap. Tapuxuii TaxxpuOa MIyHIaH AanonaT Oepaaukd, “IKKaXOKUMIIUKKA WH-
THJITaH, MYTJIaK XaKUKAaTHHU JabBO KHJIAJAUTaH MapKypaHUHT HCTUKOONMH HYK. UyHKH Y SIKKaXyKMPOHIUK
VYpHatuin GapoOapuna, y3uHU OOWMTHO OopaawraH mMaHOa — (UKpIAp paHr-0apaHIJIMTHA Ba Kapaliiap
XMIMa-XHIUTMTHAAH y3umm6 komamn”.!

MamnakatuMusia XaéTumaa OONUTAHTaH STHTH TaBPHUHT MaBKypaBUH MyaMMOJIAPHHU YPraHHII Ba
3apyp TaXJIWIHKA UILIaHMaiap spatuil (aimacydaap, COmuooriap, MaalaHuATITYHOCIAp, CHECATIITYHOC-
JIAPHUHT OJIZIWra KaTTa Basu(allapHu Kysad. Yiap ¥3 TaakKuKoTIapaa ssHrd MAUIMi MadKypa MacajiacH-
HUHT TYpJIH JKAXATIAPUHU TaXJIWJI KUJIHUII acOCHUa KEHI OMMa Y4YyH 3apyp XyJocaiap OCpHINN JO3HM.
bunoGapuH, >KaMUATHUHT TapUXUN YTMHUIIN Xamaa KeITYCHIard PHUBOXKJIAHHINI HYJUTapu Macajiajapu
Oyitrua KaHmaWIup paM3uil KeJTUITYBUHA 0apIio STUIT aCOCHIArMHa MKTUMONN-MaTaHui TTapYaJIaHUuIITHHA
TYXTALIMIT MyMKHH. YMYMMIITHIE MadKypaBuii IHCKYpCHH sipatuin SIHrH Y30ekncTon atpoduna Gup-
JAMTUPYBYH MaKypaHU CYHBHI WYI OWIIaH SpaTUINra WHTHIAETTAH TypyXJjap sMac, OalKu jKaMUSTH-
MH3/1a BYXKy/Ira KeITaH JIaBaT Ba )KaMUsT, IDKTUMOWHN TYPYXJIAPHUHT ¥3UTa X0C MYJIOKOT aManuéTH OyH-
ra WKTUMOUHN 3aMUH OYITHO XU3MaT KIJIa/IH.

Bobomurodov Erkin Haitovich (TerDU professori, falsafa fanlari doktori),
Jovliyev Jo‘rabek Alisher o‘g‘li (Nizomiy nomidagi TDPU Termiz filial talabasi)
YOSHLAR MA’NAVIYATINI SHAKLLANTIRISHDA TARIXIY XOTIRANING O‘RNI

Annotatsiya. O zbekiston Respublikasi mustaqillikni go ‘Iga kiritgach, o ‘z hayotining barcha soha-
larini sifat jihatdan yangilash, dunyoviy demokratik davlat va bozor igtisodiyotiga asoslangan fugarolik
Jamiyati barpo etish yo ‘lidan bormoqgdaki, bunda mamlakat Konstitutsiyasi huquqiy baza, milliy istiglol
mafkurasi esa yoshlarning ma 'naviy barkamolligini tarbiyalovchi asos bo ‘lib qoldi.

Auuomauml. Pecny6/lu1<a Vabexucman nocne 06pemeHu;1 Hezasucumocmu uoem no nymu kadecm-
8EHH020 OOHOBNEHUS 6CeX c¢ep ceoell HCU3HU, NOCMPOEHU zpaofcaaycrcozo 05%;6(?1’)’!661 HA OCHoee ceeni-
CKO20 ()EMOKpamMIlECKOZO zocyaapcmea u pblHOllHOI:i IKOHOMUKU, npU IMOM KOHcmumyuuﬂ CmpaHbsvl
cmana npaeoeoﬁ 6613012, a MOEOJZOBME H(lL;MOHClJZbHOlJ He3a6UCUMOCIMU—OCHOB0U 80CNUMAHUA ayxoenoeo
coeepuileHcmea MOJIOOEHCU.

Annotation. After the Republic of Uzbekistan gained independence, it went on the path of qualita-
tive renewal of all spheres of its life, restoration of civil society based on secular democratic state and
market economy, the Constitution of the Republic of Uzbekistan became the legal base and the ideology
of national independence became the basis of moral perfection of young people.

Kalit so“zlar: mamlakatimiz ertasi, axborot texnologiyalari, yetuk mutaxassis.

Knrwueeswie cnoea: >xonomuxa naweu CmMpaHbwl, MH¢OpMCZZ4u0HHbl€ mexHoJsocuu, 3peJZb11/7 cneyua-
aucm.

Key words: future of our country, information technology, mature specialist.

Yoshlar masalasi hamma vaqt omma e’tiborini jalb qilib kelgan. O‘zbek xalqining buyuk qomusiy
olimi Abu Rayhon Beruniy “Menga yoshlarni ko‘rsatsangiz, mamlakatimiz ertasi qanday bo‘lishini aytib
beraman”, deganida ming bor haq edi.

! 3pkaeB A. Vaunun Peneccarc — mummii Fost cudartina.//https://xs.uz/uzkr/post08.09.2020.
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Jahonning mashhur yozuvchisi Chingiz Aytmatov “Agar mendan hayotimizdagi eng lazzatli onlar
to‘g‘risida so‘rashsa, shubhasiz, yoshligimni, inson ruhining yoshligini aytgan bo‘lardim”, degan edi.
Darhagqiqat, har bir mamlakat o‘ziga xos tarzda yoshlar siyosatini belgilab oladi.

Yoshlikdagi olingan bilimlar insonning butun umri davomida u bilan hamroh bo‘ladi. Yoshlar ho-
zirgi kunda turli yot g‘oyalarga ergashmasdan, o‘z ustida ishlasa, kelajakda o‘z kasbining yetuk mutaxas-
sisi bo‘lib yetishadilar.

Hozirgi globallashgan zamonda yoshlarga turli zararli kuchlar ta’sir ko‘rsatmoqda. Bu ta’sirlar ax-
borot texnologiyalari orgali tezlik bilan bizning hayotimizga kirib kelmogda. Masalan, Yevropada targal-
gan “ommaviy madaniyat” ogim bizning mintaletimizga mos bo‘lmagan garashlarni tashuvchi yot g‘oya
hisoblanadi. Ushbu muhim vazifalarni amalga oshirish uchun jamiyat barcha a’zolarining, aynigsa, yosh-
larning kuch-g‘ayratini safarbar etish talab etiladi. Madaniyat ma’naviyatini, rivojlanishning intellektual
boyliklarini bo‘lajak jamiyat a’zolari ongiga joylash aynan yoshlarning vazifasidir. Yoshlar bunday mas’-
uliyatli vazifani bajara olishi uchun O‘zbekistonda uning erkin rivojlanishi hamda mehnat faoliyati uchun
qulay imkoniyatlar yaratilgan.

O‘zbekiston Respublikasining “Yoshlarga oid davlat siyosati to‘g‘risida”gi qonunning 5-moddasi-
da “Qonun bilan yoshlarning huquqlari, erkinliklari va qonuniy manfaatlarini ta’minlashni; yoshlarning
hayoti va sog‘ligini saqlashni; yoshlarning ma’naviy, intellektual, jismoniy va axloqiy jihatdan kamol to-
pishiga ko‘maklashishni, yoshlar uchun ochiq va sifatli ta’limni ta’minlashni, shuningdek, yoshlarning
bo‘sh vaqtlarini mazmunli tashkil etish va yoshlar sportini ommaviy rivojlantirish uchun shart-sharit yara-
tish” qayd etib o‘tilgan. Bu qonunning asosiy yo‘nalishlari esa vatanparvarlik fazilatlarini rivojlantirishga
yordamlashadigan ilmiy metodologiyani ishlab chiqishga asos bo‘ladi.

Bunday yo‘nalish yoshlarning ma’naviy barkamolligi, ularning ijtimoiy vazifasi to‘g‘risidagi tasav-
vurlarni tubdan o°zgartirib yubordi. Jamiyatimizning ma’naviy yangilanishi inson turmush tarzida ham,
ma’naviy barkamolligida ham chinakam global o‘zgarishlar qildi. Yangicha fikrlashga, yoshlarning ma’-
naviy barkamolligini shakllantirishga yo‘l ochildi. Bu hol umumiy taraqqiyotning hamda aholi farovonli-
gini oshirishning juda muhim sharti bo‘lgan yoshlarning umumiy malakasini oshirish masalasinihal qi-
lishda ko‘p jihatdan ko‘maklashadi.

Xullas, mustaqillik yillarida bosib o‘tgan yo‘limiz bizni insoniylik ruhi bilan sug‘orilgan, bozor
munosabatlariga asoslangan fuqarolik jamiyati va demokratik huquqiy davlatni faqgat ilg‘or ma’naviyat-
ning mustahkam poydevori negizida qurish mumkinligi to‘g‘risida xulosa chiqarishimizga asos beradi.

Xalgimizning turmush va tafakkur tarziga nazar tashlaydigan bo‘lsak, boshgalarga hech o‘xsha-
maydigan, ming yillar davomida shakllangan, nafaqat o‘zaro muomala, balki hayotimizning uzviy bir qis-
mi sifatida namoyon bo‘ladigan bir qator o‘ziga xos xususiyatlarni ko‘ramiz. Misol uchun, tilimizdagi
mehr-ogibat, mehr-muhabbat, mehr-shafqgat, gadr-gimmat degan, bir-birini chuqur ma’no-mazmun bilan
boytadigan va to‘ldiradigan tushunshalarni olaylik. Bu tushunchalar kimdir shunchaki o‘ylab topgan shi-
rin kalom, qulogqga xush yogadigan so‘zlar emas. Bunday tushunchalar asrlar mobaynida el-yurtimizning
dunyoqarashi, ma’naviy hayotining negizi sifatida vujudga kelgan, ong-u shuurimizdan chuqur joy olgan
ezgu gadriyatlarning amaliy ifodasidir.

Masalan, mugaddas odatimizga aylanib ketgan mehr-ogibat tushunchasini oladigan bo‘lsak, uning
juda teran tarixiy, milliy, diniy ildizlari borligini ko‘rish mumkin. Bu, avvalo, insonning inson bilan,
go‘shnining qo‘shni bilan, qarindoshning garindosh, oilaning oila bilan, eng muhimi, shaxsning jamiyat
bilan uyg‘un bo‘lib yashashini, yetim-yesir, beva-bechora va nogironlarga, musofirlarga saxovat ko‘rsa-
tish, sidqidildan beg‘araz yordam berishni anglatadi va bunday xususiyat xalqimizning, jumladan, yoshla-
rimizning ma’naviy olamiga singib ketganini hech kim inkor eta olmaydi.

Ota-bobolarimiz necha asrlar mobaynida shu bepoyon mintaqada qanday hamjihat bo‘lib, ganday
qadriyatlar asosida yashab kelgan bo‘lsa, bugun ham, ta’bir joiz bo‘lsa, tarix va hayot gardishi, tabiatning
0°zi bizni — butun O‘rta Osiyo xalqlarini aynan ana shunday do‘stlik va hamkorlik ruhida hayot kechirish-
ga da’vat etmoqda.

Darhaqiqat, ma’naviyat millatning, jamiyatning o‘tmishi, buguni, albatta, kelajagiga daxldor soha.
U insonni aqliy, ruhiy, axloqiy anglab e’zozlashga yo‘llaydi. Ma’naviyatning cheksiz imkoniyatlari tufay-
li inson akl-zakovati, vujudi, ruhi, salohiyati oliyjanob fazilatlarda barqgarorlashadi.

! Yoshlarga oid davlat siyosati to‘g‘risida. O‘zbekiston Respublikasi qonuni. “Xalq so‘zi”, 2016, 15-sentabr.
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Albatta, har qaysi xalq yoki millatning ma’naviyatini uning tarixi, o‘ziga xos urf-odat va an’analari,
hayotiy qadriyatlaridan ayri holda tasavvur etib bo‘lmaydi. Bu borada, tabiiyki, ma’naviy meros, madaniy
boyliklar, ko‘hna tarixiy yodgorliklar eng muhim omillardan biri bo‘lib xizmat giladi.

Jamiyat ma’naviy sohasidagi o‘zgarishlar va islohotlar jarayoni uning boshqa sohalariga ham oz
ta’sirini o‘tkazadi. Xalqimiz ishonib yashashga, kelajakka umid bilan boqgishga odatlangan. Ma’naviy-
mafkuraviy munosabatlar ana shu umid va ishonchlarni ro‘yobga chiqarishga xizmat qiladi.

O‘zbekiston ijtimoiy hayotining barcha sohalaridagi o‘zgarishlar, ularning natijadorligi Kishilar, ay-
niqsa, yoshlarning vatanparvarlik g‘oyasiga ta’sir etmay qolmaydi. Uning o‘zgarish mexanizmini vatan-
parvarlik g‘oyasining vujudga kelishi hamda shakllanishi xususiyatlarini aniglagandagina ochib berish
mumkin. Muammoni moziyga qaytib ko‘rib chigish yoshlarning yangi siyosiy tafakkuri vujudga kelishi
sarchashmalarini, uning milliy tiklanish jarayonlarini intensivlashtirish, ma’naviy bo‘shligni xalqona an’-
anaviy mazmun bilan to‘ldirish jarayonini tushunish imkonini beradi. Mustagqillik sharofati bilan xalgimiz
ma’naviy zug‘umlardan ozod bo‘ldi, erkin fikrga, milliy tiklanishga yo‘l ochildi. Jamiyat ma’naviyatini
tiklash va yuksaltirishni ta’minlovchi ma’naviy-ma’rifiy islohotlarning yo‘nalishlari belgilab olindi.

Mustagillikka erishganimizdan keyin xalqimizning, jumladan, yoshlarimizning o°z yurti, tili, mada-
niyati, qadriyatlari tarixini bilishga, o‘zligini anglashga qiziqgishi ortib bormoqda. Bu — tabiiy hol. Odam-
zod borki, avlod-ajdodi kimligini, nasl-nasabini, o‘zi tug‘ilib voyaga yetgan qishlog, shahar, xullas, Va-
tanining tarixini bilishni istaydi.

Hozir O‘zbekiston deb ataluvchi hudud, ya’ni bizning Vatanimiz nafaqat Sharq, balki umumjahon
sivilizatsiyasi beshiklaridan biri bo‘lganini butun jahon tan olmoqda. Bu qadimiy va tabarruk tuprogdan
buyuk allomalar, fozil-u fuzalolar, olim-u ulamolar, siyosatchilar, sarkardalar yetishib chiggan. Diniy va
dunyoviy ilmlarning asoslari mana shu zaminda yaratilgan, saygal topgan. Eramizgacha va undan keyin
qurilgan murakkab suv inshootlari, shu kungacha ko‘rk-u fayzini, mahobatini yo‘qotmagan osori atigala-
rimiz gadim-qadimdan yurtimizda dehqonchilik, hunarmandchilik madaniyati, me’morchilik va shahar-
sozlik san’ati yuksak bo‘lganidan dalolat beradi. Beshafqat davr sinovlaridan omon qolgan eng qadimgi
tosh-yozuvlar, bitiklardan tortib, bugun kutubxonalarimiz xazinasida saglanayotgan 20 mingdan ortiq
go‘lyozma, ularda mujassamlashgan tarix, adabiyot, san’at, siyosat, axloq, falsafa, tibbiyot, matematika,
fizika, kimyo, astronomiya, me’morchilik, dehqgonchilikka oid o‘n minglab asarlar bizning beqiyos ma’-
naviy boyligimiz, iftixorimizdir. Bunchalik katta merosga ega bo‘lgan xalq dunyoda kam topiladi. Shu-
ning uchun ham bu borada jahonning sanoqli mamlakatlarigina biz bilan bellasha olishi mumkin, deb da-
dil ayta olamiz.

Ota-bobolarimizning asrlar davomida to‘plagan hayotiy tajribalari, diniy, axloqiy, ilmiy qarashlari-
ni o‘zida mujassam etgan bu nodir qo‘lyozmalarni jiddiy o‘rganish davri keldi.

Chunki jamiyat taraqqgiyotining asosi, uni mugarrar halokatdan gutgarib goladigan yagona kuch —
ma’rifat. Bunga dalil sifatida asrimiz boshida Turkistonda kechgan voqealarni bir eslashning o°zi kifoya.
U o‘lkada o‘sha yillari ma’rifatchilik harakati har qachongidan ham kuchayib ketdi? Buning boisi chor
Rossiyasi asoratiga tushib qolib, butkul tanazzulga yuz tutgan o‘lkani uyg‘otishga, xalgning ko‘zini
ochishga faqat ma’rifat orqaligina erishish mumkin edi. Ma’rifatparvarlik biz uchun bugun ham o‘z aha-
miyatini yo‘qotgani yo‘q, yo‘qotmaydi ham. Aql-zakovatli, yuksak ma’naviyatli kishilarni tarbiyalay ol-
sakkina, oldimizga qo‘ygan magsadlarga erisha olamiz, yurtimizda farovonlik va taraqqiyot qaror topadi.

Tarixni yaxshi bilmasdan turib, yuksak ma’naviyatga erishish mumkin emas! Ma’naviyatini tik-
lashi, tug‘ilib-o‘sgan yurtida o‘zini boshqgalardan kam sezmay, boshini baland ko‘tarib yurishi uchun in-
songa, albatta, tarixiy xotira kerak. Shunday ekan, bugun biz, yoshlar to‘g‘ri tarbiya olib, Vatanimizning
baxtli kelajagi uchun kurashda fidoyilik ko‘rsatishimiz zarur.
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ﬂ TILSHUNOSLIK 1

Bo6oxanonos Ommnmox (Byx1Y Tagkukoruncs,
Taoumnii iynaaumnapaa Yer Tuom kageapacu YKUTYBUYHCH)
MU POBAXII Y CUMJIMKJIAP TEPMUHOJIOT USICUHUHT
VPITAHWINIIN BA WJIMHUIA-HA3APUI ACOCJIAPU

Annomayusa. Maskyp makona wiughobaxut yCuMaukiap mepmuHOIOSUACUHUHS YPSAHUTUWU, MAPU-
Xuil bockuynapu, xanK mabobamuoa Kyiianuia Oouiaeanu, ¥ Caxomn 8a y30ex oaumiapunune wugdooaxu
VCUMAUKAAD OYHECU XYCYCUOasu HA3apusiIapu XaKkuod Quxp 1opumuiaou.

Annomayusa. B oannoti cmamve peuv u0ém 06 uzyueHuu mepmuHoIO2UU J1EKapCMEEHHbIX mpas,
UCTOPUYECKUX IMAnax 5moz20 npoyecca ¢ MOMEHma Haiana npumMeHeHus mpas 6 HapoOHOU MeOuyuHe,
MHEHUS MUPOBYIX U Y30EKCKUX YUeHbIX 00 0COOCHHOCMAX MUPA J1eKapCMBEEHHbIX MPas.

Annotation. This article discusses the study of the terminology of medicinal plants, its historical
stages, its application in folk medicine, the theories of world and Uzbek scientists on the world of medici-
nal plants.

Kanum cysnap: 6eiip, scavmyH, sicag3u 6yé, Kasan Kaxpuil, Kaueup, KyHop, HOPaHic, Yyamna kaou
VCUMAUKAAD, HAOOMOM 84 HCOHUBOPULYHOCIUK, (DUSUOTI02UK MABLCUP, OUOL02UK (Paosl MOOOArap.

Knioueswie cnosa: oeiip, scavmyn, sxcagzu 0y€, kagan Kakpui, KYHOp, HOPAHIIC, Yamna (HA36aHUs
mpas), pacmumenbhblil U HCUBOMHBLI MUP, PU3UOIO2UHECKOe 8030elicmaue, DUOI02UYECKU AKMUBHbLE Ge-
wecmea.

Key words: plants as beyr, jamun, javzi buyo, kaval kakriy, kaneyr, kunor, noranj, champa, botany
and zoology, physiological effects, biologically active substances.

MabiyMKH, YCUMIIAKIIAP OJIaMU TaOuaT OoMmUKIapuaan Oupy caHanaau. bus smaérrad >KOHIU Ta-
OuaTHU YCUMITUKIIap TyHECUCHU3 TacaBByp 3Ta onmaiiMus. lludodaxin ycumnukiap ¥3 TapkuOuIa HHCOH
OpraHM3MHra KUPUTHITaH1a PU3NOJIOTHK TahCHP KypcaTtaguran Onomoruk ¢aoin (Xaétuii 3apyp) Moaaa-
Jap cakjnaiau.

MamitakaTuMu3ia CYHITH Huniapia TOpUBOp YCHUMIIHKIApHU MyXo(aza KWiull, Tabuui pecypc-
JapAaH OKWIoHa (oWIaNaHull, JOPUBOP YCHMIIMKIAD €THINTHPHIAAWTAH TUIAHTAIUSIIAD TAIIKHUI 3THII
Ba yJapHU KaiTa uiuram 0opacuaa W34 UCIOX0TIIap aMaira OomupuiMokaa. Xycycan, 2020 iwn 10 am-
penna xabyn kwiuaran “Espoiin xomnma YcyBum JopuMBOp YCHMIMKIAPHU MyXo(a3a KMIIMII, MaJaHui
X0JJIa eTHIITUPHUI, KaliTa WIUTAll Ba MaBXyJ pecypciapAaH OKwioHa (oWgaTaHull dyopa-Taadoupiapu
T}"/Fpncnna”ml Xamja “V36eKHCTOH PecrryOnukacuna xank Tab00aTUHU PHUBOXKIAHTHPUINTA JOUDP KY-
mMMYa 4opa-tagoupiap Tyrpucuaa” mamnakatumus [Ipesnaentu LL.M.Mup3nuéeB ToMoHHIaH KaOyn Ku-
JIMHraH KapopH MasKyp coxara 6yiran sTHOOPHH SHA-1a KydaiTHp/Ii. .

VHCOHMAT YCHMIIHKIAp ONaMU OMJIAH y3BHil GOFIaHraH. YCHMIMKIAD ONaMH MHCOHHH €IHpHO-
VUMpaM, KNITHHTHPAH, XaBOHH TI0KIIa0 Gepau, r¥y3al MaH3apaap sSpaTajn. Y CHMIMKIAPHHHT CepXo-
CHST TOMOHJIAPHHH CaHA® MHTUXOCHTA CTHII KUIHH. Y CHMIIMKIAPHUHT 3HT a)KO0HU6 XoccanapuiaaH 6upu
Oy ynapHuHT mupoOaxuuIMruanp. MHCOHUIT KaauM-KaJauM 3aMOHIapaaH OyEH YCUMIIMKIAPHUHT HIU(o-
Oaxw xycycusmiapugan 6axpamany 0ynu0 kenran. MOoTumonii skamoa AaBpiapuaa ogamiap y3 aapza-
pura ngaBo u3iad, aBBaJO YCHUMIIMKIAP OJIAMHra XamMAa XaiMBOHOT MaxcCyJloTjapura MHTHIAp SAWIap.
Jactnab, HHCOH y4yH YCUMIIMK MEBalapH, WIIU3, WIIN3 MEBAJIApH, IIYHUHTIEK, XallBOH MaxCyJ0Tiaapu
03MK-OBKaT Bazu(acuuu yrarad. nrapu yCuMIMKIApHUHT UpoOaxuumru Tacoandan Tonwirad 0yica,
KeHUHYAIIMK, ylap XaéTUil CHHOB Ba Ky3aTHLUIApJaH yTrady, XajK Tabo0aruia KyuaHuiaa Gomuiaras.

! ¥36exucron Pecny6mukacu Ipesumentu LI Mupsuéesmuur 2020 itun 10 anpengaru IK-4670-conm “Eppoiin
XOJIZIa YCYBYM TOPUBOP YCUMIIMKJIAPHU MyXo]asza KHIMII, MaaHUH X0JiJa eTUIITHPHII, KaliTa UIUIAIl Ba MaBXy.l
pecypciiapaaH oKuiIoHa (holaanaHuI yopa Taa0upiapu Tyrpucuaa’ T Kapopu. “Xank cyzn”, 2020 #nn 11 anpens.
KonyH XyxoKaTiapu MabayMoTiapu M 0azacu, 11.04.2020, 07/20/4670/0414-con; KoHyHYHIUK MabIyMOT-
napu Muwunit 6azacu, 08.10.2021, 06/21/6320/0940-con.

2 V36exucron Pecrybmukacu Ilpesugentn LILMupsuéesuunr 2020 iun 10 anpenmarn [1K-4668-conmn “Y36e-
knucToH PecryOnmkacuma xank Tab00aTHHU PUBOXKIAHTHPHINTA TOUP KYIIMMYa dopa-TagOupiap TYFpucuaa’ TH Ka-
popu. “Xank cy3u”, 2020 vmr 11 anpens. KoHyH XyxokaTiapu MasIymMoTIapu Muiutuii 6asacu, 10.04.2020, 07/20/
4668/0412-comH.
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Opamuzgas Il acp ongun «TaHaHUHT XaMMa OYIMMIIapHra TabCUp dTYBUM MOAJANAPHU Tal&pamnn
JieraH acap €3WiIraH, yHAa KaauMmra D0epc manupycuaa yma JaBp YCUMIMKIAPUHUHT mudobaxmumru
TYFpucHuaa MabIyMoT Oepriran. Kaauvru Mucpaa xap X1 YCUMIUKIapaaH Tai€piianrad Xymoyi Mo-
nap, Oanp3amiap, anoi, 6apruzyOHUHT mKpoOaxIl TabCUPU MabiIyM OynraH. XuToiaa )KeHbIIEHb XaMa
OyFfy IIOXWJIaH OJMHAJWTAH MaHTIapra Karra axamusaT Oepmiarad. Kagumru Oyana THOOMETHHHMHT aXo-
Hnb puBoATIapuIa MyHAal neinnran: «/{apMoH u3naran Tabu0 HATOXM OWJIaH oJlaMTa Ha3ap COJIMHCA,
JOpH-AapMOHJIap oJlaMKAa XaéT KeuyupaéTraHMMHU3HU OMiui MyMKuH». Onamzaa gopu cudaTuia winia-
O OynMmaiiguran OMpoHTa MOJIAHUHT ¥3U HYK, neca Oynanu. Mamxyp 1oHOH Tabubu Bykpot (3pamms-
nan onguara 460-377 tinutap) y3uauHT «Kopmyc XunmokpaTuKyMm» acapuia THO WIMHTa, XyMIIaJaaH,
JOpH-IapMOHJIapra OMJl KYI MabIyMOTIAp KENTHPraH, YHHHT acapjapuia JOPUBOP YCUMITHUKIAPHUHT
236 Tacu TacBUpIAHUO, yIAPHUHT XyCycusTiapu 0aéH STHITaH.

PumuMHT 9HT Mamxyp Tabubu Ba Tabunit Gannap Ownmmmaonu ['anen (PKomuHyc Xakum, spamu3-
muHr 130200 iwmapuia smaras) axoitn6 pancaduii nbopanu aiTran: «YCHMIMK Ba XaHBOHOT OJIa-
MU/IaH OJIMHTaH Xap Oup MoanaHuHr Goraanu Tapadu Oop. YHU HIIATHULI JIO3UM XaMJa 3apapiu Tapa-
¢u Oop. YHU onub Tanniam go3um». [aneH ¥3 qaBpuaa yecuMimkiap Tyrpucuaa 2 ta Kuto0 €3ras, 0y Ku-
TOO JTOTHH, apad, ¢popc Ba Kaaumru EBpora Thimapura Tap>KumMa KAJIHHTaH.

Kagumrn xunn tadbubu Cympyta (IV acp) y3unuHr onammrymyn «Aropsena» acapuga 700 maH op-
TUK mK(po0axl YCUMIUKIAPHU KEJITUPTraH, YIapHUHT KYITUMINTH XO3UPIy KyHJa XaM XuHI THOOnETHIa
KYJIaHUO KeTMHMOKIA. Y3 JaBPUHUHT Mamxyp Tabubnapu A6y Amu ubn Cuno, AGy bakp Myxamman
uOH 3akapus ap-Posuii, Apadmyxamman yrinu AGaynro3uxos, Memonn an-XKypskonuii Ba Oomkanap Oe-
MOpJIapHHU JABOJIAIIAA JOPUBOP YCUMIIMKIApAaH KEeHT Kynamza (oiinananraniap.

XanKuMHU3 SHT KaJMMIH JIaBpiapaaH 0o1niad, YCUMIUKIAPHUHT XOCHSATHHHA OWIIMINTa XapakaT Ku-
JUILITaH Ba ylapJaH TYpid KacaUTMKJIApHU JaBojaml yuyH doiinamanumran. Aoy Anu nbu CuHo, AOy
Bbaxp ap-Po3zwmii, AGy Paitxon bepyHnuii kadu O6yiok aimioMarapuMu3 OEMOPIIAPHHUHT AapAuHA mrdoOaxI
JCHMIMKIIAp GUIIaH JaBOJAIIra Xapakat Kuiumran. Ypra Ocué, Kapkasoptu, DpoH, Adronucton, Mucp,
Kuuuk Ocué xXymyniapuza SioBud Xajakiap OyHIaH, TaXMUHAH, S—6 MUHT WM MyKaJIaM XaM V3 Xyay-
JapuAard YCUMIIMKIAPHUHT TapKaJIUIIH, YCUIIN Ba XyCYCHSTIapH OMIaH KU3UKHILTaH.

A0y Paiixon bepynwuit (973-1048)aunr “XponHonorus”, “Xunaucton”, “I'eonesns”, “Muneposo-

s, “Machyn KOHYHI™ ! kaGu KUTOOIapHHN MYTOJIaa KIIap SKaHMH3, acapiap/a yia JaBp TApHXH, Ma-
JAaHWATH, XaHBOHOT Ba HAOOTOT olamMul EpUTIITaH. AWHUKCA, YHUHT YMPUHUHT CYHTTH Hrmapuaa Max-
My FazHaBuiiHUHT Bopucu Mabays cynronnurd gaspuna 1048 iunna €3mirad, JOpUBOP YCUMIIMKIAP,
XalfBOHIIAp Ba MablaHnap taBcupura Garunuranran “Kuro6 ac-Caiinama ¢u-T TH66™® acap IMKKATra
cazoBopaup. Maszkyp “Caiimana” acapuua MabiIyM JOPHUBOP YCHUMIUKIAPHUHT OMp HEYa THUIapAa KaH-
Jail HOMJTaHUIIMHYA 0aéH Kuiui OunaH Oupra, Xap Kaiicu TWijaru MaxaJulnii HOMJIAaHHMIINTa XaM KaTTa
YpuH Gepanau.

A6y A u6n Crro (980-1037)uuur “Tu6 xonyriapu” Ba “Kuro6 ym-mudo™® kabu acapnapuia
sca Ypra Ocuéna ycaauran Kymiad JOpUBOp YCUMIHKIAPHH aHUK KYpCaTHO, YIapHUHT MIH(bOOAXIITHK
XYCYCHUSTIapUHH TacBUPJad OepraHIMriHU Ky3aTHII MyMKHH.

XV — XVI acpnappa simrab yTran, Tapuxia yaMmac U3 KOJIUPTraH, YCUMITHKIIAP OJIaMH XaKuaa Xam
yHYa-MyH4Ya OOTaHMK OJMMJIApJaH KOJMIIMAaWIWraH MabIyMOTIapHH OepraH 3axupuinuH Myxamman
Bobyp xam YcuMIMK Ba XaiBOHOT OJAMWUHHHI PaHT-OapaHITIUTMHHU Ha3apaaH 4eTAa Kounpmarad. “bo-
OypHOMa”1eK KOMYCHi acap Myaui(u Y3MHUHT KEHT KaMPOBIM OWJIMMHHY 1Ty acap OpKaJld HCOOTIaaH.
ABBajio, Oy acap y3 JaBpHHHUHI MUCJICH3 HACpU HamyHacu XxucoOnaHaau. CyHrpa “Bakoen” (“boOypHo-
Ma”)Hu Ou3 amaOMETIIYHOCITHUK, TWIILIYHOCHHUK, SJIIYHOCIHK, HA0OTOT Ba KOHMBOPLIYHOCIHUK (300J10-
THsl), TOF-KOHIIYHOCIIHK, CaHbaTIIYHOCIHK, aXJIOKIIYHOCIHK, TAPUXIIYHOCIHK. acapu cU(aTtuaa Mapox
OWJIaH TaJIKUK dTUIINMHU3 MyMKHH.

! Ymmacos C., Ounos H. A0y Paiixon bepynuii — komycwuii onum. Monorpadus. T., «®Pan Ba TexHonorus», 2013,
60-6etr; AGy Paiixon bepynuit. Tarnanrannap acapiap. T., “@an”, 1973; Xunupos A. AGy Paiixon bepysuitHuHr
TapI/IXI/II/I acapiapy Ba yJlapHHHT ¥36ekucTona yprauumuuim. “Y3MY xaGapnapu”, 2002, 3-co.

2 Mamatos B.JO. AGy Paiixon an-Bepymuiinuur «Kura6 ac-Caiinana ¢pu-r-tu66» KMTOOGUHEHI 3aMOHABHIA JOPH-
NIYHOCJIMKIATU YpHU Ba axamustu. ApxuB uccienosanuii, 2020.
3 A6y Amu u6H Cuno. Tub xonyHnapu. 1-5-kuroGmap. Toukent, “@an”, 1979-1983 iinmapaa Hamp KHIHHTAH;
noH CuHo mmdobaxm yeummkiaap xakuaa (Ty3yBun A.C.Maapaxumos). Tomkent, “Mexnat”’, 1990; Aby Anm
noH Cuno. Cupiu Tabobar. Tomkent, “Hacad”, 2009.
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Bobyp HaOOTOT — YCUMITUKIIYHOCTUK WIMHKIA OUpHHYH OYIHO ailpuM JapaXT Ba YCUMIIMKIAPHUHT
UKKH XUHCIWIMTMHY Kaia otau. Hlynunraek, boOyp XypMoHHU (YHUHI MKKHU KMHCIJIM SKaHUJaH Oexadap
91M) XalBoHTA yXmaTtanu: “bupn yakuM, HEIYKKAM, XaBOH OOIIMHH Kecypiap. XypMoO JapaxTHUTa Xam
HOp (3pKaK) XypMOHH IIOXUHM KEITypuO, Terupmacaiap, aximu oap 6epmac” ae6 €3raH. XUHAUCTOHA
ycanuran Har3ak (MaHro), 6anaH, O0agxan (HOH mapaxTe), Ociip (aHXkup), )kKabMyH (KaJaMIUPMYHUOK),
kaB3u Oy€ (MyckaT EHFOFM), KaBall Kakpuil (Huydap), kaHeip (caMOUTIyIn), KYHOp (YHIIOHXKHIAIA), HO-
pamx (ameycuH), Haprui (KOKoc majMacu), THHRy (0K cadcoH MeBacH) Ba yamma (€cyMaH) KaOHu ycum-
JIMKJIap HOMH XaM Wik 6op “boOypHoMa’ 1a KenTHpHIIraH.

AnaOMETIYHOCTHK WIMUHUHT SHI' KUAMH COXAcH apy3 OVyiica, y apysra ouj Taakukotu — “Mydac-
cax’ Omiad Oapua apaly dopc, Typkuit amabuérmrynociapaad y3au. Arap Axman Taposuit “DyHyH aj-
Oanora”na 1031avya aTporaary Ba3HHU TAAKKK 3TraH Oynca, boOyp ¥3 puconacuna 536 Ba3HHH KypcaTHO
Oepam.

Illyuunraek, ¢panmys onumiaapu Paiimona Apeeiie (Raymond Arveiller), XKrons ®@emnep (Jules
Feller), ITuep "apuue (Pierre Garnier), XKan Ceruii (Jean Séguy) [Tuep ABenac (Pierre Avenas), AHpuer
Bantep (Henriette Walter), ®@pancya Kymnan (Frangois Couplan), naraus onumiapu Ypce Orrau (Urs Eg-
gli), Jleonapn 3.Hetoron (Leonard E. Newton), Jasun ['menxun (David Gladhill), Unueneit [Tnoenen (C.
Chicheley Plowden), Anna IlaBopn (Anna Pavord) uranesH onmumiapu Ymoepro Kyorpuun (Umberto
Quattrocchi), xamaa pyc onumnapu Onra Py6mosa, 1.C.Kynukosa, O.A.Kopuunos, JI.® . Ilynunesa, I'.H.
CkusipeBckasi, B.A.Kozupes, B./l.Uepnsik, [1.H./[eHucoB kKaOu THIIYHOC, TEPMHHIIYHOC OJUMIIAD UKKU
Ba YHJIAaH OPTHK HOKAPOII TYypJIM TU3UMIIM TWUIAp JOMpacuia TEPMHUHIAPHHUHT ¥3ap0 XyCyCUSTIAPUHU
Yprasra, IyHUHTACK, K odam YCUMINKIap AyHECH Xycycua Y3 HazapusjapiuHyd OepHIIraH.

byryHnru kyHaa xaMm opTEMu3Aa mudooaxim ycumimkiapra Oynran Ku3ukum karraaup. [ndo-
Oaxm ycumimkiiap OuiaH HagdakaT OMOJIOr Ba 300JI0TJIap, Ta000aT MMM COXHMOJIApH, OANKH THIIIIYHOC
OIMMIIAp XaM KU3UKHO, TypIM PUCONAK0 AapCiMKiap €3uiliraH, nyramnap Tysuiras. Xymmanas, A.Ve-
MoHx¥yxkaes, J.bacurxanosa, Y .Ilpatos, AI[>Ka66ap0BnapHI/IHr “¥36exucTona yeanuran mudobdaxu
yCI/IMJII/IKJIapHI/IHF JSTHMOJIOTHK 3aMOHABHI SHIMKIIOIEIUSICH I[ EpMaTOBaHI/IHF “yCI/IMHI/IKI_HYHOCJII/IK” 3
H.VmkaboeBanuur “Xank TaboOaTH Xa3uHACHIAH >KaBOXUpIAp”, *C. Myxamamxonos, ®@.Konryzapos-
MApHUHT “Y CUMITHKIITYHOCTHKKA OHJL pycqa-y36el<qa usoxau nyrar”,” C.Caxo6unausoBHuar “Kuckaua
pycua-y36exua 6oTaHnka Tepmunapy ayratu”,’ ¥ IIparos, M.Ha6ues “Y36eKnCTOH FOKCAK YCHMITHKIIA-
PUHHHT 3aMOHABMIA TH3MMHI” HH MHCOJI KSJITHPHUII MyMKHH.

Xynoca Kunub aiTranga, ;kaxoH TWILTYHOCIUTHIA THIUIapapo MyHocabaTiap, yIapHUHT Oup-Ou-
pura TabCUPUHHU KOMIUIEKC X0JI/1a TaJKUK 3THUII HIIIapu Oup Heda acpriapaaH OyEH onmmiiap olanaa KyH
TapTUONAa TypraH 3HI 10j3ap0 TaJKUKOTIAp capacura Kupaau. AWHHMKCA, TEPMUHJIAPHUHT THILIapapo
YOFUIITUPHUO YPraHWINIIN, YIAPHUHT KOMIO3UIUOH XHUXATIapy KaOu Macanaiap r03acuiard TaaKuKOT-
Jap ajJoxyia axaMmusT kacO sTagu. THIIIYHOCTMKHHUHT JIEKCHK KaTJIAMHUHU XOCWI KWIYBUYHM TEPMHHOJIO-
TUSIHAHT JIMHTBUCTHK aCTEeKTIapy TYFPUCHIATH W3JIaHUILIAP, TEPMUHINTYHOCIHK COXACHIArH SHTH HII-
MUI-Ha3apuil KapalulapHUHT Maio OYIHIIN, Ma3Kyp coXalard >KyMOOKJIapHUHT €4MMUHU TOIHII JT0JI-
3apONUry KEHIIUTHAAaH, YPraHWINIIK 3¢a TWI KYPWIMIIHHUHT MOXUSITUHH aHTJIAIl YYYH FOST MyXHUMIIU-
TUJIaH JajiojiaT Oepaju.

! Bo6yp 3.M. Bobyproma. T., “Onxysua”, 1989; Hopkymnos VY., Cyrronos X., Husomosa M., lllomuesa 3. Jopu-

BOp YCHUMIIMKIIApHUHT TypJapH Ba yIapHUHT MaxXaJlIHid, IIIMAN HOMIapu. Y ciryOunii Kymnaama, Tomkent, 2013.

2 Yemonxyxkaes A., Bacurxanosa ., IIparos V., Jlxa66apos A.. Y36exucronna ycaguran mudoGaxiu JCHMIHK-

JIAPHUHT STUMOJIOTMK-3aMOHABHIT SHIMKIONeuscH. T., «luru acp aBnoan», 2018, 544- Oer.

3 EpMaTOBaI[ Venmmukmysocuk. Kaco-xynap xomesxnapy yays gapeiuk, T., “Illapk”, 2002, 151-157-6etnap.
Ynma6oeBa H. Xank tabobaru xasunacujaH sxkasoxupiap. T., «SIxru acp asnoamn», 2009, 1135-6er.
MyxaMMaIL)KOHOB C., Xonrypasos O. YCHMHMKHIyHochKKa ouJ pycua-yzoexkuya uzoxiu ayrar. T., “Mexnat”,

1989, 320-6er.

® Caxo6umanuoe C.C. Kuckaua pycua-y36exua 6oTaHnka TepmuHnapu ayrard. T., YKyB men nas. Hamp., 1954,

158-6er.

" Ipatos ¥ II., HaGues M.M. V36ekucToH rokcak yCHMIMKIApHHIHT 3aMoHaBril Tisumu. T., “Ykurysun”, 2007.

43



Hcnomos Jummon lomypoapsuy (Byx){[}’ TasiH4 JOKTOPAHTH)
OPAHIY3 TUIN ®OHETUKACHUHUHI Y3UT'A XOC XKUXATJIAPU

Annomauun. Maskyp makonaoa sne acocuii MyIoKom dcapaénu mui 6a OYHE Muiiapu XaKuod cy3
bopaou. Lllynunzoex, OyHEOa IHe PUBOINCIAH2AH MUNIAPOAH OUpYU PPAnyy3 Muiu POHEMUKACUHUHE Y3u2a
X0C Xycycusmiaapu, (ppanyy3 muauodeu YHiu 6a YHOOU Xap@uap, VHIU 8a YHOOUL MOSYUWILAD XaKuod
Quxp ropumunaou.

Armomauu;l.B cmambve pedb uoém o npoyecce A3blKo60c0 O6M4€HU}Z U A3blKax mupa. Taxoice co60-
pumcs 0 poHemuueckux 0COOEHHOCMAX 00H020 U3 CAMbBIX PACNPOCHMPAHEHHBIX SA3bIKO8-QPAHYY3CK020, O
CNACHBIX U CO2NIACHbIX 6yi<6ax U 36YKaAx dmoco A3blKd.

Annotation. This article discusses the most important communication process of language and
world languages. It also deals with the peculiarities of French phonetics, one of the most developed lan-
guages in the world, vowels and consonants in French.

Kanum cyznap: xapgh ea mosyw, yHau, ynoout, coh éa 6ypyrn mosyuiiap, oudaxmuk oeieu, iuco-
HUL KOOUAUAmM, OUCKPUMUHAYUSL, (DOHEMUK MPAHCKPUNYUS, ACCUMUIAYUS, APTMUKYIAYUL.

Knrouesvle cnosa: Oyxea u 36yK, 21ACHbBIN, CO2NACHBLU, YUCTbIE U HOCOBbLE 36YKU, OUOAKMUUECKULL
3HAK, A3blKO6ble Cl’lOCO6HOCI’I’lM, 0MCKPUMMHCZI41/I}Z, quHemuueCKaﬂ MpancKkpunyus, accumuiiyust, apmu-
KYAAYUAL.

Key words: letter and sound, vowel, consonant, pure and nasal sounds, didactic sign, linguistic
ability, discrimination, phonetic transcription, assimilation, articulation.

Tun sHr acocuii MyJIOKOT xapaéH Oynrannurd ca®abnu, onamMHu Ounuinga OW3 yHTa TYFpUOaH-
TYFpU MyporKaaT Kuiamu3. Tvi1 HHCOHIAp YUyH yTa MyXUM OMHJI Xucobianaau. MTHCOHHMHAT OWUIUII KO-
OMIIMATH YHUHT JINCOHUMA KOOWIHMSTH OMIIaH XaMOXaHTOup. THII MEHTaIUTET, aHbaHa Ba OJATIapHU XaM-
Jla y3Ura Xoc oJJaMHH TYIIYHUII YCYJIMHU alfHaH T OpKaiu KaOyJ KWIaJuraH HHCOHHH IaKUIAaHTHPYB-
gn Kypoiaup. Komasepca, “MuconH Thnu 6eHUX0s Mypakkad Oynn0, yHUHT Oapda KUXaTJIapUHU SXITUT-
JUTHYa Ba OMpJaHuTa TacaBBYp KWIUIN yTa Mypakkaomup. lllynmait 6ynca-ma, myHE THIITYHOCTUTH Ta-
puxugaru Oup Heya acpiHK TaKpuOanap TypJid OKUM HaMOSHAAJIAPU TUIHH TAJIKUK STHUII SHT MaKOyI
iyn xuco6sad, Oy Hynaa ypranuil oObEeKTHHM Ba YHUHT MOXMSITHHU aHHK KypcaTtub Oepuil yuyH OyTyH
yMprapuau caparaniapiuHu Kypcaramgy’”.t

MabiryMKu, TyHE XaIKJIapy TypIu THUIapAa CY3IalIuiiagy, THiuIap 3ca Oup xoia TyxTamainau,
YYHKW WHCOH OHTHHHMHT TOOOpa PUBOXIJIAHUO Oopap SKaH, YHUHT JAyHEKapamu, (PUKpU, HyKTau Ha3apH,
Taakkyp TOUpacH XaM TAaKOMIULIAIIHO OopaBepuIy 6apodapuma, THII XKyaa Te3 PUBOKIIAHAIH.

Jynéna >xamu Oelr MUHTIaH OPTHK THII Ba IIeBa MaBXKy[ Oyica, Xxo3upra Kajgap IryHaaH Oemr 1o3ra
SIKAH THJI YpraHwirad 0yim0, xap y4 THIIaH OUTTACUHUHT €3YBU MaBXKy/I dMac, pakaT OF3aKu HYTK IIaK-
JIMra 3ra, XoJoc.

®panITy3 TN AyHETA SHT PUBOKIIAHTaH THIIapaaH oupyu xucoOmanany. JlyHEHUHT SHT pPOMaHTHK
M 160 XucoOnanrad GpaHiy3 Tiin OpaHIMSHUHT TaBiIaT Ba MIUIMHA THJIH, ITYHUHTICK, ()PaHITy3 TH-
U uraMaHA TWIM OWiiaH OMpranukia, bedbrusHUHT Ba UTANIbSIH XaMmJla HeMHC THIDIapu Katopu llIBeit-
UApUSHHUHT XaM JIaBliaT TWIH caHanaau. byHnan Tamkapu, ymoOy twina Kanananuar oup kuemu, Adpu-
kaauHT JXazoup, Maspurtanus, Mapoxko, ['Bunes, Cynan, Jlusus kabu Oup Heda MamiiakaTiapuaa Tap-
kanraH. [lemak, (paHIy3 THIM pOMaH THIUTApU Typyxura kupu6, @pannusgan Tamkapu, bearus, Kana-
na, Pyanna, Kamepyn, Konro, Kor-n’HUByap, Manmarackap Ba ['antn kabu mMamirakaTiapia acoCHi THII
cudaThIa UIUIATHIMIIE OWIIaH OMprajukiaa, IyHEHUHT OOIIKa OMp KaH4a JaBjaTHaa KeHr MUKEcaa (oii-
JTATaHUIIA]TH.

Mananustiaapapo anokaiap AUCKypcHIa AyHE THIUTApH KaTOpHUIa JUHTBA (hpaHKa MAaKOMUHH 3rall-
nara” ¢paHIly3 TWIMHHHT MamJIaKaTUMU3/1a XaM YpraHuiira Oyiran KA3UKUII To0opa opTMoKaa. XopH-
KU naBnatiap OWIaH Typiiu COXallapard ajJoKaJapHU PUBOXKIIAHUINH, TaBIATUMU3HUHT MIJUTHIA Tapak-
KHET OOCKMYMIA JYHE XaM)KaMHUSATUTa UHTETpaJUIallyBy, TAOUMIKY, TApaKKUI TraH JaBlaTiiap TUIHHU
VKHO YpraHumr qaBp TaKO30CHINP.

IOxopuna apTHpOd 3Tran QyHENAryu 3HT HaduC, YUPOIIN Ba POMAHTHK THII XHCOOJIaHTaH (paHIly3
TWIH XaKuja, paHily3 THIM (OHETHKACHHUHT Y3Wra XOC XYCYCHATIApW TYFpHCHIA CY3 IOpPHUTap JKaH-

1}K}”/paeBa M.M. ®paniy3 Ba ¥30eKk THLIapHIa MOAAJUIMK KaTETOPUSCHHUHT JIMHIBOKOTHUTHB, MUJUTNH-MalaHuN
xycycustiapu. ducc.dunon. dannapu nok., T., 2017, 233-0er.
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MU3, Ma3Kyp pOMaH TUJLIAPU TYPyXHTra KUPTaH Ba Oy TypyXra UCHaH, UTAIbsSH, TOPTYTall, pyMUH Ba MOJI-
JIOBaH THJUTapH OYNTaH, XOPMKUI THI caHalraH QpaHIly3 THIIUHH YPraHWll JI03UM, KoJiaBepca, ppaHily3
TWIN Y3WHUHT MOP(OJIOTHK, CHHTAKTHK, IIIy MAbHOJIA JICKCHK-(DOHETHK, JEKCHK-TPAMMATHK, JICKCHUK-Ce-
MaHTHK, JIEKCHUK-(Ppa3eoJIOTuK, CTPYKTYp-CEMaHTHUK, JCKCUK-IEPUBATHUB, TPArMaJIMHIBUCTHK, KOTHUTHB-
JICKYPCUB, KOMMYHUKATHB-KOTHUTUB, YHHBEpPCal Ba TU(QepeHnran TaMONuiapy, TaBCcu(pui-TacHH-
¢wuit Genrunapy, NOJIUCEMHSI, OMOHHMUSI, BAPUATHBIUK KOHYHHSTIAPH TE€HJIEP, STHOIICUXOJIOTHK, COITHUO-
JUHTBUCTUK, 3THOMAJaHUA XYCYCHSATIAPH, JHHTBOMAJIAHUN TepMUHOC(EpacH, MaHTHKHI-KOHIICTITYall
KUMAaTH OWJIaH THIIITYHOCIWKHUHT WHHOBAITMOH TApPaKKUET UCTHKOOJIAPUHU OCNTHIIAIl YYyH MyausH
Japakajaa Xu3MaT KHJaiu.

TuIIyHOCTUKHUHT OYIuME (pOHETHKA XaKuaa QUKD IopUTap SKaHMH3, POHETHKA Ma3MyH OMJIaH
aMac, OaJIK¥ TOBYIIUTM JIMHTBHCTUK H(onara OOFIIMK, NIYHUHT YYyH TaxJIMJ rpaMMaTHKa Ba JTyFaTAaH
kenu6 unkagu. TuaHUHT Oapya TOBYII 3JIEMEHTIIApH — THUJ TOBYIUIAPWHH, YIAPHUHT OWpPHKMalapu Ba
MOUQUKANUUIAPHHN YpraHaaurad ¢an cananagu. [IlyHuHT yayH y 0ab3aH MyJOKOT KHJIHII YIyH HII-
JaTWica XaM, oJamiyiap TOMOHHWAH WIUIA0 YMKApWiraH OOIKa TOBYIUIAPHH WCTHUCHO Kuiaaau. bapua
rpaMMaTHK THIIIIYHOC OJIMMIIAP XaM, aBBaJIO, TWIIHUHT (DOHETHK KUXATHHU YpTraHTaH, TIJIHUHT Oapya To-
ByIJIap, YIAPHUHT OMpUKManapyu Ba MOAU(UKALMSIAPH, ITYHHHTACK, HyTHUHT MIAKJUIaHUIIATa Epaam
Oepaaurad Typiau OMULIap KaOW TOBYII 3JIEMEHTIAPUHU YPraHUIl MyXUMIIUTHHHA alTaIu.

Masbiymky, (hOHETHKA KyAa KaAuMuid GaH XucoOaaHaay, YHUHT (aH cudaTuia BYKyara Keiauinu
WIMHN, TAPUXHUH Ba KUECHH TUIIIIYHOCIMKHUHT PUBOXKJIAHMIIHN Tydaiin 19-aCcpHUHT sipMUTa TYFPH Ke-
naau. GOHETUKAHUHT MaiI0 OY/IMINN XaM MaxCyC TEXHHKAaHMHI PHBOXIJIAHUIIKM OWaaH OOFIUK OViInO,
VHHHT €pJlamMuia OMpUHYN MapTa HYTK TOBYIUIAPUHU HIMHUH YpraHUIl MyMKHH OYJTaH.

Kau IIsep PyccosoT — dpanity3 poneTuk oaumu, Société des Parles de France acocuucu, y skc-
MepUMEHTAT UMUK (HOHETHKAHWHT €TaKIUCH, Y €310 oyt acO00IapuHN WUIUTA0 YMKATH Ba HyTKHUHT
(hoHETHK Y3rapuILIapUHN IKCIICPUMEHTAN YCYJIIa YPraHUITHU XaM TaKJIn( KuIau.

A.MapTuHeTHUHT (UKpHYa, TUJI UKKU XHUJI Iapakaja HaMOSH OYIauraH Kyl apTUKYIISAUS OrIaH
taBcu(aanaau: “doneruka — Oy, OMpuHUN HaBOaTAa, Mdoaa Ma3MyHUHH YpraHaaurad GaH. ¥ HyTHHHT
TYpIIH SIEMEHTIAPHHHUHT aKYCTHK TAPKHON Ba DU3MONOTHK KeINO YHKHIIHHY KypcaTagn”.!

17-acpnman 19-acprava (paHIy3 TWIMHU YpraTuIlia TpaMMaTHKa Ba TapKUMara axaMusiT Oepuiiran
0yica, Oy maBpaa hoHeTHKA YKUTYBUWIAp QUKPHIAH yeTaa oiraH. “Xagapo (GpoHeTHK anupOOHUHT PH-
BOskJIaHUIIK Ba YHUHT 1880-1890 finmnnapaaru 0axc-MyHo3apanapu Tydaiin GoHeTHKa XaKUKaTaH XaM
TabJIMMIa KUPUO KEJM Ba 11y BaKTAaH Oepyu y €ku Oy YpUHHHU drajuiagm’”.

DoHETHKAHN YKUTHINTA KU3UKUII Ba MyJI0oXa3a, alHUKCca, 19-acpHUHT oxupumaH Oomniad, dpan-
ITy3 TWJIMHA YKATHIIIA O€BOCUTA METOIOJIOTHS aMalra OMUPHITAH ManTnan 0onuiad puBoxkiIangu. Tyr-
PUAAH-TYFPU METOIIOJIOTHST KOHTeKcTHa Tanaddysaa paBOHIMK €3Ma KOIHUHT Xap KaHIal TaKIUMOTH
yayH 3apypuii mapt 1e6 xucoGnaHraH. YKyBumnapra (GOHETHK AHKTAHT, SIIMTHII JACKPHMHHALHSICH
xamja GOHETHK TPAHCKPHITIHS KaOu MalKiap ypratwiaan. by Metoauka poHeTHK KYHHUKMAaIapHH dTaj-
JANTHUHT OUpUHIN O0CKIIM cudaTtuia Ky3aa TyTHITaH.

OpaHiy3 THIU Ba YHUHT (DOHETHKACH TYFpHUCHUIA Tamupaiuran Oyicak, “¢paHny3 Tuinaa 26 Ta
xapd OYnmO, MIyHIaH OJITUTACH YHJIM Ba HHTHPMATAaCcH YHIOII TOByHIIIapaup. ToBymiap corm xapdiap
COHMIa Kaparatia Kympok, 35 taunu tamkm kunamn”. lyHnail skaH, Maskyp Tiiina xapd GHIaH TOBYLI-
HUHT aHUK (papKWHU aHTJIall, OWIAII Ba TYFPU TaCaBBYp KWJIHIN J03uM OYynaau. UyHKkuH, OrmiiaMu3ku, Oup
xap¢ Typau TOBYIIHU M(oaa 3TUIIN, OUp TOBYLI dca €3yBaa Typiau xapgiaap OwiaH npoganaHUIIT MyM-
kuH. by aca, anbarra, XapdhiaapHuHT Oomka Xapdiap oiaauaa KaHaal KeauIura Ba KaHaai oenrumap Ou-
naH udonananummra oormuk 6ymagu. Kyiinga cus ¢paniy3 TWimaard yHIU Ba yHIow xapdmuap, xapd
OMpUKManapy, YHIX Ba YHIOII TOBYIIUTAPHHU XaM/ia yjapra JIOUp MUCOJUIAPHU KYPUIIIMHTU3 MYMKHH:

DpaHIly3 TWIHAATH YHIU Xapdaap Kyinaarunap: a, e, i, o, u, y.

Opaniys THIHAATE yHIOI Xapdmap Kyiumarumap: b, ¢, d, f, g, h, j, k, 1, m,n,p,q, r, s, t, v, X, Z,

Co¢ yunu ToBymuiap: i, e, &, a, 0, 1, y, 4, 3, 0€, 2.

1 P.Leon. (1992). Phonétisme et prononciations du francais, Nathan, Coll.
? Elisabeth GUIMBRETIERE (1994). Phonétique et enseignement de I’oral. Didier/HATIER.
¥ Anmkynoa JI.A., XKypa6oesa JI.A. ®Opaniys trnu napeiuri. Toukent, 2003.
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(VHIU mosyuiiap — OFU3 Ba OFU3 OVIUTUFUIA Xe4 KaHJal TYCHKKa yupaMad XOCWI OViaauraH, TapKuou
0BO37aH MOOpaT (MIOBKHWH JESPJIH MINTAPOK ITMAWIWTaH) TOByIUIap. Xap Oup THI y3ura XOC yHIWJIAp
THU3MMUTA 3Ta. YHIIN TOBYILIAP COHU TYPIU THUIApAa TYPIUdaIup.

ToByuutapgan 16 Tacu yHIHM TOBYLLIap, yiapaaH 4 Tacu OypyH ToByuuiap OYnu0, ynapHUHT TYFpu
tanaddy3 ITUIMIIN YIyH Maxcyc (GOHETHK OCITH-TpaHCKPUIIKs Ouaad udoaanraHuo, KaBc nauaa Oepu-
nagu. BypyH opkamn Tanadgdy3 KUIMHUIIMHA HHOOATra 0ju0, yinap OypyH TOBYIILJIApU CHHIIAIN:
[a], [], [O], [£].

OdpaHily3 THIM YHIA TOBYIUIAPH JOMM aHUK Ba paBoH Tamaddys xwimHaau. Pakart, [o] caduc —
Kydcu3 YKwiamgura “‘e” xapdu OyHmIaH MyCTacHO.

VYHununapaard 9y3uKIdK OeIrucy TpaHCKpHUnnusa [:] Oeiaru ounad udomaaaHaim.

ToBym maiyallapiHUHT HINTHPOKUTA KYpa, YHIOILIAP Y4 XU OYIamu: sKapaHriv, )KapaHTCHU3 Ba
COHOD yHJIOILIap.

XKapaurmu: [b, d, g, Vv, z, 3].

XKapanrcus: [ p, t, k, s, f, f].

Conop: [m, n, 1, 1, j, w, n, 4]

OpaHiry3 yHIION TOBYILIAPH aHUK, Tanapdy3 KWIMHKO, C¥3 OXUPUAATH YKAPAHTIU YHIOUIAp ¥3-
Ock TIiAaH GapKIIn YIapok, sKapaHrCU3IaHMAaNTH.

Opaniy3 Tunuaa 6up Ba Oup Heuta xapduap Oupukud, Oup TOBYUIHM Oepaau, TYpiH Ba3HATIApAA
KeJuIura Kapad y3rapaau. AKCHHYA, Cy3aard OUpruHa xapd OUp Heuya XHJI TOBYIIHH OCpPHUIIA MYMKUH.
Kyitnna dpaniys tunmgaru xap¢ OnprkMantapiHy Ky3aTHITUHTU3 MyMKHH. MacaiaH,

e, es (6up oyzunnu cyznapoa) ei, ai — “e” — la neige, beige, claire, le mai, le francais, la monnaie,
er, ez (cy3 oxupuoa) — *‘€” — parler, commencez, aimer;

ch— “”—la chaise, chercher, cacher, chemise, le chat, le chocolat;

ou — “u” — bonjour, la cour, la journée, I’amour, autour, louer;

0, au, eau — “0” — une auto, beau, chaud, le chapeau, le drapeau, le mot;

e(ouux ypeycus 6ysunoa), eu, oeu — “@” —de, le coeur, la soeur, deux, que, I’acteur, le lecteur;

f, ph—“f” —Ila photo, la phrase, le téléphone, fidéle, la biographie;

i+ yuau, il, ail, ill = “y” —lafille, la famille, le soleil, le travail, le chien;
kouoaoan ucmucro — mille, ville, tranquille + maskyp cysrapnune ounaoow cyzrapu;

gn - *“n,” — la montagne, la campagne, peigner, signe;

oi — “wa” —voir, le miroir, trois;

i,y,T=“i"” —type, ici, midi;

h — éyema 6op, Tamaddysna #yk, h xaphu ranaddys kumuamaiinm: 1’habit, habiter, I’ectare, les
habitants, Victor Hugo, I’hymne, I’hotel, haut, héros!

BypyH ToBy1mapuu Tanaddys KAIHIT y9yH HYTK, opraniapu [a] oy tanaggys3ura MOCIAIITH-
punaan. CyHTpa TaHTIIAi mapaacy TYITUPWIAIN Ba XaBOHUHT OUp KUCMU OypyH OYIIITUFM opKaiu YTHO,
xocui Oynaérran ToByIra OypyH OXaHTMHU Oepaau, Oup KMCMH 3ca OFU3 OYIUINFUIaH YUKa M.

en, em, an, am — [&] dans, danser, la chamber, ensemble, emporte, prendre;

on, om [O] - bon, le bonbon, le concombre, le charbon, sombre, prononcer.

by Oypyn ToBymHU Tanaddy3 Kuimia, T Y94 opKara TOPTIAJIH, Jabiap [oupa MIakiura Kei-
TUPWINO, Ky4 OWIIaH oNWHTa uy3wianu. TaHrnai mapaacu Tymupuino, Hadac YMKapuirasia, XaBOHUHT
Oup KucMu OypyH Ba OMp KUCMU OFU3 OVIITUFUIaH YUKA/IH.

un, um [&] — brun, Lebrun, le parfum, lundi, chacun, un.

By ToBymau Tanagdy3 KWK yI9yH TAI YIU TACTKHU THII MUJIKJIAPHUTa THPAIAIH, YPTa KUCMH 3ca
KAaTTUK, TaHTJIall TOMOH KyTapwiaau. Jlabnap Oupo3 onauHra 4y3uiaud, Joupa MIaKura KeITHPUIAAN Ba
TaHIJai mapaacy TYLUIUpUIaad. XaBo OKUMH OMp MaiTaa XaM OfH3, XaM OypyH OVIUIMFUIaH yTaau, Ha-
TIKaja YHIU OypyH TOBYITH XOCHJ OYmanm.

in, im, ein, ain, yn, ym [E]— un sapin, le matin, simple, le pain, la main, le train, le peintre, le ma-
gasin, le syndicat, le symbole, le grain, le cousin, impossible.

By Oypyn ToByiiHu Tajgadgdy3 KWIHII y4yH HYTK, opranjapu tanaddysura mMociamTHpuiIanm,
TaHTJIal mapaacy TyIHpWIaau Ba Hadhac Oup Menépaa OypyH Ba OFU3 OPKAITU YNKAPHUIIAIIH.

Dcramma, aeap yHOOW UKKUAAHCA, CY3 JCEHCKUl pooda Oyica, OypyH mosyul uyKoraou: Mono-
tone, Sorbonne, bonne, colonne, astronome, diplome, caravane, pleine, cousine, graine, magasine, jaune,
I’usine, brune, la plume, Suzanne.
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Opaniy3 Tunuaa kyn xapd, xapg oupuxmanap cy3 oxupuna tanapdys KUIHHManan (O0ImKa THII-
IaH Kupub Kenrad cy3mapmad tamkapu): d, t, s, b, p, X, ¢, Z, €, €s, ds, ps, gt, ts ...

un renard, des enfants, les fleurs, vingt, les champs, le temps, beaucoup, deux, des salles, les bana-
nes, des animaux, belle, les amis, vous, vers, le chat, les chansons, les étudiants, des canards, doux, la
rue, musique, des tableaus, il court.

-, | f, ¢ xapdmapu c¥y3 oxupuna ranaddys kuamHagu: tour, jour, cerf, bref, quel, bol, avec, Luc,
jounal, manuel, neuf, mineur, toujours.

Opaniy3 Tununa opgoepagux bercunap, AbHu OUOAKMUK beneunrap MaBxKXyaKy, yiap TOBYIUIAPHH
Kypcatagurad OomKa OeNTUIApHUHT MabHOCHHHU Y3TapTHPHUIN EKU aHUKIAMNTHPHUIN YIyH WIIIATHIaIH-
raH OenTmiIap XHuCcoOIaHaIu:

“ “accent aigu(énux) — préparer, étudiant, répéter, réciter, été, célébré, féte;

“ “Yaccent grave(ouux) — fidéle, chere, mere, pére, a, dés, déja, éléve, apres;

“ Naccent circonflexe( apum ouux ea apum énux) — téte, féte, prét, tét, grace;

“.” trema (wy3ux) — Navol, Zair;

“’’apostrophe — I’université, I’enfant, I’ami, I’école, qu’est ce, d’hétel;

“¢”cédille — le francais, la lecon, ¢a va.

IOxopuaa TavkuTaraHUMU3ICK, PpaHIly3 THIUAA XapQuiap Ba TOBYILIAP COHU YpTacuaaru tago-
BYT Ty(aiinu MabiyM rpaduk TaMoiuiapu Kyutanwiaan. OpaHiy3 THIUAA TO3ULUOH TaMONHI KYIia-
HUJIQ/IM, TbHU Xap(QHUHT MAbHOCH YHUHT KEWHWHTY KYITHHA Xapduiap OuiaH OOFIaHUIH OWIaH aHWKJIaHa-
. Hlynmai kumu0, Typin koMOMHAIMsIapaard 6as3u xaphiaap anud00 MabHOCHTa MOC KelIMalIuraH
TOBYIUIAPHH XaM OWJITUPUIIA MyMKHH.

Xaphaap KOMOMHAIMSICHHUHT 3 TYpH MaBXXyJ, YIApHUHT O0apdacu (GpaHIry3 Timaa ndogaranam:

—nporpeccus (x+ a): YKum keinuru xapdra 6ormuk (C, g xaphiapwu);

—perpeccuB (a + X ): YKUITHUHT aBBAITHCHTa OOFTHKNTUTY (YHIU EKH YHIOIIIAH OJIIUH KeJica);

—UKKJ TOMOHJIama (a + x+ b): uKkkuTa yHI0II Opacua.

®paHily3 TUIHIA YHIAIAP CYCT X0JIaTAa ¥3 TeMOpuHH HyKoTMaiian. 3aMoHaBui (paHIly3 THIHAA
VHIIMJTAPHUHT SBOJIIONMOH TEHACHIMSJIAPUHUHT aMalira ONIMINUAA YHIWIAp TeMOpHu opacuaaru ¢apk-
HUHT CyCalHIIN Ba Ky TeOpaHunuiapu Oynaau. by 4anFuryBun oMHuTap OYUK-EMHK TOBYINTA XaM Taall-
TyKH OYmany.

YHaonuap yHYaIHMK KaTTa Y3rapuiriapra yapamManu, yIapHUHT TYPIIH MO3UITUsIIapAa CaKJIaHUIITH
Ky3aTWJIau, XaTTo CY3 OXUpPHJIA XaM EKH IaKJUIaHTaH MalTAaH 0omnniad XxaM TeMOPHUHT amaira OIIUPH-
WM Y3 Ky4duaa KoJlaau, Cy3 OXHUpHUJa Ce3Wapiid Jlapa)karaya y3rapMaciurd MyMKUH. YHJOIUIAp cy3
OXWpHJIAa Y3MHHUHT JKapaHTIOp XapaKTepHHH cakiad Koiaau, yiiap YHYaINK aCCUMUJISAINS KIMHMANIH.
OnnuHrH yHIWIAPp OPTHJIAH yliap XucoOura aHda Tanaddys3u )KuxaTuaaH KaTTUKPOK OYIu0 Koiamy.

Xynoca kunb aiftranna, arap Hazapui ¢oHeTHka (DOHETUK TU3MMHUHT MYXHM XYCYCHSTIApUHHU
Yprauii, xap Oup MIAKITHUHT OYTYH ()OHETHK TH3WMJArd YPHUHU KYpCATHINTa KApaTUIITaH, ecaK, THI-
HUHI TapUXH JaBOMHJA (oHEMaiap TH3MMH Yy3rapanu. AlpuMm (GoHemanap Wykoaaau, saru GoHemanap
naigo 6ymamu.

TunyHocaIuKaIa MyXuM YpUH drajijiarad (OHETHKA XaKHuIa MablIyMoTiapra, WIMHH-Ha3apui Ka-
parurapra TasHTaH Xoiaa GUKp atangurad Oyncak, GOHETHKA — TOBYIIIAp Xakudaaru ¢bax 0yimo, y Tui-
IIYHOCITUKHUHT OF3aKH HYTK TOBYIUTAPUHY YpraHaIuTraH Oup MyXUM OYITUMH XUCOOJIaHAIH

WMHCOH MabHAaBUATUHUHT SHT OYIOK MaxCyJdu XHCOOJaHTaH THII 3ca MabiiyM Oup GukpHHU udoaa
3TYBYHM BOCHTA, KOJIaBEpca, THJ MaJaHUAT TAlTyBUYHCH OYIHO, y aXkKIoATapad aBIoyiapra MIIIIHI Maza-
HUST Xa3WHACUHH Mepoc Kuiuo konnupanu. LllyHmaii skaH, xanan puBOXKIaHUO KelagTraH XO3UprH 3a-
MOH THJIIIYHOCITHUTHA, TYPIU TU3UMIIH THJUTAPHUHT y3ra XOC KHppajJapuHu YypraHnuO, ound Oepuiil, Tax-
JWira TOPTHULI, TAAKUK 3TUII Macajlacu kyaa myxumaup. Konasepca, “JIMCOH MHCOH MaBXYUIUTHHH,
YHHHT DKTUMOUN TaKprOa-(QaoausTHHA TAbMHUHIOBYH XOIUCAIHP.

Jemak, THCOH TaJKUKH OWIaH IIyFyJUTaHAETraH KuMca OeuXTUEP Y3MHW OWIIWIN OWJIaH MAIlFyII-
TP, 3P0, JTUCOHUN (PAOIUAT XOJAUCACHHUHT MOXHUSITH, YHHHT W)KPOUHCH IAaxC Ba YIIOY MAXCHUHT MXK-

THMOWI, axXcIapapo MyHOCa0aTra KUPHIIHITH OriTaH bermianagn’”. "

! Catapos 11I. Koruutue trmmysocink. XKussax, «Casrsopy, 2006.
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Kapnmosa /Innopom llaBkat Ku3n (AHANXKOH J[aBJAaT YHUBEPCHTETH MYCTAKIJI H3JIAHYBYHCH)
3AMOHABUH TUIIYHOCJIUKJIA “YJIMM” KOHUEINTUHAHI JIUHIBUCTUK
XYCYCHUATIIAPA

Annomauun. Maxonrada “yaum” KOHYenmMuHuHe 3MUMONIO2UACU 64 (hanca@uil maHamonroeusod
mabuuil xoouca sKanauy xaxuoa guxp opumunaou. [llynuneoex, “yaum” konyenmu ounan 60enux gpa-
3€01102UK OUPIUKILAD, UOUOMALAD 64 UHCOH XAEMUHUHE MyXmauiu Ouian 602muK 36Mhemusmiap Kypuod uu-
KU2aH.

Annomayusa. B cmamve paccmampueaemcs 3mumMonocus KOHYenma «CmMepmby U KaK npoyecc
ecmecmeenHo2o A6neHus 8 Qurocopcxoi meoaocuu. Paccmompenvt maxoice ¢hpaseonocuveckue eounu-
Yvl, UOUOMDL, OMHOCAUUECS K NOHATNUIO «CMEPMbY, A MAKIHCE IBPeMU3Mbl, OMHOCAWUECS. K NpeKpauje-
HUO JICU3HU YeNI08eKd.

Annotation. The article discusses the etymology of the concept of ““death” and as a process of a
natural phenomenon in philosophical thanatology. Also considered are phraseological units, idioms re-
lated to the concept of the “death”, as well as euphemisms related to the termination of human life.

Kanum cyznap: “yaum’ KoHyenmu, manamono2us, MavHo 6a myuynya, (hpaseonro2ux Oupaukiap,
uouomanap, UHCOH Xaému 8a d8ghemusmiap.

Knrwouesnvie cnosa: xonyenm «cmepmbuy, meonozus, 3Havenue u noHamue, gpazeonrocudeckue eou-
HUYbL, UOUOMDL, YEL0BEUECKASL HCU3Hb U IGPHEeMUIMBL.

Keys words: theconcept of “death”, theology, meaning and concept, phraseological units, idioms,
human life and euphemisms.

TumyHocaukaa “YiuM” KOHUENTHHUHT MOXMSATHHHU YpraHMIAA, aBBaJIO, YHHHT TypiH (aHiap
HYKTau Ha3apuIaH, ¥3ura Xoc KOHIICITHB MabHOJIApUHH (hapkiiad onwmr 3apyp. THmad ypranuinran ma-
Tepuaiap IyHd KypcaTaguky, “Yaum” KoHLenTH 6eBocuta Qancada, THOOUET, TUHITYHOCINK, MAaHTHUK,
(bonpkIIop, anabUETIIYHOCINK, CONMOIOTHS, nH(pOpMaTHKa (KOMIBIOTEp YHHHIAPH), XyKYKIIYHOCIHK,
ouosorus (9kosorus, 0oTaHuKa KaOuaapaa XaM), 3THKA, IICUXOJIOT s, MaJaHUSATIIYHOCIIUK, STHOrpadus,
MHUCTUKA, MU(OJIOTHUS, TApUX, XUMHUSI KaOu Oup KaTop QaHigapaa xaMm y3ura Xoc KOHLENTHUB MabHO Ba
Ma3MyHra sra. Macanas, ¢ancada dhanuna ynum O6nnan OOFTUK XOAucanap TaIKUKUAA TaHATOJIOTHS Y-
HAJINIIH )KOPUH KUJIWHTaH.

Tanatonorus “thanatos” — ynum, “logos” — cy3, TaBIUMOT, SbHU YIUM XaKHIard TabIUMOT Mab-
HOcWHHM aHTnatagu. bab3u agabuérnapaa tanaroc cy3u ypHura ¢aHaroc, TaHaT, paHaT kaOuiIap Xxam UII-
narnnagn. ®ancada Tapuxua TaHATOC CY3U MUQOJIOTHUK Kapanuiap acocuna XyIOHUHT ynuMu cudaruaa
tacBupiananu. Kednavanuk, Oy TymyHua MupOIOTHK anabuéTriapia, caHbaT Ba ICUXOJOTHSIA KEHT
KyJtaHwia Oonutaayd. TaHaToNOTHs YIUM, YHUHT cababiapu, MEXaHU3MH Ba OCNTUIIapHHU, ITYHUHTIIEK,
YIIUM oy a300JapHU SHIMJUIAIITHPUII MyaMMOJIapUHU YpraHagurad ¢ancaduil TabauMoTiapaan Ou-
praup.t

TaHaTOJOTHAHUHT aCOCUI Typiapu yMyMUH, Xycycuid, ¢y THOOMETH, Ha3apuii, sMmnupuk Ba FapO
TaHATOJIOTHSICH MaBKy[. TaHATONOTHSIHUHT acOCHil HyHanumuiapu THOOMi TaHatonorus, dancaduii Ta-
HATOJIOTHS, YOKTUMOMI TaHaTojiorusutapaup. dancaduii TaHatonorusga yiuMm ViuM Ba Xaét Oup-Oupu
OWIaH y3BHil IHATEKTHK GOFIHK Tabuuil xomuca cudarna Gaxonanan.’ XK.Jlamerpn “Hapcanap nyHECH-
Ja yiuMm apudMeTHKanard HOJIHUHT Y3TUHAcUAaH OoIKa Hapca sMac”, Jest H30XJIaiu.

Tanatoc, TbHH YIUM OpraHu3M Xa€T (HaONHSITHHHHT MyKappap Tyxtammaup. lyHuHTIeK, Yiaum
KAl 3TWITaHIaH CYHT, HHCOHAA XaéT (PYHKIMACHHN THUKJIAIl MyMKHH dMac, Xap KaHaal KaiTa THPUITHII
Yopanapy XaM HHCOHHM XaéTra KailTapa ONMACIHIH TAamkun Kumaan.. TaHaTONOrHsaa YiIuM sKapaéHu-
HUHT 4 GocKuuM (apkianamm.’ VKTUMOUIL, TICHXHUK, aK/Iuii, sKucMoHuit yauM. dancadaga XaéT Ba Yaum

! Xynoitepranos P.X. ViuM Ba Gapxaérimk TYrpucHia wiMuil Ba uHHi FosmapHunr dancaduit Taxtumm. danca-
¢a dannapu HoM30MK AuccepTanmscy, T., 2010, 3-6er.

? Iy man6a. 4-Get.

3 Jlametpu XK.O. Counnenus. M., “Msicip”, 1983, c. 371.

4 Xynoitepranos P.X. VM Ba Gapxaérimk TYrpucHia wiMuil Ba uHHi FosmapHunr dancaduit Taxtumn. danca-
(a dhanmapu HOM30UTHK nuccepTanuscy, T., 2010, 13-6er.

SXaMpOKyHOBa X.K. XX acp y30ex Hacpuaa xa€T Ba YJIUM MyaMMOCWUHHUHT Oaauwii TankuHu. D.d. mokropu muc-
cep., T., 2018, 79-6er.
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JUXOTOMUSICH MaBXyZ 0ynu0, ymoy TynryHuanap y3apo Oup-Oupura 3ugnaHanu. bynra kypa xaér ynum-
CU3, YIIUM Xa€TCcU3 MaBxKy/Jl IMac.

UHcoH ymmmuHuHT hancaduii Tagkukuma® HKKY CaBOJITa aBoO M3IaHaAu: 1) HHCOH YIMMH HAMA?
WHcoH ynuMu 103 OCpUIIMHYN KaHAai aHuKIaiiMu3? bupruHum caBos, andaTTa, OHTONOTHK KU KOHIICTITUB
caBoyup. By caBoira »aBoO YHUHT M30XHAHD — OPTraHu3M (QYHKIMSICHHUHT TyraTwimim. MkkuHun ca-
BOJI 3Ca SMUCTEMOJNIOTHKAND, STbHU YIINM 103 OSpUIIIHNA aHUKJIAII YIYH aHbaHaBHUHA Tap3fa I0paK Ba MUA-
HU Maxcyc KIMHUK TECTAaH YTKa3WIll KepakIMIHHU Hazapaa tyragu. Dancadama yaum “mMaBxyuuK”
aTaMacura 3uAJaHu0 Ba “TyraTwiuil’, “UyKOTHIN”, TyFUIUII Oy XaéT, ynuMm Oy Tapk otum, Oy ayHEra
KeJUII Ba KeTUII MabHOIApH KaOu Macamajap taxjuira toptwiann. ®ancadana ynum — Oy YIuMm XUCO-
Oura XaéTHUHT TYraTHWIMIIUANP. MaBxy1 OyiMaii TypuO, THPHUK OYIIHMII MyMKHH 3Mac.

Tub0uET coxacuaa MHCOH MUSICHHH KaliTa THPWIITUPHIT XaM/a YIIuM skapa¢Hiapura OaruiIaHral

9% <C

KYNruHa WiIMHUK pycosanap 4om 3TUIAU. Yiaapaa YIuM TajlBacacH JaBOMUJA “TaJUTFOLUHAINS , “Xap XUl
KYypuHUTILIAp”, “Hapuru AyHE ra 60pub-kenmunuiap kabu ralpuTabunii XoaucaJapHA TaBcHQIamTa Xapa-
KaT KiMHras.” JIMHIIyHOCTHKAA UM — 6y OJUI0X TOMOHHIAH HHCOHHUHT YOHHHY OJHIIH KapacHH.
Qdancadana maBxyn Oynmail TypuO, THPHK OYIUIIN MyMKHH 3Mac €KM THOOMETHA YnMMAaH CYHT Xaér
TYXTal¥ KaOWIIWIar ramiap AWHITYHOCIHK (aHd ydyH OWpO3 FajuaTd TYIONIHIIN aHUK. UyHKW JTUHWNA
TabIUMOTIApaa Xya0 Oapxa€Tiuru, YIMaciurd, HHCOHJIAPHUHT Ku€MaT/na KaiTa TUPWINILIApU Ba Ha-
purn ayHEnaru XaéTiapu MaBXKyUIATH, XM Ba EMOH HMIIJIap capXUcoOW XaKuaa Maxcyc JIUHUHN Tabiu-
MoTiap Mamxkyna. bagunii agabuét HyKTam HazapuIaH, MHIVIA3 MaTepHalIlapu acocuja onubd Oopwirax
TaAKUKOTIIAP IIYHU KypcaTaauku, “YiauM™ KOHIENTH Oaauuii )KuxaTaaH MyKo(poT, 0axT, XaéTHUHT OXU-
PH, J1aM OJIHIII, IIHPHH, PKUH SHIH TyPMYIIHAHT GOLUIAHHUIIN. KaOH MabHONAP/A TYIIYHHIAIH.

Kypunaauku, YIuM KOHIIETITH Typiid ¢aHiIap HyKTau Ha3apujaH, Typiauda XyCyCHUSITIIapH YpraHu-
naau. THIITyHOCTHK coXacua 3¢ca YiIuM KOHIICTITH OMp KaTop 3aMOHABUN WYHAIMIIIApIa TaTKUK KHIH-
HUO, KOTHUTUB TWILIYHOCIWKIA YITUMHUHT KOHUENTUB OeNruiapy, TeHAEp TWILIYHOCIUKIA 3ca YIUM
KOHICTITHHUHT TeHaep (€Imu, >KUHCH, MPKU KaOH) XYCYCHATIAPH, COLUOJIMHIBHCTHK TaIKUKOTIApAA
XaJIKHAHT MWIUIHN Kapanuiap, JUHTBOMAJaHUATIIYHOCIHKIA 3Ca paHriap, Oenrwmiap, Mapocumiap,
onatiap, Bepban Ba HOBepOAN BOCHTANAP KAGHIAPHHHT Y3Ura XOC XYCYCHST/IAPH YPraHHUIamd. YIHM
KOHIICNITHHU JIMHTBUCTUK KUXATIAH YPraHUIIA, JacTaBBall, U30XJIH JIyFaTiapra Mypoxaar KUJIHII MakK-
caara MyBOGUKIAP. Y30eK THIIM M30XJIH JIyFaTIapuaa YIuM cy3u: 1) opraHusM xaéT (paonusSTHHUHT Oy-
TyHJall TYXTallly, Tyraiid, opTra KaitMac »apa€H, Xyxaipa Ba TYKuMaiapaa (U3UO0JIOTHK xapaéHiap
TYXTab, opTra KahTMac Xoiar coaup OYIHIM; 2) WHCOH KM XaBOH XaETHHUHT TYXTaIlH, BadoT, Ka3o0;
3) )KOH TacIMM KWIIUIIL, XOH OSpHII KapaéHu, BAKTH, YJIUM 103 Oepulin Ba y OWiaH OOFJIMK XOJIaT, Iia-
pour, kxapa€H ka1 MabHOJIAPHU aHTJIATa IH.

Tynnad ypranuiarad mMatepuamiap UIyHH KYypcaTaauky, “YauM’ KOHLENTH THI TH3UMHIa Hadakat
KOWHOTHUHT 0apya TUPHWK OpPraHU3MIIApH, OAJKH MPEeIMETIAPHHUHT Y3 XYCYCHUATIAPUHH, CUPATIAPUHH
HYKOTHINYM HaTWXacHuaa KOTHO KOJraH, SPOKCH3 X0JaTra KeiraH KypWIHII MaTeprauiapu (YJIMK YWTHT,
LIEMEHT Ka0u), KUMCAcu3, XapaKaTcu3 Xxoinap (YIMK KUIUIOK KaOu), TAbCUPCH3, XUC-XASHKOH YHFOTMaM-
JIUTaH, 3epUKTUpaIUraH Hapca €ku xoaucanap (YUK HYTK, acap KaOuW), cakJaHTaH, WIaTHIMaiInran
Hapca-Oyromiap (YK myJ1 KaOu), XaliBOHOT Ba YCHUMJIUK OJIaMUTa MaHCy0 OYyiamaraH Hapcanap, TUPHUK
opraHuzmiIapja OolIKa KHcMIap MaxXMyH (VMK Tabuat kadw), €3mMa MaHOaapjaH MabiyM OyiraH, jie-
KHH X03WpJa HIUTaTWIMaiauran twoap (YK Twmap kabu), THPUK OPraHM3MHUHT KaCAJUINK €KW Ka-
putr Tyaimu YCuIl, pUBOKIAHUIIAAH TYXTaraH KUCMU (SpaHUHT YIUTH Kabu) xkabunmapHu XaM udosa-
Jamja unulaTuiaand. MacanaH, Y30eK THIIM CY3MallyB HYTKHIA XUC-MYUEYCU VAMOK, XA8ACU VIMOK,
UMOHYY VIMOK, OP3Y-YMUOU VIMOK, UUMUEKU YIMOK, SbMUKOOU VIMOK, MeXxp-Myxabbamu YIMox, 11a0-
F0IKAO YIMOK, UUMAxXacy YIMOK, YIUK mabuam, KatHogu YIean You, YIUuK 9m, YIUK YUKy, YIuK mui, YIuK
yemeHm, yuecum, oxax, YIuK KUUIOK, VIUK KV3, YIUK HYMEK, VIUK acap, YAUK nya, YIUK UHCOH, YIUMMUK
HYp, VAMAC acap, YIMac Xomupd, yamac xauguém, yimac apcona, yamac Mo, yamac Oyom, Yimac xy-
Hap xkabu cy3 OMpHUKManapyu KeHI MUKECA KYIUTaHIIa IH.

! The Definition of Death. First published Fri Oct 26, 2007; substantive revision Mon May 17, 2021.
2Xyz[01716epraHOB P.X. Yaum Ba Gapxa€miuk Tyrpucuia WIMHH Ba JUHUI FosmapHUHT dancaduii taxiammm. Painca-
(a dhanmapu HOM30UTHK nuccepTanuscy, T., 2010, 10-6er.

3 Hyprasuna A.b. KoHIenTsl u3Hb U CMEPTh B MOATHYECKOH KapTHHE MUpa. (Ha Marepuane mupuku A.bioka).
2016.
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Bynpaii cy3 OupukmanapuaaH Tamkapy, Y30eK THIN TH3UMHJIA WHCOH XaETHHUHT TYXTAIllU, sSTbHU
ynuMu OMiIaH OOFIIMK 3BPEeMHU3MIIAP XaM MaBxky/l. YOy 3B(eMu3MiIap OpKaJld CY3JI0BYHIAD THHIJIOBYH
VIYH KYpPKUHWIN XUAC-TYHFyJIapHU YHPOMIH yCyiaa eTKa3ub Oepurn Makcamumaa yiou Cy3u YpHHTA 64-
gom smmox, ymub KoiMoK, 6y (poruil) OyHeHu mapk 3mMmok, bepudb KyumoK, Mapxym OYimMox, pyxu oc-
MOH2a yuUMOK KaOH WKOOUH, KYHU-CY8U MY2aMOK, adcanu emmoK, Ka30 KUIMOK, OMOHAMUNHYU MONUWUPMOK,
abaoutl yuKyea Kemmok, Hcouu HcaHnamoa Oyamox, XyOoHuHe Mapxamamuea 3puumor, Xaémuu abaoui
MapKk dmmoK mynpoxKa Kyuuimox, Kabu HeUTpan, muHuumMox, Hapueu OyHéza paeoHa OyIMoK, KyHu oum-
MOK, JHcaxanuameda pagoHa OYIMox, A3poun HcoHunu oamox xKabu canduii MmyHocabaTiapHu npoJaIoBUU
aBdemMm3MIapan Gporaananaauap.

IyHuHrAeK, THI TH3UMHK/A “YIIMM™ KOHLENTH OWiaH OOFJIMK Yy3ura Xoc Ma3MyHra ara ¢ppaseoso-
UK OMpIUKIAp Ba HAMOMAap, MaKoJ Ba MaTaaap XaM Maexkyd. MacanaH, Yaum xax nGopacu WHCOH-
HUHT OWp KyH Kenm6 BadoT STHIIMHY aHrnatamd. Macanas, “Yaum xax! Bepynuii cynmonnune Kaxpu 2a-
3abudan Kypxkmauou. Y gaxam oup HaApcadan-Husm Kuiean UWAAPUHUHS Y4ana KOIuwuoar, ésa bouia-
2aH acapaapuHuHe HUXoACU2a emmau Koauwmuoan Kypxaou, xonocl..” “Mewn yuyn yneancan” ramnu Kum-
JAHTUP BO3 KCUMNIAETTAHIWTHHUA OWIIUPANH, YiMacan MeHuHe HeoHuM WOOpacH CY3JIOBUYMHUHT OOIIH-
JIaH YTKA3raH OFMp KyHJIApUra HIIOpamup. Yiukoau cado uukou noopacH dca, HUXOAT, KUMHHHIIUD THII-
ra KMPraHiurHHA OWITUpanu. Yiaum emum cy3 OUpUKMacu Oy YIUM MapoOCHMHHH, Jum hodiced mac
nbopacu 3ca ynuMaaH 6K Xed HapcaJlaH KypKMaluraH xacyp WHCOHJIAPHUHT IIIMOPU XUcoOnanaau. Ep
épuamadu, ep mazuea KUpmMaoum, Yaap oyicam, yaubd 6yroum ubopacH yariaa KOJIMOK MabHOCHHHU, HCyod
Vaean uHcoH MOOPACH SXIIWIMK KWJIMaNAWraH, SXIIINK KAJTWITHA OWIMaiIurad UHCOHHU, VIeaH Kail-
cap ubopacuoa yieau cy3u sHcyoa Kabu CUPATHUHT OPTTUPMA NapaKaCUAard MAbHOHH, YIUKOAU YXAIAMOK
nbopacy KaTTHK, Xe4 HApCaHW ce3Mall yXJIaMOK MabHOCHHH, JI2y0eK UULIAMOK, 4apuamMoK Kabunap ica
MehEPUAAH OPTHUK MIILIAMOK, YapuaMoK KaOW MabHOJIApAa, abaduti bapxaém MOOpacu MHCOH XOTHUpPa-
napuna, Kaoiapy, Iopakiapuia snaMoK Kabu MabHOHH, & xaém, é mamom ndopacu OeNTUIaHTaH WITHA
OXHUpHUTaYa KUIMOK MabHOCUHH, 6up oé2u 2ypoa ubopacu KapuMOK MabHOCHHH, TY2UIMOK OOp, YIMOK
iiyx nbopacu dapmmranap cupartnapuan ubonanamna, Yivac Kawweli ubopacu y3oK siaras, éBy3 WH-
COH MabHOCHHH, Y10UHe, yyouHe nOopacu YHYTHIMOK MabHOCHUHH, YaMMAaHUHe bopaduear xcotiu obumma
nbopacy KyHH Kennd, XaMMa YiIaau MabHOCHIA, dyued Yaum UyK nOOpacy UKKHU KHIIW MyHOocadatiapu
ypTacura TymraH cy3JI0BUMHUHT aii0I0p dIMACIUTHHY, ViU ouian uw bummaiiou noopacu OeNTuiIanran
UIIHA OXMPUTa €TKA3UIl KEPAKIUTHHH, KPIU UPKKUCUOA KemMOoK Mbopacu OUpOp KUMCaHH Op3YyCH ap-
MOHJIMTHYA KOJAETTAHIUTUHH, TYpuda muxkka mypmox uhonacu MapxyM BacUSTHTA, CY3JIapura Kapiiu
OOopHIIa€TraHINTuHY, YHUHT Xada OYIUIIUHN, HOPO3U OYITUIIMHYU aHTIATaIU. YIUM SUUK KOKMOKOA KUM-
HUHeOUp KAPUTAHIIUTUTA, KYHH CYBH TYyraéTraHjUTura umiopa, Yiumoan xabapum 6op, 6y eandan xaba-
pum UYK eanu dca CY3IOBUMHUHT Xe4 HapCaHW OWJIMACIUTHHH, Yicd, yaueu opmux n00pacu KUMHUHTIUD
MaHcaOW, Keln0 YUKUINY, OMIIMMHU KaOu KuXaTinapaa KAMAAHIUDP YCTYH SKaHIUTHUHY, Yieanoa ooam 6)-
aou, Yaeanoa axi kupaou uOopacu KUMHUHTIUD Xed Ka4OH Y3rapMaciuruHH, Y10a-dcyi0a uoopacu Ho-
Tekuc, counnub érran, y ep-Oy epiapia I0praH KMIIMIAp Ba Hapcanapra HucOaTaH MIIAaTHIAIM. Yiub
mupunu6 noopacu dca OOIIKa WIITAPHU KEWHWHTH YpUHTa KYyHHO MabHOCUAA, OMHUHS VAUMU — UMHUHE
batipamu wOOpacu KUMJIAPHUAYP Xa(auywmiuru KAMIIApraayp XypPCaHIUWIUK SKAHIUTUNAH, Yium myu
amMac, OOpHUHZ NYIUHU COYAOU, UVKHUHE CUpUuHU oyadu MOOpacu YIuM MapoCUMH YTKa3uaaéTraH XoHa-
JIOHHUHT MOJIUSIBUH >KUXATIAPUHU KYpcaTHill MabHOCcHIA, yramarn Onno ubopacu aWTTaHHHU KHIMOK,
KalicapiuK KWJIMOK MabHOCHHH, Mu3 Yykub, SAIuHeanoan, mux mypub yieaun saxuiu AOOpacH CY3JI0BUH-
HUHT OOII 3TMACIWTHUHUA OWIAMpanu. XyHapau YIMAc, XYHApcu3 KyH Kypmac XyHap Srajulalira yHIAIl,
Oup KyHea XyKusz yamac, ukku KyHea seacu depmac noopacu OUpop HapcaHW KUMIAHIMP CYpaMaciiuK yKo-
W3IIATHHY, axcanudan beut KyH OypyH yamok XaBGIW UIIIAH OTOXJIAHTUPHIIL, DMy YIMOK ubopacu ysi-
MAaCIJIUKHU, YAl aeap WIOHTUPHIIHH, YIeAHUHUHE KYHUOAH XOXJIaMacaH MabHOCUHH, YJI2AHHUHE YCuea
KyMmean nbopacu OUPUH-KETHH EMOH BOKEaNlApHU, YIUM COs COAMOK ubopacu YiuMm sSIKUHIAIAETTaHIIH-
THHH, Vaub mypmox ’Kyaa X0XJIaMOK, yiaca xam u00opacH Xed KauoH MabHOCUHH, 2aghiam YuKycu 0eIbTH-
00p KOJIMOK, myauniouro, uly oH oyauiou noopacu OMpop BOKEa-XOIMCAHUHT 03 OepMall KONTaHUIaH Jia-
pak Oepazm.

K¥punamuku, y30ex THIN TH3UMHIA YIUM OWiiaH OOFIHK CY3 Ba MOOpajap, uapomasiap, 3BpemMu-
3MJIap MaBXyJ. bynapHu Mykamman ypraHuii, andarTa, KelrycHaa YIIUM KOHIIENITH OWiIaH OOFIHK allo-
XUJ1a TUHTBUCTHK TAIKUKOTIIAP OO OOPHUIITHU Tasiad KUIau.
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U ADABIYOTSHUNOSLIK 1

Jumaev Elmurod Bekpulatovich (QarDU Adabiyotshunoslik kafedrasi mustaqil tadqiqotchisi)
IJODKOR FALSAFIY KONSEPSIYASI VA ROMAN

Annotatsiya. Magolada “Ulug* saltanat” va “Temuriylar” romanlar turkumiga kiritilgan asarlar-
da insonning zohiriy va botiniy olami o ‘zaro yaxlitlikda, jamiyat va tabiat bilan chambarchas bog ‘liglik-
da tadqiq etilgan. Har ikki ijodkor falsafiy konsepsiyasi, Amir Temur obrazidagi ayrim o ‘xshashliklar va
tafovutlar, adolat falsafiy kategoriyasining talqini, tarixiy haqgiqat va davr, sohibgironning turkiy xalglar
hayotidadagi roli va markazlashgan davlat tuzish tuzish g ‘oyasining amalga oshirilishi bilan bog ‘liq ta-
rixiy vogelik to ‘g ‘risida ayrim mulohazalar bildirilgan.

Annomauus. B cmamve Ha npumepe npoussedenuii uz cepuu pomanos «Benuxas Hmnepusy u
«Tumypuowvly ucciedyemcs GHeUHULL U BHYMPEHHUL MUP Yel08eKa YELOCMHBIM 00pA30M, 8 MECHOU C853U
¢ obwecmeom u npupoooil. Purocogcras Konyenyus 060UxX MEOPYOE, HEKOMOPLIE CXOOCMEA U PAZTULUSL
6 obpaze Amupa Temypa, mpaxmosxka Guiocoghckol Kame2opuu cnpagedIu8oCmu, UCMOPUYECKOU pedb-
HOCIMU U NEpUood, poib MACMEPA 8 HCUIHU MIOPKCKUX HAPOOO8 U Peanu3ayus uoeu YyeHmpaiuzo8anHol
eocyoapcemeennocmu. Ilpusedenvl Hekomopuvle KOMMEHMAPUU.

Annotation. In the article, the works included in the series of novels “The Great Empire” and
“Timurids™ explore the external and internal world of man in a holistic way, in close connection with
society and nature. The philosophical conception of both creators, some similarities and differences in
the image of Amir Temur, the interpretation of the philosophical category of justice, historical reality and
period, the role of the master in the life of the Turkic peoples and the realization of the idea of centralized
statehood Some comments have been made.

Kalit so‘zlar: tetralogiya, falsafiy konsepsiya, adolat kategoriyasi, markazlashgan davlat, insoniy
fazilatlar, inson va jamiyat, ilohiy hagiqat, millat, tarix, tamaddun, islohot.

Knrwouesnvie cnosa: mempanozus, ghunrocogpckas KoHyenyus, Kame2opus CRpaseoIu80Cmu, YyeHmpa-
JIU308AHHOE 20CYOAPCMBO, UYEOBEHeCKUe KAYecmad, Yel06eK U 0ouecmeso, 60icecmeeHHas UCMUnA, Ha-
yus, UCmopusl, YUGUIU3AYUS, pedopma.

Key words: tetralogy, philosophical concept, category of justice, centralized state, human qualities,
man and society, divine truth, nation, history, civilization, reform.

M.Alining “Ulug* saltanat” tetralogiyasi haqida so‘z borar ekan, muallifning to‘rtinchi kitob so‘-
ngida keltirilgan fikri digqatni tortadi. Negaki, hech kim badiiy asarni muallifning o°zichalik teran idrok
etolmaydi, chunki muallif kitobxondan farqli o‘laroq, o‘sha jaryonda yashaydi.

“Tabiatning qonuni sodda: har bir odamning ichida yana bir odam yashaydi. Uning nomi “ko‘-
ngil”’dir. Hech gachon dunyoning ishi bir odamning qo‘liga qarab qolmagan. Uning egasi yolg‘iz Olloh-
dir. Amir Temur Ko‘ragon ham bir banda edi. Bandasi, ya’ni inson zoti, yuqorida aytilganidek, o‘t bilan
havo, tuproq bilan suvdan, ya’ni to‘rt unsurdan yaralgan”.!

Mana shu to‘rt unsur bir-biridan kuch oladi, biri ikkinchisini mavh etadi. Agar havo bo‘lmasa, olov
alanga olmaydi. Havo qizimasa, suv paydo bo‘lmaydi. Hayotning asosi bo‘lgan to‘rt unsur bir-birini ta-
gozo etish barobarida, bir-birini mahv ham etadi. Suv olovni o‘chiradi. Havo suvni bug‘lantiradi.

Suv tiriklik manbayi bo‘lsa, toshqin, qunamilar tiriklikka chek qo‘yuvchi ofat. Olov hayotiy zaru-
rat, ammo ehtiyot bo‘linmasa, hamma narsani kulga aylantiradi. Buni dunyo miqyosida bo‘layotgan o‘r-
mon yong‘inlari, vulqonlardan tortib, katta-kichik favqulodda hollarda ko‘rish mumkin. Mana shu unsur-
larning barchasi tuprogda mujassamlashgan, tuproq shuning uchun qadrlanadi. Ko‘zga to‘tiyo gilinadigan
vatan tuprog‘iga xalq ona so‘zini qo‘shib sifatlaydi. Ona-Vatan tuprog‘i birikmasida mehr va sehr, xotira
va umid, o‘tmish va kelajak birlashgan. Ilk inson — Odam Ato ham tuproqdan yaratilgan va uning jasadi
ham tuproqqa aylanishga mahkum. Bunda inson ko‘p-da, ahamiyat bermaydigan, anglashga ham urinib
ko‘rmaydigan hikmat bor.

Inson tabaiti, undagi to‘rt unsur miqdori va holatiga bog‘liq. Ezgulik va yovuzlik, yaxshilik va yo-
monlikning chegarasi xuddi shunda. Nafsgiga mag‘lub bo‘lgan odamda hayvoniylik, nafsini jilovlay ol-
gan kishida farishtalik xislati ortib boradi. Yashashning ma’nosi shundan iborat, tanlov esa insonning

! Amm Myxamman. Voyr canranar (LLloxpyx Mupso). 4-kuto6, “Haspys”, Tomxkent, 2019, 499-Ger.
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o‘ziga bog‘lig. “Ulug’ saltanat” va “Temuriylar” romanlar turkumiga kiritilgan asarlarda insonning zohi-
riy va botiniy olami bir butunlikda, jamiyat va tabiat bilan chambarchas bog‘liglikda tadqiq etilgan.

“Inson vujudini, jismini, a’zoi badanini tushunib yetish mumkin. Bosh, ko‘z, quloq, yurak, qorimn,
go‘l-oyoq... Lekin insonning bir a’zosi borki, uni anglash mushkul, yuqorida zikr etganimizdek, uni ko‘-
ngil deydilar, chunki u o‘zgaruvchan xilgat. Shu vajdan ko‘ngilga ko‘ngil qo‘yish hamisha xatarli”, deb
yozadi M.Ali.* Hagiqatdan ham, insonni tushunish, uni anglash, ko‘nglida qanday hislar borligini bilish
murakkab va ilojsiz ish. Agar odamlar bir-birlari haqida qanday fikrda ekanliklarini bilganlarida, juda tez
bir-birlaridan uzoqlashgan bo‘lardilar. Bu haqiqatning tasdig‘i gahramonlarning o‘y-xayollarida aniq ko*-
rinadi. Bu, hatto bosh qahramonning boshqalar bilan bo‘lgan mulogotida bo‘rtib ko‘rinadi.

Inson o‘zini-o‘zi tushunishi juda murakkab, qiyin kechadigan jarayon, o‘zini tushuna olgan kishi
komil inson, o‘tmishda avliyolik maqomiga ko‘tarila olgan xos banda. Ko‘ngilni tushunish o‘z-0°zini tu-
shunish va nazorat qila olishdir. Nafs (shuhrat, boylik, hasad, kibr, kalondimog‘lik, ochko‘zlik)ni yengish,
yo‘qotish ilojsiz, ammo uni jilovlash, aglni ko‘ngilga muakkil, ya’ni vakil, posbon qilish orqaligina to‘g*-
11 yo‘l tanlash mumkin.

“Lekin adolat yukini ko‘tarish og‘irdir, shu sababdan u ko‘pda yuzaga chigmay keladi. Amir Te-
mur o‘z kuchini, qudratini lak-lak qo‘shinda, tog‘lardan oshishda, mardona daryolarni kechib o‘tishda,
metin qal’alarni gamal qfilishda, qo‘sh-qo‘sh mamlakatlarni zabt etishda ko‘rmaydi, balki adolatda, dey-
di. Shiorga aylangan “Kuch — adolatda” so‘zlarini uzugiga, davlat muhriga o‘yib yozdiradi”.? Muallifning
falsafiy konsepsiyasi aks etgan mazkur ko‘chirmada Amir Temurning shaxsi va faoliyatining mohiyati
aks etgan.

Tarixdan ma’lumki, Amir Temur tartib-intizomni xush ko‘ruvchi va o‘zi ham shunga doim amal
giladigan, odob-axloq qoidalariga munosib ish tutadigan va boshgalardan ham shuni gat’iy talab qgiladigan
kishi bo‘lgan. O‘sha davrda va undan keyingi asrlarda ham mag‘lubiyatga uchragan xon-u amirlarning
harami (xotinlari, kanizaklari, qizlari) g‘olib podoshohning mulki sanalgan. G‘olib podsho dushmanining
xotini yoki qizini oz nikohiga olish bilan uni ma’naviy-ruhiy jihatdan ham azoblagan va bundan g‘urur
hissini tuygan. Amir Temur esa bunday yo‘l tutmaydi. U 0°z qo‘liga asir tushgan podshohlarni, odatda,
taxtiga qaytaradi, ular bilan quda-andachilikni yo‘lga qo‘yadi. Ular bilan do‘stlik aloqaldarini mustah-
kamlash orqali, o‘rtadagni nizolarni bartaraf etishga harakat giladi. Chingizxonning “Dushmanning xoti-
nini o‘pib, otini minmoqdan ortiq lazzat yo‘q!” degan mashhur so‘zlariga mutlaqo teskari ish tutgan Amir
Temur aybdor deb topilgan farzand va nabiralari Mironshoh Mirzo, Sulton Husayn mirzo, Pir Muhammad
Mirzo, Iskandar Mirzoni boshqalar qatori jazoga tortadi, cho‘bi yasoqqa yetkazadi. Otalik mehri yengib,
o°z farzandini jazolash uchun insonga kuchli iroda, qat’iyat va mustahkam e’tiqod zarur.

Amir Temur turkiy xalglar uchun tarixiy zarurat edi va u o‘zining bu vazifasini bekam-u ko‘st og-
ladi. Yigima yetti mamlakatni fath etgan, markazlashgan davlat tuzgan, xalqni mo‘g‘ullar zulmidan xalos
gilgan va fan, san’at, madaniyat rivoji yo‘lida ulkan hissa qo‘shgan, hatto dushmanlariga ham adolat bilan
munosabatda bo‘lgan Sohibqiron shuning uchun shon-sharaf, ehtiromga munosib zotdir. Bu haqda shoira
va olima N.Afoqova o‘zining “Haqiqat” she’rida shunday yozadi:

Orzusi kulbasi devorlarini

Oshib o ‘tolmagan har shuhrattalab

Nechun abadiyat asrorlarini

Taftish etaverar ming ‘ir-ming ‘irlab?

Kim, axir, suyibdi jang suronini

O‘chogda yonsa o 't, dilda muhabbat,

Tarix yuklamasa kori-borini,

Buyuk vazifalar bo ‘Imasa qismat?

Inson hayotini xayol va xotira, quvonch va azob, orzu va armonsiz tasavvur qilib bo‘lmaydi, tirik-
likning ma’no-mazmuni ana shunday hislarda. Yozuvchi Amir Temur hamda Jahongir, Umarshayx,
Mironshoh, Shohruh Mirzolar; Saroymulkxonim, Mir Sayyid Baraka, Muhammad Sulton, Xalil Sulton,
Xonzoda xonim, Gavharshodbegim, Sog‘inch bika va boshqa ko‘plab obrazlar tasvirida ularning ma’na-
viy-ruhiy olamiga diqqat qiladi. «Ong oqimi» usulidan foydalanib, qahramonlar tabiatini ochib beradi.

Odatda, “Badiiyatdagi «ong oqimi» deyilganda, biz, ko‘pincha, va darhol g‘arb modernizmi, xusu-
san, Kafka, Prust, Joys, Folknerlarni yodga olamiz. «Ong oqimi»ning o‘ziga xos milliy, adabiyotdagi o°z-

! Amm Myxamman. Viyr canranar (LLloxpyx Mup3o0). 4-kuto6, “Haspys”, Toukenrt, 2019, 499-Ger.
? Shu manba. 500-bet.
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bekona ko‘rinishlari bo‘lishi mumkinligiga «Ulug‘ saltanat»wning to‘rttala kitobini o‘qib ishonch hosil qil-
di. Bu o‘rinda, aynigsa, Amir Temurning o‘nlab ichki monologlari o‘rnining badiiy ko‘rkamligi, falsafiy
teranligi bilan ajralib turishini ta’kidlash kerak”.!

«Spohruh Mirzo» romanidagi yetakchi badiiy konsepsiya oldingi uch roman bilan o‘zaro bog‘liq
bo‘lib, bevosita ularning uzviy davomi sifatida namoyon bo‘ladi. Epopeyada Amir Temur xos bo‘lgan in-
soniy fazilatlar: bunyodkorlik, xalgparvarlik, haqgo‘ylik, adolatpeshalik, bag‘rikenglik, tolerantlik, o‘z di-
ni va e’tiqodida sobitlilik, saxiiylik, vidonga, ahdga, do‘st-yorga sadoqat birlashib, o‘tmish— bugun—
kelajakning umumlashma timsoli yaratiladi. Sohibqironning tarixiy qudratini ko‘rsatishga qaratilgan asar
konsepsiyasida Amir Temurning markazlashgan ulkan va qudratli davlat hamda shu salanatni barpo eti-
shi, ilm-fan, san’at, hunarmandchilik, dehqonchilikni rivojlantirishga bosh bo‘lishi, milliy gadriyat, an’-
analarga hurmat-ehtirom bilan qaraganligi, ona tili taraqqiysi uchun xizmat qilganligi turli rakurslarda zu-
hur etadi. Sanab o‘tilganlarning barchasi bugungi kunimiz uchun ham nihoyatda dolzarb, barcha davrlar-
ga xos va insoniyatning azaliy orzu, umidi, deyish mumkin. Epopeya shu jihatlari bilan zamonaviylik
kasb etadi. Asarning ilk sahifalaridayoq umri jang-u jadallarda kechgan deb bir tomonlama baho berila-
digan Amir Temurning «Mamlakatda bir qatra suv ham behuda ketmasligi, bir qarich yer ham behuda
yotmasligi kerak», degan so‘zlari har qanday davr, siyosiy tuzum, millat, gonun-qoida chegaralarini buzib
o‘ta oladi. M.Ali ilgari surgan konsepsiyaning umumbashariyligi ham ana shunda.

Butun asar davomida, deb yozadi B.Nazarov, badiiy mantiq talabi asosida yuzaga keluvchi yozuv-
chining yetakchi g‘oya, badiiy konsepsiya va bosh qgahramonga mutanosib ravishdagi chuqur va teran fal-
safiy mushohadalari romanning umumiy ruhiga ruh, kuchiga kuch, mahobatiga mahobat qo‘shadi-yu ki-
tobxonga ta’sir yaxlitligini yanada oshiradi”.

Bugungi yangi zamonaviy adabiyotshunoslimizda quyidagi fikr mavjud: “Badiiy shakl konserva-
tivroq hodisa bo‘lganidan uzoq yashovchanlik xususiyatiga ega. Mazmun esa o‘zgaruvchanlikka moyil
hodisa bo‘lib, har bir badiiy asar mazmuni o°zicha originaldir”.” Ta’kidlanganidek, janr o°z asosiy shakliy
belgi-xususiyatlarini deyarli o‘zgartirmasligi va mumtoz adabiyotning qat’iy kanonlashgan g‘azal singari
janrlariga nisbatan o‘zini to‘la oqlashi haqidagi fikrlar asosli.

Muhammad Alining “Ulug* saltanat” tetralogiyasi va Nurali Qobulning “Temuriylar” romanlar
silsilasiga kiritilgan asarlarini kuzatsak, o‘zgacharoq holat namoyon bo‘ladi. Ularning barchasida inson va
jamiyatning holat-ruhiyati ilohiy hagqiqatlar bilan o‘zaro chog‘ishtirish orqali badiiy idrok etilganligini
ko‘ramiz. Har ikkala yozuvchi ilohiy ta’limotga, Qur’oni karimga, hadisi sharifga tez-tez, lekin o‘rinli
murojat qilishadi. Bu qaysidir masalaga aniqlik kiritish, aytilayotgan fikrni asoslash maqgsadida amalga
oshiriladi va bosh qahramon yoki din peshvolar, olim-u ulamolar tilidan bayon qilinadi. Bosh qahramon-
ning ichki monologlaridan tortib, vogea-hodisalarga bildiriladigan munosabat va hukmlargacha barchasi-
da islomiy qarashlar ta’siri ko‘rinib turadi.

«Ulug* saltanat»da adolat tushunchasi falsafiy kategoriya sifatida badiiy qilingan. Bosh qahramon
adolat yuzaga chiqaruchi xaloskor kuch, uning kuch-qudrati ma’rifatda. Qahramonning 0°zi ham buni
chuqur anglaydi va har ishda “Kuch — adolatda” degan aqidaga gat’iy amal giladi. Saltanatni adolat bilan
boshqgarish uchun to‘rt narsaga: kengash, mashvarat-u maslahat, qat’iy qaror, tadbirkorlik va hushyorlik,
ehtiyotkorlikka tayangan Amir Temur “davlat ishlarining to‘qqiz ulushi kengash, tadbir va mashvarat,
qolgan bir ulushi esa gilich bilan bajo keltirilishini angladim”, deb yozadi.’

Amir Husayn, To‘xtamishxon, Yildirim Boyazid, Zindachashim Opardiy va boshqa personajlar
taqdirida, Yildirim Boyazid bilan bo‘lgan hal qiluvchi jangda qo‘llangan harbiy hiylada, Samarqandda
masjid qurilishi uchun ajratilgan mab-lag‘ni talon-taroj qilgan ikki din peshvosining xiyonati tufayli
o‘limga hukm qilinishida bu fikrlarning amaliy isboti badiiy in’ikos etgan.

Amir Temurning fikriga ko‘ra, garchi ishning qanday yakun topishi taqdir pardasi ortida yashirin-
gan bo‘lsa ham, aqli raso va hushyor kishilardan kengash-u tadbir istab, fikrlarini bilmoq lozim. Yildirim
Boyazidning Amir Temurdan farqli tomonilaridan biri, qaysar hukmdor hech kimning fikrini eshitmaydi,
hech kim bilan hisorblashmaydi, o‘z bilganini haqiqat o‘rnida qabul giladi. U o‘z xatosini tushunganli-
gini asirga tushgach, o‘g‘li va Shayx Ramazon bilan suhbatlashgach, anglab yetadi, tan oladi:

“— Eng katta xatoyimiz, savashga yo‘l qo‘yganimiz, — dedi Shayx Ramazon biroz o‘ylanib turib. —
Temur to‘qson to‘qqiz emas, yuz foiz g‘alabasiga ishonmasa, har qanday jangga kirmaydigan sarkarda.

! Hasapos B. Bapxaér acap. Yy carranar sacu. T., “Mamxyp npecc”, 2017, 74 — 75-Getnap.
2 Kypouos JI., Mamaxoro 3., [llapanuesa M. Anabuérmynocnux ayrata. T., “Axagemuamp”, 2010, 59-Ger.
¥ Temyp Tysyknapu. ®opcuanan Amxon CoryHuii Ba Xa6ubymio Kapomaros tapxkumacu. T., 1991, 15-Ger.
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Biz ana shuni hisobga olmadik, sultonim. Xoqon hazratlari savash oldidan butun askarlariga yetti yillik
maoshi miqdorida ukulka tarqatibdi. Ukulka deb ular jang oldidan ulashiladigan aqchadan iborat maxsus
sovg‘ani aytadilar. Bu miqdor sarvatga ega bo‘lgan jangchi ana shu boylikni himoya etmoq va yurtiga
olib ketmoq uchun ham astoydil savashadi. Shu tufayli Turon o‘rdusida talofot yo‘q hisob bo‘lgan.

Sulton Boyazid Yildirim pastki labini tishlaganicha boshini irg‘ab, ma’qul ishorasini qildi”.!

Usmonli tarixida hech bir sulton bu gadar sharmandali holga tushmaganini o‘ylar ekan, Yildirim
Boyazid o‘zining mag‘lubiyatga uchrashiga sabab bo‘lgan eng katta uning o‘zida ekanligini tan olishga
majbur bo‘ladi. Zero, xatoni tan ola bilish ham aslida mardlik.

Amir Temur usmonli qo‘shining holatini puxta o‘rgangan, turk sultoning jangda tabiatiga ko‘ra
shoshma-shosharlikka yo‘l qo‘yishi, amiru lashkarboshilariga bo‘lar-bo‘lmasga jahl qilishi, haqoratlashi,
savalashi, giziqqonligi, qo‘shinni uyg‘un harakat ettirolmasligini aniqlagandi.

Amir Temur elchi bo‘lib kelgan Shayx Ramazon bilan suhbat chog‘ida, uning: “Buyuklik oddiylik
bilan boshlanib oddiylik bilan tugaydi. Insonlar hayot ma’nosini chuqur anglab yetmaganlaridan uni mu-
rakkablashtiradilar”, degan fikrlariga javoban deydi: “Davlat va boylik bor yerda, qondosh-u jondosh
bo‘lsa-da taxt savashida hokimiyat hidini olgan kishilarning til topishmog‘i g‘oyat mushkul tirikchilikdur,
Ramazonbek. Odamlar ne qadar johil bo‘lsalar, shunchalik muammoli yashaydilar. Qanchalik ilmga intil-
ganlari sari esa shu qadar bir-birlarini inkor etadilar. Hali-beri insoniyatning boshi qo‘shilib, kelajak
uchun to‘g‘ri yo‘l tanlay bilishlariga aqlim etmaydi, dedi ulug® xoqon vazmin ohangda og‘ir tin olib. —
avlodlarimiz asrlar davomida bizning to‘qnashuvimizni munozara etib, bahslashsalar kerak. Kelajak ular-
ga doxildir. Biz esa bugunning odamlarimiz. Bugunning qarori kelajakning gazi ila o‘lchanmaganidek,
kechmish tarixni bahslashish va undan saboq olish mumkin. O‘tmishni dor ostiga keltirib, hukm chiqar-
maydilar. Usmonli turklarimizning davlati, shonli to‘g‘ri yo‘ldan ketayotgan saltanatdur. Angara to‘q-
nashuvi kuragini yerga bir tekkizsa-da, u yana o°zini tiklab, buyuk davlatga aylanajak”.

Amir Temur tomonidan aytilgan shu so‘zlarda asar konsepsiyasini ko‘rish va adibning g‘oyaviy-
badiiy magsadini aniqlash mumkin. Amir Temur Yildirim Boyazid bilan jang qilish qilish emas, o‘zaro
murosa, sulh, do‘stlik tarafdori edi, biroq sultonning uzoqni ko‘zlamay qilgan harakati usmonli turk sala-
tanatining tanazzuliga sabab bo‘ladi. Jang tugab, hamma narsa iziga tushgach, sohibgiron taxtni yana Bo-
yazidning o‘ziga qaytib topshirishga qaror qilishi tarixda kamdan kam uchraydigan voqea.

Boyazidni shuhratparastlik, takabburlik, manmanlik, boshqalarni mensimaslik, shoshma-shosharlik
xarob qilsa, bosiqlik, puxtalik, insof, adolat, mardlik va kechirimlilik Amir Temurni yuksaklikka ko‘tara-
di.

Nurali Qobul Amir Temur va Yildirim Boyazid monologlari orqali ularning xarakteriga xos eng
kichik detallarni sinchilik bilan o‘rganadi. Ular timsoli orqali tarix va kelajakka qaraydi, har ikkala pod-
shoh o‘zlariga tarix parametrlariga mos bahoni o°zlari berishadi.

N.Qobul jahon tarixida nodir fenomen bo‘lgan Amir Temur — millat faxri, degan xulosaga keladi.
Uni nafagat Turonzaminda ulug® saltanat bunyod qilgan ulug‘vor shaxs, balki Yevropa va Rossiya Renes-
sansi boshlovchisi, ularni o‘rta asr turg‘unligidan xalos etgan davlat arbobi va sarkarda sifatida poetik id-
rok etadi.

JlaBaaroBa Aau6a PaxmatoBHa (TomKeHT BUJIOSTH
Yupuuk Hdasaar [lexaroruka HHCTUTYTH AOLEHTH, (pui0J10rust GaHIapu HOM301H)

JIMPUK KAXPAMOH OBPA3ZUMHHUHI IIO3TUK TAKOMUWJIN

Annomauusn. Masxyp maxonada A60ynia OpunosHune mypau Uuiiapod apamuiean aupum mevp-
Aapu Maxaun KUIuHean 0yaud, mupux Kaxpamon oopasuHune maxomMuiiauysu ypeanuiear. Hamuowcaoa
Xanknapeap, 6amaunapeap, Yuuau, OOHUWMAHO WOUP 64 JUPUK KAXPAMOH 0OPA3UHUHE CUHME3U KUéc-
nauean. Hloup kymapean axnoxuil, uxcmumouti, gpaicaguii macanarapea 6axo bepuiean.

Annomauus. B cmamve ananuzupyromes Hekomopbvie cmuxomegoperuss A60yinvl Apunosa, cozoam-
Hble 6 pasHvie 200bl U UCCTe0Yemcs pazeumue 00pasa IUpudecKo2o 2epos. B pesynbmame conocmagns-
emcs cunmes 00paza RAMpPUOMUYHO20, 80YMYUBO20, MYOPO2O NOd3MA U aupuyeckoeo eeposi. OyeHeHvl
HPABCMBEHHbIe, COYUATbHBIE U PUTOCOPCKUE BONPOCHL, ROOHIMbLE NOIMOM.

! Ko6yn Hypamn. YKaxon mynkuauar cyiaronn éxyn dorux Temyp Ba Mumanmpum Bossua. Tapuxwuii poman. T.,
“Kamaimax”, 2016, 306-0eT.
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Annotation. The article analyzes some of the poems of Abdulla Aripov, created in different years
and examines the development of the image of the lyrical hero. As a result, the synthesis of the image of a
patriotic, thoughtful, wise poet and a lyrical hero is compared. The moral, social and philosophical is-
sues raised by the poet are assessed.

Kanum cyznap: obpasz, iupux Kaxpamon, wevpusm, Hcanp, 6aouuti maxaui, pyxui Xoiam.

Knroueevie cnosa: obpas, nupuveckuil 2epoil, no33us, HCaup, Xy00cecmeeH bl aHAIU3, OYUleBHOe
COCMmosAHue.

Key words: image, lyric hero, poetry, genre, artistic analysis, state of mind.

Abdulla Oripov lirikasi falsafiy she’riyat bo‘lib, uning lirik gahramoni — teran sezgi, nozik tuyg‘u,
mantiqiy fikrlash, favqulodda xulosa chigarish gobiliyatiga ega shaxs. Shoir ona xalgini sevdi, Vatan tag-
diri doimo shaxsiy masalalardan baland turdi. Lekin bu sevgidan ba’zan ranjigan o‘rinlar ham bo‘lgani
rost. Nimasan? Qandayin sehrli kuchsan? Nechun tomoshaga bunchalar o*chsan? — deya undan ranjisa,
birda esa “Yulduzlar, bilmaysiz mening xalgimni, Bundayin zahmatkash yer yuzida kam. Yelda tinim bor-
dir, unda yo‘q tinim, Shunday ishparastdir u munisginam”, deb ko‘klarga ko‘taradi. Abdulla Oripov Tan-
langan asarlarining 1-jildining o‘zida, aynan “xalgim” so‘zi turli she’rlarda 61 marotaba takrorlangan
ekan. Shoir she’rlarida lirik gahramon xursand va g‘amgin chog‘larida ham xalqga murojaat gilishdan bir
zum to‘xtamaydi. Yillar davomida shoir xalg dardini kuylagan, undan bir zum uzilmagan bo‘lsa-da, ba’-
zan tasalliga muhtoj pallalarda xalgning madadini gidirib goladi. Xalgdan chiggan “kulfat”lardan ozorla-
nadi:

Mening xalgim yovni ko‘p ko‘rgan,

O‘zimizdan chiggan sen — kulfat.

Sendaylarni tug‘ib, o*stirgan

Onalarga achingum fagat.

Bu yerda lirik gahramon va shoir kayfiyati uyg‘unlashadi. Birinchidan, shoir, shuncha yil beta’na
muhabbat bilan ona xalgni ardoglagan bo‘lIsa, ikkinchidan, xalgning o‘zidan chiggan yovlarning onalariga
achinadi. 2015-yil 13-mayda yozilgan she’rda, uning o‘limi yaginligidan gap ochgan eldoshlarining niya-
tidan xabar topgan insonning ahvolini mujassam etgan. She’rdagi og‘rigli og‘irlik o‘quvchi kayfiyatiga
ham ta’sir ko*rsatadi.

Shogirdlar o‘stirdim joylab jonimga,

Mahramdek sanadim xonadonimga.

Ogibat o*shalar hatto yonimga

Kelib o‘tirishdan go‘yo or gildi.

She’r biografik asosga ega. She’rlari matbuotda chop etilmay, televideniya va radiolarda chigishga
tagiq go‘yilgan pallada ayrim shogirdlari o‘zlarini olib gocha boshlashdi. Hatto go‘ng‘iroglariga javob
ololmagan kezlarda shoir yuragida zalvorli og‘riq paydo bo‘lgani rost, albatta.

Noshukur emasman umrimdan zinhor,

Birovdan golishmas gadim xalgim bor.

Kimnidir ko‘rishdan gilsam iftixor,

Kim meni ko‘rishdan iftixor qildi.

She’rni o‘qir ekansiz, shoir kechinmalarining o‘ta chuqurligi va tovlanishidan hayratga tushasiz.
Ya’ni, oldingi satrlarda xo‘rsiniq aralash nadomatni tuysak, keyingi misralarda faxr tuyg‘usi ko‘zga tash-
lanadi. Lirik gahramon ham shoir ham yig‘logi kayfiyatdan tamomila yirog. Bu yerda oldingi bandda ga-
lamga olingan holat batamom unutiladi. Lekin shoir qulog‘iga yetib kelgan haligi gaplar yuragida chuqur
iz goldirganini keyingi she’r orqali bilib olamiz:

Bir xalgda g*alati odat bor edi:

O‘lganlar aziz-u tirik xor edi.

Sevgan odamiga tilardi ajal,

O‘tgach, ulug‘lashga intizor edi.

2015-yil 1-iyulda yozilgan ushbu she’r “Odat” deb nomlangan. Garchi shoir bu she’rdagi epik maz-
munni “o‘zga xalq” hayoti deb taqdim etgan bo‘lsa-da, yuqoridagi “Imon” she’rining falsafiy finali deb
ham garash mumkin. Lekin shoir bir marta san’at va komillikdan yiroq kimsalardan xafa bo‘lsa, tagdir
ko‘p martalab do‘stlar va muxlislar sevgisi bilan siyladi, ya’ni ijod va ilhomdan zavglana oladigan kishi-
larning borligidan quvondi. Ko‘z oldimizda iftixor va afsus, shodlik va gayg‘u onlari bilan to‘lgan inson-
ning hayot yo‘li bir-bir o‘ta boshlaydi. Bu esa hali 16 yoshidayoq millat tagdirini o‘zidan ustun go‘ya ol-
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gan shoir hayoti bo‘lsa-chi? Shoirlik gismati, balki, shunday lahzalari orgali o*quvchiga maktab vazifasini
0‘tasa kerak.

Abdulla Oripov she’rlarini o‘giganda nihoyatda musigiy satrlar, falsafiy xulosalar kitobxonga ta-
moman boshgacha kayfiyat bag‘ishlaydi. Asardagi so‘zlar sizga begona emas, lekin o*xshatib yozish-
ning, aslo, imkoni yo‘q. Bir garaganda, jo‘n, lekin o‘ta murakkab. Sekin-asta Abdulla Oripov lirikasida
ham ramziylik o‘rin ola boshladi. Masalan, “kema”, “vokzal”, “Poezd”, “Pochta qutisi” kabilar.

Uchratdim hayotda turfa odamni,

Nokaslar tinch go‘yar na 0*ng, na tushda.

Ular yuragingga solgan alamni,

Qabul gilarmikan birorta pochta?!*

Shoir she’rlarida ba’zan hayotdan to*ygan, odamlardan bezgan, uzlatni sog‘inib, Oliy diydordan
umidvorlik motivlarini uchratamiz. Lekin Abdulla Oripov o‘lim so‘zini ishlatishda ehtiyotkor bo‘lgan.
Lekin asar mantig‘i talab gilgan o‘rinlarda, albatta, go‘llagan. Bu bilan shoir hayotsevar, o‘limni o‘yla-
magan, deya olmaymiz. U har bir tushunchaga falfasiy yondashgan. Odamzodga anglanishi mushkul jara-
yonlarga aralashishni istamas va taqdir izmida qoldirishni ma’qul ko‘rar edi.

Men uni sevardim bulardan ortig.

Xuruj aylagandi bedavo firog.

Achchig alam ichra yonsam tutoqib,

O‘limni jonimdan sevaman, biroq

Men uni sevardim o‘limdan ortiq.?

U biror holatdan ko‘ngli to‘lmagan vaziyatda, suyangan insonlaridan kutilmagan munosabatni
ko‘rganda, o‘tkinchi dunyoga ham, uning fugarolariga ham go‘l siltab go‘ya qolar, fagatgina bir jumla bi-
lan “ayyy”, deya afsus aralash xo‘rsinib qo‘yar, bu xo‘rsinigda uning xotiralari, iztiroblari, tuyg‘ulari, af-
susi jamlanganib, shoir ohida nadomat motivi, nidoga aylangan iztiroblari jaranglar edi:

Usmon shoir, umrim o‘tdi,

Endi netay,
Payti keldi, pushaymonim

Bayon etay.
Eng yaxshisi, Boysun tog‘dan

Biror g*or top,
Chorig‘imni sudrab unga

Kirib ketay.®

Ammo shoir shaxsiy gayg‘usini hech kimga aytishni istamagan. Uning dardini, “ich”ini yozganlari
oshkor giladi. Shunga garamay, shoir doimo shaxsiylikdan baland turdi, lirik gahramonlari birgina “men”
emas, butun bir millat gayg*usini, quvonchini, oddiy kunini, kelajagini kuylayveradi.

She’rlarida lirik gahramon tasalli izlaydi, ba’zan katta hagsizlik uni bukib go‘ygandek bo*“ladi.

Komil bo‘lolmadik, afsus, ko‘p zamon,

Xatolar, o‘kinchlar yurdi safma-saf.

Bag‘rikeng insonlar o‘zi bir tomon,

Badbin kimsalar ham bo‘Idi bir taraf.

Shoirning yuragini goq ikki iglim sifatida tasaffur gilish mumkin. Bag‘ri keng insonlar qo‘l tutgan-
da turishni, yana ilgari ketishni o‘rgangan, bundan rozilik tuygan bo‘lsa, safma-saf yurgan badbin kimsa-
larning ozorlari gayta-gayta o‘lib-tirilishiga sabab bo‘Ildi. She’rning nomidayoq shoir “O*kinch”idan da-
rak beradi. Bu kabi she’rlarida hasrat motivi, toshdek ezib tashlayotgan g‘ussalar jaranglaydi.

Ammo, yugorida aytganimizdek, shoir bunday galb gayg‘usiga garamay, mayda odamlar va ular-
dan kelgan ozorlardan ustun tura oldi, millat, xalg, toptalgan g*‘urur, sustlashgan imon, yangi avlod mav-
zularida o‘Imas asarlar yaratdi.

Mening hasratlarim,

Sizlar buncha ko‘p,

Inon-ixtiyorim qo‘lga olgansiz.

Gohi yolg‘iz-yolg‘iz, gohida to‘p-to‘p,

'Opunos A. Tannanrau acapnap. 8 s, Fadyp Fyrom Homunars Hampuér-marGaa yitu, T., 2016, 37-Ger.
?OpunoB A. Tannanran acapmap. TYpt sxummmk, 1w, T., 2000, 22-6er.
*0pumoB A. Tannanrau acapnap. 8 xwiz, T., 2016, 217-bet.
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Go‘yo tug‘ishganim bo‘lib qolgansiz.

Hasratning surati turlicha, gohida farzand, ba’zan og‘a, do‘st, shogird, yurtdosh giyofasida lirik
gahramonning butun ixtiyorini izdan chigaradi, lekin u barchasiga jimgina bardosh beradi. Lekin bardosh-
ning chegarasi bor, hasratdan to‘ygan shoir gadr izlaydi, tasalli axtaradi. Atrof to‘la odam, lekin lirik gah-
ramon yolg‘iz.

Tasalli topmassan na do‘st, na maydan,

Sekin ostonangdan o‘tlar cho‘zar bo‘y.

Nomingni o‘chirar endi har gaydan

To‘rtta ichiqora yoki hasadgo‘y.

Ostanadan gachon o‘tlar bo‘y cho*zadi, gachonki, bu hovliga kimdir oyoq bosmasa yoki xonadon
egalari ham kirib chigmasa. Lirik gahramonning galb og‘rig‘iga da’vo yo‘q. Chunki odamning taftini
odam oladi, vaholanki, bu jarayon allagachon to‘xtatilgan. Lirik gahramon hammasini unutib yashashga
harakat giladi, lekin gayta-gayta umidsizlikka tushadi. “Paradoks” she’rida “Bu taxlit yashashdan to‘ydi,
bechora™ deya oladi, xolos. Hasadgo‘y va ichiqoralarga garshi kurash uchun kuchi golmaydi, uyqusizlik
va o‘limni itoatkor kutish boshlanadi. “Chidaysan bolam” nomli she’ri xuddi vasiyatdek tasavvur uyg‘o-
tadi:

Hay dunyo, o‘zingni bir pulga sotding,

Kalava topding-u uchin yo“‘gotding.

Men kabi oxiri g‘aflatda gotding,

Mensiz golganingda chidaysan, bolam.*

Shunday holatda fagat bir narsa yupanch bo‘la oladi. Ona diydorini go‘msash, uning beta’na, sami-
miy mehri taftida orom olish. Beg*‘araz muhabbatga topinish xuddi onadek mas’um go‘shigni, sokin satr-
larni yaratadi.

Hazrati Xizrga yo‘ligsam albat,

Fagat bir narsani so‘rardim fagat:

Yomon nazarlardan toligdi ruhim,

Onam nigohini ko‘rsating hazrat.

Garchi yugoridagi misralar yozilganda shoir onasi yoshidan ancha ulg‘aygan, mo‘ysafid yoshiga
yetgan esa-da, onaga talpinadi. Hayotining ilk lahzasida ona siymosi, nigohi orgali dunyoni ko‘rishni o‘r-
gangan ko‘zlar, tovush, rang, tasvir, ohangni ilg‘agan galb, idrok, baribir, yana ibtidoga gaytishni istar
ekan-da. Shuning uchun ham shoir, ““Onajon, men seni ko‘rgim keladi, Yetmishni qoralab golgan yoshim-
da” deb tubsiz sog‘inchini bayon etadi.

Lirik gahramon ota-ona garchi bu dunyoda bo‘Imasa ham, baribir, farzandlari boshida parvona bo*-
lishiga ishonadi. “Vatan mehri” she’rida olis yurt shifoxonalarida davolanayotgan shoirning ruhiy holati
yaqqol ko‘zga tashlanadi:

Ellik yil ayro tushgan ikki jigarband misol

Aka-singil yig‘lashdik, yelkalarga qo‘yib bosh.

Shu lahza onam ruhi charx urardi ehtimol,

Balki otam arvohi tilardi bizga bardosh.

Onayizor ruhi betob farzandi boshida charx urayotganiga, otaning bezovta arvohi bardosh tilab tur-
ganiga o‘quvchi ham ishonadi, tasavvur giladi. She’rda shoirning ham lirik gahramonning ham nafasi sa-
si, shifokorlarning gadam tovushlarida eshitilgandek tuyuladi. Sog‘lig, gadr, mehr bebaho tushunchalar.
Uni borida asrash kerak. Lekin gadr va mehr tangis bo‘lgan dunyoda sog‘ligni asrab golish ganchalik ma-
shaqgatli ish.

Kim bo‘libman axir men, mehrga zor-ku bashar,

Chulg*ab olmish olamni zo*ravonlik va agcha.

Oddiy bir to‘p teparga giyoslab ko‘rsang agar,

Gomer va Tolstoyning narxi bo‘larkan gancha?!

“Vatan mehri”’ning sakkizinchi-to‘qqizinchi gismlarida oz birin, ya’ni yaginlarini yerga toptab, hu-
zur topadigan gavmdan nafrat ohangi aks etadi. Lirik gahramon, avvalo, Vatanni sog‘ingan, farzandlar,
gavm-u garindosh mehrini go‘msagan, shuning uchun ham mehrning har ganday ko‘rinishini gabul qilish-
ga tayyor, intig. Bamisoli Bobur mirzo Vatanidan keltirilgan govunni hidlab yig*lagani misoli, shoir yurti

! Shu manba. 98-bet.
2 Shu manba.
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shamolini, ona tuprog‘i hidini olib kelgan singlisini bag‘riga bosib ko‘z yosh to‘kadi. Qovun va singil epi-
tetlari birlashib, Vatan mehri degan tushunchani hosil giladi. Zo‘ravonlik va boylik boshgarayotgan nogis
dunyoga bogar ekan, ilm-u irfonning, zakovatning, adabiyotning bahosini oddiy bir to‘ptepar daromadi
bilan giyoslaydi. Jamiyatdagi, hayotdagi tanazzulning manbayini izlashga harakat giladi.

Abdulla Oripov nafsni gondirish yo‘lidagi dahshatli harakatlar ogibatida hayotning tabiiy mezoni
allagachon buzilib ketganini ochiq yozadi. Dunyoda sodir bo‘layotgan turli ofatlarga ham inson omilining
ta’sirini ro*y-rost yozadi:

O, inson omili, so*nggi sababkor,

Tangri qoshidagi yolg‘iz dalolat.

O‘zingning dardingga o‘zingsan aybdor,

0O‘zingga yuklaysan o‘zing malomat.

She’r 2007-yilda yozilgan. Shoir samolyot qulashi, kema cho‘kishi, poezdning yo*‘ldan chigib keti-
shi — barcha-barchasiga inson omilini sabab qgilib ko‘rsatadi. Dunyodagi o‘lim tahdidining oshib borayot-
gani, insoniyat azoblari va intihoga nagadar yaginlashib golganimizdan ogohlantiradi. Shunday izdihom-
da (shoirning she’ridan) hamma narsaga ko‘z yumib yashashning iloji bormi? Adolat, mehr, samimiyat,
vijdon kamayib ketgan dunyoda yashashdan charchaydi. Shuning uchun shoir she’rlarini o*giganimizda,
uning lirik gahramoni ma’naviy o‘limni allagachon kutib olganini ko‘ramiz. Afsuski, ko‘p o‘tmasdan, jis-
moniy o‘lim sodir bo‘ldi. Asarlarda muallifning nadomat tafsilotlarini uchratmaymiz. Qahramon va shoir
kechinmasi va tuyg‘ulari orgali anglaymiz. “Bu — Abdulla Oripovninggina emas, barcha zamon iste’dod-
lari chekiga tushgan azob. Lekin iste’dodning kuchi shundan omon chigishi, taraggiyot va ezgulikning
ichi qora yovlariga garshi hag so‘zni gayrashi, ular yo‘liga tashlagan tosh-u tikanlar ichidan tog‘day yuk-
salib, bosabot tura bilishidadir”.*

Abdulla Oripov deyarli har she’rida hagigatni, hag so‘zni aytdi. Sevgisini ham, nafratini ham, na-
domatini ham ro‘y-rost galamga oldi. “Abdulla Oripov — mutafakkir shoir. Shuning uchun ham u bosh-
galarning yetti uxlab tushiga kirishi mahol bo*lgan original badiiy umumlashmalarga kela oladi. Jumla-
dan, uningcha, ijodga azm etgan shoir ranglarni zohir ko‘zi bilan emas, botin diydasi bilan idrok etmog‘i
kerak. Chunki inson ko‘zi suratkash anjomi bo‘Imagani kabi, uning qulog‘i ham oddiy some’ emas — ular
nozik mehroblarga tegishli, ya’ni ijodkorning nazari hech kim ilg‘amagan go*zallikni paygashi zarur”.?

ljodiy konsepsiyasi, badiiy niyati va shaxsiyati bir bo‘lgani uchun ham bu katta she’riyatda millat
o‘zini topdi. Milliy ohangga yo‘g‘rilgan bitiklaridan dardiga darmon, ruhiga quvvat, ongiga bilim oldi.

Mamarajabov Dilshod Doniyorovich (Navoiy davlat
Pedagogika instituti O‘zbek tili va adabiyoti kafedrasi o‘qituvchisi)
BADIIY ASAR STRUKTURASIDA MIFLAR VA IJODKORNING FALSAFIY-IJTIMOIY
KONSEPSIYASI

Annotatsiya. Magolada Ch.Aytmatovning “Oq kema” gissasining sujeti va kompozitsiyasi tarkibi-
dagi ikki asosiy ertak-rivoyatning mazmun-mohiyati va asosiy g ‘oya bilan alogadorligi, yozuvchining fal-
safiy-ijtimoiy konsepsiyasi tahlil gilinadi. Shuningdek, inson, tabiat, jamiyat falsafiy kategoriyalarining
o zaro bog ‘ligligi, qahramon ichki dunyosi hamda tabiat hodisalarini parallel tasvirlashdan ko ‘zlangan
g ‘oyaviy magsad haqida fikr yuritiladi.

Annomauusa. B cmamve packpbimo cooepoicanue u cymsv 08yX OCHOBHLIX CKA30K 8 CIodiceme U KOM-
nosuyuu pacckasa Yuneuza Arimmamosa «benvii kopabnavy u ananusupyemcs omHoweHue K 0CHOGHOU
udee asmopckou gunocopcro-coyuanvroul konyenyuu. Taxoice 06cyjcoaemes 63aumMo3a8UCUMOCTIb (-
J0COGhCKUX Kame2opuil YeroseKa, npupoobl, 00WeCmea, 6HYMPEeHHe20 MUpd 21a6H020 2ePOosl U UOeON02U-
yecKkas yeib napaileibHO20 U300PadiCetss RPUPOOHBIX SIGIEHUIL.

Annotation. In the article, the content and essence of the two main fairy tales in the plot and com-
position of the story ““White Ship” by Chingiz Aitmatov and relation to the main idea, the author's philo-
sophical and social concept is analyzed. It also discusses the interdependence of the philosophical cate-
gories of man, nature, society, the inner world of the protagonist, and the ideological purpose of the pa-
rallel depiction of natural phenomena.

! Fannes U., Adokosa H. AGmymma Opud dancabacu. T., “Muharrir”, 2021, 58-bet.
2 JKa6Gopos H. 3amon, me3oH, mespust. Tomkent, Fadgyp Fyrom mHomunarn HMIUY, 2015, 29-bet.
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Kalit so‘zlar: ertak-rivoyat, mifologik motiv, badiiy-estetik uslub, ijtimoiy muhit, mifopoetik talqgin,
inson va tabiat konsepsiyasi, ekologik emirilish, sinkretik usul.

Knrwouesvie cnosa: CKd3Ka, Mugbwzoeuuecmui momue, xydoofcecmeeyyo-acmemuueCKmZ CcmuJib, CO-
yuaitvHasd cpeda, Muqul’lOBmu%ECKaﬂ uHmepnpemayusl, KOnyenyus 4eioeeka u npupodbl, 9KONI0CUYECKUTL
pacnao, CUHKpemudeckuii Memoo.

Key words: fairy-tale, mythological motif, artistic-aesthetic style, social environment, mythopoetic
interpretation, the concept of man and nature, ecological decay, syncretic method.

Chingiz Aytmatovning katta shov-shuvga sabab bo‘lgan «Oq kemay qissasi yozuvchining tabiat va
inson masalalariga bag‘ishlangan asarlari o‘rtasida yetakchi o‘rinni egallaydi. Muhimi shundaki, gissada
tabiat, uning go‘zal parchasi bo‘lgan o‘rmonni himoyalash inson qalbini muhofaza etish bilan chambar-
chas tarzda ochib berilgan. Inson qgalbini ulug‘lash, ardoqlash, shuningdek, vijdoniy burch muammolarini
yozuvchi o‘z asarida muvaffaqiyatli hal etgan.

Adib yovuz kuchlarga qarshi Bola obrazini qarama-qarshi qo‘yadi. Tabiatan yumshoq Mo‘min bo-
bosining tevaragidagi mard va sofdil kishilarni, tog* bag‘ridagi so‘lim o‘rmon bo‘yoqlarini, shu o‘rmonda
yashovchi beozor bug‘ularni sevib qolgan Bola navqiron yoshlik, go‘zallik va kelajak ramzi sifatida na-
moyon bo‘ladi. Asarda Bola, Mo‘min bobo va O‘rizqul o‘rtasidagi to‘qnashuvlar ezgulik hamda xud-
binlik o‘rtasidagi to‘qnashuvlar sifatida talqin qilinadi. Qissa Bolaning o‘limi bilan yakunlanadi, ammo
bu yakundan hayotbaxsh optimizm ruhi yangrab turadi.

Chingiz Aytmatovning “Oq kema” qissasi sarlavhasi ostida “Ertakdan so‘ng” degan nom ham qo‘-
yilgan. Bu ikkinchi nom uning mifologik motivlar bilan bevosita bog‘ligligining ifoda-izohidek fikr uy-
g‘otadi. Hatto, bu ma’no uning dastlabki jumlasida ham o‘z ifodasini topgan: “Uning ikki ertagi bo‘lardi.
Biri o‘ziniki bo‘lib, uni hech kim bilmasdi. Ikkinchisini esa bobosi so‘zlab bergandi. Keyin birortasi ham
golmadi. Gap shu xususda”.!

Asar sujeti va kompozitsiyasi tarkibida ikki asosiy ertak-rivoyat mazmun-mohiyati va ularning za-
monaviy voqelikka daxldorligi masalasi atrofida fikr yurtiladi. Bunday mifologik motiv adib tomonidan
bola tili va bola nigohi bilan, umumiy yo‘riqda “ertak” deb talqin gilingan. Darvoqe, qissa g‘oyaviy ko‘-
lamida etakchi g‘oyaviy-falsafiy mohiyat tashiydigan Ona bug‘i haqidagi rivoyat va bola tasavvuridagi
Oq kema to‘g‘risidagi ertak ma’no-mazmuni sifatida talqin etilgan.

Qissa vogeligi bola nigohi, bolalarcha samimiylik va beg‘uborlik uslubi asosiga qurilgan. Bolaning
nomi aytilmaydi, u, balki, barcha bolalar ramzi sanaladi.

Bola chekka tog‘li makonda, o‘rmon yonida butalar ustidan hatlab, sakrab o‘tish qiyin bo‘lgan xar-
sang toshlarni yonlab o°tib, na o°siq o‘tlar, na xarsang toshlar oldida, bulr shunchaki narsalar emasligini
bilsa-da, bir daqiqa ham to‘xtamay chopib-o‘ynab yuradi. Ular ranjib qolishi, hatto chalib yiqitishi ham
mumkin edi. “Mashina-magazin keldi. Men keyin kelaman”,—yo‘l-yo‘lakay u “cho‘kib yotgan tuya”ga
gap qotadi. U bag‘rini yerga berib yotgan sarg‘ish bukri toshni shuday deb atardi. Odatda, bola o‘z “tu-
ya”’sining yonidan o‘tganda, uning o‘rchagini silamasdan o‘tmasdi. Xuddi bobosi dumi cho‘ltoq axta otini
shapatilab erkalagani kabi, u ham ishning ko‘zini biladigan kishilar singari o‘z “tuya”sining yonidan o‘tib
borayotib naridan, ber, sen sabr qilib turasan endi, mening ishim chiqib qoldi, deb uni shapatilab go‘yar-
di. Uning xarsang toshida “egar” ham tayyor edi. Yarmi oq, yarmi qora bu chavkar toshdagi egarchada
xuddi otda o‘tirgandek o‘tirgan bo‘lardi. Yana, shu bilan birga, “bo‘ri”” degan tosh ham bor — bo‘riga juda
o‘xshash qo‘ng‘ir, oq oralagan, yoldor va cho‘ng peshonali. Bola uning oldiga pisib emaklab borardi-da,
merganlardek mo‘ljalga olardi. Lekin eng sevimli tosh, bu suv yutib ketgan qirg‘oqdagi kattakon xarsang
tosh, ya’ni “tank” edi. Qarab tursang, “tank” qirg‘oqdan xuddi otilib chigadi-yu, daryoni shovqin-suron-
ga solib, kuchli to‘lqinlantirib, ko‘piklantirib, shiddat bilan yurib ketadigandek tuyulardi. Tanklar kinolar-
da axir shunday yuradi-ku, qirg‘oqdan suvga otiladi — tamom, ketdi! Bolagina kinolarni kam ko‘rgan,
chunki bu ovloq makonda buning imkoniyati yo‘q, shuning uchun ham ko‘rganlari yodida qattiq o‘rna-
shib qolgan-da! Shunisi borki, bobosi ba’zn uni kino ko‘rsatgani tog® ortidagi — qo‘shni daradagi sovxoz
naslchilik fermasiga ham olib borardi. Shu sababli ham qirg‘oqda daryoni har gqachon kesib o‘tishga shay
turgan “tank” paydo bo‘lardi. Yana bolakayning boshqa — “yaxshi” va “yomon” toshlari, hatto “ayyor” va
“ovsar”lari ham bor edi. Adib shu tariqa ovloq tabiat bag‘rida yakka-yolg‘iz kun guzaronlik giladigan
bolani ana shunday ertaknamo voqealar, tabiat ashyolari bag‘rida tasvirlaydi. Aslida, ana shu beg‘ubor,

! Aiirmaros U. Taxianran acapiap. Ikku ToMiIHK, 2-ToM, Anabuét Ba canpat Hampuétu, T., 1978, 192-6er.
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bezavol bolakaylar timsoli bo‘lgan bolaning ona tabiat ashyolari bilan muomala-munosabatining o‘zi ham
mifologik motiv tizimining o°ziga xos tarkibiy qismi sanaladi.

Ch.Aytmatov asarlaridagi eng muhim g‘oyaviy motivlardan, badiiy-estetik uslublardan biri bola
obrazi, bolakayning ma’naviy olami bilan bog‘liq talginlar sifatida namoyon bo‘ladi. Adib “O‘zim haqida
gaydlar” nomli tarjimayi holiga oid maqolasida yozgan edi: “Bolalik nafagat beg‘ubor va sharafli olam,
balki bolalik — insoniy shaxsiyat kelajagining yadrosi, javharidir. Aynan bolalik davrida odamning ona ti-
lisi haqidagi bilim-ko‘nikmalari, aynan shu davrda hech bir kishining uni o‘rab turgan muhitga, ota tabi-
atga, milliy madaniyatga munosabat va tushunchalari shakllanadi”."

“0q kema” qissasida yetakchi qgahramon bola timsoli orqali olamni idrok etish, ezgulik va yovuz-
lik, yaxshilik va yomonlik muvozanatini anglash, bolalarcha tushunish masalasi yetakchilik qgiladi. Shu
bilan birga, asardan o‘rin olgan rivoyatlar ishtirokchisi ham shu bolakaydir.

Kunduzlari, odatda, tush vaqtida borib bolakay serpoya shiroljinlar g‘uj bo‘lib o‘sgan tomonga jo‘-
nashni yaxshi ko‘rardi. Shirojin baland bo‘yli, gulsiz, lekin xushbo‘y hidli bo‘ladi. Ular yonveriga boshqa
o‘simlikni yo‘latmay to‘da-to‘da bo‘lib, alohida-alohida holda o‘sadilar. Shiroljin — bu bolakayning sado-
qatli do‘stidir. Aynigsa, biror ko‘ngilsizlik yuz berib, pinhona yilaging kelganda shiroljin ostidan yaxshi
panoh topish mumkin. Ular o‘rmon yoqasidagi qarag‘ayzorlar singari yoqimli hid taratib turadilar. Shirol-
jinlar quchog‘i qaynoq va sokin. Eng muhimi, ular bola uchun osmonni to‘ib qo‘ymaydilar. Chalgncha
yotda, osmonni tomosha qilaver, degan maroqli xayol kechinadi bolakay. To‘g ri, avvaliga ko‘z yoshlari
orasidan hech nimani ajrata olmaysan. Keyinchalik esa bulutlar suzib ketadi va sen o‘ylayotgan narsalar
osmonda, ko‘z oldingda aniq namoyon bo‘la boshlaydi. Bulutlar yaxshi biladi: ko‘ngling ancha noxush,
qayoqlargadir jo‘nab qolging yoki uchib ketging keladi, toki seni topolmay oh-voh qilishsin: “Eh, bolagi-
na, bedarak ketdiya, endi uni qayerdan topamiz”, deb kuyib yurishsin. Bolaning jo‘shqin tasavvuricha,
bunday bo‘lmasligi uchun — sen yo‘qolib qolmasliging va jimgina yotib, bulutlardan zavqlanishing uchun
sen nimani istasang, bulutlar o‘shanga aylanib qoladi. O‘sha birgina bulutning o‘zidan turli-tuman shakl-
lar yuzaga kela boshlaydi. Fagat bulutlar qanday shaklga kirayotganini ko‘rib bilsang, bas, degan shirin
xayol-tasavvurlar bilan yashaydi bolakay. Shiroljinlar tagi jimjit, ular osmonni to‘smaydi. Shiroljinlar
mana shunagqa iliq qarag‘ayzor hidini ufurishi beg‘ubor va bezavol bolakayning xalyo-tasavvur dunyosi-
ning eng shirin jihatlaridir. Ch.Aytmatov gissada bolakayning nomini keltirmaydi. Bu, umuman, bolalik,
barcha bolalarning bezavol olami haqidagi ulkan va qayg‘uli qo‘shiq singari taassurot qoldiradi. Qissa-
dagi Oq kema kabi ezgulikning, poklikning va xaloskorlikning timsoli bo‘lgan kema haqidagi rivoyat-
ertak bevosita bolakayning nigohi, xayoli va bevosita ishtiroki rakursi orqali talqin qilingan.

Xitoylik adabiyotshunos Pen Meyning talqinicha, “Oq kema” qissasida uch alohida, ayni vaqtda,
bir-biri bilan uzviy bog‘liq olam masalasi qalamga olingan — bu bolalarcha eratknamo pokiza Olam, mifo-
logik va milliy-an’naviy Olam va eng shafqatsiz va yovuzlik hukmron real hayotiy Olam, natijada shaf-
qatsiz dunyo o‘z yovuzligi bilan bolalik samimiyatiga asoslangan beg‘ubor dunyoniyam, mifologik-ertak
dunyosiniyam, shafqatsiz real dunyo yovuzligi mahv etadi, eng beozor shaxs Mo‘min bobo 0°zi ixlos va
e’tigod qo‘ygan Ona bug‘ini o‘ldiradi, jon-dilidan sevgan oq kema va unga yetish ilinjidagi bolani esa
suv ummoni o°zini o‘lim domiga tortadi; yozuvchi bu bilan eng shafqatsiz yakkahokimlikka asoslangan
ijtimoiy muhit siyosatini fosh etayotgani ma’lum.’

Bolakayning xayol-tasavvur olami benihoya keng va fayzli manzaralarga boy: “Kema sekin uzoq-
lashib borardi. Trubasidan tutun burgsitib. Ko‘lning ko ‘m-ko‘k silliq sthida suzib borayotgan bu oppoq va
uzun kema, baligqa aylangan bolaning o‘zi tomon suzib kelayoganini bilmasdi.

U shunday baliqqa aylanib qolishni orzu qilardiki, baligning hamma joyi — tanasi, dumi, suzgich
ganotlari, tangachalari unga o‘tsa-yu, faqat ingichka bo‘yinli, shalpang quloqli, tirnalgan burunli boshi
o‘zida qolsaS, bas. Ko‘zlari ham o‘zicha qolsin. Lekin xuddi hozirgiday emas, chin baliglarday ko‘radigan
bo“lishsin”.

Asarda mifologik talqin obyektlari o‘zaro bir-biri bilan aralash, sinkretik usulda namoyon bo‘ladi.
Bola “Oq kema” xayoli bilan birga, olis tarixdagi qirg‘izlar hayoti bilan bog‘liq tarixiy-mifologik voqe-
likni ham aralash holda tasavvur qgiladi. Ch.Aytmatov shu tariga, mifopoetik talginlar asnosi asrlar osha
inson va tabiat munosabatlari konsepsiyasi tizimidagi ekologik emirilishlar, insonning qora nafsi taqozosi
bilan hayvonot va nabotot olamini qora nafs qurboniga aylantirish masalasidagi dardli qarashlarini olg‘a

! Aiirmatos Y. Dxo0 mupa. [ToBecTn, pacckasbl, mydauucTika. Mocksa, uzgatenbetBo “TIpaBma”, 1985, c. 246.
? [Tor MDbit. U3ydenne TBopuectsa Unnrusa AiitmaroBa B Kurae. Asropedepar na CTA, c. 14.
% Ajitmaros U. Tannanran acapiap. kku ToMuK, 2-ToM, Anabuét Ba canbat Hampuéru, T., 1978, 218-6erT.
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suradi. Ch.Aytmatov “Oq kema” qgissasining yetakchi qahramonlaridan Mo‘min bobo timsolida mushfiq,
mutelik, bo‘ysunuvchanlik, ko‘nuvchanlik, beozorlik xususiyatlarini mujassamlashtirgan.

Hopos OTaxon (ISapI[Y, dunosorus pannaapu 0yiinua ganacada noxropu (PhD)
NCJIOMUU HIEBPUATIAA MAKOH BA 3AMOH TAJIKUHHA
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KUuauu uMKonunuy 6epou. Hamuoicada wevp 8a woupaux yakan mMacanid, Macvyiusm skanaueu bopacuoa
ampogauua myuwoxada opumuIou.

Annomauusn. B cmamve paccmampusaromesi popmanbHo-memooonocudeckue, UOetHo-xyo0oducecm-
BEHHbBIE OCOOEHHOCMU UCAAMCKOU nod3uu. B yacmuocmu, becnpeyedenmuule usmMeHeHUuss 8 Xy00HceCmeeH-
HOM MbluLIeHuU, npousouteouiue 6 konye XX 6exa u HAKaHyHe HOB020 8eKd, NO360IUNU KOPEHHbIM 00pa-
30M pehopmuposame yposeHsb huiocodckozo ocsewenus. B pezyiomame Obli0 NOOPOOHO OMMEYEHO,
YmMo nod3ust U ObIMb HOIMOM — MO OSPOMHASL NPOOIEMA, OMEEMCIMEEHHOCHD.

Annotation. This article deals with the formal-methodological, ideological-literary features of Isla-
mic poetry. In particular, the unprecedented changes in artistic thinking that took place at the end of the
twentieth century and on the eve of the new century made it possible to radically reform the level of philo-
sophical coverage. As a result, it was observed in detail that poetry and being a poet is a huge issue and a
responsibility.

Kanum cyznap: cys, pyx, noomuxa, Mooousm, gaicagha, cCmpykmypa, axiok, KOMRO3Uyus, KeduH-
ma.

Knrwouesnie cnosa: cnogo, 0yx, nosmuxa, MamepuaibHOCMy, QUIOCOPUA, CMPYKMYpa, IMUKd, Kom-
RO3UYLUsL, ONbIN.

Key words: word, spirit, poetry, materialism, philosophy, structure, ethics, composition, experi-
ence.

Marbirymku, Xap Kauaai Oaaunii aKi MOXUATAH SIXJIUT TU3UM KOHYHUsTIIapura oyiicynaam. XKym-
nanaH, TupuKaaa Oy xoauca puT™M, OVFUH, TYPOK, KOs, KOMIIO3UIIMOH YHCYpJap HEru3uja cucteM Oy-
TYHITUK XOCWJI Krjiaau. AWHHUKCa, 3aMOHABUHN Y30€K MIehPHUITH WHiIap MOOaiHW/a IaKJTaHTaH aHbaHa-
JTApHUHT XaKJIH paBulina Bopucuanp. bymap anmanapaa kypunaau? Cy3ra myHocabataa, udoana KaThb-
Wil KOHYHUSTTa aMal KWIHILIA, )KaXOHUH sKaHpJIapHUHT OapKapop IaKira SBpHinIma, Gaicadpuii-pam-
3Ul OXaHTJIAPHUHT Y3UTa XOCIHTH]IA, FOSI Ba Ma3MyH MYTaHOCHOJIMIMHUHT MEBEP Yerapacuaa KyJulaHu-
JUINNA IeCaK, XaK TallHu aiTrad 0yinamu3. SIpHH, Moup KauOu MyJOMH H3JIAaHUINA dKaH, aBpiiap YTu-
my OWiIaH MO3THK axOOpOT MabiyM MabHONA CHHTETHK KYpHUHHIITa ainaHanu. YyHKH BakT Ba yHUHT
OHUH Nax3ajgard Kuédacu mebpra KydraH MIaxCUATAA CE3WIUIIM, Tabunil. CucteM OyTYHIMK Macaiacu
Xap KaHJail mebpHUHT HUCOWH KOHYHUSITH OYIUINM MYMKHH, aMMO y Xap KaHIail M3WMMHU 4eKiiad yra-
JIUTaH xofuca sMac. JKaxoHWH KOHTEKCTIa aBaHTapa (puKp alTyBUMIap XaM ¥3 JaBpUHUHT IEIIKa aMia-
pu Oynumy OunaH naBpiap CHICHIACHIA >KaMHUIT YMYMHH INIOBKMHJIApHra KYIIWINO, TyWFyJIapHUHT
maddod udomacu, TypiaHyBUaH MOXHMAT KacO STraHH CHHAITaH >KUXAaTAUp. BU3HM >HT Kym Mypokaat
KWJITaH MaB3yMHM3 JKOPUH LIEBPIIYHOCIMKAA — UCIOMMH MIEbpiiapJa MaKOH Ba 3aMOH YHHMHI SXJINTJIUTU
MacaJlacua SKaHINTUAa OMIMHIIAIIaIH.

Cen Kooupum, 6axooupum,
Aé pyxum, aé pyx.
Cen nuuxoHum, ceH 30XUpuM,
Aé pyxum,aé pyx.
Cen xey nedam KypKMaxicakcat,
Apum YiigoK yXaaxicakca.
Cen paxbapum, cen capsapum,
Banano napeos kabymapum.*

AmIoX ApaTraH sipaTUKIapUAaH SHT OJIMHCU PyXIUp. XaM KOIUp,XaM MMHXOH. XaM 30XHp, XaM yH-

FOK, XaM orox. Keckus apamatuk 3unaustiap HeTu3uaa TaIKUH KWIMHIAH acapiiapja UKKHU JKUXaT YbTH-

! A6yBanu Kyr6umaus G6op. T., Fapyp Fynom Homunaru Hampuér, 2011, 125-Ger.
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OOpHM TOPTHUIIN TAWHH: KAMHST Ba 0JIJaM30/1 MAUIIIHKA TYPMYIIIMHHA aKC STTUPHII OPKAJH, Y3UIUTHHH aHT-
Jall MPUHOUATUTAPUHUHAT Oynuturuaa 6yinca, MKKHHYUCH ¥3 JaBPUHWHT MakcaJ MYyITaOCHHH TYIaKOHIH
XUC KNGO ynrypMmarannuruna Kadapubd kypunaau. bup ToMoHaH, THPUK TOCTOH, JTUPUK HIEHD, JTHUPUK
KeuynHMa TabuaTH/1a MaBXyJ Ty3yM Ba aKHJIAJTapHUHT aKC 3TUIIH, UKKUHYM KUPPACHU MyaisiH OUpIuKIap
Ba3HHUHU YIIYOBMHHHTI ¥3 MapoMuaa uQoaaiaHMaraHIuruaaiap. 3aMOH Ba YHUHT KaH(pUATH TaaaTyIl Typ-
MYIII 3aM3aMaiapuia Kairta TobmaHagu. Y MyaMMOHHU XWC KWJIQJHW Ba TepaH aHriamra xomup. A.Kyr-
OMIIUH KOAUETHIA MyKaMMaILJIAITYB kapaéHUHH OWIIHII KUHWH 3Mac. Yiap y3 TyHrynapuma Maxopar-
HU aJJIaKa40H Y3JaIlITHPraH, 3aMOHABUHN MaB3yJiap/ia )KaMHUAT Xa6THHU TaX M KWIHIITA SPUIITaH WKOJI-
KOpIup.

Jlapxakukat, Ma3Kyp Kapail OMp TOMOHJIaH Y3WHHU TYJIaKOHJIU OKJjaraniaek. Macanan, A.Kyroua-
JIUH YDKOJHUIATH alilpuM MISbPIIAPHH TYJIAKOHIH SIXJIUT, Tyrall Oup Kaiduar, MaH3apaH! akC dTTHPTaH Jie-
raH JabBOJIaH MUPOKMU3. Herakw, cy3 Ba yHWHT 3UMMacura IOKJIaTHITaH MabHO Xap JOUM y3ura Xoc Oup
Kal(UATHU akc STTHpHITK MyMKuH 3Mac. llly MabHOMa, Qancaduii-ocTeTHK KaTeropus XxaMMa BakT CTpe-
otun O6yna onMaiinu. bynn agabuérmrynocnap xam »pTipod stumran. Kymnanas, Kyn xoiuapaa, Ioup
Haszauaa TyHé Tyna-tykuc Metadopara Oypranras. Y y3ura Xxoc yciiyOuit Manepa Oy MyMKHH, aMMO
YHJIard MabHO JXHUJIBAJIAPH MOATHK SXJIUTIMK KacO 3ToiMaca, yHH Qaiicada Ba SCTETUK MIShpUH MaH3yMa
ne0 aiita oJIMaiiMu3.

Tanukmm anadbuérmynoc H.2Ka66opoB tabikuanya: “MHCOH 3aMOH Ba MakoHa KedaéTra Xoauca-
napaa ucrab-ucramai umTHpok dtanu. [llowp TankuHW4va, Oy Xomucanap KYHTWJI OOTHHUTA MyTaacHil
pasuga 10F conamu”.t Ajrum xons, A.KyTGummH xap 6Up JOCTOHY MIChpIapHIa HXYaMIMKKa Kapad
MHTWIaON. Y cy3ra opTHKYa BasH okjnamaian. Mkku katop cys3maH umOpaT miebpuil MUCpajapHH €3I
MaITKMHUHT XaM YIIacuIaH YuKa oiraH. “Mapeapud mepub bepaman, @axam Kypcam menea KyHeauHe-
Hu” Myco naiirambap AJutoxXra »KaMOJIMHIHHE KypcaT AeWau. AJJIOX MaHH KypMOK4YU OYJICaHT, TOKKa Ka-
pa, neiinu. ToF 3ca AJUTOXHU HUTOXUTa YWAai oiaMai, unnmapunH Oynanu. Myco naitram06ap 3ca Xymiu-
naH keraau. [lloup sca ncimoMuii KapaluiapuHyu 3aMOHABUI iy Ouian aiiTuiira xapakat Kwiaad. Llesp-
HU TacHH(DUH xapakTepaa Oaxonaiauran Oyncak, 6aquuii XpOHOTON MIAKJUIAPH OJIaM Ba 0OJIaM MYyaMMO-
cUra CMHru0, yMmyMmui nap/ naoCHHH 103ara YUKUIINIA KaTUT Ba3u(acHHU YTalIu.

Menea azo6 bepmadicaxcan,
Acno, xapob Kypmasicakcat.
Hyp ézapcan, nyp ézapcan,
3asx aviwuea mynoupapcan.
Xusmamunenu Kunai myH-KyH,
Cen oxasep ypub mynKum,
Caxosamau Kadosumcan,
Mypysamnu cadokuumcan.’

Annox OaHJaTapuHU OTOX SIIAIIM CAOMAaTHHU OepraHwHHM OelMaxan KWIWHTaH u0omaT OuiaH
amaJira OmMINMHU adTanau. HaTmwkana omam3on debi-aTBOpura CMHrHO KeTraH IaiToHMi Hadc OuimaH
XaWBOHMH UCTAK 3aM3aMayiapyjia MUIIUO STUITaH UHKUPO3JIH TYFEHIApAaH XaMUIlla OTOX OYIIHINTa YaKu-
paau. By nabBat xap Oup KYHIHIIHE TO3apHIll capu oiub 0opca, He TOHT!

Xap Kanmaii 0aguuii acap (Hacp Ba Ha3M)ma O0aauuil MaKOH Ba 3aMOH MyaMMOCH aJa0HMETIIYHOC-
JMK WIMAHUHT XaMuIla 10i3ap0 MyammonapuiaH oupu Oynub xenraH. AWHHMKca, Oy >kapa€H HazMHi
acapriapia y3ura xoc tap3ga HaMOEH OYIUIIMHM OJUMIIApUMH3 3bTUPOQ sTuIIraH. “TyHFy, MabIyMKH,
JKACM Ba KOHJA, KYHIWIIJIa KEUMUII PyXUH-)KUCMOHUM KEUMHMAJIAP, PyXUH XUC TyHFynap MaKMyHUIHP.
Hlewp TyWFyHHHT cy3aarun HaMOEHHU, (POIACH IKaH, Xed Kypca IIy KUXaTH OMIaH y MycHKara KOHJIOLI
coxara aiinanamu”.’ Jlapxakukar, mupuk nhoia TabuaTHIA UIOMP KATOHHHHT HHTHM KEIHHMANApH 3yXyp
KHJIMHAp 9KaH, yHAa 0aHW OamrapusT ojAua TypraH 3HT KaTTa MyaMMOJaH, MHCOH XOTHPACHHU a0aauid
TYIFOHHMIIIAPTa MAaXKyM KWIHO KenaéTraH SHT KHYHK 3apparadara 4yiFad ojuim Tabuuii Oup XOJaup.
AviHu Oup namaa, MyamMMmora SHru4a TaMOWWIUIAp HEeTW3uja SHIAIIMIN MacajlaHd aHWK €YUMHU TOMOH
CIUDKHUIIAA MyXUM aXaMHusAT Kach 3Tanau.

“bamumii agabuét HaKamap KaMpoOBIOp Ba 3PKHH HXKOJ TypH XucobOimaHMacuH, Oy xommcara Xoc
SIHT'M KOHYHUSITIapHU Kanid 3Tum ocoH smac. LIIyHUHT yuyH jkaxoH afa0HETIIyHOCTUTH APUCTOTENAaH

! JKab660poB H. 3amoH, Me30H, mebpusr. T., Anabuét Ba canbpat HampuéTn. 2015, 192-6eT.
2 A6aysanu Kyr6umaus 6op. T., Fapyp Fynom Homunaru Hampuér, 2011, 125-Ger.
s I'moGamnamyBs: 6amuuii TaTKuH, 3aMOH Ba KaxpaMmoH. “®@an”, 2018, 230-6eT.
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OyryHraua KyJiara KHpUTTaH Xap OWp SHrHIMK KuiiMaTtu DiHmTelH, Hioton, MenneneeB kamduérnapu-
naH KonuinMarau”. [llysmaii skaH, Tuprkana 0y XojaT XxaM MIaKy, Fosi, yCIIy0 )KUXaTHIaH KUIAIui Tado-
ByTJIaHaJW. XVII, ”HCOH KHCMAaTHHH JKaXOKW Ba MXYaM Tap3ja Kanid) KWIAII Ha3MHUHT YMYMACTETHK
Bazu(aIoNUIMTHHU BTHOOpra OJICaK, YHU Kail Tapuka Oaxonamr MyMKWUH? YHiail Oyica, YHUHT ME30H-
nmapu Apacty gaBpunaH OyE€H YpranminO KemaéTraH dca-na, Hera MyaMMOHH TYIJIa-TYKUC XaJI KWJTHIITHAHT
MMKOHH OYIMAasTITH, KaOWIuaaru caBoil TyFHUIMIIH, Tabuui. Admotyn “JlaBmar” Hommu acapuma “Po-
BUIJIAp Ba MIOWpJIAp HUMAJAp XaKuaa raupMacuHiIap, XaMMacH YTraH, XO3UpIr'y Ba Keyacu (3aMOH) Xa-
kuaard Kuccaaup”.' YKaBoG myHnaiikn, naBp GHiaH KyJI yIIIanu® KeTaéTraH 3aMOH/IOM MHCOH GHIaH
IIOWP MaKCaA-MyIIaO0CHHU OMPIAITHPUO TypajWraH XyCyCHHJaH YMyMHHA MabHO MY>KaCCaMIITH OW-
JUHITAIIA]TH.

Cen Kooupum 60x00upum,

Xam bomupum, xam HOOUPUM.

Cen nanoxum. Cen 30xupum,

Xam ubmuoo,xam oxupum.

Aé pyxum, Aé pyx,
Cyghna, cygna, cygp-cya.

Aé pyxum, aé pyx,
Cygna, cydna, cyp-cyg...?

CeH KoIupuM, IEHAN IIOHP, Xa, PyX TaHAHU TapK STHIIN PYXHHUHT 0301iuruanp. Pyx ubonat 6u-
7aH OajaHIanumura uimopa 6op. “banunii BakT Ba Oaguuii MaKOH OOpa3HUHT MyXUM TaBcu(HU 0Ymo,
Oanuuii BOKETUKHU KaOyJl KWIMITHY TAbMHUHJIANIN Ba acap KOMITO3UIUSCUHY Taikwi 3taan. Cy3 canb-
aTH MaKOHIIH, IUIACTHK CaHbaT TyplapuaaH ynapok, ycub OopyBuu. BakTimu caHbar rypyxura mMaHcyo-
nup. bupok amabuii-6aauuii oOpa3 MaTHIArM BOKEaJapHUHI KeTMa-KETJIMTUra KapaO, IaKkjiaH BakT OY-
6 TApMOKIAHHG GOpajgn. Y3MHUHT Ma3MyHHIra KYpa, ONAMHUHT MAKOHHH-BAKTIN KAPTHHACHHH, YHUHT
pam3uii-MadrypaBull, KapusaT acrieKTuIa I/Iq)ouanafxmu”.7 f’3-§l3nz[aH aéHku, Oanuuil BakT Ba 3aMOH Ma-
caJlacyl JjaBpJiap YTHIIH OriiaH xap OUp MKOAKOP MOATHK MKIUMHJA Y3UTa X0C Kpelo Basu(acHHU yTain
aHUK OYJIHINY TabKUJIAHMOK/IA.

Xynoca ypHuaa adTiuim MyMKUHKH, A.KyTOnanun xap Oup ucnomuii mebpuaa, J0CTOHUAA OaTumii
MaKOH Ba 3aMOHJa KedaéTraH yMyMHUHCOHUN MyaMMOJIApHU KaJlamra oiaad. AWHHAKCA, Y3u sm1ad Typrad
KOMHOT CHUpJIapUHH OWIITHCH, YHra UCM Oeprucy, YHU acpabd apJoKJIarucy, OOIIKaJapHH XaM IIyHTa Jab-
BaT KWITHUCH Kenanu. Hatmkana Y3MHUHT U3THPOOIapHHY IebpUil OaH, TOCTOHHN SIUK KyiaM Oarpuaa
KATBAJAHTUPHUIITA XapakaT Kuiaau. by aca, ¥3 HaBOaTuaa, monp “MEeH MHH aHWK MaKCaJl capu EpHUTHII-
ra Xapakar KWITaHJIATHaa KabapuO KypuHaIH.

Ro‘zieva Dilfuza Salimboevna (BuxDU Tabiiy yo‘nalishlarda chet tili kafedrasi o‘qituvchisi)
INGLIZ VA O‘ZBEK ROMANCHILIGIDA XRONOTOP MUSHTARAKLIGI

Annotatsiya. Mazkur maqgolada Oskar Uayldning “Dorian Greyning portreti” va Isajon Sulton-
ning “Boqiy darbadar” romanlarida badiiy xronotop muammosi tadqiq etilgan bo ‘lib, unda har ikkala
yozuvchi ijodiga xos o xshashlik va tafovutlar o zaro chog ‘ishtirilgan. Shuningdek, qahramonlarning vo-
gelikka, o ‘tmishga va davrga bo ‘lgan munosabatlari masalasi haqgida fikr yuritilgan.

Annomayus. B cmamve ucciedyemcs npooiema Xyooxicecmeennozo xpowomona 8 «llopmpeme
lopuana I'pesa» Ockapa Yaunwoa u «Beunoeo cmpannuka» Hcaosicona Cynmana, oOaemcs cpasHu-
MenbHbI AHANU3, BbIAGIAIOMCA CXOOCMBA U PA3IUYUA MeHCOY npoussedeHuamuy oboux nucamenet. Tax-
Jice 00OCyHCcOaemcss OMHOUEHUE 2TIABHBIX 2eP0e8 K PEeAslbHOCU, NPOULTOMY .

Annotation. This article examines the problem of artistic chronotope in Oscar Wilde’s Portrait of
Dorian Gray and Isajon Sultan’s The Eternal Wanderer, comparing the similarities and differences bet-
ween the works of both writers. It also discusses the heroes’ relationship to reality, the past, and the pe-
riod.

L K ypaxynos V. Hazapuii nostuka macananapu. T., 2015, 73-6er.

2 A6nysanu Kyr6umuus 6op. T., Fapyp Fynom Homunaru Hampuér, 2011, 125-Ger.

" JlutepaTypHas SHIUKIONEHS TepMUHOB 1 mosithid. 1lox pen. A.H.Hukomroxuna. M., HIIK, “Uurensak”, 2001,
c. 1600.
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Kalit so‘zlar: xronotop, intellektuallik, makon-u zamon, arxitektonika, g ‘oyaviy-badiiy yetuklik, fal-
safiy g ‘oya, badiiy talgin, poetik model, tarixiy-afsonaviy shaxslar, ma naviy-ruhiy evrilish.

Kniouesvle cnoea: xponomon, UHMEIEKMYAIbHOCHb, NPOCMPAHCMBEO-6PEMS, APXUMEKMypa,
UOCTIHO-XYO0ICECMBEHHASL 3Pe0Cmb, puiocopckasn udes, Xy00rHCeCmEeHHAST UHMEPNPemayus, NoImu-
YecKast MOOelb, UCMOPUYeCKUe, 1e2eHOAPHbLE TUUHOCTIU, OYX08HO-0YXOGHASL I80IOYUSL.

Key words: chronotope, intellectuality, space-time, architecture, ideological-artistic maturity, phi-
losophical idea, artistic interpretation, poetic model, historical, legendary figures, spiritual evolution.

Oskar Uayldning “Dorian Greyning portreti” va Isajon Sultonning “Boqiy darbadar” romanlarida
badiiy xronotop muammosi. Ma’lumki, xronotop muammosi fanlar shohi falsafaning, unga yondash sotsi-
ologiya, teologiya, siyosatshunoslik, etika va estetika fanlarining munozarali masalalaridan sanaladi.
“Xronotop” mazmunan makon va zamon mohiyatini anglatib, olis-yaqin makonlarning (tarixiy darlar-
ning, bugunning) masalalari va ularning zamon bilan (aynan bugungi, biz yashab turgan davr bilan) alo-
qadorligini, hatto kelgusi istigbol zamoni bilan bog‘ligligini, hamnafasligini, daxldorligini anglaguvchi,
mohiyatan murakkab ijtimoiy-siyosiy, ma’naviy-ma’rifiy masala kabi tushuniladi. Ayni vaqtda bu adabi-
yot, san’at asarlariga ham bevosita daxldor ekanligi bilan muhimdir. Mantigan bilish mumkinki, adabiyot
san’atning tasvirlash obyekti ham ayni shu tarix, mamlakat, el yurt (ya’ni makon) va uning olisyaqin, bu-
gungi davr (zamon) bilan bog‘liq asosi hisoblanadi. Adabiyotshunoslik va estetika fanida badiiy makon —
badiiy zamon (badiiy xronotop) masalasini o‘rganish, umumlashtirish ancha murakkab muammolar sira-
siga mansubdir. Masalan, “Navoiy” romanida (Oybek) XV asr Turkiston, Xuroson muzofotlari (tarixiy
davri) hayoti, mashhur siymolari (Navoiy, Boyqaro, Xondamir kabi) faoliyati qalamga olinar ekan, bular-
ning bugungi zamon bilan alogadorligi, ahamiyati, ibrati, fojiasi kabi g‘oyaviy maqgsadlar asar mantiqida
namoyon bo‘lishi lozim va o‘quvchining “qalbini g‘ubordan poklab, atrofimizni o‘ragan olamni chuqur-
roq anglashga ko‘mak beribgina qolmay, eng buyuk san’atkor tomonidan olam hodisalarining mukam-
mal darajada uyg‘un va barkamol yaratilganiyu boshqarilib turilishiga tasannolar o‘qimoqqa rag‘bat uy-
g*otishi” kerak."

0.Uayld o°z asarlarida xronotop talabiga amal qilgan, makonu zamonlarni o‘zaro bog‘liglikda aks
ettirgan faylasuf yozuvchi edi. Uning ertaklari va dramatik asarlarida buning o‘ziga xos jihatlari ko‘zga
tashlanadi.

“Dorian Greyning portreti” romani makoni Yevropa markazi, uning Angliya, Fransiya kabi davlat-
lari bilan aloqador. Asar voqealari, qahramonlar faoliyati, asosan, o‘sha davr bilan bog‘liq bo‘lib, adib
0°zi yashab turgan vaqtdagi, aynan ko‘rib bilib yurgan voqea-hodisalarni qalamga olgan. Oradan bir asr-
dan ziyod vaqt o‘tib, bugungi kunda esa bu voqealar, insoniy taqdirlar zamonaviy ahamiyatga ega bo‘ldi.
Xronotop adabiy-badiiy modelidan ko‘zlangan asosiy muddao ham shundan iborat: har bir asarda tasvir
asosi bo‘lgan voqealar, g‘oyalar, taqdirlar undan keyingi zamonlar uchun ham qadrli va ibratli bo‘lishi lo-
Zlm.

“Dorian Greyning portreti” asariga uning yaratilgan vaqtidan so‘nggi davr va kitobxonlar uchun
ahamiyati, ma’naviy ibrati, tanqidiy fikr va tanbehi nuqtai nazaridan qarash, tahlil qilish va baho berish
lozim bo‘ladi.

Yozuvchi kundalik hayotini, asosan, boyonlar muhitidagi maishat va fahshga, g‘iybat va hasadga,
xiyonat va qotillikka asoslangan hodisalar silsilasidan foydalangan holda talqin etgan. Bundan muddao
shuki, o‘ziyam burjuaziyaning adolatsiz qonunlaridan jabr ko‘rgan ma’nan yetuk shaxs sifatida O.Uayld
bu hayot kirdikorlarini ko‘rsatish va ayni vaqtda fosh qilish maqsadini ko‘zlagan.?

To‘g‘ri, roman sahifalarida boyonlarga xos to‘kin hayot, serfayz davralar, madaniy qiyofali kishilar
faoliyati o‘ta maroqli badiiy joziba bilan tasvirlangan bu bashang va serhasham hayot ortidagi yovuzona
qilg‘iliklar to‘qlikka sho‘xliklar, fahshga botgan ayollar-u yengiltak erkaklar hayoti parda bilan qoplan-
gan bo‘lib, ularni ziyrak kitobxon ilg‘ab oladi. Asar arxitektonikasi markazida turgan Dorian Grey hayoti,
uning madaniy qiyofasi, ammo, asta-sekin ma’naviyatsizlik, olchoqlik, qotillik sari yuz tutishi, durustgina
madaniy darajasini tanazzul sari boshlashi sokin lirik chuqur psixologik tahlillar orqali asoslab berilgan.

Bu yetakchi timsollarning faoliyati roman xronotopiga oid yondash makon va zamon maydonida
kechadi. Burjuaziya bag‘ridagi bu toifa insonlar oz iste’dodi, madaniy olami bilan boshqga toifalardan aj-
ralib turadi. Ammo aynan shu kishilar ma’naviy tanazzulga giriftor bo‘ladi. Yozuvchi atayin hayotda

! Ganiyev L., Ibragimov R. Chingiz Aytmatov va XX1 asr. “Akademnashr”, Toshkent, 2016, 11-bet.
2 Uayld Oskar. Dorion Greyning portreti. Roman. “Jahon adabiyoti” jurnali, 2000, 1,2,3-sonlari.
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0°ziga yaqin soha vakillarini obraz sifatida tanlab, ayni shu jamiyatnig ilg‘or vakillari fojiasini ko‘rsatish
orqali burjuaziyaning, kapitalistik tuzumning kirdikorlari va chirib borishi bilan bog‘liq fojialar ko‘lamini
ta’kidlashni niyat gilgan.

Asarning umumiy makon-zamon tizimi nuqtayi nazaridan qaraganda, u Dorian Greyning xushbi-
chim, yoqimli bolalik chog‘laridan bosib o‘tgan maishat komidagi bulg‘anch hayoti manzaralarining ras-
som Xolluordni o‘ldirgan, o‘ziyam fojiali o‘lim topgan damlarigacha taxminan o‘n-o‘n besh yillik hayoti
timsolida mujassam bo‘lgan. Bu makon-zamon tizimida tanazzulga qarab borgan hayot yo‘llari burjua-
ziyaning ichdan chirishi kabi katta ijtimoiy illatning poetik modeli sanaladi.

Isajon Sulton “Boqiy darbadar” romanida xronotop masalasi yillar, asrlar silsilasi jarayoni bilan
bog‘liq shakllarda o‘ziga xos murakkab poetik modelda tarkib topgan. Necha zamonlar, necha makonlar
aro tug‘ilgan, o‘sgan-ulg‘aygan, shakllangan turli kishilar timsoli garchand bilvosita bir-biri bilan alo-qa-
dorlikda bo‘lmasa-da, mohiyatan mushtarak g‘oya boqiylik umidida o‘zlaricha har gaysisi go‘yo alohida
makon, alohida zamon ichra harakat faoliyatda namoyon bo‘ladilar." Ammo, romanning umumiy g‘oya-
viy konsepsiyasiga binoan, ularni yagona makon (ona yer) yagona zamon (bugungi globallashayotgan
dunyo) oz bag‘rida yakdil qilib turadi.

Filologiya fanlari doktori Dilmurod Quronov yozadi: “...romanda yaralmish inson “Tangrining iro-
dasiga isyon o‘laroq”, yaratgan eng oliy mavjudot — klon ham olamning nechog‘li mukammal yaratilga-
nini idrok etgach, mazkur silsilaaro o‘z o‘rnini topishga harakat qiladi”. Ammo hayhot... topmaydi, to-
polmaydi.

Shu bois ham dunyolarga sig‘maydi, olamni bunchalar mukammal yaratgan Zotni “izlab topish, bu
butun olam Yaratishining sabablarini O‘zidan so‘rash uchun” bosh olib chiqib ketadi. U ko‘zlagan man-
zil belgili: izlagani “Uning irodasiga va mening yaratilishimdan magsadiga mos... keladigan makon va
zamon”. Biroq, hayhot... u tushgan yo‘l gayon eltadi, ko‘zlagan manziliga yetadimi va yo o‘sha manzil
darbadarga gismatdosh bo‘lib qoladimi?.. Kim biladi, “butun olam ilgarilab borayotgan turli-tuman yo‘l-
larning qay biri haq yo‘1? Sobit ishonch bilan “gismatimiz shu sahroda yashab Parvardigorga ibodat qilish
va anglashimiz yetganida jonmizi O‘ziga topshirishdir”, deya kundalik yumushlariga mashg‘ul badaviy-
larmi? Va yo yorug‘ olamga etak silkib, butun borlig‘i qalbiyu aqli bilan Yaratganga yuzlangan avliyo-
ning yo‘limi?..”2

Adabiyotshunos mazkur romanning muhim g‘oyaviy pafosini teran sharhlash barbarida, ayni vaqt-
da, uning murakkab xronotopi masalasini ham ta’kidlagan.

“Boqiy darbadar” romani yaxlit olganda notakror makon-zamon kesimini xarakterlaydigan asar
bo‘lgani holda, har bir obrazning o‘z taqdiriga oid makon-zamon yo‘nalishi ham bor. Masalan, etikdo‘z
timsoli asarda boshdan oxir ishtirok etadigan obraz bo‘lib, boqiy darbadar mohiyatini xarakterlaydi.

U ilohiy kuchga ega Muborak kishi gatl uchun olib kelinayotganda, ongsiz olomon qatori bu begu-
noh bandani mazax qilgan, u horg‘inlikdan kulbasining devoriga suyanganda, jahl bilan itarib yuborgan.
Ana shu Olloh panohidagi bandaga qilgan nohaqligi tufayli Xudoning beadad jazosiga, abadiy sarson-sar-
gardonlik gismatiga mahkum bo‘lgan.

“Boqiy darbadar” romanida tarixiy, afsonaviy shaxslar obrazi bilan birga, yana turli tabiat ashyola-
rining, tarixiy shahar yoki yodgorliklarning tabiat jonivorlari va parrandalarining timsollari ham jonli ra-
vishda yaratilganligini, ularga ham ma’lum g‘oyaviy vazifa yuklanganligini sezamiz. Masalan, bepoyon
cho‘l-sahrolar, bahaybat tog‘lar, toshbaqa, yovuz niyatli qora chumchuglar, gadimiy shaharu qal’alar, oq
bulutlar, burgut, to‘rg‘ay... Mana shu timsollarning makonu zamon ichra nazardan kechirilishi tasvirlani-
shi davrlarni, siyosiy-ijtimoiy mafkuralarni, taraqqiyot darajasini, ma’naviy-ruhiy evrilishlarni tasavvur
qilish imkonini bergan. Ayrim misollarni ko‘rib o‘tsak bo‘ladi.

Sahrolar olis makonlar bag‘rida qum ko‘chib, huvillab yotgan vahimali ma’vo bo‘lsa, bugungi za-
monda paxta, g‘alla dalalari, bog‘-rog‘lar, uylar, ma’muriy binolar kabi insoniy jamiyat tusini olgan.

Toshbaga “...Uzorida Alloh kalimasi bo‘lgan toshbaganing paydo bo‘lishi xabari bir mo‘jiza yang-
lig® yashin tezligida tarqaldi. Odatda, mo‘jizalar va g‘ayrioddiy narsalar qandaydir ulkan bir hodisaning
boshlanishidan darak berib namoyon bo‘ladi. Toshbaga ham nimanidir darakchisi ekani ayon”.’

Sehrli ilohiy mohiyati bilan bu Bobo toshbaqga ko‘plarning, Somon amirining ham diqqatini tortadi.
Uzoq vaqt qidirishlar natijasida podsho askarlari uni qal’a devori ostidan topib keladilar. Shoh toshbaga

! Isajon Sulton. Boqiy darbadar. “Sharq yulduzi” jurnali, 2010, 6-son, 2-bet.
2 Quronov D. O‘ylashga undovchi asar. “Sharq yulduzi”, 2010, 6-son, 53-bet.
? Isajon Sulton. Boqiy darbadar. “Sharq yulduzi”, 2010, 6-son, 2-bet.

65



uchun maxsus xona qurdiradi. Shohona yashayotgan Toshbaqa kasallanib o‘ladi. Bu o‘z erki bilan tabiat
bag‘rida yayrab yurgan tabiat jonivori uchun zindondek gap edi. Yelkasida Alloh kalimasini ko‘tarib yur-
gan toshbagani ilohiy jonivor bilib, tepalik ustiga dafn qilib, gabr ustiga tug‘ qadaydilar. Asta-sekin bu
joy muqaddas makon sifatida ziyoratgohga, kasallariga shifo tilaydigan joyga aylanadi.

“Ishonuvchan kimdir esa toshlarni galashtirib, bir daxma qurdi, o°zi esa u erning shayxi bo‘lib oldi.
Keyingi yillarda u yer Bobo Toshbaga magbarasi deb ataladigan bo‘ldi, toshbaqaparastlar ko‘paydi”.

Makonu zamon tizimida oddiy toshbaqa qabri buncha e’zoz va ilohiy ruhiy davo maskaniga ayla-
nib qolganligini Toshbaqa uzoridan Alloh kalimasining mavjudligi, demak, unda Xudoning ilohiy davo
mujdasi tarkib topganligi bilan alogador. Bu yozuvchining qaydiga, qadimiy Marv (Mari) shahri yaqinida
bo‘lgan Bobo Toshbaga magbarasi bugungachayam najotbaxsh maskan bo‘lib kelayotganligi ehtimoldan
xoli emaski, uning zamon kategoriyasidagi ilohiy mohiyati shu bilan o‘Ichanadi.

“Boqiy darbadar” romanida necha ofatlar: bo‘ronlar, bosqinlar, giruvchi harbiy uchoqlar hujumi
ro‘y berishidan oldin shu qora chumchuqlar namoyon bo‘lganligini kuzatamiz. Necha asrlar yurtimiz va
xalqimizga qutqu solib kelgan yovuz qora chumchugqlar harakatiga, nihoyat, XXI asrda nuqta qo‘yiladi:
“... butunjahon ovchilar jamiyati barcha ovchilarni Xitoydan kelgan qora chumchugqlarni qirib tashlashga
chaqiradi. Epidemiologiya xizmati vakilining ta’kidlashicha, ular qush o‘latini tarqatishlari mumkin”.

Turonzaminga ko‘z olaytirgan biron-bir bosqinchi jazosiz qolmagan.

Intellektual roman janrining yangicha yondashilgan namunasi sanaladigan “Boqiy darbadar”da
olimlar, ilmiy kashfiyotlar, aynigsa, sun’iy odam yaratish tajribalari bilan bog‘liq talginlar e’tiborni torta-
di. Taniqli olim Ziyoning o°g‘li navqiron olim, yangilik va taraqqiyot uchun chog‘langan iste’dodli tadqi-
gotchi yigit faoliyati bilan olis moziydagi jahonshumul mutafakkir olimlarimiz o‘rtasidagi aloqadorlikda
ham roman xronotopining yorqin namunasini kuzatish mumkin. Navqiron olimning nomi aytilmagan. Bu
0°‘zini ilm-fan rivoji uchun bag‘ishlagan, bu yo‘lda barcha mashaqqtalarga tayyor turgan yosh va navqi-
ron zakovat egasining tipik va umumlashgan timsoli sanaladi.

Ota o°g‘il munosabatlaridagi mumtoz e’tiroflar sharqona tarbiyaning hosilasi, ulug® bobokalonlar
o‘gitlarining mevasi kabi yorug* taassurot qoldiradi. Otani adolat va iymon ramzi deb bilgan farzand hech
nimadan kam bo‘lmaydi. Demak, bu masalada ham komil avlodlar o‘gitini bugungi globallashgan zamon-
da ado etayotgan, o‘sha ulug® ma’naviyatni gabul qilib olgan farzand yosh olim bilan ajdodlar o‘rtasidagi
alogadorlik roman xronotopi tizimining ibrat hosil gilgan jihati sifatida xaraterlidir.

Xronotop masalasi nuqtai nazaridan qaraganda, “Dorian Greyning portreti” va “Boqiy darbadar”
romanlarida turlicha, anig‘i, o‘ziga xos yo‘l tutilgan. “Dorian Greyning portreti”’da vogqealar olis-yaqgin
makonu zamonda emas, bir xil davr XIX asr Yevropa muhiti bag‘rida kechadi. “Boqiy darbadar” esa
minglab yillar xronotopini o‘zida aks etirishi bilan tarixiy, zamonaviy, hatto kelajak asari xarakteriga ega
bo‘lgan.

Yozuvchilar iste’dodi tufayli asarda ko‘zlangan g‘oyalar ko‘lami tabiiy, maqgsadga xizmat qiladi-
gan yo‘riqda talqin qilingan. Bunda badiiy xronotop modeli ham yaqindan yordam bergan.

Mansurova Nodira Bobojonovna (Navoiy davlat
Pedagogika instituti O‘zbek tili va adabiyoti kafedrasi o‘qituvchisi)

MAGIK REALIZMNING YONDASH ADABIY HODISALARGA MUNOSABATI

Annotatsiya. Magolada mazkur ko ‘lamdor yo ‘nalishning o ziga o xshash va yondash janrlar, ada-
biy ogim va hodisalar bilan bog ‘ligligi, o ‘zaro munosabatlarini o ‘rganish asnosida ham sohir realizm-
ning qator muhim xususiyatlari haqgida fikr yuritiladi, magik realizmning yondash adabiy hodisalarga
munosabati tekshiriladi. Magik (sohir) realizm, Renessans (Uyg ‘onish davri) realizmi, ma rifatparvarlik
realizmi, naturalizm, verizm, neorealizmning bir-birdan farqli jihatlari va ularga xos xususiyatlar dunyo
adabiyoti misolida tahlil gilish orqali xulosalar chigariladi.

Annomauyus. B cmamve paccmMampugaemcst c6:13b MA2ULecK020 peanusma,smo20 Macumadozo
HANPAasLenusi CO CXONCUMU U POOCMBEHHBIMU JCAHPAMU, TUMEPANYPHBIMU MEYEHUAMU U COOLIMUAMU, d
maxoice pso 8ANCHVIX OCOOEHHOCMEN MASUYECKO20 PEanu3Md, UCCIe0Yemcs. OMHOueHue K Tumepamyp-
HbLM coObimusiM. Bvlisoovl denaromes nymem anaiu3a paziuyHblX ACNeKmog Masuiecko2o peaiusma, pea-
ausma amoxu Bospoowcoenus, pearuzma snoxu Ilpoceewenus, namypaiusma, 6epusma, Heopeamusma u ux
Xapaxmepucmux Ha npumepe Muposoll Iumepamypbi.

Annotation. The article discusses the connection of this large-scale direction with similar and rela-
ted genres, literary currents and events, as well as a number of important features of magical rea-lism.
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the relation to literary events is examined. Conclusions are drawn by analyzing the different as-pects of
Magic realism, Renaissance realism, Enlightenment realism, naturalism, verism, neorealism, and their
characteristics on the example of world literature.

Kalit so‘zlar: realizm, magik (sohir) realizm, Renessans (Uyg ‘onish davri) realizmi, ma rifatpar-
varlik realizmi, naturalizm, verizm, neorealizm, xalgchillik, tarixiylik, yuksak badiiylik.

Knrwueewvie cnosa: peaiusm, Mazuyeckuil peaiusm, peaiusm dnoxu BO3p09fC0€Huil, peaiusm Inoxu
Hpoceemeﬂuﬂ, Hamypaiusm, 6Epusm, Heopeaiusm, Hapoaﬂultecmeo, ucmopus, 6blICOKoOe UCKYCCcmeo.

Key words: realism, magical realism, renaissance realism, enlightenment realism, naturalism, ve-
rism, neorealism, populism, history, high art.

Realizm badiiy adabiyot va san’atning ifoda vositalari orqali voqgelikni, mavjud borligni o‘ziga o‘x-
shash shakllarda hagqoniy aks ettirishi adabiyotshunoslik va san’atshunoslik bo‘yicha ko‘plab manbalar-
da ta’kidlangan. U adabiyotda hayotni voqelikdagi hodisalarga muvofiq ravishda obrazlar orgali tasvir-
lash metodi sanaladi. Ushbu yirik yo‘nalish tashqi olamni bilish vositasi sifatida voqelikni barcha ziddi-
yatlari bilan qamrab olishga intiladi, yozuvchiga hayotning barcha tomonlarini cheklanmagan holda aks
ettirish imkonini beradi. Unga asoslangan adabiyotda hayot haqjiqatini tasvirlash tamoyili ustuvor.* Bino-
barin, realizm jahon adabiyoti taraqqiyotidagi eng yuksak bosqichdir.

XIX asrda u o‘z taraqqiyotining yangi bosqichiga ko‘tarildi. Ta’kidlash kerakki, realizm metod si-
fatida shakllangan davr masalasida turlicha qarashlar mavjud. Ayrim tadgiqotchilar hayotni realistik tas-
virlash usullari gadim zamonlardan beri davom etayotganini nazarda tutib, antik davr realizmi, Uyg‘onish
davri realizmi, ma’rifatparvarlik realizmi (Boshqacha aytganda, XVIII-XIX asrlar realizmi. XIX asrning
o‘rtalari realizm gullab-yashnagan palladir), shuningdek, neorealizm (XX asr realizmi), sotsialistik rea-
lizm, magik (sohir) realizm singari tushunchalarni ilgari surishgan. Yana kimlardir uning XVIII asrda
oilaviy-maishiy va ijtimoiy-maishiy romanlar yaratilishi asnosida paydo bo‘lganini ta’kidlashgan. Ammo
aksar adabiyotshunoslar realizm XIX asrning o‘ttizinchi yillarida Yevropa adabiyotida shakllanganligi
haqidagi qarashni qabul qilishgan.

Yugqoridagi ma’lumotlardan kelib chiqib, juda qadim zamonlardan beri mavjud bu yo‘nalishning
turli davrlardagi bosqichlari va areali (tarqalgan hududlari) asosida realizmning asosiy turlarini quyidagi
jadvalda ko‘rsatib o‘tamiz.

Realizm turi Davri Tarqalgan hududi
Antik realizm Miloddan avval va milodning Qadimgi Yunoniston va Rim
boshlari
Renessans (Uyg‘onish davri) re- | XIV-XVI asrlar Italiya, Fransiya, Angliya, Is-
alizmi paniya
Ma'’rifatparvarlik realizmi XVII=X1X asrlar Asosan, Fransiya
Naturalizm XIX asr oxiri — XX asr boshlari Fransiya, AQSH
Verizm XIX asr oxiri — XX asr boshlari Italiya
Neorealizm XX asming 40-50-yillari Asosan, Italiya, gisman Fran-
siya
Sohir (magik) realizm XX asrning 20-yillari (ayrim qa- | Asosan, Lotin Amerikasi, qis-
rashlarga ko‘ra, XX asrning birin- | man Yevropa, Osiyodagi ay-
chi yarmi)dan hozirgacha rim mamlakatlar

Shu o‘rinda yana bir tanqidiy realizm va sotsialistik realizm atamalari ham borligini, bu ikkalasi,
aslida, sobiq Ittifoq va hozirgi zamon Rossiya adabiyotshunosligi va san’atshunosligiga xos ekanini esla-
tib o‘tmoqchimiz. Realizmning bu ikki ko‘rinishi aslida jahon fanida yakdillik bilan qabul gilinmagan,
siyosiylashtirilgan marksistik mafkura nuqtayi nazarini ifodalaydigan psevdoilmiy (soxta ilmiy) tushun-
chalardir.

Realizmning shakllanishi, odatda, Uyg‘onish davri bilan bog‘liq holda talqin etiladi. Ushbu zamon
realizmi, timsollar ko‘lami (Don Kixot, Gamlet) va inson shaxsiyatini shoirona tasvirlash, insonni tabiat
hukmdori, ijod toji sifatida idrok etish bilan tavsiflanadi. Keyingi bosqich ma’rifatparvarlik realizmidir.
Ma’rifatparvarlik adabiyotida “past tabaga”dan chiqqan inson (masalan, Bomarshening “Sevilya sartaro-

! Huxomnaes IT.A. Peanusm Kak TBOpUeckuii MeTon. M., 1975, c. 244.
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shi” va “Figaroning uylanishi” pyesalaridagi Figaro obrazi) demokratik realistik qahramon sifatida paydo
bo‘ladi. XIX asrda romantizmning yangi ko‘rinishlari paydo bo‘ldi: “fantastik” (Gogol, Dostoevskiy),
“grotesk uslubidagi” (Gogol, Saltikov-Shchedrin) va “naturalistik maktab” faoliyati bilan bog‘liq bo‘lgan
“tanqidiy” realizm.

Realizmning asosiy talablari: xalqchillik, tarixiylik, yuksak badiiylik, psixologizm tamoyillariga ri-
oya qilish, uning rivojidagi hayotni tasvirlash. Realist yozuvchilar qgahramonlarning ijtimoiy, axloqiy va
diniy qarashlari ijtimoiy sharoitlarga bevosita bog‘liq ekanligini ko‘rsatdilar, ularning ijtimoiy va maishiy
jihatlariga katta e’tibor berdilar. Realizmning markaziy muammosi — ishonchlilik va badiiy haqiqat o‘rta-
sidagi bog‘liglikdir. Ishonchlilik, hayotning ishonchli namoyishi realistlar uchun juda muhimdir, ammo
badiiy haqiqat ishonuvchanlik bilan emas, balki hayot mohiyati va rassom tomonidan bildirilgan g‘oyalar-
ning ahamiyatini anglash va yetkazishda sodiqlik bilan belgilanadi.

Realizmning eng muhim xususiyatlaridan yana biri xarakterlarni tiplarga ajratishdir (tipik va indi-
vidual, o‘ziga xos shaxsiy xarakterlarning birlashmasi). Realistik xarakterning ishontirish qobiliyati, be-
vosita yozuvchi erishgan individuallashtirish darajasiga bog‘liq.

Endi aynan realistik tamoyillar asosida shakllangan, yadrosida, o°‘q ildizida aynan realizm yotgan
sohir realizmning o‘ziga yondash yo‘nalishlar bilan giyoslasak va ularning muhim xususiyatlariga diq-
gatni qaratsak.

Biror narsaning nima ekanligini aniqlashda nima yomonligini aniqlash, ko‘pincha, foydalidir.
Ko‘pgina adabiyotshunoslar romanlarni va o‘zga xil adabiy asarlarni faqat bitta janrda, masalan, “roman-
tik” yoki “naturalistik” deya tasniflashga harakat qilishadi. Vaholanki, ular ko‘plab asarlar bir necha toifa-
ga bo‘linishini hisobga olmaydilar. Ularning aksariyati Meggi Enn Bauersning “Sohir realizm” kitobida
tilga olingan bo‘lib, bu tadqiqotchi “sehrli realizm” atamalari va “sehrli realizm”ni realizm, syurrealizm,
fantastik adabiyot, ilmiy fantastika va uning afrikacha versiyasi kabi boshqa janrlar bilan munosabatlarini
o‘rganish asnosida farqglashga harakat qiladi.

Realizm hagqiqiy hayotni tasvirlashga bo‘lgan urinishdir; roman nafaqgat u nimani ifodalayotganiga,
balki u qanday ifodalayotganiga ham tayanadi. Shu tarzda realistik bayon kitobxon hayotning xomash-
yosidan foydalangan holda dunyoni qurayotganida asos bo‘lib xizmat qiladi. Realizmni ham, sehrli rea-
lizmni aynan bayonchilik jabhasi doirasida tushunish ikkala atamani tushunishda ochqich vazifasini
o‘taydi. Sehrli realizm “haqiqiy, xayoliy yoki sehrli unsurlarni, xuddi ular rostdan ham mavjud bo‘lgan
real holatlardek taqdim etishga tayanadi. U realizmga tayanadi. Lekin shunda ham faqgat o‘z chegaralari
doirasidagina reallik sifatida magbul sanalgan jihatlargagina suyanadi”.

Adabiyot nazariyotchisi Kornelie Kvasning yozishicha, “sehrli realizm asarlarida yaratilgan narsa,
boshqa narsalar qatori, jamiyatning ziddiyatlari va kamchiliklarini ochib berishga qaratilgan g‘ayrioddiy
va fantastik omillarning kuchli ishtiroki bilan ajralib turadigan, haqiqatga yaqin bo‘lgan xayoliy, to‘qima
dunyo” hisoblanadi. Fantastik unsurlarning mavjudligi an’anaviy realistik adabiyotga xos asarning anig-
tiniq aloqadorligiga daxl gilmaydi. Fantastik (sehrli) elementlar kundalik vogelikning bir qismi sifatida
namoyon bo‘lib, tajovuzga, konformizm, yovuzlik va totalitarizmga qarshi insonning xaloskori sifatida
maydonga chiqadi. Bundan tashqari, sohir realizm asarlarida biz XIX asrning an’anaviy realizmiga xos
obyektiv bayonchilik yo‘sinini ko‘rishimiz mumkin”.

An’anaviy mumtoz realizm bilan sohir realizm o‘rtasidagi tafovut shundan iboratki, to‘lig‘icha real
vogealar va to‘lig‘icha real odamlar tasvirlangan bayon mazmuniga real bo‘lmagan personajlar kiritiladi.
Masalan, vampirlar, sehr yordamida turli narsalarning qiyofasiga kira oladigan odamlar, jodugarlar, shar-
palar, jinlar, suv parilari, qon so‘ruvchi murdalar, parilar, gnomlar, orklar va hokazo. Shuningdek, real
hayotda bo‘lmaydigan hodisalar, chunonchi, parvoz etish vositalarisiz havoda uchish, makon va vaqtaro
ko‘chish, odam va narsalarning sirli tarzda g‘oyib bo‘lishi, ko‘z qarashi bilan yot qo‘yish, sukkub (ayol
kishi giyofasidagi iblis) va inkub (yovuz ruh)lar bilan jinsiy aloqalar yuz beradi. Rus san’atshunosi Kons-
tantin Koshkinning fikricha, shu jihatlarga ko‘ra sohir realizmning rus adabiyotidagi mumtoz namunasi
Valeriy Bryusovning “Olov farishta” romani sanaladi.

Odatdagi realizm va magik realizmni taqqoslash uchun ikki buyuk romanni — Mixail Sholoxovning
mumtoz realizm an’analari asosida bitilgan “Tinch Don”i va Mixail Bulgakovning “Usta va Margari-
ta”’siga nazar tashlash kifoya.
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ﬂ JURNALISTIKA 1

IOcynosa Kamouna (V36exncron JKypHaaucTuka Ba
OMMAaBHii KOMMYHHKAIHSJIAP YHUBEPCHTETH MYCTAKUJ H3JIAHYBYHCH)
PEKJIAMAHHUHI' OIII MAKCAIA BYJIT'AH UILIOHTHUPHIII BA YHIAHNIHUHT
TABCUPJIN BS".JII/II]II/IJ]A HNINOHTHUPHUII BA BAI[I/II/Iﬁ BOCUTAJTAPHUHI AXAMUATHU

Annomayus. Mamunapea ea Hamudicaoa Maxcyiomiapea OUKKam Kapamuut yyyH pexiama depys-
yunap mesz-me3 CMUAUCIMUK-yCayoul ughooa socumanapuea mypodcaam Kuiaouiap. Yuwoby maxonaoa oa-
OUUtl YCYanap MamHHUHE HCO3UDAOOPAUK KYHUUHU HUXOSMOA OWUPUULY, YPUHCU3 UULIATMUA2AH 6a0uull 80-
cumanap ucmevbMoa4U MOMOHUOAH YHUNHS KAOYI KUTUHUWU 64 XOMUPAOa KOauwu2a caiouti mavcup Kyp-
camuidu KUSUKapiu Mucojiap opKaiu }73 uc60muHu moneaH.

AHnnomauus. /{1 npugieuerus 6HUMAHUS K MEKCMY, 8 KOHEYHOM Umoze K Npou3eo0umol npooyK-
yuu, pemazwoéameﬂu yacmo 06pau4al0mc;l K cmuiucmudecKum cpeécmeaM 8blpA3UMENIbHOCMU. B oan-
HOU cmambve Ha mamepuaie coomeemcmeeyromux npumepoes usydaemcs npo@zema noevluieHus npuesieka-
mejlbHocmu mekcma nocpedcmeom xyOOJfCECWIGEHHbl}C cpe()cme, OKA3AHUA He2amUeHO20 6030eLCmeus.
HEYMECMHO UCNOIb306AHHBIX cpedcme sblpa3umeslbHocmu Ha socnpuimue U 3anomMuHanue CO@@pOfCGHu}l
mexkcma dumameilem.

Annotation. To focus on texts and consequently products, advertisers often address to stylistic
means of expression. In this article, it has been proved through interesting examples that stylistic methods
greatly increase the attractiveness of a text, and inappropriately used stylistic means have a negative
effect on its perception and memory of the consumer.

Kanum cysznap: mamnu, ycnyouii ughooa, pexnama, WMOHMUPUW, UNCIUMOUL KOMMYHUKAYUS, M-
JIOKOM.

Knrueswie cnosa. meKkcm, Cmulucmu4ecKoe 6blpasiceHue, pexkiana, y6€9f€d€l—lu€, coyuaivbrasd Kom-
MYHUKAyus, ooujerue.

Key words: text, stylistic expression, advertising, persuasion, social communication, communica-
tion.

Pexnamanuar 6011 Makcanyd OYiraH WIMOHTHUPHIN Ba YHIAITHUHT TabCUPIN OYIUIIHIa OamuusT-
HUHT aXaMMSITU XaKua, alTUII MyMKHHKH, KYTI X0JulapJa, peKJIaMaHUHI TabCUPYaHIINIY, cCaMapagopiu-
'l peK/IaMa MaTHH THIHTa GOFIHK 6ymaan. Y3 YpHuIa TOMMWIraH, YHpoiiy Gup MHop, SXmH HOoaa pek-
Jama OepyBUYM MMIDKHMHM, aHUKPOK KUIUO aifitranga, kuédacunu, OyTyH OOpIMFHHU aKC 3TTHpa ONalH.
MyHocu6 pekiama MaTHJIapy 3aMOHABUM TaMaJlyHHUHI OMp KUCMMIa aiilaHraH Ba peKiaManap TWI My-
XUTHTA, THJI MyXUTH 3ca peKiiaMajia akc 3THII Jlapakacura Kafap KyTapuiian.

MartHnnapra Ba HaTHXKa/a MaxcyjloTiaapra JUKKaT KapaTulll y4yH pekiaMa OepyBumiap Te3-Te3 CTH-
JUCTUK-yCcITyOuit udoma Bocuranapura Myposkaatr Kuiaawiap. bamuuid ycyiiap MaTHHUHT K03U0aJ10p-
JIMK KYYHHH HHUXOSTIA OIIMPAaiH. YPHHCH3 MIUIATHITAH Gajumii BOCHTANAp MCTEHMONYH TOMOHM/AH
YHUHT KaOyJl KWIMHUILY Ba XOTHpaga KOJHUIIUra canouil Tabcup Kypcatagu. Anbarra, Oy skapaéH, Maca-
JaH, Kalicu MycuKa (OHHAAa HAMOWHWII KWIMHMIIN, TUTpAAru €3yBiap panru (0y eprna xapd smac, yHUHT
paHTH XaKuJlaruHa rarn 60pMoK/1a) KaOu MapaluHTBUCTHK BOCHTANIAPTa XaM OOFIHKIND.

Tan onuI KepakKH, peKIaMaHUHT SHT acOCHMil KOMIIOHEHTH MaTH Oynu0 konMoxaa. by ypunna
“acocHii”TMKHN OENruiIoBYM OMWJ, ain0aTTa, pPeKJIaMaHUHT MCTEHMONYM EIUna KOJHUII JapakacHIup.
Taxpuba Ba TAAKUKOTJIApJaH peKjiaMa MaTHH yYHJAard axOopoT Ba TabCHP MaKCaJ KWIMHTAH paHr, QoH,
MalIxyp Iaxcjap, Mycuka kabu OOIKa HOJMCOHUI BOCHTANAp WYMIA SHT €I1a KOJNYBUM BOCHTA dKaHH
aén 6ynmoxaa. LlyHuHr yayH pexnaMa OepyBuniIap SKCIPECCUBIMKHY OIIMPHUII YUyH (oHOrpaduK, JIeK-
CHK Ba CHHTAaKTHK BOCUTaJapAaH (OiIanaHuIlnra XapakaT KWIHIIMOK/IA.

1. ®oHorpaduk Bocutanap.

1. Tunuw 6enrunapu: Ypicnep. Ciipiicii\y0030 Ceseu. Axyap. Jliim ... ep ... memn. Bouka rpa-
¢uk BocuTanap kabu anoxuaa TabCUPUYAHIMKHHU 03ara KeaTupaau. by BocuTa MaTHHUHT HCTEBMOTIHIIAD
éauna KOMUIIMHY TabMUHJIAIIAA aJ0XHUIa YPUH TyTau.

1.2. Annerpanust (TOBYIIIONUINK, TaB3eb). THima 103 MUHTIIA0, XaTTO MIJDIHOHIA0 c¥3 O¥Ica Xam,
OyJNapHUHT MOJIHMH aCOCHHM OMp Heda YHiIal TOBYII TAIIKWI KWIaau. TWIHUHT MaHa LIy XOCcacu yHAA-
TH Cy37apAa TOBYUI JKHXATAaH YMyMHUHJIMKHH BY)XKyAra Keiatuprad. bup éku Oup Hewa TOByII Kyrmiad
CY3TapHUHT TapKuOHIa yupaiam. XaTTo 0ab3d cy3iap TOBYII KUXATHAaH OMp XWJ OYIHIIM XaM MyM-
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kuH... Cy3mapaa Mapxya OYiras ...TOBYIIJOUUTUK THJAArH TY3aJUTMK XOCHJ KWIyBUYM HHUCOATHUHT OHp
Typuaup. AMMO OYHUHT ¥3u OHMp Heua KypHHHUIIIApra 3ra 0y/au0, Oyjap HyTKAa TypJiM MHKJIOp Ba jJapa-
’Kanma XycH Oarumuiainy. byJapHUHT SHT XyCHIOPH Ba 3HT Kyn (hoimanaHWIauraHu cy3 OXUPHUIArd TO-
BYLIIOUUTHMK 6y116, GyHIaH Cy3 ycTanapu HasMaa Kous Ba Hacpia caxb scaiimunap.” Tanaggyc Kun?
Tusuxc manogyn Kun!

Hytkan ry3an xunyBum BocuTa caHbar e aramanu. CaHpariap opacuaa massus 1ed aTtairaHu
6op. By mucpa éku GaliTaa TOBYUIIOM cY3napaaH GpoiaanaHummp. .. .°

1.3. PuTM acuza Ha (akaT MOMOHIAP Ba COXHMP (TMIHOTH3EpNAp),’ yMyMaH, HHCOH (haOIusTH,
py-Xxusatd, TadakKKypHHHHI akpaamac Oup Kucmuaup. By Oopama agaOuériapma 3»THOOpra MOJIMK
¢bukpnap 0aH KWIMHTaH.  Pyc THIIIyHOCTUrWaa pekiamMa xabapiapHHUHT, MYXHMH, HHTIU33200H
KypHa/lapAa 9bJIOH KWIMHTaH peKiiaMa MaTHJIApUHUHT PUTMHUK Y3WUTa XOCIHKIAPH Maxcyc TaIKUK
kuaaran.” ONMMa MaB3yHH peKilaMa MaTHHA Xabap pUTMHUHH rpaduk, rpaduk-(pOHETHK, JTEKCHYECK,
MOP(OJIOTHK Ba CHH-TAKCUTHK XKUXAT/aH YPraHuO YHKHIITa XapakaT KHJTraH.

1.4. Kodus Ba caxb. Caxb xycycuaa lllapk MyMTo3 mosTukacura ous ManOanapia Oup-OupuHH
TYIaupyBuM, aifHu maiiTaa, aiipuM YpurHIapaa uxtmwiopmu Gukprap 6aéH kuiuaran.’ Yiapaa 6aéH Ku-
TuHTaH (QUKpiap, Ha3apuil KapalulapHA acoclall YIyH KeITHPWITaH MUCOIUIap ¥30eK Ba (popc-TOXKHUK
aabUETIIyHOCIApH TOMOHHIAH OMp Kajap yMyMimamtupuiras., Caxb §30ek Hacpuaa KaJuMIaH Kyia-
HIIUO KenaéTraH canbariapiaH Oupuanp. Xallk OF3aKy MKOJUHHUHT SHT KaAUMUI KaHpUIaH OyiaraH ma-
KOJI, TOMUIIMOK, MATaJIap/iaH TallKapy &3Ma o0uanapra MypoKaaT KHicak, Y pXyH-JHacoil éqHoMana-
puna, xycycas, Kynrerna OUTHKTOINIA YHUHT HaMyHaJIapuHH yuparamu3. by xakna H.PaxmonoB T¥pu
TabKkuIaranuzek, “ExHomana caxb Ba JEKCHK Takpopiap BOCHUTACH/A BA3HIM HACPHMHT 03ara KeJIHII
XyCcycusTiIapu OmiIaH KeHuHTH naBpiaru — XB acpmaru mposara Xoc YMyMHUH XyCycHSTIIapra 3ra dKaH-
ury KypuHag”.?

V36ek pekiamMa MaTHIapuIa XaM CaXbIaH YHyMIH (OMIANaHMII KyT Ky3aTHIMOKAA: Pacynos
swuraapu 6op — yu mauép!

1.5. Onomarorest. Y36eKk THIIIYHOCIHIHAA YbTUOOPIAH YeTna KOTHO KeqaéTraH OHOMATOIES, Xy-
CycaH, YHUHT peKJiaMa MaTHJIApUAArd YpHU MacalacH YpraHWITaH UIUIAPHHA PYC, alpuM KapIolll THULIap
JNIMHIBUCTHKACHAA ydupaTamms.” Mapsyra maxigop >bTu6opau uuuiapauar oupu T.I.JI06pocKioHCKas
Ka-JTaMuTa MaHCy0 WIIiapaa Mmeduamamu Ba Meduawymy TYIIYHYaIapyd XaKuaa Tam OOpaauKw,
OHOMATOIIes] PEeKJIaMa MATHH JOMPACHIAH XaM TAlIKAPHAa MyXHM BOCHTATAPAAH SKaHHHH Kypcaramm.'
C.B.MomyeBa OHOMATONEAMSHU peKIaMa MAaTHUAA OSKCIEPCCUBIMKHUA TAabMHHJIOBYM JIMCOHHUH Ba
raiipuirconnii ndoma BocuTaNap Karopuaa }“IpraHanH.ll Pyc TunmyHocnuruga mMacajlaHu KapUHJOII

! Cy3 xycycnna cy3. Tomkent, 1987, 13 — 14-6erap.

? [Ily man6a. 20 — 21-6erap.

* PUTM B peKIIaMHOM TEKCTE — CEKpeTHl maMaHoB 1 rumHoTmsepos//https://kaplunoff.com/blog/reklamnye-tekhniki
[228-ad-rhythm

4Eeprep H.A. PoxxnenHslit nBrkeHneM (0 puTME B J)KM3HH U B HcKyccTBe). benropoa, Prescopus. XKypnan HM3sectus
Poccuiickoro rocynapcTBeHHOro nejarorunyeckoro ynusepcurera M. A.J.I'epuena, Ne87, 2009, c. 178-179.
*Mopuiosa E.C. PutMideckue 0COGEHHOCTH PEKIAMHBIX COOBIICHH I (Ha MATEpPHAIE COBPEMEHHBIX AHITOSN3BIYHBIX
xypHanoB). Cankt-IletepOypr. Aproped. mucc. kaun. ¢umoin. Hayk, 2005 http://cheloveknauka.com/ritmicheskie-
osobennosti-reklamnyh-soobscheniy#ixzz7A814nbu6

® Pammammme Bateot. Xamoitnk yc-cexp... M., 1983; Baxun Tabpusuii. [xamb-n Myxracap. Kputiaecknii Tekcr,
nepeBox u npumedanus A.K.bepremsca. M., uzgarensctBo “BocrouHoit mmrepatypsr”, 1959, c. 59; Atoyminox
Xycaitauil. bapoitns yc-canoiins. ®opc tTnmmman Ammubex Pycramor Tapxumacu. Tomkent, F.Fynom HOomMmpmarn
Anabuér Ba canbat Hampuétu, 1981, 62 — 66-6eTnap.

" Capumcokos B. Caxs. Mcxokos E. Cy3 cambartu cy3murn. Tomkenr, “Zargalam”, 2006, 50-56-6etnap; PaxMoHOB
B. bamumii campatmap. 1976; Xoamsona P., ykypoB M., XKa66opor T. Jlyrat HCTHIOXOTH amaOHETIIYHOCH.
Hyman6e, 1964, c. 95; 3exun T. Canvarn cyxan. Jyman6e, 1967, c. 156; Mycyamonkynos P. Caxp Ba caiipu
TapuUXUH OH Hacpu Toxuk. yman6e, 1970.

8 PaxmonoB H. Kynrerun énnomacuauar mostukacu. Kagumusat oounanapu. Tomkent, “Dan”, 1989, 213-0er.

’ Xabubymmna O.A., HukonaeBa A. B.OHoMaTones: kKaKk BBIPA3UTENBHOE CPEICTBO PEKIAMHOIO TEKCTa (Ha MaTe-
puase aHrIIMICKOTO U HeMelkoro s36ik0B). Bectruk TT'TIY (TSPU Bulletin). 2017, 3 (180), c. 68 — 74.
Yo6pocknonckas T.I'. Bompocs! H3ydeH s MEIHATEKCTOB: OIBIT HCCIEI0BAHMS COBPEMEHHOI aHIIHICKOM MeTua-
peun. M., “MAKC Ilpecc”, 2000, c. 288.

"Momesa C.B. CriocoGb! JOCTHKEHHS SKCIPECCHBHOCTH B PEKIAMHOM TEKCTE: S3BIKOBBIC M HES3BIKOBBIC BBIPA3H-
TeNbHbIe cpesicTBa. Yuel. nocobue, MiBanoBo, VBan.roc.xum.-texuoin.yH-t, 2008, c. 108.
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GyIMaraH, XyMiaaaH, TypKuii® xamaa EBpona THUIapu GuIaH KMécH® aMaira OMMPHIraH KaTop MILIAp
MaBXya. YOy TylTyHYa 3aMOHABHH JTyFaTiaapaaH XaM ajlJIaKkadoH YpHH onran.®

IOxopunarun Mucomap KypuHaauKy, aipuM MaTHIap, oJaTia, UCTEbMONIUYMIap MaxkOypaH €nuna
KOJIMIINTa MYJDKAJUTAaHAAX Ba Ky XoJUlap/a sSXIIH HaTHxka Oepaiu.

1.6. Mopdosoruk Takpopnap. By ycyn Xxam MaTH OXaHTIOPIMTUHYA TAbMHUHJIAIITA XH3MaT KUJIa Ii.
Mopdomnoruk Takpopnap ycyaunan ¢GpoinalaHAII XaM MaTHHH UCTEbMOYH E1ua KOJIHUIINHU HICOATaH
OCOHJIAILTHPA/IH.

Jlexcuk nona Bocutanapu. Pexnama mMaTHHAA SHT 3THOOPIM Ba MApPOKJIH KUXATIapuaaH Oupu
TYpJIM JIEKCUK BOCUTaNapaaH GoipanaHuuigup. Yoy JIeKCUK BOCHTAIIAPUHUHT Oup Heua OWp Typiapu
MaBXYI.

Mertadopa. Taxymnnap pexiiama MaTHIapUIA SHT KEHI KYJUIaHyBYM JIEKCHK BOCHTaiap OMpU Me-
tadopa IKaHUHM KypcaTtaau. byryH MeradopaHUHT JTUCOHMI MaKOMH, THJIJaTU YpHU Macajacura €Hia-
uryB y3raprad. [lly myHocabat Ounan, Oy 6opana H.MaxmynoBHuHT “Tamku onamaaru cudar XyCycHsr,
XapakaT XoJaTiapHu MHCOH ‘Y3 TaHacHIaH YTKa3uO”, ¥3ura Xoc HUIoX Tap3uaaH Kenud dukuo, ryé y3u-
ra HucOaTnabd Oaxomaian Ba HOMJIAWIH, Ma3Kyp MeTadopalapHUHI acOCHAA MHCOH TYPTaHJIUTU KHXa-
TU/IaH yIApPHUHT MaF3y MOXUSTHHU WHCOHJIAH TAMOMAaH a)XXpaTHO M30XJIalll FOSATIA MYUIKYJ SKaHIUTHHA
TabKHUJUIAII J)KOU3~ — CY3JIapUHHM 3caml Jo3uM. Mertadopa THIMMU3a OKKa3HOHAI TEPMUHIAPHUHT 103a-
ra KeJMIIUra xam acoc Oynanu.

M.AnueBa €3uinya, OKKa3MOHAJI TEPMHUHJIAP BaKTHMHYAIMK TePMHUHIAp OYIuO, MyaiissH 1aBp Ou-
JaH OOFJIMK paBHILa XOCWI KWUJIMHAAW. MacanaH, ranama HOMIApHIa wepanunune Kyroeu (HaKmu Ky-
JIOKKA YXIIAIl SUITHPOK MaTepHai), X0xcubouHuHe Myua0o6y (HAKILIN UKKH TOMOHI'A IIOXJAraH), MULIUO-
Hepxa (ANTUPOK TaHTaJap OWJIaH KOTUIAHTAH Ta3iaMa), HCUMMUHUKE K)3 éuiapy (HaKIIF TOMYWTa YXIa-
rad) kabu. By XomaTHu MWIIMi KHHUMIap HOMJIApHIAa XaM KYpHII MyMKHH: Kpemib amiac (HaKIIA
Kpemnr MuHOpacura yxmarad, yctuaa 10aays3u 00p), xupoauua adpacu (Kopa paHrd yCTyH OynraH aj-
pac), narema amaacu (HaKIIv TANbMa JapaxXTHTAYXIIAI), HUxoxH amiacu (3CKM HOMHU CapyK arjac) Kaou.
Bynnait Homnap KYHWINIIN pexiama YIyH Xu3MaT KUIaJAHu Ba KHCKa BakTaa Gaosuuruan nykoranu. Ly
cababman OynapHU THI XOAWCACUTa KHPUTHO OynmMarmu. XKymiamaH, Huxox amiacuHWHT acil HOMH ca-
pux amaac 6ynuO, YHUHT sSHTU4Ya HoMIaHUIIWTa “CeBru m3THpoOn” 1e0 HOMIIAHTaH TYPK CEpHAIMHUHT
oo kaxpamonu HuxoH cabab OynraH. AMMO capux amiac HOMU XOHAMIAC, Kapeauioly atiacu kadu
KaJIMMUI MUJUTAN Ta3liamMa HoMH cudartuaa joumuid 6Yimuo xomamu.”t

2.2. Tamxuc (MHCOHAAH OOIIKa Hapcajlapra MHCOH XyCycusiTiapuHu Oepum). Pexinama MaTHIapu-
Jla TAlIXMCaH aifHaH UMIICPATUBIMK UMKOHUSATUHN KEHrauTUpHUII yuyH doiinananagunap. MacanaH, 00-
nanapra YHuHIOKIap THauaad “MeH Ounan OaxTtuép 6yn!” kadu xymnaiap OWiIaH MypokaaTH peKiama
THINAA y3ura xoc 6anumii Bocuta canananu. Ly kabu 6etumcon 6unonap Gornna “MeH ceHr 0axT Kac-
pura snraman!” rany makiaH Aapak Ma3MyHHOa Oynca xam, OOTWHHI MMIEPATUBIMK MaBXKy[. YHUHT
MyX0Tabu — afpecaHTu Oonanap 6ynranu O0uC )XymiiaJa IMIIEPATUBIUK Ma3MyHH sTHA-1a EPKUHIIAIA .
Peknamaja tamxuc THIMMA3 UMKOHUATIApU cudaruna OupraHura naino Oynran smac. MymTo3 aano-
JapuMH3 TWIKMAA XOJI THIM TePMUHM OWJIaH aTajirad Oy yCyJ peKiaMayapJaH OJIMH XaJIK OF3aKU KO-
Iuaa xaM, 0auuil WKOIa XaM KeHr KyJutanuirad. A.PycrtamoB €3uinya, “Xon Tiiau Ouiiad cy3iamak”
JleraH/ia, acocaH, TWICH3 MaBKyAOTHUHT, CY3CU3, OMp HapcaHW OWIAMpPMArk TYyIIYHUIAJH. 3UHApaK Ku-
muap Xxap Oup HapcaHH Kyprasja, YHUHT KYPUHHUIIWHY Y3IalITHPHII OWilaH YeKJIaHMail, xap )KUXaTaaH
MyJI0Xa3a IOpUTHO, YHUHT MOXMATH XaKuzaa GHUKp roputanuiap, cabad Ba HATHXKACHHU KY3 OJNIUra KeITH-
paaunap, Goiiza Ba 3apapuHU aHUKJIARHAWIAp, Iy Hapca OWjiaH OOTJIMK Y3ra Hapca Ba BOKCAIapHHU Xaé-

"X a6ubymmima O.A. 3BYKOMOApaKaTeIbHbIC CI0BA B CHCTEME HEPOICTBEHHBIX A3BIKOB: COMOCTABHTEBHBIN ACTIEKT.
Crepiuramak, CtepiuraMak.roc.mes.akaa.nM.3aiinad buumesoid, 2008, c. 137.

’Crammuka B. HccienoBanue BEHT€PCKUX 3BYKOIOAPAKATEIbHBIX BbIpaKeHHH. [IpakcKuii JMHIBUCTHYECKUHN
Kpyxok: co.crareit. [Tox pen. H.Konnpamosa, M., “IIporpecc”, 1967, c. 559; lBanosa C.B., Hukonaesa A.B. Ponb
«ITCTBIX» CJIOB B TEKCTE peKJiaMbl (Ha Marepuale aHIVIOSI3BIYHBIX PEKJIaMHBIX TekcToB). [loanuTHyeckas JIMHIBUC-
tuka, 2011, Boim. 4 (38), ¢. 202-209; Babaesa P.1.He3nameHatenbHast JEKCUKA B HEMEI[KOM OOUXOHOM JUCKYPCE
(nparmarmyeckuii acrekr). [uc.... a-pa ¢unon.nayk, M., 2008, c. 258; IllecrakoBa O.B. @yHk1MK oHOMaTONIEH B
HeMelKo# pekname. Punonorndeckue Hayku. Borpocsl Teopuu u npaktuku. 2013, Ne 5, 4. 2, ¢. 208-213.
3Cosmopolitan. 2010,.Ne 5 (248); Oxford Dictionary of English. Oxford: Oxford University Press, 2005 (xBepcuu
ABBYY Lingvo x3).

*AnneBa M. JIMHIBUCTHK TEpPMHH MaiiJOHHHHHT ceMaHTHK xycycustnapu. “Nutq madaniyati va o‘zbek tilshunos-
ligining dolzarb muammolari” mavzusidagi xalgaro ilmiy-amaliy konferensiya materiallari (2020, 4-may), 110-bet.
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Jlapura KeaTupHo, Y3napu yuyH TETHUILIN XyJoca YuKapub omaaunap. Hatmkana yma napca Oynaai Ku-
IIUTa C¥3 BOCUTACH OWJIaH 3Mac, ¥3 XOJIH OPKaIH YIa BOKeaJapHH cy3marangai 6yiamam. Llyan “xom tu-
v GuaH cy3naMak” ki “3a60H-1 X0 OmitaH gemak”, neiimmrap.! Xaik orsaku mwkoguaa 0y BoCHTaIaH
TahCUPYAHIIUK KYYHHH OIIUPHIN Makcaauaa oiinananmnran. Macanial, OaHT THIWAAH “‘MEH XaMMa Hap-
cara JJaBOMaH, JICKUH MEHHMHT Y3UMTa JaBO WYK~, JeTraH Kymia MaIxyp Oynu0, Heda acpiap JaBOMHAA
rUEXBaHUIMKKA KapIIu TapOusra Xu3maT Kiind KeaMoKaa. XalK OF3aKd WKOJUAA acal, ... THIWAaH ai-
TWITaH c¥y37ap, MyMTO3 afa0HETUMH31a KalaM THIUIaH OUTHIIraH caTpiap, aciauia, pekiiaMmaaa TaluIxuc-
HUHT TApUXUHA WIAA3IAPUTHD.

Pexnamama Tamxuc, acnuaa, KK KYPUHUINIA: WHTOK Ba Tamxuc 0ynmaau. MTHTOK, IOKOpUIaruiex,
WHCOH 00IlIKa OMp Hapcara HyTK KOOMJIMATHHHE HUcCOAT Oepunaup. HyTk KoOunuaTu (akat HHCOHTa XOC
OYnraHW y4yH YHJIaH TallKapy, Xap KaHJail JKOHIU Ba KOHCH3 Hapca THIMAAH OMpOp MaTH (XaXMHUIaH
KaThbH Hazap, y Oup cy3 6ynran Takaupaa xaM), TaOUHUNAKY, TAlIXKC 103ara kenaan. Pexinama MadTH, Xycy-
caH, peKjiaMa UMIIEpaTUBIMK HUdoaacuaa XaM yMyMUH KOWJa aaMall KWIaau: Xap KaHJaal WHTOK Talll-
XHMCHH 103ara KeJITHpaIy, JICKUH Xap KaHJai Tallxuc WHTOK dMac. PexkinaMa MaTHUAA, XycycaH, yHAA UM-
MIEPATUBIMKHU HOMMIIEPATUB BOCHTANAp OwiaH MQojaiania TAIIXUCHUHT YpHH KarTta. MucOn Tapu-
Kacuia TaHa OMpOp JIOPU BOCUTACH KHPHO KEJHIIK OWIIaH YHH “3a0T 3Tran” BUpyciap “KypTakHH pocT-
nab Konmuim” pekiiamMaia TallxXuc, 1y OminaH Oupra, UMIEPTUBIMKHIHT HOMMIIEPATHB BOCHTAIAp OWIIaH
ndonamaHuIIUra EPKUH MUCOIIHD.

Onuretnap (Maxo3ui Tabpuduap). Macanan, Cuz yuyn myxkammaroup (Weina pexnamacu). by
KaOM dMUTETIIap MaTHIapra alloXuia TyC, XUCCHI KOJOpUT Oepaau. Dmurtetr Oupop cy3HUHT (acnuaa, Ty-
IIYHYaHUHT — MaxCYyJOTHUHT) XyCYCHUSTIAPH, Y3WUra XOCIUKIapH, a(3aIUIMKIapiHA aHTIaTyBYN ndomaa-
qup. TagkukoTinap HapcajgapHu cudaTh OWiaH alTHIn kU cudaTiaHraH Hapcajapra ajioxuaa dYbTHO0p
KapaTuinga aémiap spKakiapra HucOaraH yCTyHJIUKKa dra dkaH. LIyHWHT y4dyH aémiap KOCMETHK Max-
CynoTiapu pekiamacuia aéiap tahakKypHu MCHUXOJIOTHK XYCYCHUSTIIADHHA YTHOOpPTa OIITaH XOJJa AIIH-
TeTJIap WILTATHIA N,

Tunepbona. Xap Oup pexinama OepyBH IIaxc MaxCyJOTIapHHU Y3 peall XyCyCUsTIapuaaH Kypa yc-
TyHpOK cudartnap Bach Kwragu. A6aymna Opunos Oup mespuaa

boszopea yxwatiou acau 6y OyHé,

boszopea yxwatiou ynoa xam mavHu.

Hxxucu uupa xam xypmaoum acio

Monum émon decan bupop Kumcaru —

JieraHja, aiiHu 1y xaéTuii KOHYHUSITJIAPHU Ha3apja TyTranu, mybxacus. ['enepOosa Oupop Hapca
XYCYCHUSATIIApU KacAJaH OIIUPHII dKaH, pekiiama MaTHiaapuaa Oy xomaT 60T-00T Ky3ra TallJaHWIIA Ha-
(hakaT T XyCyCHUSTIIapH, MHCOH TaOMaTH, MEHTAIl Y3UTa XOCIUKIIap, 0030p KOHYHYATIApH KaOu KyTurad
WKTHMOUI-cuécuii, hancadmii, IKTUCOAMI oMIIIIap OrilaH OOFIIHK.

Kaiig sTunrannapiad KypuIIMMHU3 MYMKHHKH, peKJIaMalapHUHT TabCUPWHH OIIUpHUINIa Oaluuid
BOCHUTAJIAPHUHT YPHU FOSTAA aXaMUSTIUIUD.

! Pycramos A. Cy3 xycycnna cy3. Toukent, “Eur reapaus”, 1987, 95-6er.
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ﬂ PEDAGOGIKA 1

Hnbscosa 3yxpa Kenecoaesna (Hykyc JaBiaar Ilenarornka mHCTUTYTH
KATTa YKUTYBYHCH, Nexaroruka ganapu 6yiin4a dancada noxropu (PhD); zuxra2206@mail.ru)
KPEJJAT-MOJY.JIb TU3UMHU ACOCHUJIA UTHOOPMATUKAHUHT HASAPUM ACOCJIAPA
®AHUHU YKUTHITHAHT XYCYCHSTIIAPH

Annomauun. Maxonada nedazozux oauti mavaum musumuoa Uungopmamurxanune Hazapuii acoc-
aapu hanunu Kpeoum-mooyib MusuMuod YKUmuHune memoouxacu épumunean. Lllynuneoex, pannu y3-
AQUIMUPUULOQ Maradanap 22ailaunapu 3apyp oyiean ouium, KyHuKMa, Maiakaza mauaonap éa easuga-
Aap AHUKIAUIMUPUTICAHR.

Armomauuﬂ. B cmamve onucana memoouka npenodaeanuﬂ npedmema meopemu4yecKux OCHO6 UH-
opmamuku 6 KpeOumHo-MOO0YIbHOU CUCEME 8 CUCIEME Nedd202UHeCcK020 sbicuie2o 0opazoeanus. Tax-
aHce cmamouA onpedeﬂﬂem mpe606aHuﬂ u 3a0aqu 6 OMHoOWeEeruu 3H(,1Hu1/7, HABLIKO6 U KOMI’leI’HEHl/;Mﬁ, Komo-
pbie cmyoenmyl 00IAHCHBL NPUOOpecmuy Npu 081A0EHUY NPEOMEMOM.

Annotation. The article describes the methodology of teaching the subject of the theoretical foun-
dations of computer science in the credit-modular system in the system of pedagogical higher educa-tion.
It also defines the requirements and objectives in relation to knowledge, skills and competencies that stu-
dents must acquire in mastering the subject.

Kanum cysnap: kpedum-mooyas muzumu, cuiiadyc, yKye maxcao ea easuganapu, Ouium, KyHUKMa
80 MANAKA, MABIUM HCAPACHU, MOOYIb MAMEPUATLIAPU.

Knrouesvle cnosa. kpeoumno-mooyibHas cucmema, Y4eOHas npoepammd, yeau u 3a0a4u ooyyenus,
3HAHUA, HABbIKU U KOMNemeHyuu, y‘{€6HbllZ npoyecc, MOOy/leble mamepuaibl.

Key words: credit-modular system, curriculum, goals and objectives of training, knowledge, skills
and competencies, educational process, modular materials,

V36exncron PecrryGIMKACHHUHT ¥3UTa XOC Ba ¥3Ura MOC MKTHCOIMI PUBOYKIIAHKII iy IMHI TaHIa-
M TABJIUM TU3UMHUAA TyO MCIOXOTJIAPHU amalra OLIMPHIL, Kaapiap Talépriail Ty3uIMacu Ba Ma3MyHHU-
HU KaliTa KYpHO YMKUII 3apypaTUHU TYFAUPAU. AMHUKCA, Ie1aroruKa Oui TabJIuM Myaccacalapy/ia UH-
(dopmartrka paHHHM KacOMi coxara HyHaNTUPHO YKUTHITHUHT MHTETPaJUIAIITaH TEXHOJIOTHJIapHUHN WIII-
a0 YuKUII MyxXuM axamusT kacO atamgu. Ly Onnan 6upra, UadopMaTikaHUr Hazapuil acociaapu paHUHA
VKUTHII Ma3MyHH KPeIUT-MOZYJ TU3UMH Tanabjapu acocua CTPYKTYpalallTUPUII TAMORUIUIAPH Ba Me-
30HJIApPUHH aHUKJIAIITHPUIL, HHPOPMATHKAra TOUp OWIMMIAPHH TYIHK Y3MAIITHPUIIHUHT aManuil ¢ao-
JUATra WYHAITHPUIraH MHHOBALMOH-METOAMK TH3MMHUHHM TaKOMUJUIAIITHPHUII MYXUM A013apOiIuK KacO
3Tagu.

X03Upru KyHJIa OJHI TabJIUM TH3UMHUTA KPEIUT-MOYJIb TU3UMH KHPUO KeIMokaa. by aca, ¥3 HaB-
0atuaa, ax00pOT-KOMMYHHKAIINS — TABJIMM MYXUTH IIAPOUTHAA OYIakak MeaarorijapHu MycTakui ¢ao-
JUSAT, S5HU (GUKPIIAIL, WIUIAII, Y3 GUKpHHA 0aéH KU, ¥3-Y3WHU O6axomall Ba X.K. Kypcara onumira yp-
raTHIIAaH HOOpar.

Kpenut (credit) — TanabanuHr anoxuaa TabiuM HyHanMumM Eku gactypH (Kype) OVitnda dannapan
VKnO YpraHuIy Ba Y3IAMITHPUIN YIyH capdiaaHrad YKyB I0KJIaMacH (BaKT)HUHT YIIT90B OWPIIUTH XUCOO-
naHanu. Kpeaut — tamabaHuHT MebEPUN XyXoKaT OmTaH OeNTuiiaHTaH, ofataa, oup xadra naBomuaa ay-
JUTOpHSIa Ba MYCTaKWJI PaBHILIA TabJIMM OJHMIIM YUyH aKpaTwiraH MUHHMal BakT ymioBu. Tamabara
KpeauT MabiIyM Oup (aHman OenruiaHraH TOMIIHPUKIAPHU OakapwO, SKyHHH UMTUXOHAaH MyBadda-
KUATIHN YTTaHAaH CYHT Oepriiaam.

Maskyp TU3UMHHMHT OJIMA TabJIMMIa >KOPUH KWJIMHUIINA YKATHIN cuaTHHU omupuil, maddod-
JIMKHH TabMUHIIAII, KOPPYILUsITa 6apxaM OepHll, TabJIUM OJIyBUMHHUHT XaKUKUH OMIIMMHHH 103ara YhKa-
PHII Xam/a TaTabaHUHT MYCTaKHJI YKUO-Ypranuo, ¥3 ycTuaa UIIAIIUra 3aM1UH sIpaTaiy.

KpennuT-Moayinbp TH3UMUHUHT KOPHH STWIMLIA YKUTYBUM Ba TaNa0aHWHT XaMKOPJIMK/IA HIIUIAIIAAA
MYXHM OMHJI XpcoOnaHaau. Moaymny TabauMa neJaror TanabaHUHT Y3IalTHPHUIL KapaCHUHH TaIIKHIT
aTaau, OomIKapaau, MaciaxaTt oepanu, Tekmupaan. Tamada sca HYyHAITHPWITAaH 00BEKT TOMOH MYCTaKHII
XapakaT KWIadu. DHT KaTTa ypFy XaM TanabalapHHHT MyCTaKMJI TabIMM OJTHIIATa KapaTHIaIi.

! https://2020/07/22/oliy-talimda-kredit-modul
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Kpenut-monyns Th3umu, aBBanamOop, MaMIIaKaTUMH3 OJIMK TabJIUM TU3UMHTra TabIMMHHUHT amal-
JarugaH Kypa aH4a MyKaMMall, 3aMOHAaBHH, JIKMH XaMMa Y4yH TYIIyHapjiud OYiaraH yadoB OWPIUTHHU
onn6 kupaau. YHra kypa, OTM YKyB nacTypiapu MyaistH YKUII HATHXKaJIaPHHU KY37I0BYH Typiid (aH Ba
Monysuiapra Oynunagu. Xap Oup dhaH €K MOAYIIb 3ca YHIATU YKHUII IOKJIaMacH MUKIOpUra Kapad myaii-
SIH MUKJIOpAArd KpeauTiapaa akc 3taad. Macamad, xap Oup ¢aHn yprada 5, 6 éku 7.5 kpeautiapaa akc
sTuind MyMkuH. Tama0a 3ca xap cemecTp, VKyB Wujnaa MyaisH MUKIOPAA KpeauTiap TYIad Gopuiiu
Ba TETUILIM MUKAOPAATH KpeOUTIapHH TYIUIaraHAaH CYHT, yHTra OakanaBp €K MarucTpaTypa Japaxkacu
OepwnHiy OenruTaHaiy.

Ky#inna nenaroruk onuii TabiauMm myaccacacumaru 60110600-MaremaTrika Ba umH(pOpMaTruka 0a-
KaJaBpuar TabJuM HyHamumm “UHpopMmaTukaHUHT Hazapuil acocnapu” YKyB (aHHHU KPEAUT-MOIYIb
TU3UMH aCOCHIa YKUTHIIHHUHT JIO3UM OYIraH Tanabiap Xycycuaa TyXTalaMus.

Wudopmarukanuar Hazapuii acocnapu ¢anu 60110600-Maremarruka Ba wH(bOpMaTHKa Oakaias-
pHUar TabIuM HYHATUIIN YKYB JacTypH, MOJYJb Y3UHUHT YKHII HATIKAJIAPU OJJIWHIAH aHUK Oenrunad
OJIMHAIM Ba yIIOY YKHII HaTIKANapy pyHxaTH Tanadanapra onanHaad Takanm stwiaan. Ulynna tanaba-
Jap MyailsiH YKyB HacTypu €KM yHAAru MyaisiH aHHM YpraHull yHra MyTaxaccuc cudaruaa Humaiap
Gepa ONUIIM XaKUJa OJIMHAAH TyUIyHYAra sra GY/IraH Xoia YKHMIIHM OONLIaiau. YKuIl HaTmwkamapu
XaKuaa OJAWHAAH MabIyMoTra sra Oyiran tanaba xaMm, YKUTYBYM XaM JacTyp €Kd ceMecTp JaBOMHIA
0apua IMKOHHUATIAPHHY 11y HAaTHKajlapra SpUILHUINTa KapaTaiu.

WudpopmatukanuHr Hazapuii acocnapu (anu Oyiinua TanmabainapHuHr Oup cemectpaa 30 xpeaut
MUKJIOPH TYIUIAIIH JIO3UM OYIanu.

Kpenut-monyns tuzumuga nactyp €ku (haH YKUII HaTHKajdapu KyHHIard acocuii caBoJira )KaBoO
Oepa onuIIM Kepak: Tanaba JacTypHU €KM YHIArW MyaissH (aHHW TaMOMJIaraHIaH CYHT, YHIA YpraHraH
OWIMMIIapyu acocujia HUManap Kuia oJlain €KH Kuiia OJHINHN Kepak? YOy caBoiiaH Ky3aTTaHHHTH3JICK,
VKU HaTwkanapu Oy Tanmaba mactyp €ku yHAaru MmyailsiH ¢aH JaBoOMHIA Kynra KUPUTIaH OMiIuMIap
pyiixatunan nbopat sMac, akCHHYa, YHAA Tajaba ymia OniauMiIap acocuaa HUMajap Kuja OJIMIIN Kypca-
TinMy 3apyp. Kpenur-monyinb Tu3uMugaru 0y tanad mH(GOpPMAaTHKAaHUHT Ha3apuil acociiapu YKyB da-
HUTa aMaJIMi, IparMaTuk €HNAIyBHU IAKIUIAHTUPAIH.

Kyiinna Asxxununés Homunaru Hykyc Hasnar [leparoruka uactutytunuar 60110600-Matematuka
Ba MH(QoOpMaTHKa OakamaBpuaTr TabiIuM HyHanuiuaa ykutwiaauran MHpopMaTHKaHUHT Ha3apuil acocia-
pH YKyB aHUHUHT MOJYJb TU3UMH aCOCHJa YHUHT Ma3MyHH, Makcald Ba Tajabanap Y3IallTHPWINIINA
703UM OYNTaH OMIUMITap XyCyCH/Ia TYXTaJaMu3.

WudpopmaTtukaHuHr Hazapuil acocnapu GaHd MOIyJTa acoclaHraH YKyB JacTypd Maxcyc cxema
acocua uuad YMKWIAN Ba KyHHJaruiapHy ¥3 naura Kampab onanu:

— ¥KyB MakcaJu Xamja BasH(allapHUHT TYJIHK o4n0O Oepruimm. PaHHWHT Makcaa Ba Basudana-
PHHU OJAMHIAH aHUK Oesruial olMHaIy, y ceMecTp AaBOMHIa Oapuya TablIMM XapakaTJapuHU MaHa L1y
Makcajajapra 3pHuIIuIITa Kapataad. IMTUXOHTIap XaM Tana0alapHUHT Iy Ky3/TaHTaH MaKcaiapra SpuIl-
raH-3pyulIMaraHuHy TeKIIUPUIITra KapaTuiaiu;

— TarabaHuHT (paHHM OOILTANIN Ba TYyTraTHUIIUAAH KEHHHTH OPTTHUPHIIN JIO3UM OYIajnrad Majiaka-
cura Kyiwiaauras Tanabmiap;

— MOAYJIb TApKUOUTa KUpraH Xap Oup QaHHUHT KHCKada Ma3MyHHU (CHILUTa0ycC), STbHU Mabpy3aiap
MaB3yJlapy, J1a00paTopusl Ba aMaliii MAIIFyJIOTJIApHUHI PEXKacH, MyCTAaKWI TabIMMHHM 0axonanl ydyH
MYJDKaJUIaHTaH TOIIIHPUKJIAp;

—{KUTUIIHUHT KUCKavya OaHU: TabiauM OepHIl ycyll XamJa BOCHUTajapH; OWIMMIIapHHM Gaxoiaril-
HUHT yCyJ Ba MaKJUTapuaaH noopar.

Cemectp Oomuaa Tanabanapra HHGOPMATHKAaHUHT Ha3apui acociaapu Ganu Oyiinda €3ma IacTyp
cmutadyc (paHHUHT UACHTH(UKAIUACH, TPO(eccop-YKUTYBUM XaKuaa MabIyMoOT, napc TaBcudu, Qan-
HUHT Tala0aHWHT MyTaxaccuc OYnu0 IaKIaHWMIKAArd posd, GaHHUHT Makcal Ba BazudacH, YHUHT
YKyB macTypuia TyTraH YpHH, TallabaHUHT Kelakakaaru Kacouit GpaoauaT yuyH axaMusiTH, paH OpKaau
KaHJail OMIMM, KYHUKMa Ba Majlakajgapra 3ra OYJIuIy, YpraHuil HaTHKalIapH, YKUTUII METOJUKAcH, ce-
MECTp JaBOMHKJa YpraHWIauraH MaB3yjap pyHxaTH Ba pexacu, Tajnabanap doiiganaHagurad anabuét-
Jap pyixaru, 0axoJai Me30HIapHt) TaKauM 3TN0, Gan xakuma 6arad)Cul TyITyHTHPHIIAIH.

Kyitnna uadopmMaTHKaHUHT Ha3apuil acocyapu YKyB (paHWHUHT MOAYJIb TU3UMH aCOCH/A YKUTHII-
HUHT MaKcaJ] Ba BazudalapuHyu KeATUPHUO YTaMus3:

#Makcas — axOopoT HazapusicH, HHOOPMATHKaHUHT MaTEMAaTHK acociap, ax0opoT Ba OWIMM Ha3a-
PHUSICHHUHT acociiapy Ba Tayiadaiapia axOopoTiallraH KaMUsIT XaKuaa OMTUMIIapHH MaKIDIaHTHPUII, ax-
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0OpOT MaxcyJoTiIapu Ba axO0pOT XM3MaTh 0030pU TY3WIWIIMHUA Kypcara OWIIWII, OMMAaBHi, OOIIKapyB
Ba MKTUCOIMI XapakTepJaru MacajiajlapH{ euniga nHGOPMAaTUKAHUHT YPHH, POTUHH TYUTYHTHPHUII 0Y-
Huda OMIIMM Ba KYHUKMaJIapWHU MAKJUTaHTUPUIIIaH HOopar;

#Basudacu — axOOpPOT Ba YHHHT TypJIapH, TACBHpIIAII yCyJUIapy, ax00poTiIin KapagHiap, Xxoccaa-
pu, axO0pOT YITYOBU OUPIUKIAPH XAKUJIATH TAaCaBBYPJIApUHH OOWHTHII, aXOOPOTIH MOJEILIAIITHPHIN Ba
(hopMaTAIITUPHIL XaKUa TYIIyHYa, KOMIIBIOTEPHUHT TUCKPETIMINK XapakTepu, TYp Ba rpadiapaa omn-
TUMAJIJIANI AITOPUTMHU Ba YHHUHT TaTOWKIApH, HHPOPMATUKAHWHT MaTEeMaTHUK acOCIapu XaKUJIard Tacas-
BypJIapUHU KEHraWTUPHUIIIAH HOOpaT.

IlynuHraek, 3aMOHaBH ax00OPOT TEXHOJIOTUSIAPY XaKuaa YMyMHUH TyllyHuUajgap Oepuil Ba yiap-
JaH amanuéraa (oIamaHuIIHA YPraTuill, ax00poTIallral KaMusT, )KaMUSATHH ax00pOTIAIITHPHUILTHUHT
MyXUM XYCYCHUATIApU Ba WUMKOHHATIAPUHU 04nO Oepurn, kaapiap Tai€pnama axOopwii MaJaHHSAT
HIAKJJIAPUHU YCTUPHUII MacalajapuHu YpraTUilaH noopar.

Onuii TabIM MyaccaCaCMHUHI MH(QOPMATHKaHMHI Hasapuil acocinapu ¢danu 60110600-Martema-
THKa Ba WHpOpMATHKa OaKalaBpHaT TABJIMM WYHAIUIIMHUH OUpHYU MOIyTu AXOOpOT Ha3apUsSCHHUHT
acocnapu J1e6 HOMJIaHaau. MOJYJTHHHT Ma3MyHH, MakcaJ Ba Tajnadanap Y3JIalITUPUINN JTO3UM OWITHM-
nmapra O6yiran Tayiabnap Kyiumaruiapaad noopar: ax00poT, YHUHT TypiapH Ba KYpPHHHIILIAPH, Y3ITYKCH3
Ba JMCKpET ax0opoTiap, axXOOPOTHUHT XOccallapy, aXOOPOTHHU TaCBHUpJIAI YCYJUIapH, ax00pOTIapHU KO-
JanI, TYFpU, KapaMa-KapIii Ba KyIIMMYa COHJIAP KO, MOAM(UKAQUKAIMOH KOJUIap Ba yiap YCTHAA
apudMeTHK amauiap Oaxapuii, ax0opoTiiu xkapaHiap, aXOOPOTHUHT CHHTAKTHK, CEMaHTHK Ba Iparma-
THK YITMOBIIApH, aXO0POT YI490B OMpIHKIApH, OMITUMIIAPHH OJIMII YCYIUIapH OMIIMMHUHT acOCHUN Xoccasa-
pH, OmMMIIap OMOOPH Ba DKCIIEPT CUCTEMaslapy OUJIaH TaHUIITYB.

®DaHHUHT UKKMHYU MOJIYJIM axOOpOTIallraH »aMusT 1e0 HOMIaHUO, MOAYJIHUHT Ma3MyHH, MakK-
caj Ba Tanmabanap Y3IalITHPHUIIH JO3UM OWimMiIapra OynraH tanabiaap axOOpOTHUHT KaMUST PHUBOXKH-
JIaTW POJIH, TABJIVUMHH axOOpOTIAIITHPHIN, )KAMUAATHU Ba TABJIMMHH aXOOPOTIAMITHPUIITHHHAT XYKyKUH-
MeBEPUHN acociapy, JKaMUSTHHHT axOOpOT pecypciapy, ax0opoT 0030pH, KAMHUATHUHT axO0pOT MOTEH-
LIMaJIM, aX0OPOTIIAIITraH )KaMHUATa HHCOH, aX00puii MaJJaHUST Ba YHU IIAKJJIAHTHPUILIAH HOOpar.

Tamabanap (GbaHHUHT yYUHYM MOIYJIHIa MHPOPMATHKAHWHT MaTeMaTHK acoClapy OWJIaH TaHWIIIA-
. MOy THHHT Ma3MyHH, MaKcaJl Ba Y3IalITUPUIIN JIO3UM OMITUMIIap acocuaa Tajxabanap Maxcuii Kom-
MBIOTEP TY3WIHIIH, YIAPHUHT aXOOpUI-MaHTHKUI acociapH, (QYHKIIMOHAI-TY3HUJIMABUN TAIIKWI 3TUIH-
1M, KOMOIBIOTEPJIAPHUHT PHBOXKIIAHHII HYHAIWIIIAPU XaKHJa TacaBBypra sra OYJIHMIIApH, KOMITBIOTEP-
Jla axOOpOTHHU KalTa MIDIAITHUHT apuMETHK acocliapd, axOOpOTIapHU KOJIAII Ba JEKOJJIAI, KOMIIb-
FOTEPHHUHT WIUIAIIMHAHT MaHTUKUNA Ba (U3UK acOC/Iapd MOXMSITHHU OWIMIUIApH JIo3uM. [lo3uinon Ba
HOITO3MIIMOH CaHOK CHCTeMalapH YCTHIA Xap XWJI aMaJUIapHH Oakapa OJIMIILIapH, dieMeHTap byn ¢pyHk-
MUSUTApUHY, MAHTHKUN aMaiiap Oaskapa OJWIIH, MAaHTUKHHA JJIEMEHTIIAp CXeMallap Ba POCTIIHK KaJBa-
JNIAPHUHH Ty3a OJHILIAPH JO3MM OYmamm.

Ym0y Momymnapaaru MaB3yjap Ba yJapHUHT MasMyHH TabJIMM Makcaajapy Ba JIaBJjaT TablIuM
CTaHIapTIapura acocjaHTaH XoJija EPUTHITAH OYIIN0, TABIUMHUHT WIMUNINK, TAPUXUHINK MyHTa3aM-
JIUTY TaMOWWILIApUTA aJlOXH1a YbTHOOP KapaTHIITaH.

Moayniapau YKUTHII TY3WIMIIMHA Kyduaaruda KypcaTuil MyMKUH. MOAYJTHUHT MaKcaJld, YHUHT
JION3apONUTY, MabJIYMOTIIAPHN HUFUII (KAAUPHUII AITOPUTMUHU TY3HII Ba KePaKin MablyMOT MaHOasa-
PYHU KUAMPUII, MabIyMOTIap Oa3zajapu OWaH WIIUIAI, JIEKTPOH pecypciiap, MHTEPBBIOIAp, CYPOBHO-
MaJap, 11y >KyMiiajgaH, XOpHKuid agadbuérinap, MabIyMOTIAPHUHT MaBXYIJIUTHHN TAbMHUHJIAII YOpaJIapH,
Ba X0Ka30), MabIyMOTJIAPHU KaiiTa unuram (MaTHHU Ty3aTHIII, TYTIAHTaH MaTepruauIapHy TH3HMIIAIITH-
puIL, MabIyMOT cU(aThHU Oaxosnamn), GaKkTIapHu TATKWH KWW, TaXJ I KU Ba YMYMJIAIITHPUIIL
(MabnyMm axTiiap OunaH TaKKOCIHAIl, THIOTE3a, acoCiy Xylocanap), HaTika (Makona, pedepar, Xuco-
00T, BHI€O Ba OOIIKaIap), TAKIUMOT (XUCOOOT cUdaTh, MyHO3apa, MyJioxa3a Ba Oomkaiap).

Tabaum xapaéHua Tajgabanapaan Kyiunaruiap tanad KUIMHAIM:

— V¥KyB kapa€HHla aCOCHUH yCYJIApUHU OWIWII Ba Y3MamTupuil (ana0uETIapHy TaXJIMI KT,
ax00poT MaHOANTAPUHK M3JIAIl, MabIyMOTIAPHU HUFUII Ba KalTa WIILJIAI, OJIMHIAH HATH)KaJapHU WIMHN
TYIIYHTHUPHII, SIHTH MyaMMOJIapHU KYPUIII, WIrapy CypHuill, dapasiap, yJapHU Xal KWK YCYIUIapH);

! llyasova Z.K. Pedagogik oliy ta’lim muassalarida informatikani o‘qitish sifatini ta’minlash muammolari. “®u3u-
Ka-maremaTnka, naopmaruka”, Tomkenr, 2018, 5-con, 52-59-6etnap.
? [Ily man6a.
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— KOMITBIOTEP CaBOJXOHJIMTHUTA 3ra OYIUII MabyMOTJIAPHA KUPUTUII (MaTHITH, TPAQUKIIHN), KOM-
MBIOTEP TEJIEKOMMYHHKAIMS TEXHOJOTHsUIapuaan (oinasaHuil, 3JeKTPOH JKaaBaiap €paaMuia OJIMH-
raH MUKJOPUH MaBIyMOTIApHU KaiTa WMIUIAII, MabIyMOTIap Oa3anapuiuaH QoiinanaHuil, MablyMOT-
JIAPHU TIPUHTEP/Ia YOTII STHIII;

— ax0OoporT noinxacuua MaBxy Oyiran OmiuM Ba3udaaaprHd XaJl KWW YIyH WITapu OJUHTaH
OMIIMMITApHH TYPJIM YKYB (aniapu Oyiiniya MyCTaKuI paBUIIIa OUPIIAIITUPHUII KOOUIHSITH.

WHubopmaTukaHUHT Ha3apHid acoclapy Kypcuaa SKyHUH Ha30paT Makiu/a Tanadanapiad KOMITbIO-
Tep TEXHOJIOTUsIIapuAaH ¢daon (oiaanaHumHu Tanad Kuiaau. by YKyB xapaéHiapuia KOMIBIOTED TEX-
HOJIOTHsUTapuAaH Goigananuim Oyinya MabiIyM OWinM, KYHHKMA Ba MajlaKaapHH MIaKUIAaHTHPaaH, Oy
aca, ¥3 HaBOaTWaa, TaJabaHUHT Ha3apuil Ba amMaiuili ax00opoT OMIMMIIapH TYFpUCH[A TYIUK TacaBBYpra
ara OYJWII, ITyHWHTIEK, YHUHT ax00poT KYHUKMa Ba MalaKallapMHHU PUBOKIAHTHPUII UMKOHHHH Oepa-
JII/I.l

IlyHuHrAEK, KPeaUT-MOAYJIb TH3MMKAA VIHbopMaTHKaHUHT Ha3apui acociiapu GaHu YKyB xKapaé-
HUJIa MYCTaKWUJI TahJIUM OJHMITHUHT aXaMUATH OpTaau Ba Oy Kellakakaa MyTaXxacCUCIAPHUHT MYCTaKUII-
JIUTH, WKOIUN Tarmad0ycKopiaurd xamaa (aoJUTMTHHK omupuira oaud kemnamu. Tamabamap xap ITouM
VKUTYBYH Ba KypCIONIIApHIaH éplaM Xamja MaciiaxaT OJIMII UMKOHWATHTA dra 6ynamm. by aca y3apo
XaM)KHXATIUKHA MyCTaXxKamJIalu Ba »amoaja MIUIANl KYHHKMaJIAPWHU MIAKIDIAHTHPHINTA XU3MAT KU-
T,

VKyB MOIyIb MaTepuasiapy Tanabanap y3namTHPHILIAPY J03UM GYIIraH OHIMMIApHH Y3Uaa My-
JKaccamJIaIlITHPaIv Ba yinap Kydnaarniapaa ndomanaHau:

SOUTMMIIAPHH Y3MAIITHPUIIHUHT MTEAArOTUK Ba TICUXOJIOTUK KOHYHUSTIAPHHA HHOOATTa OJIHIIL;

#1aaba MyIoxaJacuHu TypJId yCyiuiap OWIaH PUBOIIAHTHPHIIL;

#TaBCUS STHIAETIaH MaTepUaAIUTAPHN Y3BUI OOFIUKIINTH, KU3UKAPJIWINTYA Ba TYITYHAPJIUTHHU XU-
cobra omu;

#MaTepUAIUTAPHUHT WIMHAMIATH, XaéTHIINTY Ba Tala0alapHU OHIJIA PaBHINA Y3TIAIITHPUII MEbE-
PYHH JaBJIaT TAbJIUM CTaHAAPTIapH acocuia OeNTuiiall Ba X0Kaso.

Maskyp nemaroruk ojui TabJIMM Myaccacacuia Oynaxak MyTaxacCHCIapHH Taléprianiia neaaro-
TUK TpUHIUIUIApra acocnanrad MH(opMaTukaHWHT Hazapwid acocnapu (aHUHH KPEAWT-MOIYIb TH3H-
MUA YKUTHITHUHT YKyB METOINKACH UIIIA0 YHKIIIIN.

TagkukoTIap MIyHU KYpcaTaauKH, yIIOy TH3UM/IA TabIUM ONaéTrad Tajnabanap Oepuirad Bazuda-
HU sSHa-Jla 9yKyppoK aHriiad, axOopoTiap oiaMujaH Oaxpamas]l OYIMITHUHT TE3TAMIUIIN, XaJTKapo WII-
MUI-TEXHUK MabJIyMOTHap OazanapuiaH (oialaHWIl MMKOHUSTIAPWHUHT KEHTalWIM, TIo0alIantyB
JKapa&HiIapy JkaJalulalrany 0ouc TagabarapHUHT MyCTaKWI TAbJIMMAHU PUBOKIIAHAIIN TabMUHIAHA/IH.

[llyauHrACK, TabauMIa YK xapaéHuHUHT maddodnammummra, YKyB 1acTypilapd UKTHCOMHET,
MeXHaT 0030pH Ba Tanabanap SXTUEKIAPU acOCHIA MIAKUIAHUINNTA, JAPCIaApHUHT cU(ATH SXIIHIaHU-
IIUTa, HUXOAT, Xap Oup Tanmada MabIyM MabHO/A Y3UHUHT MYCTaKWI YKyB TacTypura ara OYJIHIInra Xam-
Jla eTyK TIe1aror KaipJiapHu Taiépam pako6aToapJONUINTHHA APATHLI YIyH acoC sipaTaiy.

YmapoBa Ymuaa YmaposHa (Byxopo [laBiiaT yHHBepCHTETH
MaremaTuk aHau3 Kadeapacu karra yRurysuncy; e-mail: umida.umarova.2019@mail.ru)
MOODLE MACO®ABUU TABJIUM TUSUMUJIA “MADBPY3A” JJIEMEHTUHU SAPATHUII

Annomauusn. Yuby maxona “/[uckpem mamemamuxa éa mamemamux manmux”’ anu mucoauoa
Moodle macogpasuii maviumoa mavpy3a KOHMEHMUHY MYPU KUPpUMuUWL yCyaiapu épumud bepunaou.

Annomauusn. B cmamve npounniocmpuposana memoouxa npasuibHo2o 6600d IeKYUOHHO20 COOep-
Jrcanus 8 oucmanyuonHom obyuenuu Moodle na npumepe npeomema «Juckpemnas mamemamura u ma-
MemMamuyeckas 102UKay.

Annotation. The article illustrates the methodology for the correct input of lecture content in dis-
tance learning Moodle using the example of the subject “Discrete Mathematics and Mathematical Lo-
gic”

Kanum cysnap: xpeoum-mooynn, Moodle, macogpasuii mavaum muzumu, KOHMEHM, OUCKPEm Md-
MeMamuxa 6a MamemMamux MAHmux, Mavpysa, manaoa.

! Mup3soes P.P. [legarorndyeckue acieKThl MOATOTOBKH MperoaBaTelicit K padoTe B YCIOBHIX KPSIUTHONW CHCTEMBI
obpazosanus. Kypran Tro6e, 2010,
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Knrouesvie cnosa: kpeoum-mooyns, moodle, cucmema oucmanyuonnoeo obyuenus, Konmenm, ouc-
KpenHasa mamemanmuxka u mamemamudeckas 102uKka, 1eKyusl, cmydenm.

Key words: credit module, moodle, distance learning system, content, discrete mathematics and
mathematical logic, lecture, student.

V36exucron Pecniy6mukacu ITpesuaentraunr 2019 iinn 8 oxrabpaark GapMoHH GUIaH TaCaUKIaH-
ran «VY36exucTon Pecrny6nukacu onumii TakauM TH3uMuEE 2030 #uaraua pUBOXIAHTHPHIN KOHIIETIIHS-
cuyra xypa, mamiakargaru OTMunapaunr 85 ¢ousu 2030 iinnrasa Gockudma-00CKHY KpEAUT-MOIYJIb
TU3UMUTA YTUIIN pexaramTapwirad. Macanan, 2020-2021 yKyB WHIMHUHT y3uJa MamMilaKaTUMU3Jard
33 nman optuk inpuk OTMnap kpenut-monyns Tusumura ytau. Maskyp OTMmapaa acocan ECTC kpe-
JUT-MOJYJIb TU3UMHU JKOPUH STUJIHILIHN KY34a TyTHUJITaH.

ABBaJIO MOJy/Ib TYIIyHUACH Xakuaa. Moxyis — Gy anoxuna MHAMBHAyan YKyB danu. Ysuna 6u-
JIUMT'a 3TaJIMK KWIKII Ba KacOWii )KUXaTiaapyuHu KaMpad oyirad OYJIn0, TabIMM OJYBUMJIAPHUHT YKYB J1ac-
TYpUHH Y3JAIITHPHUII HATHXKACHIA IIAKIJIAHTaH OWIMM, KYHHMKMa Ba KOMIETEHIMSUIAPHH Ha30paT Ku-
JUIIHUHT TeTUIUTH TypH OMJIaH SKyHJIAHUIIHN Ha3apaa TyTaau.

Kpenut-monynp YKUTHII TH3UMU 3ca Xap Oup YKyB MOIYJH TApKUOWHHU TY3HIITa aCOCIaHTaH MO-
IOYJHUHT YKYB HaTHKalapH Ba sIKYHHH Ha30paTHU Ky3aTHO OopuIl
OpPKaJIM TabJIUM OJYBUMJIADHUHI OMJIMM, KYHHKMa Ba KOMIIETEH-
Bremmeyi BHA OUSIIAPUHE MyHTa3aM paBuiiia 6axoiaad 00pyBUM YKyB JacTypHUHH
Y3MAIITHPHAII 5KAPASHUHN TAIIKIT STHII TH3MMH XUCOOTaHAH.

X03Upru 3aMOHJA Kafajl PUBOKIAHUO KenaéTraH MHTEPHET
KonTpozs mpoxozkienis Ba KOMIIBIOTEP TEXHOJOTHsIIapU JaBpHUIa SIHTH TabJIUM METOIapU
XaM pUBOXKIAHMOKIA. YIIOy TeXHoJorusuiapaan Oupu macodasuit
VKuTHLI OYIH0, HMHTEPHET TEXHONOTUsIIApUIaH KeHT (olijanaHran
O0uire HACTPOIIKII MOIYIIA X0JIga SHI OMMAa0OIl TabJIUM CI/I(i)aTI/I,Z[a pI/IBO)KJ'IaHI/I6 KCIMOKZA.
WHTepHeT Ba 3aMOHAaBUI TabIMMIAa MabIyMOTIAp alMaIIWHyBH-
HUHT KeHI' UIMKOHMSATJIAPUHU WHOOATra OJraH X0J/a SIHC'M WHHOBA-
BrimonHeHe 3;1eMeHTa Kypea LOUOH TAabJIUM TCXHOJIOrUAJIapUJa 3JICKTPOH Mabpy3aiap, SHIUKIIO-
nenusuiap, TecT, TIIoccapuil, aHKeTalap, BUPTyall JJabopaTopHsi Ba
OoIIKaTapHN YKUTUIIHUHT TP YCYJUIApUHM SpaTHII Ba KYIJail
Koanre e MMKOHHUATH MaBXya. byHnai Tabnnm TexHonorusuiapuaan 6upu Oy
VKUTYBUMIIApPra IOKOPH CU(ATIN OHJIAH KypCIIApHU SIpaTHII YIyH
Maxcyc unuiad yukwiran Moodle makeru 0ynu0, callT TapKHOWMHA
OOIIKApHII XyCYCHSTUTa 3ra OYIraH TabJIUM TEXHOJOTUSICH XUCO0-
JaHAIH.

ObTHOOp Oepran OYacaHru3, MHTEPHET calTiiapu €praMuja M3JIaHTaH Mabpy3a MabIyMOTJIapu-
HUHT aKcapusT KUCMHIA pacM EKH GopMyiia Jeran €3yBiap yupaiau-1o, aMMo pacM dieMeHTd Eku dop-
MYJIaHUHT Y34 TYHIMPUINO KOJraH XojaTiapra Iyd KeinaMmu3. Xyqau myHaai xonatHiu Moodle macoda-
BUW TABJIMMHUHI Mabpy3a Ba TECT KOHTEHTUHU HOTYFPH SIPATHIraHIa XaM Y4YpaTUIl MyMKHH. byHnai
KaMYIJIMKIApHU WY KyliMaciuk yayH Moodle macodaBuii TabJIMMHAHT KOHTEHTIAPUHH TYFPU KUPUTHILI
MYXHMM axaMHsTra ora.

Ymoy makona “Jluckper mMaTeMaThka Ba MaTeMaTWK MaHTUK~ (ann mucomuaa Moodle macoda-
BUH TabIUMJIA “‘Mabpy3a ’KOHTEHTHHU TYFPH KHUPUTHUIL YCYJUIapu EpUTHO Oepriiaau.

Moodle macodasuii TabmuMaa «Mabpy3a» dIEeMEHTUHU SIPATUIIIAH OJAWH Tarépmald KyWuiraH
Mabpy3a Qaitmuaarn Oapua dopmyna, xaaBaln Ba yuzManapHu Moodle cucremacuma KYpUHUIINA YIYH
Paint mactypu épmaMmuma pacM IIakid OWIaH AlIMAIITHPHUIN 3apyp. “Mabpy3a” eleMEHTHHH Ky IIIHIII
YUyH KyHugarwiapau Oaskapuil kepak: 1. “OneMeHT €ku pecypc Kymuir’” XaBojdacuHu O0ocuHT. 2. O4uni-
raH pyixatna “Mabpysa” 6anauHnN TaHmadr. 3. Oumiran “Mabpysa Kymmm” caxudacuaa Mabpy3a HO-
MUHH KYPCaTUHT Ba arap Kepak Oyiica, CTaHIapT co3jiaMajiapHu y3rapTupunr (1-pacm), cakmain Ba Kypc-
ra KalTHII TYTMacHHU OOCHHT.

JlocTynHOCTE

OueHka

OrpaHnveHIe I0CTyIa

Tern

1-pacm.

! http://xs.uz/uzkr/post/kredit-modul-tizimiga-otish-nima-uchun-kerak-magsad-mohiyat-va-afzallik
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Maspysa-1 ° busma Mabpy3a DJIE€MEHTH XOCHI — OyiIamm.
py Y

gﬁ Mazwpyza-1

Ymby wMabpy3a 3IEMEHTHHU  TYJIJTUPHUIIHU
“MabIIyMOT caxu(acHHU KyIIHIT KUCMHIAH OOIiaii-
Mmu3. 2-pacM. Caxmuda capiaBxacu KUPUTWITAHIAH CYHT
ONIMH/AH Tal€pnad KyiuiraH MaTHHU caxuda TapKuon
KHCMUTa XKOWIAIITUPUIAIN Ba TABOM STTHPHII TyrMacu
XOCHJT KWJIMHHO, KeWWHrH caxudara YTUII TaHIaHATH.
3-pacMaa Mabpy3aHUHI OUPHHYU PENKACHHU KHPUTHII
KaJamiiapy K¥pcaTHIITaH.

Uto Bl XOTHTe CAeTATH B IEPBYI0 04epe/ts?
FhmopTHpoRaTs BONPOCK
Jo0asnTs HEGOPMATHOMIT 0 CTpAEITY / OFTARTEHNE pHJeTa
JobagETs K13CTED

JodassTs CTpAEHIY ¢ BORPOCEs:

||B| I ||E]IE | El
Formulalar. Tengkuchli formulalar

Oldingi paragrafda asosan mantiqiy amallami o'rganib chiqdik. Endi bu amallar
orasida bog'lanishlar mavjudligini ko'rsatamiz. Buning uchun tengkuchli

Xy 0 %3 0 5 pumy Ky (1)

N tamulohaza berilgan bo’lsin.

31-ta’rif (1) mulohazalami inkor, diz’yunkstiva, kon'yunkstiyva,
implikastiva va ekvivalenstiva mantigiy amallar vositasi bilan ma'lum tartibda
birlashtirib hosil etilgan murakkab mulohazaga formula deb aytamiz.

Masalan:[x, v(x, Ax;)] —=xy; [x Al = x5)]vixg ©x);

(x 3 Aalxvy); (x = ¥)Aa(y = 2) = (2 = x) murakkab mulohazalar
Fowmnsalaloe bt ladilae Mo loe 1ak law snetida L T

Myme: o » img
@ P

Moxazsmars ¥ uene?

~ Cozepxmnmoe 1

TIWOU ITTHPIE

Craxyomax crponnn

Ha3zapuit marepuamnapuu “Mabpy3a” a1eMeHTH €plaMua aMaira OIIUPHIL, Hazapuil MaTepuan-
JApHU TaKIUM JSTUINIAH TAlIKapH, Xap OUp pekaJaH CYHI CaBOJUIAPHM KUPUTHUIN OpKaau Tanadanapia

MaTEPUATHUHT WIMMM KUXATIAaH Y3IaIITUPUITAHIUTHHA TaX M1 KM KMKOHUSITH MaBXKY/I. 4'paCM.

Tum crpanums Tlepexast JeitcTang

Cmcok pasgenoe Caezomascrpasmma | & @ @ JoOasHTs EOBYIO CTPAHHIY..

Jo0aBHTE HOBYHO CTPHHLY ...
JobagHTs HEOPMAIHOKKYIO CTPAHHIT / OIABTEHHE pasiea

JoOaeHTs K13CTEp

JobaeaTs KoHEN paziena
JoOarHTb KOHEN K1acTepa
JloOaBHTE CTPAHRITY C BOPOCOM
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“Masbpy3a” 3IeMEeHTHHU Tanadanap Y3MallTUPUIINHN Ha30paT KWINII YU9yH YKUTYBUM TYpPJIH XU
TECT caBoJUIapuiaH (OWIANaHUIIM MYMKHH, Macalad, “OMp HedTa TaHIOB”, “TYFpU-HOTYFpu~ EKu
“KHcKa %kaBo6”.!

Tun crpaHnub! Iepexoast JeitcTens

CrmcoK pasgeoB Cregyiomas CTpaHHIa Jo0aBHTE HOBYIO CTPAHHIIY...

Caeayromas cTpaHHIA
Ipeasraymmas
CTpaHHIa
MuoxecTeeHHE BRIOOP  [Ipeasiavimas I Jo0aBHTE HOBYIO CTPAHHILY...
CTpPaHHLA
Tpeastayimas
CTpaHHua

CrmHCOK pasge’ioB Kogen qesamm J0GaBHTE HOBYIO CTPAHHIY...

5-pacm

5-pacmaa “mabpy3a” 3JEMEHTH sSpaTWiIrad OYiauO, YHHM SKyHJAIl YIyH MaB3y TYJIHK Y3JIalITHPH-
JIVIITH Ba caBoJIapra TYFpH xaBoO Oepa ONUINHU Ky3/1a TYTUIITaH.

C€IaKTHPOBAHIE HH( opmamtounon CTpaHHIIBI / OITIABJICHIIA pa3aeia

Bapua ¢dannapaa yduparanu xabu JUCKpET MaTeMaTHKa Ba MaTeMaTHK MaHTHK (aHHIa XaM MaB-
3yJIapHU OJIWH, ypTaua Ba Mypakkald TUILIapra axKpaTHIl MyMKWUH. Mypakka® MaB3yJapHU YKUTHIIIA
BHICOMapcapaan Goiinananunr sxmm camapa 6epamu. OnanHaan youtube kaHanmaa roKIaTUiIraH Mab-
py3anapaad ¢doiiganaHuin Ba “mMabpy3a’ 3J€MEHTHra KHPUTHII MYMKUH. ByHUHT y4uyH “MabiyMoT caxu-
(hacuHM KYIIUII” KUCMHTa youtube KaHaNWAa IOKIATHITaH BUJICOJAPCHUHT Ky KUCMUIA “TIOJIETUThCS”

o TyTMacuHH, CYHT “BCTPOUTH” © TyrMacuHu 0ocaMu3 Ba IIyHAa KaHajagard BujacoHuHr HTML
koaura sra Oynamus. Konnu 6-pacMaa KypcaTHiarad KUCMIa >KOMIaI THpaMu3.

ynnaii knnmub, Mabpy3aHUHT 3-KMCMHUIA BUAEOJApC KoinamTupuianu (7-pacm).

byrynru xyHna tanabanapra cudamiu TabIuM OSpUIIHY TAIIKUI KWIHIIIA HIMAN-TEXHUKA Tapak-
KMETH MaxCyjau OYJIraH 3aMOHaBHMi axOOpOT TEXHOJIOTHSAIAPU Ba YHMHI MOIJIUN acOCH KOMITIOTEpJiap

Tumsmyranmos A.X. DnexrporHoe o6pasosanue Ha miathopme MOODLE. Kazaus, K'Y, 2008, c. 5.
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XM3MaTHUAaH KeHr (oiiaananul, 3MeKTPOH AApCiIMK Ba KyJUIaHMajdap TAIIKHJI 3THII Ba WHTEPHET MaH-
Oanapuian xamaa MacoagaH YKATHITHHHT JacTypuil BocuTanapuaan Qoiinananum gasp tanadbu 0yauo
KOJIMOJa. AlHaH Iy MakcajJja ax0opoT TeXHOJIOrHsulapuaaH (oiifaaaHuIl, MyTaXacCUCIApHUHT yMYy-
MU MabJIyMOTH Ba KacOMH TaW€prapiurHHUHT CH(ATHHH OLIMPHII YYyH KaXOH aHI03ajapHura xaBoO
OepyBuM ax00POT TEXHOJOTUSIIAPUHU TAbJINM jKapaéHUIa TaTOMK STHII XaM MyXHM axaMUsT KacO eTajiu.

: Asosly tengkuc

Mpocyotp Pegakmiposats Omuersl Ouemnms 3cce

3-qgism

Ounnosa Bazupaxon Pycramosna (V3IKTY TasiHu 10KTOpaHTH)

METAKOTHUTHUB CTPATETUSHUHT YKYB CTPATETUSAJIATH YPHA

Armomauu;l. Mai§0ﬂa0a MemaKocHumue cmpamecusiHune mavium :)fcapaé'Huza mavcupu, KocHu-
MUG, UNCMUMOUL 84 MABCUPHAH CMPAMESUSIAPOaH (apkiu 6a YXuaui MOMOHAAPU, MEMAKOSHUMUS
cmpamezusinap mavaumuu “‘pesicarawmupun”’, “mawxun xunuw’” éa “éaxonraut”’ yuyH dcagodeapoup;
KOCHUMUG cmpamezuss — CY31apHU YP2aHull 64 siHeU CY3IapHU axcpamud Kypcamuul, siHeu cy3iap pyuxa-
MuHU my3uw, oamapoa Cy3iapHu Kauma-gauma €3ub onuuwl Kabu J1eKcux OUPpIUKIapHu YpeaHuuHuHe
MEXAHUK dfcuxamiapu.

Aunomauuﬂ. B cmamve ucwze()yemc;i 8IUAHUE Mema KOSHUMUBHOU cmpamecuu Ha npoyecc 06)/-
YeHUs, pas3iudus u cxoocmea KOCHUMUBHBIX, COUUATIbHBIX U IMOYUOHATIbHbIX cmpameeud, mema KOZCHU-
muerbvle cmpamecuu omeeuarom 3a «NJAarupoeanue), «OpcaHu3ayuro» U «OYeHKy» 06pa306anuﬂ; KOCHU-
mueHasl cmpamecus — MexaHuvecKue acnekmsl Usy4enus 1eKCU4eCcKux e()uHuu, maxKue Kak usydenue cioe
U gvl0eneHue HOBbIX CJl06, cocmaejlieHue CNUCKa HOBblX Cl0e6, nepenucoleanie Ciloe 6 6]ZOKHOI’I’Z€;

Annotation. The article examines the influence of metacognitive strategy on the learning process,
differences and similarities in cognitive, social and emotional strategies, metacognitive strategies are
responsible for “planning”, “organizing” and “evaluating’ education, cognitive strategy — the mecha-
nical aspects of learning lexical units, such as learning words and highlighting new words, making a list
of new words, rewriting words in a notebook.

Kanum cyznap: dexnapamug ounum, npoyeccyan Oumum, wapmuu Ounum, Cmpamezus, KOCHUMUS.

Knrouesvle cnosa: oexnapamusnoe 3Hanue, npoyedypHoOe 3HAHUE, YCIO08HOE 3HAHUE, CMpameaus,
KOZHUmMuUeHoe.

Key words: declarative knowledge, procedural knowledge, conditional knowledge, strategy, cog-
nitive.

XKaxon Taxxpubacuaa TWUIAPHU YpraHUIIAA Typiuda cTpaTerusuiapiad ¢oiianann® KeIuHraH Ba

ylap MyHTa3aM PaBHINIA TaKOMIUIAMITAPWIHG OopmiraH. UaMoTHUHT ¢ukpura kypa, 1975 imnnaru
JacTiaa0Ku TaAKUKOTIap Tanadaiap TWI ypraHumaa GolgaJaHuIn MyMKUH OYiraH cTpaTerusuiap Typ-
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JNAPUHH AHUKJIAII YdayH “Ky3aTuir’ra 6ormuk oam.' Iy 6unan Gupra, YManeii Ba Uamor (1990) Gupus-
YH THJI TaJKAKOTJIAPU ACOCHIA XOPIDKUH THIIHU YPraHWII CTPATETUsICHHH TaBcUpIaguap.

YMauneii Ba Yamot Takaug 3TraH yKyB
crparerusicu TacHugu

Crparerus

KOTHUTHUB METAaKOTHUTUB VOKTUMOUN TabCUPYaH

VYrnap YKyB CTpaTeTHsUIADUHH TYPT Typra axpaTAwiap: KOTHHUTHUB CTPaTerHsuiap, METAaKOTHUTHB
CTpaTerusuiap, WXTAMOUI CTpaTerusiap Ba TabCHpPYaH CTpaTerwsuiap. Yjiap KOTHUTHB CTpaTeTHsJIapHU
“onr octu” ne0 Tabpudaanuiap. KorHUTHB cTpaTerus — Oy CY3/IapHH YPraHulll Ba sIHTH CY3JIapHH aKpa-
THO KYpcaTull, SIHTH cy37ap pyHXaTHHU TY3WLI, SHIU CY3MapHU E3UII yuyH ¢uen-kapranapaad ¢oiiga-
JIaHWII, YpraHaéTrad cy3jiapra MHIVIM3 THIMAA EpIIMKIap Ky#uin, nadTapaa cy3iapHu KalTa-Kaita €310
OJTHII KabU NIEKCHK GUPITUKIAPHY YPraHUIIHMHT MEXaHHK XKUXATIapUIUp. Y3 HaBOATH 1A, METAKOTHUTHB
CTpaTerusuiap Ky3aTHUIIHHU, Kapop KaOyn KWIHIIHA Ba MyBadPakuSITHHTU3HU OaxONallHu ¥3 W4HUra Ojia-
Iu”.” YIapHUHT TabKUAJAIIAYA, WKTUMOUMN CTpaTerusiap Ba TabCUPUYaH CTpaTeTHsAIap KYNHMHYA “KEHT
rypyxJjami” 0ynu0, y tanmabanrapHUHT OOIIKanap OWIaH ¥3apo ajJlOKACHMHU Ba YJIAPHHHI THJI YPraHMIIIa
OynraH XUC-TyHFYJIapyuHU ‘“‘HAa30paT KWIMIIWHW A ¥3 WYHra OJaJd. YOy CTpaTerusuiapra MHUCOJ cHda-
TUAA TWJI Macajacuja KypcIoluutapu OWIaH XaMKOPIIMK KHWJIHI, YKUTYBUMIAH €paM cypail, Oomrkanap
OmIaH XUCCUETIAPUHN MyXOKaMa KAJIUIT Ba MabliyM Oup THI BasudacuHu Oakapa OJUIIHNTa WITOHY XO-
crt K kupani.’ CrpaterusuiapHy TacHUIIAIIHEAT siHa 6up yeynu Pebexka Okcdopa TOMOHHIAH
takud kuuarad (1990).

Pebdexka Oxcdopa Takang 3Tran yKyB
CTpaTerusicu TacHu(pu

XOTHpA

OeBocHUTa KOTHHTHUB

KOMIICHCal s

cTpaterus

MCTAaKOT'HUTUB

OmBoCHTa TabCcUpUYaH

MOKTUMOUH

! Chamot A.U. (2004). Issues in language learning strategy research and teaching. Electronic Journal of Foreign
Language Teaching, 1, 14-26. Retrieved March 20, 2011, from http://e-flt.nus.edu.sg/v1n12004/chamot.htm

2 0’Malley J.M.&Chamot A.U. (1990). Learning strategies in second language acquisition. Cambridge: Cambridge
University Press.

® I1ly man6a.
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VY Tanabanap sHrM TAN OwiaH Mnutamga “OeBocuta” oiganaHaguraH “TYFpUOAH-TYFPH CTpaTe-
rusiap”’ Ba TABJIMMHH YMYMHUH OOIIKApWIN YYIyH WIUIATHIATUTAH ~OMIBOCUTA CTpATeTHsIap HH aXKpa-
O KypcaTmu. TYFpunaH-TyFpu cTpaTerusuiap ~TYFPUAAH-TYFPH YpraHa€TraH THIHH 3 WUura onaan’ Ba
yIApPHUHT TWIMHHU ~aKJIui KallTa nuiamHn” Tanal Kuiaan, OMIBOCHTa cTpaTerusuiap sca " TYFpUIaH-TYF-
pY MaB3y Ma3MyHHUHHM ¥3 WUWTa OJMailid, aMMO IIIyHra Kapamail TUJIHUA YpraHuil YYyH XKyJa MyXHUM-
nup”.t Yby HKKHTA KEHT Typaard CTPATerHsUIapHUHT Xap OMpH siHa ydra rypyxra OyimHamm. TYrpu-
JAH-TYFPU CTpaTeTUsUIapra XOTUpa CTpaTerusiapy, KOTHUTUB CTpAaTeTHsUIap Ba KOMIICHCAIUS CTpaTe-
TUSUTapU KA.

Xotupa cTparerusicu — Oy Taylabanapra MabIyM MabIyMOTJIApHHU ‘‘cakjamiiga’ Ba KEHWH Kepak
Oynranma yimapHu “onmummra”’ épaaM OepaauraH ycyiuiap.

Korautus crparerusuiap — Oy TakpopiiaHaJuraH, HOOpamapHu TaXJIWI KHITaH KU XyJioca KUITaH
XOJA YpraHaéTraH THIMHH OOMIKAPHUII SKH Y3rapTHpHuIl KoOmmsTiapu.® Okcdopa KOTHHTHB CTpaTeris
¥3 numra oyiraH OMp KaH4a BasudangapHu 0aéH KWIAW: MaIlK KWJIMII, XabapjgapHU KaOya KHUJIMII Ba
FOGOPHIII, TAXJTHI KHJTHII Ba MyJOXasa FOPUTHII Ba KHPHII Ba YHKWII YIyH TY3HIMaHH sipaThir.’ BHpok
KOMIICHCAIIUS CTpaTeTusuiapu — Oy “THIIHM OWIMIIIA ro3ara KenaauraH OYIUIMKJIapHu OapTapad STHII
yayH 3apyp”.’ Viap rpammarikaza 8k cy3 GOMIMIHIArd Xap KaHmail KaMUYMWIHKHH “KOIUIAN yayH”
unuiatunaan. Okchopsy MKKUTa TYIUIamMra KApaJuraH YHTAa KOMIICHCAIUS CTPATCTHSACHHHU aHWKJIAJU:
TUHTJIAII Ba VKU MaWTHIa akJjl OMlaH TaXMHUH KWJIWIII Ba TAlMPUII Ba E3UIIAATH YESKIOBIapHH OapTapad
atuml. baw3uma “xymoca KWiaumr”® cTpaTermsacu aed TabpudraHaauraH TaXMHH KWIHII CTPaTETHsUIaph
SIHTH CY37ap Ba MOOpaIApHUHT MAbHOCHHH TaXMHH KHJIHUII YYYH JIMHTBHCTHK Ba JIMHTBUCTHK OYJiMaraH
MaciaxariapjaaH (oinaraHuIHEn Y3 uaura onaau. KomneHcanus crparerusuiapu 3ca tajgadanapra oHa
THIUTA YTHII, épaaM OJIMIIN, MUM KM UMO-UIopaiapaan GoimaiaHuil, cyxoarnal KHCMaH ¢KH yMyMaH
KOYHMII, MaB3yHH TaHJAII, XabapJapHu CO3JMaml €KX SKUHIAITHPUII, CY3TIapHUA OMPUKTHPHUII Ba CY3JIall
OpKaJu €3UIIl Ba E3UIIIard YeKIJIOBIapHH SHTHINTa Epam Oepasu.

MeTakoTHUTHB CTpaTerusuiap YKyBUMIIapra ‘‘MapKasiallTHpuIl”, ‘“TapTuOra comumr”’, “pekaiami-
TUpHII” Ba “OaxoJialr’ OpKaid Y3IapuHUHT “UAPOKIAPHHU™ OOIIKAPHII Ba “MyBO(UKIAIITAPHII” Ta Eép-
Jam Oepaau. Yiap ydra CTpaTeruK TYPYXHHU ¥3 WUHra OJIaJv: TahJIMMUHTH3HA MapKa3JIallITHPHII; TabIu-
MUHTH3HH TAPTHOTA COJHII Ba PEXKAIAIITHPHIL, YPraHWIIMHTH3HA Gaxomanr.’

MeTakorHUIIMS XaKya ranupap SKaHMHU3, aBBAIaMOOp, METAaKOTHUIMSHUHT YCYJUIapH Ba TaMo-
WUIIIapUHU YPraHuiumMu3 MyxuManp. Merakoraunus acocurcu JKon dnasest TabKyianmia METaKor-
HUIIUS UKKW KUCMJIaH TaIllKHUJI TOTITaH.

1) METaKOTHUTHB OWIINM;

2) METaKOTHHUTHUB TaXKpHoa.

Kon dnasesna Takaudg 3TraH MeTaKOTHUINAA TacHUGH

METAKOTHUTHB I1axc

onnum y3rapyBuunapu
METaKOTHUITUS
(CK.®Dnasenn)
METAKOTHUTHB Bazuda
Taxpuoda y3rapyBunnapu
CTpaTerus

y3rapyBuuiapu

! Oxford R. (1990). Language learning strategies: What every teacher should know. Boston, Heinle & Heinle.
2 lly manGa.
* LIy manGa.
* [1ly manGa.
> [Ily maHGa.
® [1ly manGa.
" I1ly man6a.
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Mertakorannusian JKon @naBengaH KeiuH Oup HeuTta onumiiap ¥3 TacHudiIapuan O6epud Gopuii-
ran. lyanai onmumiapnaas ssua 6upiapu Cupa Ba Cnepnunr-/eaaucormapaup. Ymap 1994 vivm 3 tan-
KHKOTJIapH/Ia METAKOTHUTATCUSHI UKKUTA aCOCHH TapKUOWI KUCMTra akpaTuO KypcaTraHmap.

1. Unpox.

2. nmpokHu TapTHOTa COJIHIIL.

Hopox — 0y METaKOTHUITUSHUHT aCOCHI KUCMHU OYIIHO, YHH SXITUPOK TYITHHUII YUYH SHA 3 KHCM-
ra 0ynamunap. Bynap:

1. dexnapatus ounumiap.

2. Ilpormeccyan ommumiap.

3. lllaptau 6mmuMap.

[Iponeccyan Ounumiap WIIIapHU OWIMIIHM aHTAaTagu. YOy OMIMMIIAPHUHT KYIH 3BPUCTUK Ba
CTpaTerwsuiap maxiuaa kentupuinaad. FOkopu gapaxkanard mporeccyan Ominmiapra sra Oyirad maxc-
nap BaszudalapHUu aBTOMATUK PaBHIIJA Oaxkapanuiap, KYIpoK cTpaTerusuiapra sra Oynaaumap, ctpare-
THSUTapHY caMapaiy TallKWwI Kuinaaunap Aes Tabkuanamanu 1987 iwmnpa Ilpeccneir, bopkoBcku Ba
Ilnaiinep' Ba ['macep &YUn MyaMMONApHH Xal KIIHII Y9yH cH(AT KUXATHIAH Xap XHI CTpaTerusiap-
JaH (hoJaTaHUIIMHNA MabJIyM KWJIHIITaH.

1990 #mnpa 'apHEpHUHT TabKUAJAIINYA, MAPTIA OWIMM €KW MabIyMOTHH YpraHUIl Ba YHIOY
CTpaTeTHsUIapHU SHIH XOJIaTiIapra MOCIAIITHPHII YUyH cTpaTerusuiapAan Gpolaanannuil KOOWITHATHIUD.
By uHCOHHUHT ému €KY PUBOXKIIaHUII OocKuuKra 00rauK. [lapTiau Oumumiiap AekjiapaTuB Ba MPOLECCY-
a1 OMTUMIIapHA KadOH Ba HUMA YIyH UITUTATHINHA OVITHIITHA aHratagu.’ PeifHOIICHIHT cy3napura Kypa
mapTay Ounumiap tanabanapra xKyla MyXUMAUD, YyHKH y Tanabanapra ¥3 pecypciapuHH TaHnad axpa-
THII Ba CTpaTETHsIIapIaH caMapaiupok doimananumiaa Epaam oepaan.” llapTim Ounmmitap Tamadanapra
xap Oup YKyB TONIIMPUFUIATH Y3rapyByaH Ba3UsATTa MOCJIANIUINTa IMKOHHU Oepau.

ABa3oB Kypa6ek Jonaesuy (Tomkent JaBiaat TexHHKa YHUBEPCUTETH
Tepmu3 ¢puimanu karta ykuryBuncu; jurabek-avazov@mail.ru)
BYJIAKAK MYXAHAUCJTAPHUHT KACBUI KOMIETEHTJIUTUHA
TAKOMMUIAIITUPAIITHAHT TACHU®UHI AKJJIAPHA

Annomauusn. Maxonaoa oauti mavaum mMyaccacanapuoa OYAaxicax MyxaHOuCIapHuyu Kacout Kom-
nemeHmauSUHYU MAKOMUIIAUIMUPUIUOA YMYMKACOULL (hanrapuapo aroka MasmyHuHuURe macHugull wari-
AApu Mpancnopm 80CUMAIAPU MYXAHOUCUSU MYMAXACCUCTUSU MUCOAUOA Epumud bepuicaH.

Aunnomauus. B cmamve onucanvl knaccugurxayuonnvie Gopmvl cooepircanus MeicOUCYUnIuHap-
HO2O 06W€HM}Z 6 noesvluieHuu npoqbeccuomwbnoﬁ KomMnemeHmHocmu 5ydyu4ux UHIICEHEPOB 6 6blCUUX
y’{€6Hblx 3a6e0eHUsIX Ha npumepe cneyuajivbHocmu «aemomo6u/lecmpoenue».

Annotation. The article describes the classification forms of the content of interdisciplinary com-
munication in improving the professional competence of future engineers in higher education institutions
on the example of the specialty of vehicle engineering.

Kanum cyznap: manaba, onuii, mavaum, mapous, 6y1axcax, MyxaHouc, KOMnemeHmiuK, maKkomu-
aaumupunt, KOMnvlomep epaguxacu, aniapapo, socuma, aioxa, MacHu@, Mymaxaccuciux, yMymKac-
outl, cugpam, camapadopiux.

Knrouegsvie cnosa: cmyoenm, svicuiee, obpazosanue, ocnumariue, Oyoyuee, uHiceHep, Komne-
MEeHMHOCHb, COBEPUICHCNBOBAHUE, KOMNLIOMEPHAsL ePAPUKA, MEHCOUCYUNTUHAPHBIU, MeOUud, KOMMYHU-
Kayus, Kraccuguxayus, cneyuanuzayus, oouee, Kayecmeo, 3QhdexmusHocme.

Key words: student, higher, education, upbringing, future, engineer, competence, improvement,
computer graphics, interdisciplinary, media, communication, classification, specialization, general, qua-
lity, efficiency.

! Pressley M., Borkowski J.G. and Schneider W. (1987). Cognitive strategies: Good strategy users coordinate meta-
cognition and knowledge. In Vasta R., and Whitehurst G. (Eds.), Annals of Child Development, 5, 89-129. Green-
which, CT: JAI Press.

2 Glaser R. Education and thinking: the role of knowledge. American Psychologist. 1984, Vol. 39, p. 93 — 104.

% Garner R.(1987). Metacognition and Reading Comprehension. Norwood, New Jersey: Ablex Publishing Corpo-
ration

* Reynolds R.E. (1992). Selective attention and prose learning. Theoretical and empirical research. Educational
Psychology, 4, p. 345-391.
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Eumnapuu ykuTum, yaapra TabauM-TapOust OepuIl, Kelakak ydyH MYHOCHO Kajpiap KMIMO Tap-
Omsamn xamMMa BaKT XaM Xap Oup JMaBJIaTHUHT SHT OMpUHYHM HABOATIATH HIDIapHIaH Oupw OYinb Kem-
raH. Bu3HuMHr MamiakaTuMu3ga XaMm OyHIal WIDIap JaBIaTUMM3 paxOaplapHHUHT JOMMHH paBHINIIA
JUKKAT MapKasuja TypuOau, Aecak, alHi XaKUKAaTHU alTrad 0yiaaMus.

IIpesunentnvuz 111.M.Mup3uéeBauar 6eBocura TamadbOycu Ba paxOapiuruga KaOysl KWIHHTAH
XaMJ[a M34YMI PAaBUIIA aMalira OIIMPUIAETTaH Y36eKHCTOH PecryGiMKaCHHM PHUBOMKIAHTHPHUIIHUHT
Oemra yctyBop WyHanum Oyiinda Xapakatiap cTpaTerusicl peciyOInKaMu3a pUBOKIAHHUIT TAPAKKUET-
HUHT SHTH O0cKMuuHM Oomutad 6epau. By xapaHHUHr amanuii HaTHKanapyu OyryHTH KyHAa Xa&éTHMU3-
HUHT 0apya coxalapuja, SHI MYXHMH, XaJIKUMU3HUHT OHTY TadakKypd, HHTHIUIIN Ba Xapakariapuua
SIKKOJI HAMOEH OYJIMOKIa. XapakaTjiap CTPATerHMSCHHUHT TYPTUHYM — VDKTUMOUN COXaHHM PUBOXKIIAHTH-
PHUILHUHT yCTYBOp HYHanuuuiapuiaH OMpH OYIraH TabIUM THU3MMHUHH TaKOMWJUIAIITHPHUILI Macajacura
XaM aNoxXuja YbTHOOp KapaTHiraH.

[ly makcagau ky3:1a0 oaubd OOpraH TaAKUKOT MITHUMH3HHHT TaKPHOA-CHHOB OOBEKTH cudaTHIa
Tomkent JaBnat Texnuka ynusepcutetn Tepmms dummanu 5310600-TpancmopT BocuTanapu MyxaH-
JUCTUTY (aBTOMOOMIIb BOCHTANIAPUTa XU3MaT KYpCaTUIl) TAbIUM HYHAIUII YKYB peKacuia Ky3aa TyTHI-
raH UXTHCOCTANIyB (aBTOMOOWIIL BOCHTAJIApUTA XU3MAT KypcaTHUIl)na Oymaxkak MyXaHIUCIaApHH Talép-
Jam >kapaéHUHHU OJJTUK.

DJeKTposHEPreTHKa Ba TPAHCIIOPT THU3UMIApH (haKyIbTeTHAA YKUII skapaéHuaa gannap ypracuaa-
T'H ayokanap Oup GaHHU YpraHuiaa OJNHHTaH OWIIMM, KYHHKMAJIAPHU OOIIKACHUTA Y3aTHII XOJHCACH CH-
(daruaa kypub uukwigy. buaum Oepuin geranaa HadakaT pacMUH y3aTHII OMWILIAP HUFUHIUCH, OallKu
Y3mamTupuirad MabJIyMOTHH W)KOAWN KalTa WIIJall, TacBUpPJAIl, OMIMMIAPHUHT MIIOHYIMIMTUHHA UC-
0OTJIaNI Y9yH OMHUJUIAPHU TaHJIAII, pAlloOHall TpaQuK KypriMalapuHU YCYJUIApUHY TaHJIall Ha3apla Ty-
TUITAJIH.

YmymuiikacOuii ¢pan cudaruaa Ykutunaaurad “MyxaHIUCINK Ba KOMIBIOTEp rpaduKacu” Kypcu
MypakKad Ty3WJIHMIITa 3ra OyJiaraH reOMeTpUK HIAKJUIAPHUHT MIPOCKIHATIapH, TEKUCIUKIAPHUHT ¥3apo Ke-
CHILUIIHN, CUPTJIAPDHUHT KECUIINII YA3UKIIApH, MAITMHACO3IUK YM3MacH, KHHEMATUK CXeMalapHUHT Tac-
BUPJIApUHM KYPHII yCyJUTapu Oynumiiapuaan udopar. Xap Oup Oynumua yJTapHUHT aMalldii acOCIapuHU
Yprasuiiga KyiaaHuiagurad 0ommka ¢pannap Ma3MyHH OUIaH OOFIIMK MaTepuauiap MaBxXy/l.

5310600-TpaHcropT BOCHTAIapH MYXaHAMUCIUTH (aBTOMOOWIIb BOCHTAIapuUra Xu3Mar KypCaTHII)
TabJIUM HyHATUIIY OViinya MeXaHUK-MyXaHAHCIap Tal€piail TapKUOMHM YpraHaétranga OUpHHYIHA Map-
Ta WOKTUMOUH, TAOMNI-UIMUI, YMYMTEXHHUK Ba TEXHUKaBUU (paHnapra MyBopUK YKyB peXacHHHUHT (aH-
Jap TaCHU(pMHM amalira OIIUPIUK.

“MyXaHJHUCIHK Ba KOMIBIOTEp Tpadukacu” (aHUHUHT IOy NUKIIApHUHT anoxuna ¢anmapu Ou-
naH OeBocHTa Ba OMIIBOCHTA alloKanapu aHuKiIaHau (1- Ba 2-pacMiap).

Hlyumait kumo, “MyxaHIucauK Ba KoMmmbioTep rpadukacu” (1-3-cemectp) Kyinaaru danimapHu
VKHIIA YCTYHIIUK KUIAIN:

— mexanuka (HM,MK, MMH, M]) (2,3,4,5-cemecTp, Kypc Joiinxacu Tai€pnar);

— aBTOTPAHCHOPT BOCHTAIAPUHKHT TY3WIHIIH (3-ceMecTp, Kypc Joiinxacu Taiépari)

— MallrHa KUCMJIapH Ba 10K KYTapyIl TPaHCIIOPT TU3uMiiapu (5, 6-cemectp, Kypc JOHNXacH);

— aBTOTPAHCHOPT BOCHUTAJIAPH ACTAJUIAPUHU KaiTa THKIAm MeToiapu (6-cemectp, Kype Joimnxa-
cH);

— aBTOMOOMIIB iBUTaTEILIapH (7-CeMecTp, KypC HIIH);

—TeXHHMK XH3MaT Kypcatuii TexHonorusicu (7 — 8-cemecTp, Kypc JIOHHXacH).

IOxopunarun TacHudaan kypuauO Typuodauku, 5310600-TpancnopT BOcHUTaIapy MYyXaHIUCIUTH
(aBTOMOOMIIP BOCHTANApUra XW3MaT KYpCaTHIN) MyTaXxacCHUCIHMK YKYB PEXKAacHHH Ty3uuiga (anmapapo
AIOKAJIApHU KeTMa-KeTIUrura 3bTHOop Oepuirad, s’bHU TypAoll Oyiran danmapHu Tanabanap TOMOHHU-
JaH ypraHuiaraHaaH Keiun Oomka daH ypranunaau. Macanad, MyXaHIUCIIUK Ba KOMIBIOTEp rpadukacu
(1-3-cemectp) (annapuHu ypraHumn xapaéHuaa ONMHraH OuIuMIIap, keiinndanuk, mexanuka (HM, MK,
MMH, M) (4-5-cemecTp), aBTOTPAHCIIOPT BOCUTATIAPUHHUHT TY3WIHIIH (3-CEMECTp) XU3MAT KypCaTHUIL
TEXHUKACH Ba xwuxo3naapu (5—6-cemecTp) aBToMOOWIL ABHrateiapu (6—7-cemecTp) Ba Oorikanap kKadu
yxmanr (haHTapHU YpraHuiga KyUIaHUIa .

Ws6ekncron PecryGrnkacu IIpesuneHTHHEAT hapMOHH. Y36eKuCTOH PecryGIMKACHHN SHAZA PHBOYKIAHTHPHLI
6yiinua Xapakatiaap crparerusicu Tyrpucuaa. TomkeHT maxpu, 2017 i 7 despans, [ID-4947,
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QDaHTapHUHT YKYB AacTypilapy KeTMa-KeT YpraHWll YKyB MaTepUATMHUHT TaKpOPIaHUIIWHH Oy-
TyHJIail HCTHCHO KWJIHMIITA HMKOH OepMaiini. YKyB JacTyplapHHMHT GOmKa (aHzapu GHIaH amoKa op-
KaJly 4YM3Ma TeOMETpHUs, MyXaHIUCIHK rpauKacy Ba KOMIBIOTEp IpadUKkacHHU YKUTHIIHA ONTHUMAJ-
JAUITUPUILI MaKcaauaa Oup Heda Hui 1aBoMuaa Tanadanap ummHe (Kype WIUIap Ba JOHHXanap, JUILUIOM
nonuxanapu) O0FIMK (anaapHuHT uin gactypiaapuau, TITY Tepmus dunuann ymymkacOuit Ba OuTH-
PYBUMJIApHY YHKAPYBUYH Kadeapanapu YKUTYBUMIIAPUHUHT SKCIIEPT CYPOBIAPUHHN TaX I KIITUII amalira
omMpwIad. YOy WIUIApHUHT MAKCaaWd, MyXaHIUCIIMK Ba KOMIBIOTEp rpadUKacuHU YpraHuil HanTHaa
tanabanap HadakaT aHbaHaBUI TapKUOAAru acocuil YKyB BazuganapuHu, OaJIKA TEXHUK TyLIyHYaIapHUHU
KEHTaTHPHIN, TEXHUK aTaMalapHHU Y3ITAIITHPUII Ba TaHJIAHTaH MyTaxXxaCCHUCIWKKA TETWIUIN KYHHKMa-
JapHH NIAKJUTAHTHPHIN YIYH 3apyp Oyiran Maxcyc BazudanapHu OaskapuIiIup.

VKyB pexanapuHH, MII JACTYpIAPHHH YPraHuG umkub, (paHiap ypracuiard agoka IIaK/Iapu
VKyB-yCIIyOuii anabuéraa KaHaal ake STTUPUITAaHIMTMHN aHUKJIAllra XapakaT KWITUK. AHbaHaBUH YKYB
Baszudanapura MyBoQHUK OyJapHHHT OapyacMHH y4 Typyxra OYJWIN MyMKHH: Japciukiap, Basudanap
TYynmIaMu-MabIyMoTHOMadap. KynnanManap Ba YKyB JacTypiapu ypracuzaa IOMMO Y3BHH OOFIMKIUK
MaBXy/I.

Japcivk ¢aHHY Y3NMamTHpHUIAA 3apyp OYiran OWiIMM MHUKIOPUHH, TYUIYHYAJIApHH 04uO Oepaiu
Ba INAKIAHTUpaAu. Japciaukaa TakauM KWIMHTaH MaTepUalIapHU KEeTMa-KeTIUrn (aHra KU3WKHIIHN
PUBOXIJIAHTHUPHUILTA, MYCTAKWI PaBUILAA OWJIMM OJMII KOOWJIMSTHHH MIAKJUIAHTUPUIIra KaTTa TabCup
KypcaTuiu kepak. TexHHKa onuid YKyB IOPTH Taadanapura YKUTYBUMIAp TOMOHUIAH MYXaHIHMCIHK Ba
KOMITBIOTEp TpaUKaCHHK YpraHUIIa TABCHS ITWITAH AAPCIUKIAPHU SHTH OWUITUMIIAPHU Y3TallTHPHII-
na, rpaduk BazudanapHu e4MMUHHA UCOOTIAIIA, YA3MAaHU TaxT KWIMIIJA Ba X0Ka3ojapaa 3apyp Oynraxn
MabIyMOT MaHOau cupaTuga Kypud unkaMu3. TexHuKa oyuii YKyB IOpTH Tanabanapu y4yH yJapHUHT
YMYMIJIAIITUPWIIMIIHA 3aMOHABUH HOAHbaHABHHM YKUTHII Ma3MyHWTa, YpraHwinaétran (QaHHUHT MyaisH
TaHJIaHTaH MyTaXxaCCUCIUK HYHAINIINTa MOC KenmMaian. Typiu Xun TeXHUK MyTaxacCUCIHKIAp OyHnda
VKuétran tanabanap y4yH MalIMHACO3JIMK TEXHOJIOTHUSICH, TPAHCIIOPT BOCHUTANApH MYXAHIHMCIHUTH, TEX-
HOJIOTHK MalllMHAaJap Ba JKMUXO03Jap, CHI'HI CaHOAT OyIoMIIapd KOHCTPYKIMSICUHU HMIUIAII TEXHOJIOTHSICH,
WY MyXaHAHCIUTH Ba OONIKaiIapra MallMHACO3IHK YM3MAYMIATH OVitmda OWTTa AapciuK Takiug STH-
nmaan. Takmud KumuHAETTAaH MapCIUKIAPHUHT Xed OMpuaa yioy MyTaxacCHCIUKIap OYiHnda Maxcyc Tex-
HUK MabIyMoTiIap OepuiMaraH, MyXaHJUCIHK Ba KOMIBIOTED rpad)MKacH KypCHHHU aHMK KeJlaKaKIaru
MyTaxaCCHCIUK OwiiaH Oornamaiinu. Ymoy aapcnukiapia Ganiapapo ajoKajap eTapiiy japaxana Tab-
MUHJIaHMaras, 0ab3uiiapuia 5ca yMyMaH WyK. Yap/a MyTaXxacCUCIHKHHUHT Y3HUTra XOC XyCYCHSTIapH aKke
STTUPUIMATAHINTH cababiu, ynap OWIaH MILIAII KyAa KAHHH.

VYnapnaru BazuganapHUHT €4MMHU KYITHHYA MaBXyM MHUCOJUIAp EpAaMuia KeATUPHUITaH, aHUK TeX-
HUK JI€TaJUIAPHUHT [AKJIWHU TaxXJIWil KWIKIIra Mucoiuiap Uyk. Hazapuil xonatnapHu xaétaa amanuid Kyi-
JAHWIMIIK ypTacuzard OOFJIMKJIMK JKyZJa KaM axc 3TTupwirad. Hatwkana tanabanap MyXaHIUCIHK Ba
KOMITBIOTEp TpaUKaCUHU YPraHUIIHU TyraTraHJaH CYHT, Y3JapUHUHT OMJIMMIIAPHHU KypC JOHHXalapu
Ba MIUIApUAA Maxcyc rpaduk MyaMMOJIapHU €UMIIA Kyijai onMaian. TanmaHran KacOHUHT Y3Ura Xxoc
XYCYCHSTIapUHM XUCOOra OoJIMaraH Xoija, YJIapHUHI XapakaTiapuia 4u3MajapHH KypHII ycyiiapuaa
MyaMMOJIap MaBXyIJIUTH Ky3aTHIMOKIA, 0y “MyXaHIMCIMK Ba KOMIbIOTEp rpadukacu” GpaHuHU ypra-
HUILA TAaHJIAHTaH MyTaxacCUCIIMK Ba KeIaXaKJarn MyXaHJUCIHK (aoiauaTd OunaH OOFIaHUIIHUHT HYK-
muruHd udoganainn (2-pacm).. lyHHHT yayH yiiap TacBHpJaHTaH KHCMHUHT MaKCaauHU, WIiad duKa-
PHII TEXHOJOTHACHHY Ba IIAPTIN SKCIUTYaTALMSICHHU TYLIYHTHPA OJIMaiau. MyXaHIUCIUK Ba KOMIIbIO-
Tep rpad)MKaCHHUHT IOKOPU Kypciapla YKUTWIAAWTaH TeXHUK (aHaap OWiaH TU3UMIIM aJOKACHHUHT
HYKIMry TajabajapHUHT Xed KaepAa Kepak OyiamaraH €ku Jespid MIulaThiMaiauran (aHra HucOaTaH
HOTYFpH MyHOcabataa OyIuImra ojiuo Kelau.

MamuHaco3IMK YM3MadHIMTHHUHT TYpJId AapciuKiIapuia YM3MadmiIvdK Oyhnda Oomka daniap
Ounan anokacunu, 5310600-TpancnopT BocUTanapu MyXaHIUCIUTH UXTUCOCIUTY YH3MATapHHUHT Y3Ura
XOC XyCYyCHATJIapUMHU XUCOOTa OJIraH XO0JI[a, AACTypuid MaTepHaUlapHU YMYMIIALITHPUIIra YpUHUIIIAP
MaBXXyJl, aMMO TEXHUK (paHIapHU YpraHviiga YM3MadnivK KyHUKMalapuaaH ¢poiaananum Oyiinda Tas-
CHsUIApPCU3 MYXAaHIHUCIHK YU3MallapUHU aMalui Kyjuiam Oyinda Mucoiuiapu Kentupwirad. Typiau Kym-
naHManap 6o0sapy oxXupH/a OepuiIrad Ha30paT CaBoJIIAPH, aCOCaH, TaladaH! TaHJIAHTaH MyTaXxacCUCITUK
OuraH OOFIMK OYyMaras skaBoOiapra KapaTau.

85



VKYB PEXXAIATHA ®AHJIAP

Taounii-uamMui Ba YMmymkaconii panaap HxTucocaux gpannap

ryMaHuTap panjiap

1.01. Omuit maTemartuka. 1-3-§
CEMECTP. 2.01. MyxaHIUCIUK Ba KOMIIBIO- 3.01. AsroTpaHcnopr BoOCHTa:
1.02. ®dusmka. 1-2-cemectp- Tep rpadukacu. 1-cemecTp. JMAPUHHHT JHArHOCTHKACH. 4-5-
nap. 2.02. Coxa HKTHCOOUETH Ba Me- ceMecTpiap.
1.03. TexHuk TH3UMIapAa ax- HEXXMEHTH. 6-cemectp. 3.02. Xusmar Kypearuul TeXHH-
Gopor TexHomorusnapu. 1- 2.03. Xaér daomuaTu xaBdcus- Kacu Ba JKMxo3mapu. 5-6-ce-
ceMecTp. Imru. 7-ceMecTp. MecTpaap.
1.04. Kumgé. 2-cemectp. 2.04. Metposorusi, CTaHAapTIaLl- 3.03. Xusmar KypcaTHIIHH Tall:
1.05. V36exucrounuur oHr THPHII Ba ¥3apo aJMallyBUaH/IUK. KWl Kuul. 7-8-cemectpiap.
SIHTH TapuXu. 1-cemectp. 6-cemecrp. 3.04. TexHuk xu3mar KypcaTHin
1.06. dancada. 5-cemectp. 2.05. Kacbuii mcuxonorus. 5-ce- TEXHONOTHsCH. 7—8-ceMecTpuap.
1.07. V36ex (pyc) tami. 1-2- MecTp. 3.05. Tannos ammapu. 7-8-ce-
ceMecTpJiap. 2.06. Oxoorus. 5-cemectp. MecTpiap.
1.08. Xopmxwuit Tin. 1-4- ce- 2.07. MarepHaJIIyHOCIMK  Ba
MecTp. KOHCTPYKI[MOH MaTepHaiap Tex-
1.09. V3bex Twimmu coxana Hosorusicu. 3—4-cemectpiap
Ky UIaHHJIUIIN. 2-CEMECTP. 2.08. Mexanuka (HM,MK, MMH,
1.10. >Kucmonuii TapOus Ba MJI). 2-5-cemectpiap.
cmopt. 1-cemectp. 2.09. DnekTpoTexHHMKa Ba 3JIEK-

TPOHHKa 3-CeMeCTp.

2.10. TepmoauHamMMKa Ba HCCHK-

JIMK TeXHUKACH. 4-ceMecTp.

— 2.11. T'uapaBinuka Ba T'MAPOIHEB-

‘% 5 MoIopHUTManap. 4-cemectp.

2.12. ABTOTpaHCIIOPT BOCHUTAJIAPU
JeTAUIapUHN KalTa THKIAM Me-
TomIapu. 6-cemecTp.

2.13. ABTOTpaHCIIOPT BOCUTANAPU-
HUHT TY3WIHIIH. 3-CeMeCTp.

2.14. MammHanap  HyXTaJIurua
acoc-japu. 7-ceMectp.

2.15. Taunos ¢annapu. 2-3-4-6-7-
8-cemectpiap.

1-pacm. 5310600-TpancnopT BocuTaIap MYXaHAUCIUIH TABJIUM HYHATUIIN MUCOINIA (aHHUHT YKYB
pe:xacuHM TacHUudJIamI.

X03Upru KyHIa MYXaHAWUCIUK rpaduKacH, MyXaHIHCIMK Ba KOMIbIOTEp rpadukacu (haHUHUHT
acocuit Oynumiapu Oyiinva oJMHTaH aHbaHABUH MabIyMOTIAPHA MyCTaXKaMJIall Ba TYJIIAUPULI YUyH 3a-
pyp Matepuanuu ¥3 waura oiara 5310600-TpaHcriopT BocHTamapy MYXaHIUCIUTH TabJIMM HYHAIIHAIITH
tanmabanapura 3apyp OyiraH TaHJAHTaH HMXTHUCOCIHMKKA KapaTwiraH Basudaiap TYIUIaMJIapH MaBxKyJ
3Mac.

“MyxaHIUCIIMK Ba KOMIbIOTEp Ipadukacu” daHu OuaaH OOFIMK IpaduK KUCMUHH Y3 HUUTa OJIraH
(hanap YKyB gacTypiapu, Kypc Ba JUILUIOM JIOWUXAJAPUHU TaX K1 KAJIHII OPKaJIM aHUKJTaHTaH (2-pacMm).

Typnu YKUTYBUMWIAPHUHT TaXXpuOacu, yMyMaH, MEXaHHKa HYHaIWIIM Tajadaiap Y4yH MyJDKail-
JIaHTaH JAWAAKTUK TONIIUPUKIAPHA MabIyM OMp MyTaxacCHCIHK y4yH OepriraH TONIIMPUKIIApra Kaira
uInIam Ttanad KWIMHHIIMHA KypcaTnu. by i daonustuaa Ba Kenakakaa FOKOPH Kypc TanabaniapuHu
VKUTHIIIA Ha3apus OWJIaH aMaTuETHUHT OOFJIAHWIIMHN TAbMHUHJIANT YUYH JKya 3apypAup.
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IOxopunarunapaan kennd YMKKaH X0Ja, MablIyM OUp MyTaxacCHUCIMK Y4yH HadaxkaT MyXaHIWC-
JMK Ba KOMITBIOTEp rpadukacy Oyirua aHbaHABUI MabIyMOTHH ¥3 MYHTra ONTaH, OallKi TaHJIAaHTaH MY-
TaXacCCHUCIIMKKA TanabalapHu TaHEpIANIHUHT Y3Ura XOC XYCYCHUSTIAPUHU aKC dTTUPAJHMTaH ¥3 NapCIiHK-
Japy Ba YKyB KyJIJIaHMajlapy, Maxcyc TONIMPUKIAp TYIIamiIapy, MabIyMOTHOMAJIApHU ApaTHII KEpPakK.

Nammuii pannap

\ Myxanauciauk Ba /
KOMIIBIOTEP
rpaguxkacu

2-pacm. 5310600-TpaHcnopT BocHTAJIAp MYXaHAUCIUTH TAbJIUM HYHAJIMIIN MUCOJHUAA MYXaHIMCIHK
Ba KOMIbIOTEP rpaduxacuHUHT aniiap Onian GOFTHKINK CXeMacH.

5310600-TpancnopT BocuTalap MYXAaHIWCIWTH TabIUM WYHAJIHIIN MHUCONHIA MYXAHIUCIUK Ba
KOMIIbIOTEp Tpadukacu Oomka ¢GaH macTypiapu OuiaH OOFIUK XOJATWUHHHI TaXJIMIN KyHHIaruiapHd
Kypcatau:

1. 3amoHaBul WIM-(aH Ba TEXHOJIOTUSJIAPHUA PUBOXKIAHUII Japakack OWIaH TabJIMMHU OOFIUK-
JUKJIMTUHU KyYaWTHpHUII Makcaguna “MyxaHIMCIMK Ba KOMIIBIOTEp Tpadukack” KypCHHHHT Ma3My-
HY Ba HOMHU TE€XHHKa OJIMH YKYB IOpTiIapuaa Oup Heda 00p Y3rapTUpUILIH.

2. MyXaHIMCIIHK Ba KOMITBIOTED TpapKacHHU TEXHUK UK (arnapu Ouian OOFIUK MyaMMOCHHU
SUYMMUHH H37all (aH YKUTYBYWIAPUHHU TETHMILIH (paHHUHT YKYB METOJOJOTUSCHHHM MILIA0 YMKMII 3a-
PYPIMIH XaKUIaTu XyJI0Cca YUKAPHIIHTa OJHO KeTaH.

3. Typnu MyTaxaccuciukiap Oyinda haHIapHUHT YKYB JacTypJiiapH Ba WII JacTypiapua (haHmap
ypracuaard OOFJIMKIMKHU KSHI aMajira OIIMPHIN Ky3/1a TyTHiaMaran. Maxcyc (aHaapHu YpraHUIIHU pe-
KaJAIITUPUII TABIUMAATY aJOKAIAPHU HA30paTCH3 aMalira OLIMPUIIMIIUTa KyMakiamaam, Oy 6ab3aH yp-
raHWiIaéTraH MaTepUaHUHT TaKpopJjaHUIIUTa onmd kenaau. dakaT keTMa-KeT aJoKaJapHHHT MaBXKY/-
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JUTY TanabalapHUHT MyXaHAHUCIHK Ba KOMIbIOTep rpadukacu Oyiinda OWIMMIapHHU OIIUpUIITra Epaam
Oepmaiinm.

4, MyxaHAUCIIMK Ba KOMIIBIOTEp rpadukacu Oyitnda YKyB HacTypiiapu ypraHmiaérrad MaTepHaTHu
Oomka aniapaa KyJUlallHU eTapid Japakala XucoOra onMmaraH Ba TanabaHH Mypakkad Maxcyc BasH-
(hajapHu MAK/UTAHTHPHUII Ba €YMII KOOMIMSITUTA HYHATITUPMANIH.

5. Vxmmam (pangapra Teruimyg 6yiran yKyB MaTepHaiapy “OHiIuM Ba KYHHKMaIap” TYHIyHUacHra
MYBOQUK TacHU(pIaHMaraH.

6. MyxaHIUCIUK WIIM Ba MIUIA0 YMKAPHII TEXHOJOTHSIIAPH TAbJIUM COXalapuaa YKATHIAETraH
MYXaHJIMCIIMK Ba KOMIIBbIOTEp rpadukacu (paHUHH YKUTHII METOJUKAcH (paHimapapo aloKaJIapHUHT Ky
TOMOHJIaMa TAMOWMIIMHU XMco0ra ONraH XoJAa Niiad YNKUIHIIN Kepak.

7. TexHuka oiuid YKyB IOPTIIAPUHUHT Tasabajapy YIyH YMKapWIraH Aapciaukiap, Bazudanap Tym-
JaMiapy Ba MablyMOTHOMaNap YKYB NACTYpUHHUHT OoIka (aHiapu OWiaH aloKallapuHHU eTapiH Japa-
kKaJla aKkC STTHPMAarad Ba aHWK OWUp MYyTaXacCHCIMKHHMHT Y3UTa XOC XYCYCHSTIApH XHUCOOTa OJMIN MaK-
caara MyBOQUK.

Zaynobiddinov Dilshodbek Qobilovich
(Andijon Mashinasozlik instituti Gumanitar fanlar kafedrasi dotsenti)
TALABALAR MULOQOTINI RIVOJLANTIRISHNING PEDAGOGIK MEXANIZMI

Annotatsiya. Ushbu magolada zamonaviy pedagogik jarayon va unda kommunikator pedagogning
ishiga alogador tamoyillarni farglash, pedagogik faoliyatni samarali tashkil etish uchun har bir auditori-
yada sog‘lom mubhitni yaratishda pedagogning mulogotiga go‘yilgan muhim shartlar, o‘gituvchida o‘zi-
ning o*quvchi, talabalariga ta’sir ko‘rsatishning asosisiy mexanizmlarini bilish va ta’lim-tarbiya jarayo-
nida qo‘llay olish malakalari bo*yicha fikr yuritiladi.

AnHomauus. B 0aunnou cmamve paccmMampusaencs CO8PeMeHHbll Neda2o2uyecKuti npoyecc u
NPpUHYUNbL, C6A3AHHbLE cpa60m0t7 nedazoza-xommyﬂummopa, BAJICHbLE YCII0BUA, 3AI0INHCEHHRbLE 6 ouanoze
neoazoea npu co30aHul 300P08oL Cpedbl 8 KANCOOU ayoumopuu 0Jis dPPeKmueHol Opeanu3ayuu neoazo-
cuyecKoll deﬂmeﬂbyocmu, 3HAHUEe ydumenem OCHOB80noIa2arnmux mMexaHusmos 8030€UCmEUsi HA CEOUX
YYEHUKOB U cmydeHmoe U HABbIKOB UX NPUMEHEHUA 6y‘l€6H0-60€l’lumameﬂbHOM npoyecce.

Annotation. In this article, the modern pedagogical process and the principle associated with the
work of the communicator educator differ, in order to effectively organize pedagogical activity, the im-
portant conditions put in the dialogue of the educator in creating a healthy environment in each audito-
rium, the teacher should know the basic principles of influencing his/her pupils, students, and the skills of
applying them in.

Kalit so‘zlar: muloqot, etika, g‘oya, ekstralingvistik va paralingvistik, kommunikator, mexanizm,
dunyogarash, ta’sirchanlik, ishontirish, e’tigod.

Knroueewie cnosa: KOMMYHUKayus, snmuKka, Maeﬂ, IKCmpaiuHeeucmuka u napaiunHzeeucmukad, Kom-
MYHUKQMOP, MEXAHU3M, MUPOBO33peHUe, appexmusnocmo, yoexcoenue, éepa.

Key words: communication, ethics, idea, communicator, worldview, impressiveness, persuasion,
religion.

Kirish. Bugun yurtimizda yashayotgan har bir fugaro, ongli inson mamlakatimiz taraqqgiyotining
oldinga bosishi, taragqiyot topgan davlatlar bilan hamkorlikda rivojlanishi uchun zarur shartlarni bilish
bilan birga, shu ezgu magsadni amalga oshirishga munosib hissa qo‘shuvchi yosh avlodni har to-
monlama yetuk barkamol shaxslar gilib voyaga yetkazishda ta’lim-tarbiya tizimini modernizatsiya gilish
zarurligini anglab yetmoqda.

Bugungi shiddatkor hayot odamlar bilan bemalol mulogot gila oladigan, yaxshini yomondan ajra-
ta oladigan, xayotning past-u baland ko‘chalarida agl-zakovat bilan to‘g‘ri yo‘lni topishga qodir
bo‘lgan barkamol avlodni tarbiyalab yetishtirishni talab gilmogda.

Mulogot — odamlar o‘rtasida birgalikdagi faoliyat ehtiyojlaridan kelib chigadigan bog*lanishlar ri-
vojlanishining ko*p girrali jarayonidir mulogot (munosabat) birgalikda faoliyat ko‘rsatuvchilar o‘rtasida
axborot ayirboshlashni o‘z ichiga oladi. Bunda munosabatning kommunikativ jihati hisobga olinadi.

Pedagogika etika yoki muomala nugtayi nazaridan, har bir pedagog-o‘gituvchi sog‘lom va ilg‘or
g‘oyalarni targ‘ib etuvchi ma’lumotni auditoriyaga yetkazayotganda, birinchi navbatda, uning ko‘zlari
logayd bo‘Imasligi, bu teran va faol garash shogirdlarda ham shunga mos garashni uyg*otishga erishmo-
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g‘i lozim. Buning uchun u har bir ibora va jumlani ichki e’tiqod va ishonch bilan ayta olishi, talaba yoki
0‘quvchi javob berganda uni juda diggat bilan tinglab olishi kerak. Mulogotda nutq orgali ta’sir gilish bi-
lan birgalikda ta’sirning noverbal vositalari borligini inobatga olib ko‘z garashlar ovoz va tovush im-
koniyatlaridan ekstralingvistik va paralingvistik usullardan foydalanish magsadga muvofiqdir. Har bir
muloqot aktlarida pedagog o‘z o‘quvchilari timsolida navbatdagi oddiy o‘quvchi emas, balki ma’lum
ma’noda dunyogarashi shakllanib bo‘lgan inson, shaxsni kora bilish darkor.*

Materiallar va izlanishlar. Zamonaviy pedagogik jarayon va unda kommunikator pedagogning
ishiga alogador quyidagi tamoyillarni farglash mumkin:

1. Zamonaviy pedagogik jarayon ta’limni isloh gilishni talab gilganini inobatga olib o‘gituvchi
pedagog nafaqgat bilim va ko‘nikmalarni o‘zgalarga “yetkazuvchi”, balki asosan yoshlarni yangi va kerak-
li bilimlarni egallashga o‘rgatish, ular bilish faoliyatini tashkil etib, boshgarishdan mustaqil fikrlashga
o‘rgatish yotadi. Buning uchun:

— talaba yoki o*quvchini mustagqil tarzda u yoki bu ma’lumotlarni izlab topishga, kutubxonada sa-
marali ishlash yo‘llariga va tez o“qishga o‘rgatish;

— 0“‘gigan materialni tushunish, asosiy fikrlarni ajratib olib foydali konspektlar tuzishga o‘rgatish;

— ajratib olingan ma’lumotlar bilan ishlashga o‘rgatish kerak.

2. O‘z shaxsiy tashabbusi bilan pedagog o‘quvchilarini ham hamkorlikda ishlashga o‘rgatish, bu-
ning uchun esa jamoa faoliyatida ham bajaruvchi, ham tashkilotchi ham tashabbuskor bo‘lishiga erishish
lozim.

3. Har bir o‘quvchini ma’naviy tomondan boy bo‘lishga alohida e’tibor berib, kelajagini fagat halol
va malakali mehnat tufayli baxtli bo‘lishini tasavvur gilishga unday olish.?

Ijtimoiy psixologik nugtayi nazaridan olib garaydigan bo‘lsak, o‘gituvchida o‘zining o*quvchi, ta-
labalariga ta’sir ko‘rsatishning 3 ta asosisy mexanizmi mavjud, bu:®

1) ta’sirchanlik;

2) ishontirish;

3) e’tigod hosil qgilish.

Birinchisi shunisi bilan xarakaterliki, o*gituvchi oz faniga layogati, sadogati, mehri bilan shunday
ta’sir giladiki, yoshlar bundan ta’sirlanib, o‘sha fanga va berilayotgan ma’lumotlarga “rom” bo‘lib gola-
dilar, bu narsa ularning hissiyotlariga, emotsiyalariga ta’sir ko‘rsatadi. Shuning uchun ham bolalar nima
uchun aynan o“gituvchining fanini yaxshi ko‘rib golganliklarini sezmay qoladilar. Ishontirishning ta’sir-
lanishdan fargi shuki, bunda ta’sirlanuvchi fagat hissiyotlari tufayli emas, balki agli-hushi farosati bilan
o‘gituvchining ta’siriga beriladi. Masalan, o‘gituvchining ishonchi bilan bir sharoitda ba’zan muvaffaqi-
yatni kafolatlaydi.

Uchinchi mexanizm ham ikkinchisiga o‘xshashsada, asosan, so‘zlardir, lekin har bir so‘z bevosita
hissiyotlarga emas, balki mantigga, ongga yo‘naltirilgan bo‘ladi. E’tigodga ta’sir ko‘rsatish uchun o‘qi-
tuvchi quyidagilarga amal gilishi kerak.

— asosiy fikrni aniq va lo‘nda gilib, o‘quvchiga tushuntirishi, fikrning tinglovchiga alogador man-
faatli tomonini tushuntirish, xulosa chigarishni o‘quvchiga havola etish;

— bir-ikkita tayanch iboralarini tanlab olib tushuntirish mobaynida ular fikrining xotirada o‘rnashib
golishga sabab bo‘ladi;

— ishonarli, garama-garshiliksiz fikrlarni aniq ifodalash, chunki umumiy fikr-mulohazalardan ko*-
ra anig fikrlarga odam tezroq ishonadi.

— 0‘ziga ishonishi kerak, bu borada tinglovchini ham istigbolga ishontirish va yangilikka umidvor
gila olish;

— 0‘z garashlari va fikrlarini ochiq va samimiy bayon eta olish ham auditoriyaning ma’ruzachini
sevib golishi va unga o‘rganib golishga imkon beradi;

— har bir tinglovchini gapirayotgan shaxsning unga shaxsiy munosabati juda gizigtiradi, shuning
uchun hammaga bir xilda teng munosabat bildira olish hech kimning shaxsiyatiga tegmaslik kerak.

! P.L.Ivanov, M.E.Zufarova. Umumiy psixologiya. Darslik, “O‘zbekiston faylasuflari” milliy jamiyati nashriyoti,
2008, 93-bet.

2 V.Karimova, F.Akramova, G.Ochilova, G.Musaxonova. Pedagogika. Psixologiya. O‘quv qo‘llanma, T., A.Qodiriy
nomli nashriyot, 2011, 212-bet.

%0.Po‘latova. The Peculiarity of Communication in Human Relations. Eastern European Scientific Journal. Ausgabe
02/2020 92-94 betlar www.auris-verlag.de
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Talabalarning mulogot psixologiyasini rivojlantirishda pedagogdan quyidagi vazifalarni amalga
oshirishni belgilab beradi:

— hamqorlikdagi faoliyat jarayonida shaxslararo o‘zaro ta’sir va mulogot qonuniyatlarini o‘rganish;

— sharq allomalarining mulogot hagidagi garashlarini tahlil gilish;

— talabani faollikka undovchi muomalaviy imkoniyatlari mavjudligini ta’kidlab otish;

— talabalarda kasbiy layoqatni faollashtirishga garatilgan mulogotni shakllantirish;

— shaxslararo munosabatlarni muvofiglashtirishda mulogotning rolini orttirish;

— 0“zaro ta’sir etishning ayrim ogibatlarini hisobga olish.

—muomala madaniyatining nazariy asoslarini;

— shaxslararo munosabatlar qonuniyatlarini;

— pedagogik mulogotning gonuniyatlarini;

— oilada, guruh va jamoalarda mulogotga qo‘yiladigan asosiy talablar hagida tasavvurga ega bo‘li-
shi kerak;

— shaxsda mulogot shakllanishini o‘rganish;

— mulogot madaniyatini barcha guruh va jamoalarda shakllantirish;

— shaxslararo munosabatlarda mulogotning ahamiyatini kuzatish;

— muloqot sirlarini bilishi va go‘llay olishni;

—guruhlarda mulogotni shakllantirish metodikalarini o‘tkazish;

— oilada mulogot madaniyati, mulogot sirlaridan boxabar bo“lish;

—mulogot madaniyatini shakllantirish magsadida psixologik maslahatlar tashkil etish yuzasidan
ko‘nikmalar hosil gilishdan iboratdir.

Talabalarda mulogotga kirisha olmaslikning asosiy omili — bu o‘zini-o‘zi ortiqcha yoki past baho-
lash tufayli o‘ziga va uni qurshab turgan odamlarga noto‘g‘ri munosabatdir. Buning oldini olish imkoni-
yatlari mavjud bo‘lib, asosan, quyidagilarga ahamiyat berish ijobiy samaralar sari yetaklaydi:

— hamgorlik faoliyatida, mulogotlar tizimi orgali mulogot jarayonining barcha a’zolari o‘rtasida in-
sonparvarlik munosabatlarini tashkil gilish, emotsional muhitni taggoslash imkoniyatini yuzaga keltirish;

— mulogotda ichki munosabatlar tizimida har bir a’zoning qulay pozitsiyasini ta’minlashga garatil-
gan tadbirlarni amalga oshirish;

— insonning mulogot xususiyatlari, maromi, usullari, shakllari to‘g‘risidagi axborotni egallashga
oid maxsus mashg‘ulotlarni uyushtirish;

— shaxslararo munosabatlar va mulogot usullariga mo‘ljallangan ishbilarmonlik o‘yinlari, psixo-
drama, trening tizimini yaratishdan iborat.

Yugqoridagi fikrlardan ko‘rinadiki, pedagogik jarayoni murakkab bo‘lib, uning subyekti o‘gituvchi
shaxsi hisoblanadi. Pedagog shaxsida mulogotchanlik ko‘nikma va malakalarining shakllantirish o‘quv-
tarbiya jarayonini tashkil gilish, jamoada ko‘tarinki kayfitiyani, ishchanlik hissini tarbiyalashda muhim
ahamiyatni kasb etadi.

Xulosa qilib aytadigan bo‘Isak, yuqoridagi goidalarga barcha pedagog va talabalar rioya gilib, gav-
dalarini to‘g‘ri tutish, muammoli vaziyatlarga va mulogot magsadiga, maromiga mutanosib tushadigan
hodisalar, holatlar, sharoitlar, muayyan muhit, mazmunli harakatlar, imo-ishoralar, mimika, pantomimi-
ka ustida ishtiyoq bilan shug‘ullansalar, yengil tabassum, iligq, miyig‘ida kulish, chiroyli yurish kabi
mashglarni amalga oshirsalar, noverbal nutqg yordami bilan shaxslararo munosabatni to‘g‘ri yo‘lga qo‘-
yish imkoniyatiga erishadilar.

Atrofdagilarda yoqimli taassurot goldirish, ularda mehr-muhabbat tuyg‘usini o‘yg‘otish mulogot-
dosh tanlashga imkon tug‘diradi. Jismoniy va ma’naviy jihatdan erkinlikka erishish o‘ziga ishonch tuy-
g‘usini yuzaga keltirsa, mustaqillik mulogotda teng huquqli sherik bo‘lishga shart-sharoit yaratadi. Kelgu-
sida xuddi mana shu yo*sinda ta’lim-tarbiya olgan talaba uni hayotda qo*llashning magbul usullariga ega
bo*lishi mumkin. Shundagina u inson sifatida yetuk shaxsga va mamlakatimiz ravnaqgiga hissasini qo‘-
shuvchi malakali mutaxassisga aylanadi.

Muxammadiev Komil Burxonovich (Toshkent davlat Transport universiteti)
TALABALARDA EKOLOGIK MADANIYATNI SHAKLLANTIRISHGA TIZIMLI
YONDASHUVNING PEDAGOGIK IMKONIYATLARI

Annotatsiya. Ushbu maqolada talabalarda ekologik madaniyatini shakllantirishning tizimli yonda-
shuvning ilmiy-pedagogik va metodik yo‘nalishlarini tatbiq etilgan bo‘lib, amaliy jihatdan samarali tajri-
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ba o‘tkazish uchun o‘ziga xos xususiyatlarini hisobga olish zarurati, ekologik madaniyatni shakllantirish
jarayonlarining sergirra va murakkabligi, o‘quv-tarbiya jarayonida ilmiy va pedagogik omillarni bir-
lashtirish zarurati keltirilgan.

AHHomauu}l. B cmamuve npedcmaeﬂeﬂbl Hayuﬂo-nedaeoeuueCKue U Memoooslo2udecKue Hanpaeje-
HUsL CUCTNEMHO20 N00X00d K (hOPMUPOBAHUIO IKOIOSUHECKOU KYIbMYpPbl Y CIYOEHMOo8, HeobXo0umMochs
yuema cnem@uku npakmu4ecKkozco u pe3yibmamueHoco 9Kcnepumenmada, MH02005pa3u}1 Uu CjaoscHocmu
npoyeccos GopmMuposanis IK0I02ULECKOU Kyabmypbl, He0OX00UMOCMU COYemAamb HAYYHbII U Nedaco2u-
yecKutl haxkmopbwl.

Annotation. The article presents the scientific, pedagogical and methodological directions of a sys-
tematic approach to the formation of ecological culture in students, the need to take into account the spe-
cifics of a practical and effective experiment, the diversity and complexity of the processes of formation of
ecological culture, the need to combine scientific and pedagogical factors.

Kalit so‘zlar: ekologiya, atrof-muhit, ekologik muammolar, umumrivojlantiruvchi mashglar kom-
pleksi, gigiyena.

Knrouesnle cnosa: sxonoecus, okpysxcarowas cpeod, 3Konrocuyeckue npodiemsl, 00uepassusaowull
KOMMNJIeKc ynpaofcnenuﬁ, cucuera.

Key words: ecology, environment, ecological problems, general developmental complex of exerci-
ses, hygiene.

Talabalarda ekologik madaniyatini shakllantirishning tizimli yondashishni ilmiy-pedagogik va me-
todik yo*nalishlarini tatbiq etish, amaliy jihatdan samarali tajriba o‘tkazish uchun o‘ziga xos xususiyatla
rini hisobga olish zarurati davr talabiga aylanmoqda. Bu o°ziga xoslik o‘rganilayotgan ekologik madani-
yatning sergirra va murakkabligi, o‘quv-tarbiya jarayonida ilmiy va pedagogik omillarni birlashtirish za-
ruratida namoyon bo‘ladi. O‘rganilayotgan muammoda o‘quv va tarbiyaviy omillarning ko‘pligi bilan
belgilanadigan tizimlilik ekologik madaniyatli bo‘lish tarbiyasiga tizimli yondashuvni zaruratga aylanti-
radi. Insonlarning ekologik madaniyati nihoyatda murakkab tizimli sifatida garalar ekan, bu bilim, turli
xil tuyg“ular va faoliyatning o*zaro ta’siridan yuzaga keladi.

Jismoniy tarbiya mashg‘ulotlari jarayonida bilishi zarur bo‘lgan ma’lumotlar: jismoniy xislatlarni
tarbiyalash metodini (kuchini, tezlikni, chidamlilikni chaggonlikni va ixchamlikni), mustaqil darslarda
kuchni to‘g‘ri berish goidalari, umumrivojlantiruvchi mashglar kompleksi, gigiyenik gimnastikani to‘g‘ri
tuzish goidalarini, muhandisning professional-amaliy tayyorgarligining yo‘nalishini (muhandis, igtisod-
chi, quruvchi va boshgalar), mustaqil va sog‘lomlashtiruvchi mashglar paytida kuchni to‘g‘ri aniglash;
har xil yoshdagi va sog‘ligga garab kuch darajasi va dinamikasiga baho berish, yurak-tomir va nafas siste-
masining profilaktikasi uchun harakat rejimlarini tavsiya etish, organizmning ish bajarish darajasini anig-
lash uchun shifokor-o‘gituvchi testlaridan foydalanish, umurtganing biomexanik korreksiyalash magsa-
dida korregir xususiyatiga ega bo‘lgan mashglar kompleksini tuzish (skaliozlar, ostreoxondrozlar), jismo-
niy rivojlanishni amalga oshirishga yordam beradigan maslahatlar berish, sport turlari bo‘yicha musoba-
galarda hakamlik (basketbol, voleybol, futbol, qo‘l to*pi). Jismoniy tarbiya va jismoniy mashglarning in-
son organizmiga ta’siri

Biologiya fanida — biosferadagi hayot, turli darajadagi tirik mavjudot tizimlari hagidagi ma’lumot-
lar mavjud. Fanning ekologiyaga ehtiyotkorona munosabatda bo‘lish yo*nalishi tabiat qonunlari, ulardan
ogilona foydalanish, muhofaza qilish, tabiatga gadriyat sifatida garash, tabiat va inson hamkorligidagi
magsad va ogibatlarni anglab etishga garatilgan. Bunda, aynigsa, toza atrof-muhitning insonni fagat jis-
moniy sog‘ligi uchungina emas, balki ma’naviy kamoloti, go‘zallik bilan mulogoti va ijodga bo‘lgan eh-
tiyojlarini qondirishdagi alohida ahamiyatini ochib berish muhimdir.

Geografiya fanida — atmosfera, gidrosfera, litosfera, biosfera, yagin kosmosda yuz beradigan eko-
logik jarayonlarni tatbiq etib, uni oldini olish yo‘llarini ko‘rsatadi, shu bilan birga tabiatning yaxlitligi,
xususan, joy (landshaft), inson ega bo*lgan hududiy ishlab chigarish majmualari tizimli xarakterga egaligi
hagidagi tasavvurlarni shakllantirish, atrof-muhit bilan bog‘liq bo‘lgan barcha izlanishlar, geografik ig-
limning o‘zgarishi va uning natijasida kelib chigadigan turli xil salbiy ekologik muammolarning inson sa-
lomatligiga ta’siri sport va turizmning turlari va ahamiyati kabilar etakchilik giladi. Rivojlangan jamiyat-
ning tabiatdan foydalanishi unumli me’yorlarini go‘llashida namoyon bo‘ladi, bu ta’lim oluvchilarning
igtisodiy bilim saviyasini oshiradi.

Tuprogshunoslik fanida — ekologiyaga ehtiyotkorona munosabat bo‘lish madaniyatni shakllanti-
rishda fanlararo bog*lanish muhim ahamiyatga ega. Masalan, yerga ishlov berishda kopillarlikni tiklash
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va uni buzish, suv va yerdan unumli foydalanishga imkon beradi, tuprogning sho‘rlanishi, suv, havoning
sho‘rlanishiga sababchi bo‘ladi. Buning ogibatida insoniyat aziyat chekadi.

Fizika fanida — fizika fanining ahamiyati, tabiat qonunlarida fizikaviy omillarning o‘rni, shovqin,
elektromagnit tebranish va to‘lginlar, quyosh radiatsiyasi, radioaktiv moddalarni saglashga oid tushuncha-
larning mohiyati bilan tanishtirishga e’tibor beriladi. Bunda bu omillar inson faoliyati uchun xavfli ekan-
ligi uqtirilib, undan himoyalanishga e’tibor garatiladi. Shuningdek, ozon gatlamining yemirilishi, parnik
effekti, troposfera havosining isishi, ifloslantiruvchi manbalarning fizik omillarga ta’siri, fizik omillarning
biotaga ta’siri, landshaftlarni antropogen-fizik omillardan muhofaza gilish, zamonaviy fizik usullar yorda-
mida er osti boyliklarini topish va aniglash kabilarning ahamiyatini ochib berish zarur. Bulardan gandy
foydalanish va himoyalanish hagida ta’lim oluvchilarga atroflicha bilim beradi. Bu hol ularni ekologik
madaniyatli bo‘lishga tarbiyalaydi.

Kimyo fanida — kimyo fanining ahamiyati, tabiat qonunlarining kimyoviy talgini, biosferadagi
moddalar aylanishining kimyoviy mohiyati hagidagi bilimlardan xabardor bo‘lish, hozirgi kunda mavjud
bo‘lgan ekologik muammolarni kimyoviy nuqtayi nazardan asoslash va tushuntirish, atrof-muhitning
kimyoviy moddalar bilan ifloslanishi, o‘simlik va hayvonlardan kimyoviy moddalar olish, kimyoviy toza-
lash usullari, shu bilan birga, kimyoviy moddalarni ekolgiyaga ehtiyotkorona munosabatdagi o‘rnini ko‘r-
satish lozim. Radioaktiv va zaharli moddalarning atrof muhitda to‘planishi inson hayotiga salbiy ta’sir
etadi, undan himoyalanish kabi tushunchalar mohiyati ta’lim oluvchilar bilimini chuqurlashtiradi va ular-
ni atrof-muhitga ehtiyotkorona munosabatda bo“lish ruhida tarbiyalaydi. Bunday holat aniq misollar aso-
sida bayon etilmog‘i zarur.

Tojikiston Respublikasi hududida joylashgan TadAZ aluminiy zavodidan chigadigan zaharli mod-
dalarning, Surxondaryo viloyatidagi Sariosiyo, Denov, Uzun, Oltinsoy tumanlaridagi tirik mavjudotlarga
salbiy ta’siri, Qirg‘iziston hududidagi Moylisuvdagi radioaktiv qudug ham eng xavfli manba. Qashqgadar-
yo viloyatidagi Muborak gazni gayta ishlash zavodi chigindilari Qarlig, Maymanoq qgishloglaridagi ba’zi
gishlog xo‘jalik ekinlariga hamda inson salomatligiga ta’sir ko‘rsatishi misolida bayon etilishi atrof-mu-
hitga ehtiyotkorona munosabat tarbiyasini hududiy xususiyatiga molik ekanligini ko‘rsatadi. Bunday eko-
logik fojialarning oldini olish chora-tadbirlari: kimyoviy ifloslanish bilan kurash strategiyasini o‘zlashti-
rish, ishlab chiqgarishning kimyo-texnologik jarayonlarida ekologik toza, chigindisiz texnologiya turlari-
dan foydalanish, gayta ishlash yo‘llarini o‘rganishga imkon yaratadi.

Shuningdek, Prezidentimizning 2017-yil 19-sentabr kuni Birlashgan Millatlar Tashkiloti Bosh As-
sambleyasining 72-sessiyasida so‘zlagan nutgida “Markaziy Osiyoda xavfsizlik va bargarorlikni ta’min-
lash bilan bog‘lig muammolar to‘g‘risida so‘z yuritar ekanmiz, mintaganing umumiy suv zaxiralaridan
ogilona foydalanish kabi muhim masalani chetlab o‘tolmaymiz. BMT Bosh kotibining “suv, tinchlik va
xavfsizlik muammolari o‘zaro chambarchas bog‘liq”,"degan pozitsiyasini to‘la qo‘llab-quvvatlaymiz.
Ishonchim komil, suv muammosini hal gilishning mintaga mamlakatlari va xalglari manfaatlarini teng hi-
sobga olishdan boshga ogilona yo‘li yo‘q. O‘zbekiston BMTning preventiv diplomatiya bo‘yicha minta-
gaviy markazi tomonidan ishlab chigilgan Amudaryo va Sirdaryo havzalari suv resurslaridan foydalanish
to‘g‘risidagi konvensiyalar loyihalarini qo‘llab-quvvatlaydi. Bugungi kunning eng o‘tkir ekologik muam-
molaridan biri — Orol halokatiga yana bir bor e’tiboringizni garatmogchiman. Mana, mening qo‘limda —
Orol fojiasi aks ettirilgan xarita. O‘ylaymanki, bunga ortiqcha izohga hojat yo‘q. Dengizning qurishi bilan
bog‘liq ogibatlarni bartaraf etish xalgaro migyosdagi sa’y-harakatlarni faol birlashtirishni taqozo etmog-
da. Biz BMT tomonidan Orol fojiasidan jabr ko‘rgan aholiga amaliy yordam ko‘rsatish bo*yicha shu yil
gabul gilingan maxsus dastur to‘liq amalga oshirilishi tarafdorimiz”, degan edi.?

Ekologik madaniyatni shakllanishi tizimining asosi shaxsning tabiat bilan o‘zaro ta’sir darajasini
aks ettiradigan psixologik holatdir. Shuningdek, tizimlilik bo‘lajak mutaxassislarning ekologik madaniya-
tining tarkibiy gismi bo‘lib, ikki xil tarzda: olgan bilimlar natijasida atrof-muhitdan himoyalanishga tar-
biyalash jarayoni hamda kelajakda xalg xo*jaligining turli tarmoglarida, tashkilot va korxonalarida ekolo-
giyaga ehtiyotkorona munosabatda bo*lish madaniyatning natijasi shaklida namoyon bo‘ladi.

Ekologik madaniyatli bo‘lish faoliyati mahsulining tahlili: ma’ruza, seminar mashg‘ulotlari, nazo-
rat va laboratoriya ishlari, referatlar hamda tabiat qo‘yniga ekskursiyalar, venologik kuzatish, tadgigotlar

! O*zbekiston Respublikasi Prezidenti Shavkat Mirziyoyev 2017-yil 19-sentabr kuni Birlashgan Millatlar Tashkiloti
Bosh Assambleyasining 72-sessiyasida nutq so‘zladi. O‘zbekiston Milliy axborot agentligi (20.09.2017). www. uza.
uz.

2 Shu manba.
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o‘tkazish go‘rigxonalarga sayohatlar, tabiat bag‘riga sayohat, intellektual harakatli o‘yinlar kabilarda at-
rof-muhit tabiatini muhofaza gilish harakatiga oid natijalardan iboratligi gayd etilgan. Atrof-muhitga ehti-
yotkorona munosabatlari quyidagi metodlar yordamida akiglandi: kuzatish, savol-javob, suhbat, so‘rov-
noma, yangi pedagogik texnologiyalar (ma’ruza, munozarali ma’ruza, agliy hujum, Bumerang texnologi-
yasi, zanjir, desant, hayot chizig‘i ekologik g‘amxo‘rlik, gadriyatlarga aniglik Kiritish, bashorat gilish,
masofaviy o‘gitish) va amaliy harakatlarni kuzatish.

U talabalar amaliyotida ekologik munosabatlarga logaydligi, atrof-muhitni muhofaza gilish soha-
sidagi bilimlarning pastligi ekologik madaniyatlarining shakllanmaganligi aniglandi. Bu esa ularning eko-
logiya va atrof-muhit darajasini muhofaza qilish sohasidagi dunyogarashlarini torligi va bilim darajasini
sayoz ekanligidan darak berdi. Bu holatlarning oldini olish uchun talabalarga hozirgi zamon talablariga
mos keladigan o“qgitishning pedagogik innovatsion texnologiyalarini tatbiq etish lozim ekanligi aniglandi.

O“qitishni ishonchli, ko‘rgazmali oddiy usullardan foydalanish yaxshi natija beradi. Tadgigotlardan
ma’lum bo‘ldiki, talabalarning ekologik madaniyati uch xil yo‘nalishda namoyon bo‘ladi: ijobiy, salbiy,
befarg.

Bunday hodislarni ko*‘plab keltirish mumkin. Talabalar suvni ichib, butilkani otib yuboradi... Sayo-
hatga chiggan yoshlar olovni o‘chirmasdan ketadi, bunda ganday hodislar ro‘y beradi? Sayohatchilar
shishani nishonga olishdilar, shisha siniglari atrofni iflosladi. Bu holatlarni tahlil etish asosida ekologiya
ehtiyotkorona munosabat madaniyatni ganday shakllanganlik darajasini aniglash mumkin:

+birinchidan, shaxsda ekologik madaniyatning shakllanganlik darajasi uning ekologiyaga nishatan
ehtiyotkorona munosabati natijasi bilan belgilanadi;

sikkinchidan, tabiat, ekologiya, atrof-muhit, shaxsni shakllanishida obyekt bo‘lib, kishidagi axlo-
giy munosabatlar unga nisbatan shakllanadi.

Ekologiya va atrof-muhitga ehtiyotkorona munosabatning tizimliligi:

+birinchidan, ekologiya va atrof-muhitni muhofaza qilish, bu hayvonot va o‘simliklar dunyosini
ko‘paytirish, suv, tuprog va atmosfera havosini ifloslanishdan asrash;

sikkinchidan, tabiat zaxiralaridan tejab-tergab foydalanish bo‘lib, bunda tizimdan to‘g‘ri foydala-
nilmasa, ziddiyatli ekologik vaziyatlar yuzaga keladi. Bularni bartaraf etish atrof-muhitga nisbatan ehti-
yotkorona munosabat hamda uni muhofaza gilish zaruratining shakllanishini tagozo etadi.

Kamumoéeros Kaman Uinanosuy (Askunués nomuaaru Hykyc Jlasiar
IMenaroruxka HHCTUTYTH MaTeMaTnKa YKATHII MeToAMKacH Kadeapacu accucrentn; kamu 8787@mail.ru)
NHOOPMATHUKA ®PAHUJIA OTMIA TAJTABAJTAPHUHI' BWINMMHWHU BAXOJIALIT A
JACTYPUN TABMHUHOT UIIIAB YNKHILII

Annomayus. Maxonaoa mavaum-mapous sHcapaénuda UHHOBAYUOH MEXHON0UAIApOar goiodana-
HUW YYyH 3apyp 0y1ean Memooux OUnuM, KYHUKMA, MAIAKa 64 KOMNEMeHYUsHU MapKub monmupuul ea
VKUMYSUUNAPHU V3 Ne0a202uK (aonusmuny maxaul KUiumea ypeamuut, maxauiuti-mankuoutl, uicooui
84 MyCMaKul UKp 10pumunl, KYHUKMAIAPUHY PUBOHCIAHMUPULYL, CAMAPATY MemOOJapHy MaHAaO onuu,
manabanapoa yKumysuu 6a yKuuea Hucoaman udxicoouil Mynocabam natioo Kuiuul, oautl mavium myac-
cacanapuda uHGOpMamura GAHUHU CamMapaly YKUmuul MemoorapuHy maniab oauw, Kapopiap Kaoyn
KUIUW MUSUMUHY UWLA0 YUKUW 80 KAPOPAAPHU KAOY1 KUIUW MUUMUOA KOMNbIOMED 80CUMANAPUOAH
Gotidananuuoa Kapopraphu Kyaiao-Kyeeamiaui Musumu apXumexmypacu WarkiaaHmupuion.

AnHomauus. B cmamve npusoosmcs memoouueckue 3Hanus, HA8bIKU, KOMNemeHyuu, Heobxoou-
Mble 051 UCNONIb308AHUS UHHOBAUUOHHBIX MEXHON02ULl 8 00pA308amMenbHOM npoyecce, U peKoMeHOayuu
0715 yuumerneti N0 aGHAIU3y C8oel nedazo2uyecKkoli 0esimenbHoCmy, aHaIumuKO-KpUmu4eckomy, meopiec-
KOMY U He3a8UCUMOMY MbIUICHUIO, PA3GUMUIO HABLIKOS, 86100y dhexmusnbix memooos. Cpopmuposa-
HO OMHOUleHUue K 00y4eHuio, 8b100p 3 pexmusHbix Memodos 00yueHus uHgopmamuxe 8 gvicuieli wiKoJe,
Pazpabomra cucmemvl NPUHAMUSL peUeHUll U UCNOAb308AHUE KOMNLIOMEPHBIX UHCIPYMEHMO8 8 CUCHe-
Me NPUHAMUSL peuteHutl, apXumekmypa CUcmemvl NOOOEPIHCKU NPUHSMUSL DeuleHUl.

Annotation. The article describes the composition of methodological knowledge, skills and
competencies required for the use of innovative technologies in the educational process and preparing
teachers to analyze their pedagogical activities, analytical-critical, creative and independent thinking,
skills development, selection of effective methods, a positive attitude towards teachers and students, the
choice of effective methods of teaching computer science in higher education, the development of
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decision-making systems and the architecture of the decision-making system in the use of computer tools
in decision-making.

Kanum cysnap: ungopmamuka, nedazocuxa, mavium cugamu, KamvuiMac Mamemamurx mooe-
AQUIMUPULL, A2OPUMM, VKUMUUL MemOoOapu, 06axonal.

Knroueewie cnosa: qubopmamuKa, nedaeoeuka, Kadsecmeo 06yquuﬂ, cmpocoe mamemamudeckoe
Moaeﬂupoeauue, ajneopummbl, Memoobl Oéyquu}l, oyeHueaHue.

Key words: computer science, pedagogy, quality of education, rigorous mathematical modeling,
algorithms, teaching methods, assessment.

Xosupru kyHaa C++ THIMHHHT OUp HeYa XM peAakTopiapu OOp IKAHIUIH Xe4 KMMIa CHUp 3Mac.
Bynapra mucon tapukacuga DEV C++, C++ builder, Borland C++, Visual C++ kabu pemakropiapHu
KeJITHPHUIIIMMHU3 MyMKHH. By peaakropiapaa kon E3umHuHT Oup-oupuaan aespiu dapku iyk. C++ buil-
der pemaxtopunuur Konmran C++ pemakropmapuman ¢apkiau xuxarn C++ builder pemaxropuma visual
KOMITOHEHTJIap OWJIaH MIUIAIl MMKOHM sipaTHirad. By sca mactypumnapra Katop KyJaiIHKIapHU ro3ara
kenrupaau. Tyrpu Visual C++ ga xamvisual MyxuTaa uIuiam HMKOHH MaBXyJl Ba KyJlaiaukiapra ora.
C++ builder pexakropu C++ pemaxkropiapu uunaa OUPUHYN BU3yal KOMIIOHEHTIAP OWIaH MIUTAHIUTaH
penaktop. C++builderaunr ssna 6up Kynait Tapadu, yHma xap OUp KOMIOHEHT/Ia KIIAaCCHUHT OMPOp QyHK-
usicu cudaTtuia WIUIAHIM Ba YHH MEHIOJAH KHIMpUII MyMKHH. MeHronu sca probel+Ctrl knaBumman
0ocran/ia KypyIll MyMKHH.

Borland C++ Builder 6 myxutuHu uinra Tymipuirad naitaa, Oup Heura oifHalap aBTOMATHK
Tap3na TapTud OmnaH ounnanu. by kypurnm RAD unoBamaprHu XOCHI KWJIHII MYXUTH €0 HOMIIaHAIN
(RAD - Rapid Application Development). Bynnaii ne6 Homnanumura cabad, 0y MyXuTaa Ty3uIraH gac-
Typ HaTIKacu cudaruaa Tai€p makuiap KOHCTPYKIMSACH WINTa TyIIaad, KYmiad cTaHIapT Ba KUHHMH
oTiepaIsUIapHu 3ca KoMITbloTep Oaxkapanu (1-pacm).

Eile Edit Search View Project Run Component Database Iools Window Help || |<None> ~|| &

-8 @% 23S i Win32 | Svstem | DataAccess | Data Controls | dbEworess | Databnen| BDE | ADD | Intease | WebServices | IntemetEroress | Intemet | WebSnan | FasiNet | Decision Cube | OReoar | 1%
FEDID by s w b BE R AR IE =ESEE =R
T Forml
Fom1 TFom1 - —

B =1l

Propetties ] Evens| = L

o A Uit cpp

= I = Project! - Classes

ActiveControl 77

Align aMone

AlphaBlend  |fake E finclude <vel.hs

AlphaBlendVall 255 T =

1 pragma hdrstop

HAnchers [akLetkTop |

i:igg;’:n ;':‘:e #include "Unicl.h"

BiDMode | blefToigh 7 :
HBorderlcons | [biSystemben #pragma package (smart_init)

BorderStyle | bsSizeable #pragma resource "*.dfm

Borderwich |0 TForml *Forml;

Caption Formi ’7

ClientHeight | 254 |__fastcall TForml::TForml (TComponent* Owner)
Clientw/idth | 683 : TForm(Owner)

Calor []cBinFace q [
Bl Constraints | [TSizeConstra Pl .
CH3D tiue - 11 Modfisd Insert \Unitl.cppfUnitl.h/ 8] |
Al shown

1-pacm. C++ Builder 6 myxuTu nnTepdeiicu.

+KoMmnoHeHTIap NAJIMTPACH WIOBATAPHU Kypuliaa Takaud xKunuHagurad 100 1aH opTHK Takpo-
paH KyJIaHaauraH KOMIIOHEHTIapIaH uoopar.

solllaknap MyxappupH JacTypHUHr ¢oigariaHyBud OuaaH UHTEpGEHCHHM APATUII YUyH M-
JKaJlTaHTaH.

+Kod myxappupu jactyp MaTHHHH, XyCycaH, BOKeajiapra UIIIOB Oepuill GyHKIMSIapUHA E3UIIT
Y4YH MYJDKaJUIaHTaH.
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4O0beKTIap MHCIEKTOPH KOTHO KOJTaH Yurai JacTypilall 3apypaTcu3 OOBEKTIap XyCyCHATIa-
pUHU BH3YyaJh YPHATUIT UMKOHUHU Oepaan Xamaa IIyHIal BOKEATapHU YIIAPHUHT MaimIo OYaummra Huc-
OaTtaH 00OBEKTIAp PEAAKITUACH KOJIapH OMIaH OOFIIAHUI MyMKWH OYJIaam.

OOBexTnap Xa3uHacH MabIyMOTJIAPHUHT IIAKIA Ba MOAYJUIapu Kabu oObekTiapra sra OYymuo,
yJap MIDIad YMKapuinaa BakT capdraprHu KaMaWTHPHUII MaKcaauaa Kymiad miosaiap OunaH OoriaHa-
JIH.

Hactyp (ni10Ba) KOAMHU KUPUTHLI MaiiioHU. KOMHM KUPUTHII MaiiIOHN 1acTyp MaTHUHH KYPHIL,
€3I Ba Taxpupianra MyJDKaUlaHTaH. bupuHum roknaHranaa Oy napyana wioBanunHr Windows-napua
KYpUHHIIHNIA HOPMAJ aMall KWIHII YIyH 3apyp OYnraH MUHHMAN OnepaTopiapHH Y3ura ojiraH MatH 0Y-
TaIu.

doiinananysun makan. Poiinananysun popmacu y3uaa wiosanuar Windows-mapua noinxacuaasn
doiinanananyu. by napyana uiaoBaHu ApaTHII XKapaéHUIa 3apyp KOMIIOHEHTIap xoinamrupriaan. ynu
KAl 3TUII KepaKKK, KOMIIOHEHTIAp JoWKXaall OOCKMYHMIa IIaKIja KaHaai KypuHuiga 0yica, Xyiu
LIy X0J11a WJIOBA MIIIaraHga HoMaéH Oyiaau.

Wnoga sparum. C++ Builder myxutuaa gactyp, popma 6nnan OOFIMK KaHAaWIUp Xoauca pyi oep-
rasja KWIMHHAIIA Kepak OYJraH anropuTMiIapHH E3WII acocujaa Ty3wiaau (MacajaH, CHUKOHYA KypcaT-
KnuM OWiaH TyrmaHu Oocranna to3zara kemaguran OnClick xomaucacu €xu popmanu siparaguran OnCreate
XOJIMCACH).

dopmanaru Kaiita UlLIaHAAWTaH Xap oup xoauca yuyH (Events caxudacu épnamunia) nacryp mat-
HUJA QYHKIMS TAIIKWI dTWIAIN Ba YHUHT ‘{‘ Ba ‘}’ Oenrwmiap OuiaH dyerapajaHraH coxacH (TaHacu)ra
JacTyp Ty3yBuM ToMOHUAaH C++ THIuAa 3apyp ajaropuTM E3uIaam.

DHT I0KOpHUIa UHTEPPEHCHUHT capiiaBXacH, SbHU MPOSKT HOMHU Ba MyxuTu Homu (C++ Builder 6-
Project 1) namoén 0ynu6 Typaau. CapiaBxaJaH KSWHH MyXUTHHHT O0apuya (QYHKIMsIIapH Ba KOMaHaja-
pura MyposkaaT KWIyBYM acOCHH MEHIO KaTOpH XOWnamrad. MEHIOHHHT YarJaH MacT KUCMHUIA MHUKTO-
rpaMMa (KHOTIKa)lap >Koimarmran 0ynuo, yinap épaaMuaa Kyn WIUIATHIAAUTaH KOMaHaagapra Te3 Mypo-
aaT KWJIMII amajira ommupuiagd. Yur tomonaa sca VCL (Visual Component Library, vizual xomro-
HEeHTJIAp KyTyOXoHacH) xoitnamrad 6yimmo, yinap Windows yayH Bu3yaiib 1acTypiapHH Te3 SPATHII KOM-
MOHEHTIIapH XUcoOIaHaaumIap.

MyXHUTHHHT MapKa3uja sipaTiiaanrad GOpMaHUHT AU3alHU YUyH acOCHUi MalIoH >xoiamrad 0y-
namu. YHzaa capiaaBxanap katopu Forml (aBromaTHk paBwuiiia) Ba OHaHW OOMIKApyBUYH KHOMKamap 0%-
namu. By maiinonna 6ynaxkak nactypuu 6omkapyBud VCLHMHT Gapya KOMIIOHEHTIIAPH JKOMIAIIAIH.

Forma maiimonn taruaa mactyp pemaktopu yuayH maigon Unitl.cpp capiaBxacu OuiiaH skoitnaiia-
. by Maiinonna kepakiy 1acTyp Koau €3uiaau Ba Tax 1Ml KHIHHAIH.

DkpaHHUHT Yan Oypuaruaa oobekt nHcnekropu (Object Inspector) sxoiinarran. By oiina épnamu-
Jla BH3yaJlb KOMIIOHEHTJApHHUHI acOCHil Xoccajapu Ba XycycuarTiapu Oomkapuiaau. By oiiHanu cud-
KOHYAHMHT Yarl TyrMacH €pJlaMH/ia SKPaHHUHT UCTaJITaH )KOMHUra KYyYupHII MyMKHH.

C++Builder wioBanapuHu KypUIITHHHT BU3yaJlb METOIMKACUHN KOMIIOHEHTAIAP NATUTPACHIaH Ke-
paxyin OOLIKapuIll 3J€MEHTIApUHH TaHIa0 OJIMII BOCUTACHAA >KOPHH 3Taau. Xap Oup KOMIIOHEHTa Typu
Ba XyJIK-aTBOPUHH y3rapTUpafHrad XycycHustiapra O0riuk Oymanu. Xap KaHIai KOMIIOHEHTa YOy KOM-
NOHEHTAHUHT TYPJIMXMWIIATH TacHpiapra peakuusch (MyHOCOOaTH)HM aHUKIa0 OepaauraH BoKeayap ce-
pUSICHHM KeNTHPHO YMKapuil MyMKHH. ByHnan keiimn=>6enrunapucuz C++Builder myxuruiaa amanra
OLIMPAJNTaH XaTTU-XapaKaTJIapUHU OMIIUpaiu.

=>C++Builderan uwakupunr Ba 6o mentomaru Fale|]New Application komanmacu Oyitnua sHrH
WIOBAJIap YCTUra UIIUIAIIHY OOIUIAHT. =>CHYKOHYaHU KOMIIOHEHTaJIap NaJIMTPACUHUHT KYIIUM4a HJI0Ba-
nmapu yctuaa 6ocub, doiigaraHyBI WII KYpaauraH AacTyp UHTephEHCH DIIEMEHTIAPHHUHT MaBXyI ac-
COPTHUMEHTHHUHT KYPHO YUKHIII.

[anuTpanuar Oup KymMMya WIOBACHAAH WKKMHYMCUTA YTHO, KUPUII MyMKHH OyiraH Oyiran
KOMITOHEHTJIAp TYIIaMH Y3Trapa&TraHuHWHT TYBOXH OYJIHITAMH3 MyMKHH. CHYKOHYA KypCOPH KOMIIO-
HEeHTJIap OeJNrucH yCTHAA TyXTaraHga, alTuO Typuil HOMH maiino 0ynamu. Arap F1 knaBumacunu Ooc-
CaK, TU3UMHHHT MabJIyMOTHOMAJIAp XU3MaTy TaHIa0, OJIMHraH KOMIOHEHTA XaKuAa TYJIUK MabJIyMOT Y-
Kapub 6epamm.

Crannmaprt O0ynmaran gopma ydyH OyHpyKJIap KHPHTYBUYHM Tyrmalap, maHellb, KHAMaTIapHu YhKa-
putu yuyn Label kommonentnapu 6op.

Additional 6y1umunan Image KoMImOHEHTaCHHY UILIATAXK. |Mage KoMIoHeHTacH y3una .jpg, .png
(dhopMaTiIK pacMIIapHU CaKTalIu.
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ADOQuery 6ynumu xomnonenTagapu Microsoft Accessda xocuin KWIHMHraH MabiyMoTiap Oasa-

cunn Builder mactypu Gmman 6ofmamira xu3Mar Kuaan. Macanal, TyrMa OOCHIraHma Oaiuii xabap oii-
HACH YHKAPHIIL.

Slaru popma spatu6 onammus Ba yHra Label Ba Button tyrmanapunm sxoinamriupaMus.

B4 C++ Builder 6 muhi.. s =)t

bynaa nactyp Kylinaarnya unuianau:
Tyrma Oocuirania ourra xabap oitHacuaa oupop xadap MaTHu, hopMasa xaM OUpop €3yB YNKAIH.

Hactinab, Labelaunr Visible xycycusru false kuiimaTHn KaOynm Kumamu, SSbHHA JacTyp HINra TYII-
ranaa Label komnonenracu xypunmaiiam.

| op au

Tranzparent  |falze

Wigible falze

Width B3

Whordvwrap falze -
All zhann

Tyrmara Tyrma 6ocunranga Labelning Visible xycycusrura true kuitmar y3rapTupuin KOAUHHA KH-
puTamus.

Hactyp xonu:

ShowMessage (“Siz\”Bosing\” tugmasini bosdingiz! :D”);

Label1->Caption = “Hammaga xayrli kun! :D”;

Labell->Visible = true;

Jactyp HaTHU)Kacu:

(8 C++ Builder 6 muhiti bilan tanishuy | (B==n|s=l/ W3] | B8 C+-+ Builder 6 muhiti bilan tanishuv ===

( Projectl @ 1

Siz "Bosing" tugmasini bosdingiz! :D

— |
L |

BBf C++ Builder & muhiti bilan tanishuy  [[= S |-

=

Hammaga xayrli kun! :D
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Ushbu nmpa C++ Builder 6, yaunr gopma, KOMIOHEHTANAPH, YIAPHUHT XyCYCHST Ba XOAHCANIAPH
XaKuIa yMyMHH TyIIyHYanap XOCwi KWinHIU. JlacTyp sipatuinaa iy TyllyHYanapaad (oiaanaHuiIran
XO0J1J1a SIHTY JacTyp ApaTUiIIy.

IOxopu nacryprnam Twinapuaan goigananran xonna, spau, C++ Builder 6 na onmuit TabauM tu3n-
MH €KH OOIIKa TAIIKWIOTIAp paxOapiIapuHUHT alTepHATHBIAPHN Cailamiaa Kapopap KaOyn KUJIUII jKa-
paéHIapyHN TAKOMIJUIAIITUPYBYH JacTyp uHTepdeiicu Kylnaarnya:

+i Form 1

EIX

Mpusena pawenna gaa ssibop
oBexm B0A03aBopos MoAsEHHLLY B0
O6bekt > 3kcnopt ‘ * Tlapamertp =
BTTB
1-pacMm. JlacTypHUHT acocuii oiiHacu.
“ Form1
HP}I‘{C‘IHL'I ;’IL“IJL"‘UIFL A ELIEI‘;’J
0fvekn BoA03ABOPOR 110AZEMHBLY BOA
OGbekT 3 T 3kenopt 2 - Tlapametp 3 =
0 1 0
0 0 1
1 o W
b3
m[0][1]0,333333343267441 BTIR
s1
b3
m[1][1]0,333333343267441
st
b3
m[2][1]0.333333343267441
2-pacM. 1-3kcHepT MaBJAYMOTJIAP KHPUTHJINII SKAPEHHU.
' Form1 D@
I—["’]!I‘i\:‘\lh'l PL‘!LI\.'H}I"I Aaf 32\6!""]
oBvexm BoA08aBopoB ToseMHbLX B0
OGbekT 3 2 3Kenopt 2 Z Tlapamertp 3 =
0 0 0
1 0 0
o o
b2
m[0][2]0 BTTB
51
b2
m[1][2]0.5
51
b2
m[2][2]0.5
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3-pacM. 2-3KCHepT MABJIYMOTJIAP KHPUTHJINII KApEHHU.

H:"!LHL"IH["I PEWLCHHA AAA [".‘Iﬁl‘l\."

0DBEKTI BOA03A00POB TLOA3EMHDBIX BOA

O6bekT 3 . 3kecnopr 2 . Tlapametp 3
0 0 0
1 0 0
o [N

Max Obyekt 2:0,416666686534882

b2
m[2][2]0 5 BTTB
€0,333333343267441
M[0]0.16666667163372
€0,833333373069763
M[1]0 416666686534882
€0,833333373069763
M[2]0.4166666B6534882

Xysoca. TanabanapHy YKUTHIIHY TalIKWIUTAIITAPULL, HHQOpMaTiKa QaHnaa TadabalapHUHT Ou-
JUMHUHU 0axoJialra JacTypuil TAbMHUHOT MIUTA0 YUKHIHO, S’hHH KapopJiapHU KaOyil KHJIMII TU3UMHUAA
KOMITBIOTEp BOCHTANTApHAaH (oiifalaHMIIA, KapopiapHH KY/U1aO-KyBBaTiall THU3UMHU apXHUTEKTypach
[IAKJJIAHTUPHIIIN Ba TajabalapHy YKUTHUIIHN TallKUUIAIITHPHIL, HHPOpMaTHKa (haHua TajgabalapHUHT
OmnMMHHYN GaxoJamira JacTyprid TAbMUHOT HMILIA0 YMKWIMO, JacTypliall THWUIapuAaH Qoiirananra Xoi-
na, spHu C++ Builder 6 na onuii Tabaum TH3UMHU €KM OOIIKA TAIIKWIOTIAp paxOapiapHHUHT alTepHa-
THBJIAPHU CaiIalaa Kapopiaap KaOyJl KHJIHII XKapaéHIapHHN TaKOMUJUIAII THPHIIIH.
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Imomov Obidjon Elamonovich (Qarshi Muhandislik-igtisodiyot instituti
Fizika va elektronika kafedrasi o‘qgituvchisi; e-mail: Imomov_1985@bk.ru)
FIZIKANI O‘QITISHDA DIFFERENSIAL TA’LIMNI AMALGA OSHIRISHNING
METODIK MODELI

Annotatsiya. Ushbu magolada texnika yo*nalishlari bakalavriat talabalariga fizikadan differensial
ta’lim berish, nochizigli ta’lim trayektoriyalarini qurish to‘g‘risidagi metodik tizim ochib berilgan. Bo‘la-
jak muhandislarga differensial yondashuv asosida ta’limning loyiha faoliyatida nochizigli ta’lim trayek-
toriyalarini qurishning metodik modeli uni amalga oshirish doirasida umumkasbiy va umummadaniy
kompetensiyalarini rivojlantirish tamoyillari keltirib o‘tilgan.

Aunnomauus. B cmamve packpvima memoouyeckas cucmema ouggepenyuaibhozo 0oy1erus no
Qusuxe cmyoenmos Oaxanaspuama MexHuueckux OUCYURIUH, NOCPOEHUE HETUHEUHbIX MPAeKmopull
06yyenus. Memooonozuyeckas Mooenb NOCPOEHUsL HETUHEUHBIX 0OPA308aMENbHLIX MPAEKMOPULL 8 NPO-
EeKMHOIL OesimenbHOCmU 00paA308aHUSL HA OCHO8E OUPHEPEHYUPOBAHH020 NOOX00Ad K OYOVIUM UHICEHEe-
pam npedycmampusaem nPUHYUNbL pazeumus 0ouenpopheccuoHaibHblx U 0OWEeKYIbIMYPHBIX KOMNEMeH-
yuii npu ee peanuzayul.

Annotation. This article describes the methodological system of differential education in physics
for undergraduate students of technical disciplines, the construction of nonlinear learning trajectories.
Methodological model of construction of nonlinear learning trajectories in the project activities of educa-
tion on the basis of a differential approach to future engineers provides the principles of development of
general professional and general cultural competencies in its implementation.

Kalit so‘zlar: paradigma, didaktik tamoyil, sinergetik tamoyil, metodologiya, konsepsiya, nochizigli
ta’lim trayektoriyalari, differensial ta’lim, innovatsion ta’lim.

Knroueswle crnosa: napaouema, oudaxmuieckull NPUHYUN, CUHePemu4eCcKull NPUHYUN, Memoooio-
2usl, KOHYenyus, HeluHelinvle mpaekmopuu ooyuenus, ouggepenyuaipnoe 0o6pa3oeanue, UHHOBAYUOHHOE
obpazosanue.

Key words: paradigm, didactic principle, synergetic principle, methodology, concept, nonlinear
learning trajectories, differential education, innovative education.

Texnika oliy ta’lim muassasalarida fizika o*gitish jarayonini kuzatish va tahlil gilish jarayonida
empirik tarzda tashkil etish, magsadni qo‘yish, fizikada oliy ta’limning muayyan standartlari rolini o‘y-
naydigan oliy muhandislik ta’limi, ta’limga yangi yondashuvlarni ishlab chigish zarurati, fizika, bo‘lajak
muhandis va kasbiy faoliyatga tayyorgarlikni loyihalashni amalga oshirish.

Konsepsiyaning nazariy asoslariga quyidagilar kiradi:

— metodologik yondashuvlar: tizimli, kompetentli, faoliyatli;

—tushunchalar (bazaviy): kasbiy kompetensiya, muhandislik kompetensiyasi, fundamentallik, Umu-
miy fizika fani;

— 0‘quv predmetining didaktik nazariyasi;

— didaktik tamoyillar (ilmiy, tizimli, fanlararo bog‘lanishli, tushunarlilik, nazariyaning amaliyot bi-
lan bog‘ligligi, individuallashtirish va differensiallash, fundamental, kasbga yo*naltirilgan).

Konsepsiyaning yadrosi konsepsiyaning mohiyatini ifodalovchi goidalar tizimidan hamda texnika
oliy o‘quv yurtlari talabalariga umumiy fizikani differensiallab o*gitishning metodik modelidan iborat.

Metodik model ilmiy-nazariy asoslarga va umumiy fizika kursining mazmuniy modeliga va uning
alohida bo‘limlariga hamda talabalarga Umumiy fizikani o“qitish texnologiyalari konsepsiyaga muvofiq
ishlab chigilgan.?

Konsepsiyaning asosiy qoidalariga quyidagilar kiradi:

#bo‘lajak muhandislarni Umumiy fizika fanidan differensial o‘gitish kasbiy kompetensiyalarini
shakllantirishga garatilishi lozim;

+bo‘lajak muhandisning kasbiy kompetensiyasi maxsus kompetensiyalarni o‘z ichiga oladi. Pred-
metli, mafkuraviy, metodik va axborot-matematik, ular orasida asosiylari fanning turli bo*limlarini o‘rga-

! Cmonkun A.M. MeToisl aKTHBHOTO obydenust (Metoj. mocobue Jyis IpernoaBareieil 1 OpraHu3aTopoB npod. u
9KOH. 00y4eHus Kaapos). M., “Beicur. mk.”, 1991, c. 175.

? Typumesa H.C. Meromudeckie ocHOBEI Ir(QepeHIPOBaHHOr0 06yUeHis (GH3NUKe B CPEAHEH MIKoTe (TEKCT).
Huc...n-pa nea.Hayk, 13.00.02, M., 1995, ¢. 518.
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nish mazmuni va usullarini tanlash bo‘yicha kompetensiyalar va fizikada o‘quv faoliyatini tashkil etishni
0°z ichiga oladi.

Bo‘lajak muhandislarda kashiy kompetentlikni shakllantirish uchun zarur shart-sharoitlar:

— Fizikaning mazmun-mohiyatini tushuntirish;

— Umumiy fizika o“qgitishning metodik modelini ishlab chigish va amalga oshirishda fundamental
va kasbiy yo*naltirilganlik tamoyillari o‘rtasidagi munosabatlarni shakllantirish;

— Umumiy fizika kursi mazmunini umumkasbiy va ixtisoslik fanlar bilan uzviyligini ta’minlash.

+Umumiy fizika fanining asosiy qonunlari, nazariy va amaliy faoliyat shakllari, o‘qitish usullari va
o‘gitishning tashkiliy shakllaridan iborat jarayonli blokini kiritish.

#Bo‘lajak muhandislar uchun fizikada fundamental o‘qitish tamoyilini amalga oshirishning sharti
umumiy fizika kursining mavzularini tanlash va uni fundamental fizikaning mazmuniga muvofiq tuzish-
dir.

#Bilimning yetakchi shakli uning zamonaviy talqinida fizik nazariya bo‘lishi kerak. Fizika kursi-
ning mazmuni talabaning nazariy tafakkurini rivojlantirish va uning kasbiy rivojlanishiga asos bo‘lishi lo-
zim.

Fundamentallik prinsipiga muvofiqg, evolutsion fizika (sinergetika)ning o‘rni, dinamik masalalari,
tizimlarning 0‘z-0*zini tashkil etish, ularning evolutsiyasi va boshgalar.

Umumiy fizika kursining mazmuniy tuzishni quyidagilarni o‘z ichiga olishi kerak:

— invariant yadroni ajratish;

— yadrodagi to‘rtta mazmunni chizigli tanlash, uning atrofida o‘quv materialini birlashtirish:

—predmetli-fundamental fizik bilim-invariant yadroni rivojlantirish;

—mafkuraviy egallash: zamon hagidagi fizik g*oyalar dunyoning ketma-ketlik orgali tasvirlanishi,
mexanik, elektrodinamik, kvant maydoni, olamni anglash, evolutsiya;

—metodologik ilmiy tadgigot metodologiyasini anglash: bilish, fizik nazariyaning asosiy bosgich-
lariga muvofiq rivojlanish: klassik, klassik bo‘Imagan (kvanto-mexanik, evolutsion-sinergetik);

—axborot va matematik-umumiy fizika kursida zamonaviy matematik usullar va kompyuterli mo-
dellashtirish usullarini o‘zlashtirish;

— o‘rganilayotgan materialdan fizik nazariyani shakllantirish jarayoniga mos keladigan va shunga
mos ravishda yuqorida gayd yetilgan mazmundagi yo*nalishlarni hisobga olishning tabiiy usuli sifatida il-
miy bilish mantigiga muvofiq tagdim etish, fundamental fizika.

Konsepsiyaning shakllantirilgan goidalari bo‘lajak muhandislarga umumiy fizikani differensial
o‘qgitishning metodik modelini qurish uchun asos bo‘lib xizmat giladi.*

Metodik model bir necha kichik tizimlarni o‘z ichiga oladi. Birinchisi “o‘gituvchi-talaba” kichik ti-
zimi (1-rasm), ushbu kichik tizimdagi o‘zaro alogalar mavzu mazmuni va ta’lim texnologiyalari orgali
amalga oshiriladi. Metodologik komponentlarning o‘zaro ta’sirining ikkinchi kichik tizimi metodik ti-
zimdir. U har ganday metodik tizim uchun an’anaviy tarkibiy gismlarni: magsadli, mazmunli, texnologik
(“o‘rganish” usullari, shakllari va vositalari) va o‘quv natijalarini diagnostika gilishni 0‘z ichiga oladi (2-
rasm).

O‘qgituvchi Talaba

O‘qitish mazmuni O‘qitish texnologiyalari

1-rasm. Fizika o‘qitishda “O*qituvchi-talaba” metodik tizim modeli.

! Tursunov Q.Sh., Toshpo‘latov Ch.X. Fizika ta’limi texnologiyasi. Metodik qo‘llanma, Qarshi, “Nasaf”, 2012.
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O‘qitish magsadlari

| O‘qitish
h ] texnologiyalari

\/

O‘qitish natijalarini diagnostika gilish

O‘qgitish mazmuni

2-rasm. Fizika o‘qgitish metodik tizimi komponentlarining o‘zaro ta’siri.

2-rasmda ko‘rsatib o‘tilgan metodik tizimning magsadli modeli keltirilgan: o*qitish: umumiy; fizi-
ka. Bu model talabalarni umumiy fizikaga o‘rgatishning asosiy magsadlarini o‘z ichiga oladi, bilimlarni
predmetli va noan’anaviy (dunyogarashli, metodologik) egallash, mavzu nazariy tadgiqotlar turli xil mu-
ammolarni hal gilish va hokazo (tajriba va tajriba ishlarini bajarish) va umumiy ta’lim (axborot, aloga,
tashkiliy va boshqgalar), shuningdek, bilim va ko‘nikmalarni o‘zlashtirish, ya’ni ularni muhandislik kasbiy
faoliyatda yuzaga keladigan turli muammolarni hal etishda qo‘llay olish, boshgacha qilib aytganda, max-
sus kompetensiyalarni ishlab chigish, yuqorida asoslab berilganidek, bunday maxsus kompetensiyalarga
subyekt, metodologik, mafkuraviy axborot va matematik masalalar kiradi.

Fizika o‘gitishning magsadi

|
v v v

Fan bo‘yicha Fan bo‘yicha Maxsus
bilimlarni egallash ko‘nikma va kompetensiyalarni
malakalarni egallash rivojlantirish
Predmetli <
Mafkuraviy <

Metodologik <

Axborotli-matematik <

3-rasm. Fizika o*gitishning metodik tizimi modelining maqgsadlari.

! Bopnonckas JI.A. Teopnsi ¥ IPaKTHKA OTPaKEHHs B3AMMOCBS3H HAyKH M KYJIBTYPhI B ITKOJTHHOM (DH3HYCCKOM 00-
pa30BaHWH U B TOATOTOBKE yuurtens ¢pusuku. Juc. ...n1-pa nmen.Hayk, 13.00.02, Yura, 2002, c. 500.
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Mazmunli chiziglarini ajratish umumiy fizika kursining mazmunli blokining ikkinchi gismi bo‘lgan
talabalarning umumkasbiy va ixtisoslik fanlar bo‘yicha mavzu bilimlarini shakllantirish vazifasiga mos
keladi.

Ta’lim magsadlariga muvofiqg, kichik metodik tizim tarkibiy komponentining o‘zini va jarayoniy
komponentini 0°z ichiga oladi (4-rasm). Magsadli komponenti mavzu bilimlarini, ya’ni umumiy fizikani
bilish va mavzu bilimlarni oz ichiga oladi.

Umumiy fizika kursi

[

v 4
Magsadli blok Jarayonli blok
|
\ 2 y
Fanga doir Fanlararo . Faoliyat usullari
asosiy integratsion
topshiriglar topshiriglar
Mazmuniy Tashkiliy-
— chiziglar — jarayoniy shakllar
Fizikani rivojlanish Metodologik
1 bosgichlari ]
. Mafkuraviy
Invariant yadro
n Axborotli-
matematik

Fizik jarayonlarni
modellashtirish

Fizik nazariya-
bilimning yetakchi
shakli

4-rasm. Fizika o‘qitish metodik tizimining mazmunli modeli.

Bo‘lajak muhandislarni fizikadan differensial o‘qitishning metodik tizimi konsepsiyasining asosiy
qoidalariga muvofiq fizika kursining mazmunini o‘ziga xos xususiyatlari, unda mazmun tanlash va tag-
dim etishdir.

Predmetli, metodologik, mafkuraviy, matematik-axborotli kabi chizigli bog‘lanishlar orqali fizika
ta’limini rivojlantirish, fizika kursi mazmuni rivojlanish bosgichlarini ajratish, fizika ta’lim fundamen-
talligi tamoyili asosida mazmun va mantiq qurilishini amalga oshirish, fizika evolutsiyasi hagida talaba-
larning fikrlarini o‘rganish, kurs materialini fundamental fizik nazariyalar atrofida guruhlash va kurs tu-
zilishida fizik nazariyalar tuzilishini aks ettirish.

Xulosa qilib aytganda, fizika o‘qitishdan magsad predmetli, metodologik, mafkuraviy, matematik-
axborotli kabi kasbiy kompetensiyalarni rivojlantirish, fizika kursi mazmuni rivojlanish bosgichlarini aj-
ratish, fizika ta’lim fundamentalligi tamoyili asosida mazmun va mantiq qurilishini amalga oshirish, fizi-
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ka evolutsiyasi hagida talabalarning fikrlarini o‘rganish, kurs materialini fundamental fizik nazariyalar at-
rofida guruhlash va kurs tuzilishida fizik nazariyalar tuzilishini aks ettirishdir.

MaxmanoB Jpram bunokyaosuu (Kapuu MyXaHaucaIuK-UKTUCOAMET HHCTUTYTH
®u3nka Ba Y1eKTPOHNKA Kadeapacu KaTTa yKuTyBuncH; e-mail: emaxmanov.1976@mail.ru)
OU3UKA S"KI/ITI/IIHI[A TAJTABAJTAPHUHI MAHTI/II{I/Iﬁ OUKPJAII
KOBMWJINATIAPUHU PUBOXKJIAHTUPUILI

Annomauun. Maxonada Oyrascax MmyxanouciapHu mauéprauioa usuxa Garuoarn MaHmuxuii
Qukprawea ypeamuwnune acocuti mypaapu 6a YIapHuHe MAasmMyHu, y3uea Xoc XyCyCUusmiapu Kypcamuo
ymunean. bynune yuyn puzuxa panunune onouoa mypean myxum 6asughanapru xan Kuiuuoa guxpiaui-
HUHZ KYN KUppaau 8a Kyn YI4oeau SKaHaue, akiull 6a amaiuil oaorusmuune mypau coxalapuod Hamoéen
Oynuwy Kypcamud ymuieaH.

Annomauus. B cmamve noxazanvi 0cHosHble UObL 0OVUEHUS I02UYECKOMY MbIUIEHUIO HO NPeo-
Mmemy Qusuku 6 npoyecce n0O20MoSKU OYOYWUX UHICEHEPOS, UX cooepicanue, cneyuguieckue ocooeH-
Hocmu. Ilpusooumcs mHeHue, Ymo MuluLIeHUe MHO2OSPAHHO U MHO2OMEPHO, NPOABTIACMCS 68 PA3IUUHBIX
061acmsax YMCMBEHHOU U NPAKMUYECKOU 0eamelbHOCMU, NPU PEUEHUY BAJCHbIX 3a0a, CIOAWUX nepeo
HayKou o ¢usuxe.

Annotation. The article shows the main types of teaching of logical thinking on the subject of phy-
sics in the preparation of future engineers and their content, specific features. For this, it has been shown
that thinking is multifaceted and multidimensional, manifested in various areas of mental and practical
activity, when solving important tasks facing the science of physics.

Kanum cy3nap: smnupux, aneopummux, UHHOBAYUOH, KOMHEMeHYUsl, Paonrusam, Maumukuil Quxp-
aau.

Knrwouesvie cnosa: smnupuyeckuil, areopummuyeckuil, UHHOBAYUOHHBII, KOMNEeMEHMHOCHbII, Oe-
SAMENbHOCMHDBI, T02UYECKOe MblULTIEHUE.

Key words: empirical, algorithmic, innovation, competence, activity, logical thinking.

Kupum. Wnm-dan mmanar 6mnan puBokiIaHaéTraH OMp BakTaAa, SINUIAPHUHT MHTEIUICKTYal Ba
VOKOJIMH CAIOXUSTHHU PUBOXKJIAHTUPHIL, TaOMUI Ba aHUK (aHIApHU YYKYp YpraHUWIL, XOPWKHHA TUILIap,
MYXaHIUCIIHK Ba aXOOPOT TEXHOJOTHSIIAPUHHI Y3MAIITHPUIIHY TAIIKII KUIUII, YKYBUYMIAPHUHT HHHOBA-
IIVOH FOSUTAPH Ba MIIAHMAJAPHHU PUBOXIAHTHPHII YUyH 3apyp IIapT-IIApOWTIIAp SPATHUI, Tamadanap-
HH TE3KOp Ba MaHTHKHI (PUKpIalira ypraTui MyXuM axaMHsT KacO 3Taau.

3aMOHaBUH TabIMMHUHT KaMUMJIMKIApUAAaH OMpH QUKpIam KOOWIMATHHN IIAKIUTAHTHPHUILTA axa-
MUAT OepHIMaramIMTAaup. 3aMOHABHH MakTad Ba OJMI TabJIUM MyaccacacH JapCiIMK Ba YKyB KYJIaH-
MaJIApUHUHT aKCApHIT KUCMHA MaTepUaHU TAKOUM OTHIITa axOOpOT-TYIIYHTUPUII EHAANIYBH Xalld
XaM yCTYHJIMK KHIMOKIA.

®usnka GaHuHM YpraHum skapaéHuaa Tanadamap TOMOHUAAH KaOyl KWIMHAIWTAH KaTTa XaXMIa-
ru OmnmMMIlap Xamja yJapHUHT HHTerpanysulalIMaraHy, Omimmiiap TH3UMAHHUHT HIUIAI MEXaHH3MUHH
yerapanad Kysad, Y3MallTHPUITaH OWIMMIAPHHUHT «YJIHMK Ba3H»ra allaHUINWTa Ba SIHTH Ba3HATIApAA
KYJUTAaHWIMACIIHIH XaM/la KeITyCH/aa Maxc PUBOMIIAHUIINTA XUcca KYIIMACIUTUra oaub Kexagn. AMMO
aKcapHuAT MyXHUM MacajlalapHH 103aKd KypHO YMKHII OWiIaH YKyB AACTypJIapuHH KUCKAPTUPUIIHUHT Ka-
pama-Kapuu xapaéHu xaMm KaOyJl KWJIMHHIIN MyMKuH sMac. [llyHnait kunub, MmabiaymoTinapra 6ol Kype
3apyp O0ynub, y Gu3MKaHUHT YKYB npeaMeTu cudaruna 6apya MMKOHHUATIAPHHU pYEOra YnKapuIra uM-
KOH OepajuraH YKUTHII YCYJIApH acoCHAad SPATHIMIIM, (GU3NKAHUHT Ma3MyHH MabiIyM OWp TpeaMer
COXACHHUHT TYPJH ¥3HUra X0C XOAWCAIApUHU MYCTaKWI PaBUIIJA YpraHuIIra UIMKOH OepaauraH OuiamMm
BOCHTACH, UTYHHHTIeK, OJIMHI'aH OMIMMIIapHU OOIIKa (aH MaTepuajulapura yTKaszuil BasudacuHu Oaxa-
PHIIN Kepak.

Yy MyaMMONIapHU Xal KWIMII Y9yH Tanaanapia akiaui (aoNusATHUHI YHHBEpCAI BOCHTAaja-
pHUHH, XyCycaH, MAHTHKHMN (HUKpIall yCYJIapUHA OMpOp Makcaara HyHaITUPWITaH paBUILA [IaKJIaH-
THPHII 32apyp. YMymuit pusnka Kypcu qoupacuia ymoy MyaMMOHUHT €4MMH PHBOJKIIAHTaH MAaHTHKHHN Ba

! Makhmanov Ergash Binokulovich. The development of laboratory practice-trainings in the identification of com-
parative specific heat capacity in liquids and solids, European Journal of Research and Reflection in Educational
Sciences. Vol. 8, Ne 9, 2020, p. 158 — 163.
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MaTeMaTHK armapaty Oynrad gyHaamenTan ¢aH cudaruga Y3MHUHT KaTTa UMKOHUATIAPU OWJIaH OKja-
HaJH.

Acocuii KucM. OUKpPIAIIHAHT PUBOXIIAHUIITN MyKappap paBuIllJla AYHEKAPAITHUHT Y3TapUIlIUra
om0 Kenaau, Oy 3ca, ¥3 HaBOATH[A, MAXCHUHT MabHABUI-aXJIOKUH KaJAPUATIAPHHUHT MIAK/UIAHUIIHHA
KaThuaT Omnad Oenrmiad O6epagu. Ym0y MyaMMoO THIAKTHKA Ba TIEAaroruKara y3ura Xoc axaMusITra dra:
(DUKpIIALIHUHT Y34 XaJd KWIMHMaral acocuit xoauca (peHomeH) OYIMO KOIHUIINIa KapaMai, yiap YHHHD
PYBOXKJIAHWINIUTA KaTTa €KW KUYMK Japaxana myBaddaxust Ounan spummMokrganap. Oukpnam ymyman
WHCOHUSAT (aOTUATHHUHT aCOCHA Xoaucacuup (PeHOMEHUND), IIIYHHHTACK, TAhIUM (HaOTUITH X0 I1ca-
cuaup (dhenomenuaup). Oukpail TapaKKUETUHUHT Oapya AWIAKTUK Ba MEAarOrMK MOJAE/UIAPH SMITUPUK
0yu0, ynap 3amoHaBuil (haH TapaKKMETH Japakacuia oiauidruHa ¢apk kuiud oyimariau. [y cababiu
METOJIONIOTHS, KYTIMHYA, (PUKPIIAITHA dMAC, OAIKK YHUHT (aoMUATAa HAMOEH OYIIMITUHH KY3/a TYTa/IH.
QaonuaTHUHT Oapya TypiapH, IMAKIIapy Ba coxajapuia yHUHr MyBaddakuatu ydyH 3apyp OynraH
(UKpIAITHUHT WHIUBHUIYal XyCYCHATIAPH MyXUM axaMusiT kacO eragu. By axoin® “xym ymdoBin™
(ukpramran Kypcataau. Kyiumaru KenTupuiran xansaina 0ab3u (GUKpiaiml TypIapuHUHT XyCyCHSTIapU
kypcarmiran (1-xanBan). JXKanBanma sxamiaHrad QUKpIAl TyplapH SXJIATIAKKA €KW TYIUKINKKA 3ra
amac, Oanku (akaT GUKpIAIl Ky KAppaTd Ba KYI YIUOBIU akJIUi Ba aManuid (QaoJMITHUHT TYpIH CO-
xanapuna HaMo€H Oyiamu. YnmapHuHT xap Oupuma Oy y3ura Xoc anoxuaa Hapca cudaruia Kapajica-ia,
ryoxacus, (GUKpIIamHu yMyMaH, alloXyuaa TYPUHU PUBOKIAHTHPHIN OpKalld, OM3 YHUHT Oapda TypiapH-
HU PUBOXJIAHTUPAMU3.

1-2rcaosan
@ukpJaall TYPJIAPUHUHT XyCYCHATIAPH

*Busyan TacaBBypJap spaTaiu.

* AcocaH, aOCTpaKT TyIIyHYaIap OWIIaH UITUTAKHIH.

*MaHnTukni pukpranuiapau Gu3nka GaHHHUHT
METO/I0JIOTHSICHTa MYBOQHK aMalra OIIUPaIH.

* AIITOPUTMUKIIAP Ty3ad, YIapHH KapaHmapra
KyJIJIal OJIa[IH.

* AGCTpaKT MoJiessIap ApaTaiy, yIapHyd UIUTaTHII
KOHMJIAJIapUHU SApaTaH.

*Muku ukpiam onamMua WIrapu MaBxy/I
OyMaraH siHTH HapCaJapHU sipaTajy.

* Y3UHUHT Ba OOLIKaJIApHUHT XaTTU-XapaKaTjlapu-
HUHT 3KOJIOTHK )KUXaTUHH JOUMHI paBUILIA
Ha3opatr KUuIajy.

*MyxaHIUCITUK QaoIUATHHN TEXHUK 0OBEKTIap
OuJIaH KOTHUTHB Ba HHCTPYMEHTAJ XaMKOPIUTHHH
TabMUHJIAUIN.

* luru OUIMMITApHU TaTOWK KWK (aoTHsATHHA
KOTHUTHB Ba HHCTPYMEHTAJ Jlapaxasa
TabMUHJIAUIH.

®uznka yruTHIa SMIUpuK Ommum Oy ¢usuk TynryH4yanap (TpaeKTopHs, WITapuiIaHMa Xapakar,
MEXaHHUK Xapakar, MOJUINH HyKTa, MHEPTJIHK Ba ...), KaTTAIHK (M, KT, CEK, MOJIb, KaHJIENa, ...), (PU3HK XKa-
pacHiapHu (MEXaHWK, TEPMOJWHAMUKA, 3JICKTP, ONTHKA..) Ba TAXKpHOATApHU Ky3aTHII OPKald OOIIaH-
FUY OMIMMTra ora Oy mumanp. DMIMPUK OWIIHIIIa OOBEKTHHHT aipuM KHCMIIApH aXpaTHiald, YHHHT Xy-
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CyCHATIApU aHUKJIAHAIMN, OAUH YIdanuiap Ba yMyMHH 03acHIary HapcallapHH Kail STUIL amaJira OIIv-
prmamm.t

®dusrka YKUTHIIHUHT Ha3apuid OMIKIT 00CKUYaa GUKPHUIA SKCIICPUMEHT METOAMHHU KYJLIAIll OPKaJIH
SHrMYa WIMHA OMiuMra acoc Oynaauran OWIMM — OJIAMHHMHT WJIMHHA MaH3apacH IIAKIJIaHTHPWIAIH.
OnaMHUHT WIMHA MaH3apacu JeTana, ypranuiaétran 00beKT XaKuaaru 1acTiaabKu Hazapui OniammIiap,
TyIIyHYaNap, TaMOHIIIap, TAXMUAHJIAp Ha3ap/aa TYTHIAAH Ba €TapiH JAapakaa KyprazMaid TOMOHIAPH-
ra sra 6ynu0, Mozemiap €paaMuaa XoCui1 KWIMHAIUraH MaBXyM Hazapuil Ounumiap OuiaH Xapakrepia-
Hanu. IllyHnait kunmmb, oJaMHUHT WIMHE MaH3apacd — Xap XWil WIMHHA Ha3apusUIApDHUHT CHHTE3U Ba
yJIapHHUHT cudaTuii yMymiiaiMacu 0yiu0, y3ura Xoc OMIMMIIap CUCTEMACHHUHT aj0XHU/1a IIaKJIu.

OnaMHUHT PHU3UK MaH3apacu TYFPUCHAATH TABIMMOTIAPHUHT TapuXaH y3rapu0 OOpraHIuTHHHU Ka-
paiinuran G6yncak, 16—17-acpnapna onamHuHr Hatyp Qancaduil MaH3apacu ypHUra MEXaHHK MaH3apacu
TacHWKJIaHaaW, OyH/Ia oylamiard pyi OepaauraH xoaucanap TaOMATHUHT XaMMa KOHYHJIApW acocujaa
éryBun ['anuneii-HpIOTOHHUHT MeXaHUKa KOHYHJIApH OWJIaH TYIIYHTHPUIAAW. 14-acpaa olaMHHHT MeXa-
HUK MaH3apacy WYH[a MOJEKYJSP-KMHETUK KOHLEMIUS Ba SXTUMOJUIMK CTaTHCTUK KOHYHJIApHra acoc-
JIaHTaH OJIAMHUHT TePMOJIUHAMHK MaH3apacu marjo Oymmau. Keitmauanuk M.Dapaneii Ba )K.K.Makcsen-
Jap TOMOHHMJAH |9-aCpHUHT MKKWHYH SPMUJIa WIUIA0 YHMKWITAH DJICKTPOMArHUT MaiIOH HazapusicH
OJIAMHUHT MEXaHWK MaH3apaCHHU TYJINFUHYA EMUPWIMINTA 00 Kenau. by Hazapusra acocaH, Gu3MK pe-
an GOPIHK TYPIM XM TYPAATH Y3IyKCH3 MaiiIoHIapaaH noopar Ba XK.’

Myxokamajap Ba HaTH:Kajgap. OukpiaamHUHT GU3MK O0CKUYAa GU3NKAIaH MYyXaHIUCIIUK, HII-
710 YMKAPHII Ba KyHIATUK XaéTaa GU3nK Xoaucaiap Ba )apa¢HIapHUHT KYJUIAHWIATITHHN KYPCATHII Ta-
nabanapHu (U3MKa KOHYHJAPUHUHT XaKUKUHIINTUTa UIIOHTUPaau. AWHUKCA, YKYB SKCIEPUMEHTH (PHU3H-
Ka YKUTUITHUHT Ma3MyHH, METOJHM Ba BOCHUTACH OVIIMINTK MyMKHH. YHUHT Xap XWI TypiapujaH (OJHid
TabJIUM Myaccacajapura HAMOWHUII KIJIHII Ba JabopaTopusl, yil IapouTHaa Taxpudanap) dhoijananmi-
ragja YKyBYMJApHUHT OMIUMIIApW 4YyKypJamlaaud Ba KEHrasau, YKyBUMJIAPHUHT (PUKpiall Ba XUCCHI-
SMOILMOHANI COXAaCH PHUBOKIAHAAM, aMalldil Ba TaXpuOa KYHHKMalapH InakuiaHagu. YyHoHuM, Omivin
KU3WKUINUIAPUHA TIAKJUIAHTUPHII YYyH YKYB-(QU3WK DSKCIEPUMEHTHHHT SMOIIMOHAN KOMIIOHEHTHIaH
¢doiigananuin MyxuM axaMmusTra sra. Hamolinmgan onvHran TaaccypoTiiap y30K BaKT XOTHpaaa KOJIAIH.
VYnapna KyzaTuiaaéTral XOOIUCAHUHT XaKUKUi cabaOuHM OMIMILITa Ba YHU TAKpOpJalira MHTHIUII YIFO-
Ha/IW, THHU YKYBUHJIApHH dKcriepuMenTra yopnaiinu. [y 6unan Oupra, Tanabanapra GUKpIalTHUHT, XY-
CycaH, MaHTUKUH (DUKPIAITHIHT PUBOKIIAHUIIA YIyH YKYB (PH3UK SKCIEPEMEHT UMKOHUSTIAPHHU KYp-
CaTHII Kepak.

OUKpIANTHAHT aITOPUTMUK OOCKMYIa Gr3uKa GaHuHH YKUTHITHUHT Y3UTa XOC XyCYCHUSTIIAPH XH-
coOra oJMHaIU Ba Xap OMp OY/IMM y4yH ajloXpla Macaja CUUIIHHHI aJITOPUTMIIAPU HUIUIA0 YHKHIIAIH.
MacanaH, MexaHUKa KypcH: MOJIJIUN HyKTa KWHEMATHKACcH, MOJIIUN HyKTa JHMHAMUKACH, MEXaHUKaIa
CaKJIaHWII KOHYHIJIAPH, CTaTUKA DIIEMEHTIIAPH, MEXaHUK TeOpaHMII Ba TYIKHUHIAP Ba X.K. Pusnkaga ma-
caJla eYHITHUHT acocuii Oockuuapura MyBo(UK, euniga KHHEMaTHKaJaH Macaianap e4ull Y9yH ajiro-
pUTMH:

1. Macanana TacBupianrad (pU3MKaBUN Ba3USTHU Tax)IWJ KHJIMHT Ba MacaJlaHUHT aHWUK Ba HOMab-
JyM 0OBEKTIIApUHY TAHJIaHT.

2. Koopaunara OOIIMHU TaHJIAHT, HHEPIMAJ CAHOK CUCTeMara HUCOAaTaH MOJCILIAITUPUII UMKO-
HUSTHHHA 0aXOJIaHT.

Mopennap OnWinaH aJMaIITHPUHT, YHH €YUMH YIyH WILDIATHIUIIA MyMKUH OYnrad QU3uK KOHYH-
napHu Tannanr. GoipanaHu MyMKUH OYIraH KOHYHJIAPHU TaHJIaHT.

4. CxemMaTHK 4M3Maard KHHEMATHK XapaKTePUCTUKAJIAPHN KYPCATHHT, KYpHUO YMKWITAaH BaKT J1a-
BOMH/Ia XapaKaTHUHT OOIIK/a Ba OXAPHUIA OHUH TE3NHK, TE3TAHUII Ba BAKT.

5. O0beKTiIap yuyH TaHJIaHTaH KUHEMAaTHK XapakaT KOHYHJIApHHU E€3HHT, (GU3UK TU3UMIa, BEKTOD
[IaKINJIa KUPUTHITaH.

6. BexTop TeHrTamMagapHU KOOpAWHATA YKJIapH OYinda MpOEKIIHsIIAII Ba XOCHI OYIraH TeHIIaMa-
Jap cucteMacH (TSHICH3IUKIIAp) TYJa SKaHJIUTHHHA TeKITUPHILL.

7. Kunematuk MyHocabaTiapaaH, TeOMETpUK MyHoca0aTiapiaH Ba Macaiaia KypcaTHiIraH Maxcyc
mapTiapaas ¢oiananno, eTAIMaETTaH TeHrIaManap (TEeHTCH3IINKIIap )HU Ty3UHT.

! Bamam B.A. 3anaun no ¢pusmke 1 MeTosl MX pemenus (Teket). [locobue mwist yanrens, 4-¢ U311, mepepab. u 101,
M., “TIpoceemenne”, 1983, 432 c.
2 Becnanbko B.IT. CiiaraeMble Mearorudeckoii texuonorud. M., “Tlenaroruxa”, 1989, c. 192.
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8. OnuHran cucTeMaHu HoMabiIyMilapra HucOaTaH €4nHT.

9. YMyMaH, €4UMHUHT TYFPUIMTUHY TEKIIUPUHT.

10. Connm xucobmanuiapuau 6axxapuri. HaTtmkarapHy TaXJTil KAJIHHT.

QOuUKpIaIHUHT MaTeMaTuk Oockuyaa Gpu3nkagan XucoOall MacalalapuHy KyHHII Ba MaTeMaTHK
ycymiapaan Ghoigarann0, eauMITapHH TOTIA OMIIMINHY, TATOWKIH MyXaHINCINK MacaTaJlapiHI MaTEeMaTHK
MOJICJUTAIITHPHILY Ba €YUIINHNA YPTaHWIIN, MATEMaTHK aHAJIW3, Ha3apuid Ba SKCIEPUMEHTAN TaAKUKOT-
JIApHU KYIIai OJUII KOMIETEHIMATIApUHU [AKIUIAHTUPULT JTO3UM.

QOUKpIAIIHUHT WKOAMKA Oockuya GU3MKaBUHA X0JKca Ba )apaCHIapHHU Ky3aTHII Ba TakpuOanap
VYTKa3uIll OpKaJW OJMHTaH KYHHMKMa Ba MajaKkajJapHH ¥3 KacOwii daomusarura Kydupamd, MyCTaKwi pa-
BUIIIJIA SIHTY JIOWMXAJIAPHU SPATHINTa XapakaT KAjIaad, JOUMUN paBHUILIa SHIH KCIIEpUMEHTIIAp YTKa3a-
I Ba XyJiocaiap YMKapUIl KOOMIUSATH PUBOKIAHAIM.

DuKpIAIIHUHT SKOJIOTUK OOCKMYIa Tajnabanapra ¢pusnkanan spaTuwiaétrad kamuériap Ba yiap-
HU amMalnéTaa KyulaHwidinm Hadakat Ouochepanu aipuM KucMiapura, 0ajiku OyTyH cahiépara MHUCIH
KypHUIMaraH Aapaxaja Ky4wid TabCUp YTKA3WUIIM MyMKHHJIMTH TYFPUCHAAr¥ KOMIIETCHIMSUIAPHA HIaKJI-
JAHTUPUII JT03UM. Tapakkuér muagat OuiiaH pUBOKIaHAETTaH XO3UPIU BaKTAa PU3UK-XUMHUK LUKIIATH
(dbyHIamenTan, TexHUK (annap Ownan Ouocdepa Ba alipuM OHOTECOICHO3NAPHU TAAKHUK KWIyBUM (paHmap
Y¥pTacuaa ®UICHA ajJoKa XKy/a KaTTa axaMusT kacO aTanu. Baxomanku, ynap ypracuaa, allHUKCa, TAOUHA
MYXUTHH TaIKUK KWITyBUW (aHmap (reojorus, reorpadus, OUOIOTHs) Ba TAOUUI MyXUTHHU Y3TrapTHPHII
HYIaprHU MIUTa0 YMKUIITa KapaTUITaH TeXHUK (paHmap ypracuaa KUIMCHH aIOKAaHWHT eTapiii AMAaCIu-
I aTpod)-MyXMTra canOuii TAbCHp YTKASHIIN XaKHIa MAHTUKHI QUKPIAIIHY YHFOTHII JO3MM. Y CUMITHK
Ba XalBOHOT OJIaM{ YYYH MYXUM aaMHATIa 3ra Oynran Epyriauk, GU3NKaBUA HyKTaW Ha3apIaH OJraH/a,
&pyrnuk MaHOanaaH YMKa&Trad IMEKTPOMArHUT TYJIKUHIapuaaH noopat sueprus Typuaup. Caiépamusra
Ky€liaH Kenaaurad EpyriuK Hypyd TUPUK OpraHu3MIIap XETUAAa MyXUM poJlb YHHANUIN.

QOUKpIAITHUHT MyXaHAUCIUK O0ocKuyaa GpU3HuKagaH >KUCMIIAPHUHT MyBO3aHAT TEHTJamajiapH, Me-
XaHWKaHUHT acOCUi KOHYHJIapH, TeOpeMalapH, MPUHLIHITIApH, XapaKaTHHUHT YCTYBOPJIMTH Ba OapKapop-
JIMTH, MEXaHUK CHCTEMAaHUHI XapakaTH Ba MyBO3aHATHHH OWIHIIH, XapakaT coaup Oymaérran ¢aso Ba
YHUHT XOCCaJIapUHH XaMa UIUTa0 YUKapHIl TEXHOJIOTHK JKapa&Hllapura 3HT coaia (U3MK Ba MaTEMaTHK
MOJEJUTapHHA KypHII Ba Oy MOAeiap acocuia TEXHOJIOTHK >Kapa€HHUHT OapKapOpIMIWHU TabMHUHJIALI
XaKugard OWiuMiIap MIaKIaHaIu.

JlaGoparopusi MalIFyJIOTIIApH JKapaéHUIa JIA00PATOPHS KUXO3TAPUHH YH3Ma acOCHa WHFHII KY-
HUKMAacH, TaXpuoa Ba SKCIEPUMEHTIIAPHU YTKa3HUIL jKapaéHula KOHCTPYKTOPJIMK KOOMIUATIIApY, aMaJIni
UIIJIap MaB3ycH Oyiinua MaTeMaTHK, MHPOPMAIIMOH Ba UMHTAIIMOH MOJICIUTIAPHH MIILTA0 YUKUII Ba Tajl-
KMKOT KWJIMII KOMITETEHIMSUTAPUHN IaKITIAaHTUP/IH.

Onextp OYIUMH YKUTUIAETTaHa 3JCKTP TU3UMHUIA KYJUIaHHIaAuTaH j)KUX03 Ba acO00IapHH KOHC-
TPYKLHSIApU Ba KUXO3JIAPUHU MOHTAX KHMJIMII, co3jam Oyitnya Ouiaumiapra sra Oynumany, sadoparo-
pus MalFyJI0TIapuaa CHHAII WIUIAPUHUA OJMO OOpHII Ba Iy acocuja XUCOOOT E3MIN Ba TaAKAMMOT KH-
JIUII TEXHOJIOTUSACH LIaKJJIaHau, Tab0paTopus KUXO3JaApPUHUHT TEXHUK XOJIaTH XaKuJa TacaBBypra sra
OynuIIagy Ba MaHTUKUI (QUKpIANUIapy PUBOKIAHTUPHIIAIH.

OUKpIANIHUHT WHHOBATOPJIMK OOCKMYJa (DM3MKAHUHT JTON3ap0 MyaMMOJapu CYIOK KpUCTaJuiap,
HAHOTEXHOJIOTHSA, MarHUT Ba CYIOK MarHWTiap acocuja HaHOMAaTepHuaulap SpaTull Ba X.K.HUHT SpaTh-
JUII Ba KYJUTAaHWIWII COXaCHHM YYKYyp aHIVIaraH XOJAa, SHI'H MaTepuaiap sApaTHINra, JIEKTPOHUKA Ba
paanoTeXHUKa, MEIUIMHA, KOCMOHABTHKAra caéxaT coxajapuia HHHOBAIMOH FOSUIApHU ApaTull Oyinda
UIJIapHY amalira OIIHpaIy.

Xyaocanap. llyngait xunmnb, onwii TabiauM Myaccacainapuia Oymaxak MyXaHAHCIApHU Talép-
namzaa ¢pusnka GpaHugaH MAHTUKUN (UKpIalra ypraTuu:

#0UpUHYKAAH, Tana0aJapHUHT Xap TOMOHJIaMa PHUBOKJIAHWIIN YUyH MIAPT-IIAPOUTIAP SpaTai,
Tabuuii Ba aHWK (haHIApPHU YyKYp YpraHUIITa OJHO Kenaau;

SUKKUHYUIAH, TAHKUAUN GUKpIamt, axOOpOTHH M3JAlll, TaXJIWJI KHJIUII Ba KalTa WAL, ONUHIaH
OWIIMMITApHY aMaTHETAa KyJUlall MaJTaKaCHHU OLITUPAIH;

#YUMHYMAAH YcUO KenaéTraH aBJIOAHUHT MHTEIJICKTYall MMKOHUATIAPHHNA HaMOEH STHIITa EpaaM
Oepanu, oiuxanam, KOHCTPYKLMSJIALI Ba SIHTM MHHOBALIMOH FOSUIAPHM SIPATHUILTA Ba HOCTAHAAPT QUKp-
Janira ypraTtaa.

! 3uémyxammennoB b.,ToxueB M. [legaroruk TexHomorus — y30ex mwnuit mogenu. T., “Lider Press”, 2009, 9-6er.
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. Xacanosa /Innoap Kapuma:konosna
(Y36exucron Xankapo Mciaom akagemusicu ykutyBuucu; e-mail: d.xasanova@iiau.uz)
KOMIETEHIUSBUM EHJIAIITYBI'A ACOCJJAHUB YKUTHIIHUHT Y3UT'A XOC
XYCYCHSATJIAPA

AHnHoOmouun. /JUuHWYHOCIUK UYHATUWY MATAOAIapuHy YKUMUWOA YIapHuKHe Maiaka maiabnapu-
oan Keaub yukub, yzuea xoc énoautysuu maiab smaou. Maxonaoa yiapunune manaka maiabiapu, Kac-
buti Komnemenmaueu 6a xo3upau Kynoa gapxianaémean “‘xomnemenyus” 6a “‘KoMnemenmaux’ myutyH-
yanapu OUIaH anoKaAdoOpaUSYU AUmMuUd YMuieaH. TUH2EUCMUKA 60 KOMMYHUKAMUG KOMAeMeHyus ypmacu-
oazu papx 6y MAbIYMOM AIMAUUHYSUHUHE CY3I08YUNAPOA UKKU MOMOHAAMA OYIuuu2a UMKOH Oepuiu-
wuoup. Bavsu myaniuprap Xomckuiinu KoMnemenyus amamacunune acocuucu oeb ouruwiaou. Ammo
XoMCKUtiHUHZ MUAULYHOCIUK COXACU2a KYWeaH XUCCACU 84 YHUHE YOy amamMany Kyiiauu 60wKa mao-
Kukomyunapoan ¢apx kunaou. Maxonaoa Xomckuii 6owka myaniuprap uxpiapu maxKocianaou éa
Y3Uea Xoc Xycycusmiapu maxaui KUTUHAOU.

Annomauusn. Cehepa penueuu mpebyem yHUKATbHO20 N00X00a K 00YUEHUI0 CIYOeHMO8, OCHOBAH-
HO20 HA Ux KGMuqbuKaL;MOHHblx mpe606aHuﬂx. B cmamve ommeuaemces ux cés3v ¢ Keaﬂuqbukauuouﬂbmu
mpe606anzMu, npOd)eCCMOHCZJZbHOIZ KOMnemeHuueﬁ U NOHAMUAMU «(TUHSBUCMUYECKAA KOMNEemeHyusl» u
(KOMMYHUKAMUBHASL KOMNEMEHYUA), KOmMopble ce2o0ns pasauuaromcsi. Pa3Huz4a Me:)fcdy JUHSBUCTNUKOU U
KOMMYHUKAMUBHOU KOMNEMeHYUel COCMoum 6 mom, Ymo y 2080PAUUX NPoUcxooum 08ycmopoHHUll 00-
MEH qubopMaL;ueﬁ. HeKOI’I’lOpble aesmopsvl cdumarom Xomcrko2co 0CHOBONOIONCHUKOM mepmuna «Komne-
menmuocmvy. Ho éxnao Xomckozo 6 obaacms TUH2EUCMUKU U UCNONb308AHUE UM MO0 mepmurna omju-
yaemcs om MHeHull Opyeux ucciedosamenel. B cmamve Xomckuil cpagHugaem 632110bl Opyeux aemopos
u anaausupyem ux ocobennocmu.

Annotation. The field of religion requires a unique approach to teaching students based on their
gualifications. The article notes their connection with qualification requirements, professional compe-
tence and the concepts of “competence” and “competence”, which differ today. The difference between
linguistics and communication competence is that speakers have a two-way exchange of information.
Some authors consider Chomsky the founder of the term ““competence™. But Chomsky’s contribution to
the field of linguistics and his use of the term differs from the contributions of other researchers. In the
article, Chomsky compares the views of other authors and analyzes their features.

Kanum cyznap: xacouii ¢haonusam, komnemenyusi, KOMNEMEHYUs8UU EHOAULY8, KOMNEMEHm, MAd-
Ka manabnapu, KooOurusm, 1AEKAMIUIUK, MOMUBAYU, coxaea ouo.

Knroueewie cnosa: I’lpO(])eCCMOH(l]lea}l deﬂmeﬂbHocmb, KoMnemeHmHocms, KOMNnemeHmHOCMHbIU
I’lO())COd, KomMnemeHrnmHocnib, K@aﬂud)ukal/ﬂ/{OHHble mpe606aHu}1, cn0c06ﬂocmu, momueayusi, ontHocumeib-
HO cghepul.

Key words: professional activity, competence, competence-based approach, competence, qualifica-
tion requirements, ability, motivation, specific purpose.

JKamusTHHHT Tanmabrapura acociaHuO, Typiad MWLIAT BaKWUIapH OWJIaH YeT TWIHAA MYJIOKOTTa
KHPHIIA OJaINTaH, IKTUMOUNH-UKTHUCOANA MyaMMOJIap Ba >kKapa€HIapHA MYCTaKWJI TaXJIWI KWAjla OJajIH-
rad axO0opoT WUFHUIIL, cakiall, KaiTa UIUTAll Ba YHAaH (oiJalaHuIl yCyJUIApUHU drajlarad OYauimm, 3
kacO (haonmusATHIAa MyCTaKIJI acOCIaHTaH KapopiapHU KaOyJl KuJjla OJaJuTaH )ax0H MexHaT 0030pura pa-
KoOaTOapom KaapiIapHU Tarépiam ycTyBOp MaKcamiapiaaH Oupu OYnud KemMoKIa. DHIUIHKIA OJIHMA
TaBJIUM Myaccacajiapy HO(QUIOIOTHK WYHAIUIT OUTUPYBUYWIAPUHUHT YT THJIMHHU Owiuil napaxacu B 2
OYIUINIMHU TabMHHJIAII MaKCcaauia TabIuM CU(GATHHH OUIMPHUII YYYH YOParTafOupiap KYpHIMOKA.
2019 #iun 16 saBapmaru “TabiauM cubaTUHA HA30paT KW TH3UMUHH TaKOMUJUTAIITAPHII OVinda K-
muMy4a yopa-tagoupnap tyrpucuna’tu [1K-4119-connu kapopuaa MUIIIHIA OJIMH TabIUM Myaccacalaph-
Jla Kajupiap Taiépnam cudaTHHH OIIUPHUII MAKCaIHa XalKapo CTaHIAPT Ba XOPIKUN TaxpuOalapHH
Kysuram Oenrunad 6epmnad 6epriran. buz onmnb 60pran TaAKUKOT MaKCaau XaM Oyakak JUHITYHOCIIap-
HU YMyMH# Ba KacOWii KOMITETCHIMSUIApUTa KYHIIran tajgabiapra Moc KejJaJurad Makil Ba METOIJIapHH
aHMKJIAIJaH noopart.

bu3 TankukoTiap xapaéHuna 0yJakak JMHITYHOCIAPHUHT KacOUH KOMIETECHIMAIapUTa KyHnuiran
Manaka Tanadnapuau Genrmiamaa Y36exkucron Pecry6mmkacu Ipesunentuamar 2017 jinn 20 anpenia-
ra “Onuil TabJIUM TU3UMHUHHU SHaJa PUBOXIIAHTHPHIN Yopa-Tanoupnapu tyrpucuaa’ru [1K-2909-connn
Kapopu OwnaH tacaukaanrad ‘2017 — 2021 fiwyuiapaa onuil TabauM TU3UMUHH KOMILIEKC PUBOKIAHTH-
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pui gopa-tanoupnap JacTypu mwKpocHHU TabMuHIAI Oyitnda Onuil Ba ypra Maxcyc TabJIdM Ba3HpPIIU-
ru Jlactypu” acoc 6yau6 xu3mar kwiagu. [y xymimanan, ynap:

—XOpWXMH THiIapAaH Oupuna kacOuil daonuarura ous Xyxokamiap Ba UIIIap MOXUATUHH TYILY-
HUILIW, TyMaHuTap Qannap 0ylinda kacouil GpaonusaTu qoupacuaa 3apypuil Ounumiiapra sra OYIHIIN Xam-
Jla yIapJaH 3aMOHaBHI MMM acoca kacO daonusaTuaa Ghoimanana OUIHIIL;

—ax0opOT TEXHONOTHsUIApUHK KacOui (aonmustuaa Kynnai OMuinm, axO0poTiIapHH WUFUIIL, Cak-
Jam, Kailta MIutanm Ba ynapiaH QoiiianaHum ycyJulapuHU srajularad Oyiaumy, (GaodusTHAa MyCTaKul
acoclaHraH Kapopiap KaOyn Kwia ONUII, IWH TYIIyHYacu, IWHHM YpraHuligard €HAamryBsiap, JAHIIY-
HOCJIMKHUHT asioxuna Gan cudaruia MakUIaHANIH, YHUHT COXIAPH XaKH/Ia OVITHIIL;

—JIMH HUKOOWJIATW TaxXJAuJiapra Kaplid KypallHUHT MabHaBU-Mabpuduil acocnapu, 3KCTPEMHUC-
THUK OKMUMJIAPHUHT FOsUIapH, GaosusT ycayonapu TYFpUCHAA KYHUKMA XOCUIT KUJIHILL,

—MUWUIAK JKaXOH JAWHIAPH TapUXH, TABIUMOTIApH, OalipaMiapu, TWHUI MaHOallapu, OKUM Ba iy-
HAJINIUIAPH XaKuAa KYHUKManapra sra Oy Iiui;

—HCIOMIIYHOCJIUK acociiapH, KypbOHIIYHOCTHK, KypbhoH WIMIapUHUHT IIAKIJIAHUIINA Ba XO3UPTH
KyHIIaru X0JaTH, XaJUCIIyHOCIHK Ba IOy coxara OuJ 3aMOHaBUH TaJAKUKOTJIAp. aKMIaBUH Ba (YUKXHNA
Ma3xabiap, XxaHaUHIUK, MOTYPUIUIINK TAbJIUMOTH aCOCITAPUHH OHIIHUILI,

—ZJaBJaT Ba AMH MyHocabaTiapu, AyHEBUH AaBJaT Ba AUHHUHT ¥3apo MyHOocabaTIapy Ba YIapHUHT
XYKYKHH aCOCITapUHUHT Ma3MyH-MOXUATHHH TYLIYHTHPHLL,

—JIMH COILIMOJIOTHSCH, INH TICUXOJIOTHSICH, TMH (ancadacu Ba MOXUSITHHY IIapK Qancadacu, xycy-
caH, ucjaoM ¢aycadhaCHHUHT aCOCUH Macajajlapy Ba KOHIICIIUSIAPU XaKua OUIIHIIL;

—IMHANA MaHOATApHUHT TacHUGIANIN, MaHOanap OWiaH TaAKUKOT ONHO OOPHIN, TUHIAPHUHT MY-
Kajjac manOanapu — Anurpantx, Asecto, Tanax, Tpunuraka, bubmus, Kypbsonnaru Massynap 6aéHuHU
KUEcam KYHUKMacura sra 6}”011/11111 CHHTapH KacOWif KOMITETECHIIHS Ba Majlakara 3ra OYJIUIIapu Kepak.

IOxopugarn AuHIIYHOCIMK WyHaIWIIM Tajalanapu olfura KyWwiraH majaka TajaOiapuiaH Ke-
0 yukuO, ynapHUHT KacOuii kommereHTIMIHHU A.K.MapKoBaHMHT KiaccH(HKaLUusAra acociaanuo, yd
KHCMTa Oy TUTITIMU3 }“lpI/IHszn/Ip.z Ynap Ma3MyHHiA, MOTHBAITHOH Ba aMalIia KyJUIaaad noopar.

KomMmMyHukatuB komnereHuus tymyHdacura 1950 Ba 1960-finmiapaa TuamyHocaap Ba TaAKUKOT-
Yyujap TOMOHUAAH CTPYKTypall Ba KOTHHUTHB TeHIACHUHUS cu]aTuaa bTHOOp KapaTWIMIIK OOIIIaHTaH
xamaa 1970 fimmauAT Oommmapura O6opub, [emnm Xaiimec (1972) Ba Iloncton (1974) TomoHumaH yHra
KOHCTPYKIMS cudaTiaa aHUK Tabpu¢ OepwiraH. YiapHUHT (UKpUra Kypa, JMHIBUCTHKA Ba KOMMYHH-
KaTUB KOMIETEHIHA ypTacuaaru Gapk Oy MabIyMOT aJIMAIIMHYBHHUHT CY3JIOBYMIapAa NKKH TOMOHIaMa
Oynummra uMKoH Oepwmmuaup. bawzn myammudnap Xomckuiiau (1968) xoMmeTeHIMsI aTaMacHHUHT
acocuucH ae6 ommmmanu. AMMO XOMCKUWHUHT THIITYHOCIHK COXACHTa KYIITaH XMCCACH Ba YHUHT YIII-
Oy aramaHu Kyjuiamu OolIKa TaAKMKOTYMiIapiAaH ¢apk Kuiagu. Tabium coxacuia, macanaH, Meccuk
(1984) xommeTeHUXSIHN “IIAXCHUHT OMp MaB3y/a HUMaHU OWJIMIIK Ba HUMA KWIMIIM MyYMKUHIUTK 1e0
tappudnaiinu. llly Ounan Oupra, y TabJIdM MIAPOUTHIIA Y YKYBUMHUHT OMJIMM Ba KYHHKMara sra Oyiu-
IIMHY 3apyPIIMTUHY TAbKUIUTAWIN, X0X Yy HYpHUKHOMA OpKajy OYJICHH, XOX, Takprba opkaiu OyncuH. AM-
MO XOMCKHWHUHT (PUKPHHHU OMp >KUXATUra bTUOOpP KMJIMII KEPAaKKH, KOMIIETCHUUS ailHaH “€nHK, K-
pPUHMANINTaH” CaOXUATHY “UNUIATHINIT  TUP. YHUHT TabKHUIANINYA, “UNUIATHIUI Oy CY3JTOBYMHUHT
OHIIK paBuIa GukpnapuHu TWiIra Kydupunup. P.VaiT sca y3ununr “MotuBanus Kairta xKypub vu-
KWIIW: KOMIETEHIMS TyIIyHYacH KUTOOMAA TabpuQalinia, KOMICTCHINA KaTeTOPHACH IIaXCHH KOM-
MOHEHTJIAp, [Ty XyMJIaJaH, MoTuBanus OwnaH tynmupwiany. Ly 6opana yrran acpauHr 60-Hnnnapura
KeJnO, XO3UPru KyHAa (apkiaHaéTraH “KOMIETEeHIHA Ba “KOMIETEHTIUK TYIIyHYaJIapH KYypHO YUKUII-
ran. “UeT THIM CY3/IApHHUHT KACKA JIyFaTHia” GepHIdIIya,’ “KOMIIETCHTIN  JIOTHH THIMIArH COMpe-
tens, competentis cy3napunan keaub 4MKKaH OYIUO, “OniryBun’, MabIyM COXajaa OMIMMIIM Ba Y3 OMIIH-
MHra TastHI'aH X0J1Jla co0Xa Macajajapuia Kapop uyuKapa ojyBYH, AeraH MabHOHM Omnaupanu. H.denoro-
BaHMHI' Ha3apuia, KOMIETEHTIWINK “‘HOaHbaHABUN Ba3UATIAp, KyTWIMAaraH XojulapJa UIaXCHUHI Y3UHU
KaHAal TYTHLIN, MYJIOKOTI'a KHPHILHIIH, pakuOnap Ouian y3apo MyHocabaTiaapaa sSsHTH WYl TyTHILH, HO-

! ¥36exucron Pecniybnnkacu Onuii Ba ypTa Maxcyc TabiuM Basupsura 5120600-uHuryHocMK 6akanaBpuaT Tab-
JUM WYHATHITAHUHT Majlaka Tajadiapm.

2 Mapxkosa A K. Ilcuxosnorus npodeccrnonammsma. M., “Suanne”, 1996, 308 c.

3 Kpatkuii cioBapb HHOCTpaHHBIX ci10B. ITox penakuueii U.B.Jlexuna u npod. @.H.Ilerposa, 1952.
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aHWK Basu(aapHu OaKapHIa, 3UAIUATIIApra TYia MabIyMoTiap/aH (oinataHuIaa U34ui PUBOKIIA-
HIG GOPYBYM Ba MypaKKa apadHiap/a XapakaTIaHHII PeXKACHTa STATHK” JeraH MabHO/IA KeJIaH.

Matvapaev Azizbek G*ayibnazar o‘g‘li (UrDU o*‘qituvchisi)
JISMONIY MADANIYAT MUTAXASSISINING PEDAGOGIK KOMPETENTLIGI

Annotatsiya. Magolada jismoniy madaniyat mutaxassisiga go‘yiladigan pedagogik talablar va
sportchilarni tayyorlash jarayonida muomala madaniyati hamda yuqori malakali sportchilarni tayyorlay
olish masalalari yoritilgan.

Armomauuﬂ. B cmamve oceewaroncs 60npocsl neoazo2u4ecKux mpe606aHuL7 K cneyuajaucmy no
¢u3uquKOMy 8OCNnUmMAaHuUIo, €20 KyJjlbniypol 06W€Huﬂ 8 npoyecce 3aHAMUL U NOO20MOBKU BbICOKOKBAIU-
d)uKaLﬂ/IOHHblx CNOPpMCMEHROS.

Annotation. This article deals with the problems of developing of the culture of greeting and
preparing higher qualified sportsmen and the demands to the specialist of physical education.

Kalit so‘zlar: jismoniy tarbiya mutaxassisi, pedagogik talablar, mashg‘ulot jarayoni, shug‘ulla-
nuvchilar, muomala madaniyati, tarbiya jarayonini boshgarish, xususiyat.

Knrwueswvie cnoesa: ¢u3uqea<oe socnumadue, CnopmueHas ImuKkad, HpaeCmeeHHoe eocnumdarnue,
HpAaecneerHnvle Kavecmeda, CNOPMmMCMeERbl, mperep, mpeHuPOBOVHblﬁ npoyecc.

Key words: physical education specialist, pedagogical demands, process of training, trainers, cul-
ture of greeting, controlling education process features.

Pedagog xodim ta’lim-tarbiya jarayoni ishtirokchilarining sha’ni, gadr-gimmati va ishchanlik ob-
ro‘sini hurmat gilishi, o‘quv mashg‘ulotlarini sifatli o‘tkazishi, axborot-kommunikatsiya texnologiyalari-
dan, o‘gitish va tarbiyaning ilg‘or hamda innovatsion shakllari va usullaridan foydalanishi, ta’lim oluv-
chilarning psixologik va o‘ziga xos xususiyatlarini, jismoniy va ruhiy salomatligini, fiziologik rivojlani-
shini hisobga olishi, jismoniy, agliy, sensor (sezgi) yoki ruhiy nugsonlari bo‘lgan shaxslarni o‘gitish
uchun shart-sharoitlar yaratilishiga e’tibor garatishi, pedagogik kompetentligini muntazam ravishda oshi-
rib borishi respublikasmizda malakali kadrlarni etishib chikishiga zamin yaratadi.

Inson, uning har tomonlama uyg‘un kamol topishi va farovonligi, shaxs manfaatlarini ro‘yobga chi-
garishning sharoitlarini va ta’sirchan mexanizmlarini yaratish, eskirgan tafakkur va ijtimoiy xulg-atvor-
ning andozalarini o‘zgartirish respublikada amalga oshirilayotgan islohotlarning asosiy magsadi va hara-
katlantiruvchi kuchidir. Xalgning boy intellektual merosi va umumbashariy gadriyatlar asosida, zamona-
viy madaniyat, igtisodiyot, fan, texnika va texnologiyalarning yutuglari asosida kadrlar tayyorlashning
mukammal tizimini shakllantirish O“zbekiston taraqgiyotining muhim shartidir.?

Tarbiya jarayonining ko‘p qgirraliligi va murakkabligi jismoniy tarbiya mutaxassisi zimmasiga katta
mas’uliyat yuklaydi. Agar sen o*quvchingni mashhur sportchi gilib tayyorlamoqchi bo‘lsang, o‘zing ham
0°z ishingning ustasi bo‘lishing kerak. Unda mehnatsevarlik va g‘alabaga intilishni tarbiyalashga harakat
gilsang mehnatni ganday sevish kerakligini, oldiga go‘ygan magsadga erishishda uchragan giyinchilik-
larni ganday bartaraf etish zarurligini amalda ko‘rsat, uni vijdonli, rostgo‘y, 0z so‘zida gat’iy turadigan,
kamtar bo‘lishga chagirsang — 0‘zing ham bu borada nugsonsiz bo‘l, o‘quvchilarning estetik didlarini o‘s-
tirmoqchi bo‘lsang, avvalo, o‘zing intellektual va madaniyatli bo‘l. Demak, tarbiyachining o‘zi ham tar-
biyalangan bo‘lishi kerak.

Jismoniy tarbiya mutaxassisining pedagogik mahorati, fundamental va maxsus yunalishdagi o‘quv
dasturining asoslarini, jismoniy tarbiya va sport sohasidagi dastur va ko‘rsatmalarni bilishi, ommaviy
sport darajasida sport ishlarini tashkil gila olishi, sport zaxiralarini, yugori malakali sportchilarni tayyor-
lay olishida ko‘rinadi.’

Jismoniy tarbiya mutaxassisi shug*ullanuvchilarning harakat tajribalarini shakllantirish va jismoniy
gobiliyatlarini rivojlantirish bilan birga, ularning ma’naviy giyofasini ham tarbiyalaydi, ularga hayot yo*-
lini tanlab olishga va insoniylik burchini bajarishga yordam beradi.

! ®enorosa Harasbs AnekcanapoBHa. J{ucc “Pa3Butue nccienoBaTeNbCKoi KOMIIETEHTHOCTH CTapLIEKIACCHUKOB B
yCIOBUSIX npoduibHoro ooydenus”, 2010.

% O*zbekiston Respublikasining 2020-yil 23-sentabrdagi “Ta’lim to‘g‘risida”gi O‘RQ-637-sonli gonuni.

¥ Masharipov F.T., Ro‘zmetov N.Q., Ro‘zmetov R.T. Voleybol mashg ulotlarini olib borish va boshqarishning pe-
dagogik asoslari. O‘quv-uslubiy go‘llanma, Urganch, 2012, 10-bet.
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Pedagogik mahorat, tarbiya jarayoni kabi ko‘p girralidir. Jismoniy tarbiya mutaxassisida pedagogik
mahorat shug‘ullanuvchilarni malakali o‘gitish va ularning jismoniy qobiliyatlarini takomillashtirishda,
ma’naviy garashlarini va harakat faoliyatida mustaqil fikr yurita bilishni rivojlantirishda, sport jamoasi
tashkil etish va uni ahil qilib birlashtirishda, shug*ullanuvchilarning individual xususiyatlari, xatti-harakat
gizigishlarini ustalik bilan tushunib olishda, gizigishlari talablari, ehtiyoj va intilishlarini mohirlik bilan
yo‘lga qo‘ya bilishda namoyon bo‘ladi.

Jismoniy tarbiya mutaxassisi 0‘z ishini yaxshi bilishn va sevishi, jismoniy jihatdan tayyorlangan,
sog‘lom, sport mahorati yugori bo‘lishi kerak. O‘gituvchining malakasi hamda jismoniy tarbiya sohasi-
dagi maxsus bilimlari ganchalik keng bo‘lsa, tarbiya vazifalarini hal gilishdagi imkoniyatlari ham shun-
chalik ko‘p bo‘ladi. Har bir pedagog o°z fani bilan tarbiyalay olishi shart.

Jismoniy tarbiya fanining o‘ziga xos xususiyatiga ko‘ra, tarbiya jarayonida o‘gituvchining tashqi
giyofasi alohida ahamiyatga ega. O“gituvchi tarbiyalanuvchilarning jismoniy kamolotga erishishlariga ha-
rakat gilar ekan, o‘zining gavda tuzilishi garmonik holda rivojlangan, harakatlari nozik, oddiy va ifodali,
gaddi-qomati kelishgan, gadam tashlashi yengil va erkin bo*lishi kerak.

Jismoniy tarbiya mutaxassisi jismoniy kamolotga erishgan bo‘lishidan tashgari, umuman, madani-
yatli bo‘lishi ham kerak. Estetik tarbiyalangan va ma’naviy yuksak ma’lumotli mutaxassisgina jismoniy
tarbiya jarayonida shug‘ullanuvchilarning estetik didini aglining teranligini, ijodiy faolligini rivojlantiri-
shi mumkin. Bunda mehridaryo bo‘lish bilan birga, quvnoq va xushmuomalali bo‘lish va pedagogik
odobga ega bo‘lish, aynigsa, muhimdir.

Nutg madaniyatiga alohida e’tibor berish kerak. O*gituvchi nutgining ta’siri uning mantiqiy izchil-
ligiga, badiiy jihatdan savodli, aniq, ravshan, obrazli gilib ifodalangan bo‘lishiga bog‘lig. Shuning uchun
nutqdan foydalana bilish, ovozni yaxshi yo‘lga qo‘yish, intonatsiyaning boyligisiz pedagogik mahoratga
erishib bo‘Imaydi. O‘gituvchining emotsional ifodali, shaxsiy e’tiqodlari bilan boyitilgan so‘zining ta’sir
va tarbiyaviy kuchi nihoyatda kattadir.

Tarbiyachining shaxsiy fazilatlari, ya’ni mehnatsevarligi, samimiyligi, saxiyligi, beg*arazligi, rost-
go‘yligi, prinsipialligi va boshga shu kabi fazilatlari ham shug*ullanuvchilar ma’naviy giyofasining tarkib
topishiga katta ta’sir ko‘rsatadi. Kichkinagiia xato, arzimas bir odat, masalan, sigaret chekish, nojo‘ya
xatti-harakat so‘z aytish shug‘ullanuvchilar ongida tuzatib bo‘Imaydigan iz goldirishi mumkin. Chunki
ular, ko‘pincha, o‘z tarbiyachilarining gaplariga emas, balki uning xatti-harakatlaridan ko‘rgan narsalari-
ga amal qgiladilar. Shu sababli tarbiya vazifalarini muvaffagiyatli hal gilish uchun jismoniy tarbiya o*qi-
tuvchisinng o‘zi, avvalo, zamonaviy ta’lim talablariga muvofig holda, axlogiy va estetik tarbiyalangan
bo‘lishi kerak.

Murabbiyning tarbiya jarayonini boshqgarish malakasi yuqori saviyada bo‘lishi lozim. Tarbiya mu-
rakkab, ko‘p girrali jarayon bo‘lib, buni egallab olmog uchun jismoniy tarbiya mutaxassisi 0‘z xatti-hara-
katlarida, avvalo, 0‘z vatanimizdagi milliy an’analarga yo‘g‘rilgan tarbiya sohasida orttirilgan ilg‘or taj-
ribalar asosida hosil gilingan prinsiplarga amal qilishi kerak. Bu prinsiplar quyidagilarni bajarish vazi-
fasini yuklaydi:

—ta’lim-tarbiya jarayonining ta’lim standartlari talablari darajasida bo‘lishini ta’minlash;

— shug‘ullanuvchilarning yosh (fiziologik va psixik) xususiyatlarini har tomonlama bilish asosida
ularning har biriga individual yondashish;

— shug‘ullanuvchilar oldiga yuksak talablar go‘yish va ularni hurmat qilish;

— tarbiya jarayonini “major” uslubda, ya’ni, jonli, faol, zavgshavq baxsh etadigan, diggatni tortadi-
gan shaklda o‘tkazish;

— pedagogik talablar bilan tarbiyaviy ta’sir birligini ta’minlash;

— yangi pedagogik va axborot texnologiyalari asosida dars va mashg*ulotlarni tashkil gila olish.

Harakat malakalariga o‘rgatish jarayonini ham shug‘ullanuvchilarning ma’naviy xislatlarini tarkib
toptirish singari doimo hayot bilan, jamiyat ehtiyojlari bilan, bo‘lajak mehnat faoliyati bilan bog‘lab olib
borishlkerak. Bu jarayon shug‘ullanuvchilarni shu yurt uchun kurashda faol ishtirok etishga ruhlantirishi
lozim.

O*quvchini ma’naviyatli gilib tarbiyalash uchun uning ganday yashayotganini, nima hagida o‘yla-
shini, kimlar bilan do‘st ekanini, ishlab chigarishda ganday ishlashini, o‘quv yurtida ganday o“qgishini, oi-
lada, jamoat joylarida o‘zini ganday tutishini, bo*sh vaqtini ganday o‘tkazishini va boshgalarni bilish ke-

*Salomov R.S. Sport mashg‘ulotning nazariy asoslari. T., O‘zDJTI, 2005, 238-bet; Abdullayev A., Xonkeldiyev Sh.
Jismoniy madaniyat nazariyasi va metodikasi Toshkent, O‘zDJTI, 2005, 300-bet.
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rak.

Jismoniy tarbiya mutaxassisi shug‘ullanuvchilarning salomatligini, jismoniy gobiliyatlarining ri-
vojlanganlik darajasini bilishi, shuningdek ularning xarakter xususiyatlarini, aql-idroklari, hissiyotlari,
irodalari, axlogiy fazilatlari va estetik ehtiyojlaridagi individual farglarni o‘rganishi zarur. Trener o‘quv-
chilarni o‘rganar ekan, pedagogik kuzatishlar kundaligi tutishi shart bo‘lib, unga shug‘ullanuvchilarning
xarakter xislatlari va xulg-atvoridan dalolat beruvchi ayrim faktlarni yozib borishi kerak. Shug‘ullanuv-
chilarni har tomonlama bilish asosidagina ularning har biri galbiga “sehrli kalit” topish mumkin.

O*quvchilar bilan yaxshi munosabatlar o‘rnatish juda muhimdir. Pedagogik tajribalar chinakam
yaxshi munosabatlar shug‘ullanuvchilarga yuksak talablar go‘yish va ular shaxsini chuqur hurmat gilish
asosida yuzaga kelishidan dalolat beradi. Talab gilish va hurmatlash tarbiya jarayonining bir-biridan aj-
ratib bo‘lmaydigan ikki tomonidir. Shunga garamay, jismoniy tarbiya amaliyotida o‘gituvchilarning
sportchilarga yuksak talablar go‘ygan holda ularni hurmat gilmaslik hollari uchrab turadi. Tarbiyaga bun-
day yondashish, odatda, trenerning muomalaning to*g‘ri olib bormaganligida bo‘ladi.

Natijada shug‘ullanuvchilar indamas bo‘lib qoladilar, g‘azablanadilar va go‘pollik giladilar.
Buning ustiga sport mashg‘ulotlariga gizigmay qo‘yadilar. Talabchan bo‘lish bilan birga, shug‘ullanuv-
chilarga nisbatan g‘amxo‘r va mehribon, jonkuyar va samimiy munosabatda bo‘lish kerak. Ogko‘ngillik,
muloyim ovoz bilan gapirish, o‘quvchilar bilan to‘g‘ri munosabatlar o‘rnata bilish pedagoglik odobini
belgilab beradi. Trenerning musobaga vaqtidagi harakati aynigsa yaxshi bo‘lishi kerak. Shubhasiz, sport-
chi musobagalarda mustaqil harakat gilishga yaxshi tayyorlangan bo‘lishi zarur.

Lekin ayrim hollarda u psixologik yordamga muhtoj bo*ladi. Sportchining ortigcha hayajonlanishi-
ni yo“qotishi, start oldidan unga foydali maslahat berishi, mag‘lubiyatga uchragan taqdirda dalda berishi
va uni tushkun kayfiyatdan chigarishi lozim. O‘quvchilari musobagada muvaffagiyatsiz gatnashganida
ta’na gilishdan ozlarini tiya olmaydigan trenerlardan farq qgilib, yaxshi tarbiyachi ruhiy osoyishtalikni tik-
lab olishga, engilishga olib kelgan sabablarni aniglashga, 0‘z kuchiga bo‘lgan ishonchini yo‘qotmaslikka
yordam beradi. Ishga bunday yondashilganda trenerning obro‘yi doimo ortib boradi.

Pedagogik odob o‘quvchidagi yaxshi xususiyatlarni ko‘rishga, bu xususiyatlarga tayanib, yana ham
yaxshi xususiyatlarni mo‘ljallashga imkon beradi. Trenerning do‘stona, lekin betakalluf muomalasi sport-
chilarda 0‘z-0zini tarbiyalashga ishtiyoq uyg‘otishga sabab bo‘ladi. Bir vaqtning o‘zida, gattiqgo‘l va
rahmdil, talabchan va mehribon, jiddiy va odamiy bo‘lishga imkon beradigan o‘rtamiyona yo‘l topa bilish
nihoyatda muhimdir.

Sport amaliyotining ko‘rsatishicha (aynigsa, sport o‘yinlarida) ba’zi trenerlar tarbiyaning bu prin-
sipini buzadilar, peshgadam sportchilarning norozi bo‘lishlaridan qo‘rgib, ularning xohishi bilan ish qi-
ladilar. Bu esa talantli sportchilarning tarbiyalanishiga katta zarar keltiradi, trenerning spotchilar oldida-
gi obro‘yi tushib ketadi. Trenerning hagiqiy obro‘yi sportchilarga nisbatan yuksak talabchan bo‘lish va
0°z talabalarining sport jamoasida tutgan o‘rni hamda roliga garamasdan, ularning Xatti-harakati, xulg-
atvoridagi kamchiliklarga kurashishga asoslanadi.

Tarbiyaning muvaffaqiyati ko‘p jihatdan shug‘ullanuvchilar faoliyati gay tarzda (o‘quv mashg‘u-
lotlari, trenirovka, musobaga va boshgalar) o‘tishiga bog‘lig. Jismoniy tarbiyaning o0‘ziga xos xususiyati
jamoada hayotbaxsh olg‘a intilish, quvnoglik va ko‘tarinkilik kayfiyati, bitmas-tuganmas g‘ayrat keltira-
digan sharoit garor topishiga imkon beradi. Dunyoni quvnoq his etish, kuch-g*ayrat, birdamlik, umumiy
ish muvaffagiyatiga ishonchni mustahkamlash bilan birga, jamoa har bir a’zosining o‘z kuchiga bo‘lgan
ishonchini ham mustahkamlaydi.

Yuqorida gayd gilinganidek, ma’naviy tarbiya asosida sportchi shaxsining tarkib topishida jamoa-
ning roli behad katta. Jumladan, yaxshi shakllangan jismoniy tarbiya jamoasi va trenerlar bo‘lsa shug‘ul-
lanuvchilarni ma’naviyatli va ma’rifatli qilib tarbiyalashga faol ta’sir ko‘rsatadi, shaxsiy ehtiyojlarini ja-
miyat ehtiyojlar bilan birga go‘shib olib borishga zamin yaratadi.

Shug‘ullanuvchilarga tarbiyaviy ta’sir ko‘rsatish yagona pedagogik yo‘l asosida olib borilishi ke-
rak. Pedagogik talab va tarbiyaviy ta’sir ko‘rsatishdagi har xillik yaxshi natija bermaydi.

Jismoniy tarbiya jarayonida shug*ullanuvchining ayrim tomonlari va fazilatlarigina tarkib topib
golmay, balki uning jismoniy va ma’naviy birlikdagi shaxsi tarkib topadi. Shu sababli trener tarbiya jara-
yonini muvaffagiyatli boshqgarish uchun shug‘ullanuvchilar giyofasini jismoniy tarbiya jarayonida tarkib
toptirishni nazarda tutuvchi, magsadga garatilgan, ta’lim-tarbiyaviy ta’sir ko‘rsatishga yordam beradigan
barcha metodlarni egallagan bo‘lishi kerak. Inson gismlarga bo‘linib tarbiyalanmaydi, u sintetik ravishda,
unga ko‘rsatilgan barcha ta’sirlar yig“indisi natijasida tarbiyalanadi.
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Kasbiy kompetentlik mutaxassis tomonidan alohida bilim, malakalarning egallanishini emas, balki
har bir mustaqil yo‘nalish bo‘yicha integrativ bilimlar va harakatlarning o‘zlashtirilishini nazarda tutadi.
Shuningdek, kompetensiya mutaxassislik bilimlarini doimo boyitib borishni, yangi axborotlarni o‘rga-
nishni, muhim ijtimoiy talablarni anglay olishni, yangi ma’lumotlarni izlab topish, ularni gayta ishlash va
o0‘z faoliyatida go‘llay bilishni tagozo etadi.

Pedagogik odob talablarining tizimi o*gituvchi tomonidan kasbiy burchni ado etish, jamiyat, peda-
gogik jamoa va talaba oldidagi axlogiy majburiyatlarini bajarishida o‘ziga xos ahamiyat kasb etadi. Peda-
gogik odob pedagogik axlog va pedagogik jarayonda namoyon bo‘ladigan axlogiy gadriyatlar kabi asosiy
kategoriyalarning mohiyatini yoritishda yetakchi o‘rin tutadi. Pedagog faoliyatida ham barcha umumin-
soniy va milliy axlogiy gadriyatlar yetakchi o‘rin tutadi. Shunday bo‘lsa-da, pedagogik odob sirasida pe-
dagogik garashlarni, pedagogik faoliyat va munosabatni ifodalovchi muhim kategoriyalar asosiy o‘rinni
egallaydi.

Casaepa Myxad6at CabypoBHa (JOKTOp MeAarorn4ecKux HayK,
npogeccop kadeaps MeToanka J0MKOIbHOT0 06pazoanus YpI'y),
MartHussosa Asusa baxtuéposna (Mmarucrpantka 1-kypca xadeapnt
MeToauka 10MIKOJLHOr0 oopa3oBanus YpI'y)
PA3BUTHUE MEJKOM MOTOPUKH PYK JOMKOJIBHUKA - ITEPBAS CTYIHEHDB K ET'O
HUHTEJUIEKTYAJIBHOMY PA3BUTHUIO IIPU ITIOAT'OTOBKE K IKOJBHOMY
OBYYEHUIO

Annotatsiya. Ushbu magolada bolalarda umumiy va mayda motorika ko‘nikmalarini rivojlantirish,
barmoq harakatlarini muvofiglashtirish muhokama gilinadi. Mualliflarning ta’kidlashicha, maktabgacha
yoshdagi bolani tarbiyalash va o*qitishning asosiy vazifalaridan biri uni maktabga tayyorlashdir.

AHnHomauus. B 0auHOU cmambe paccmampugaemcs 60NpocC pazeumus oowell u MeaKot Momopu-
KU, KOOpOUHAYUU 08UdCeHUll natvyes pyK y demetl. AGmopsvi ommeyaiont, Ymo 0OHOU U3 OCHOBHBLIX 3a0ay
eocnumdaHuA u 06y‘{€Hu}Z OOWKONbHUKA A6I1emMCsl NOO20MOBKA €20 K UKOJLe.

Annotation. This article discusses the development of general and fine motor skills, coordination
of finger movements in children. The authors note that one of the main tasks of upbringing and teaching a
preschooler is to prepare him for school.

Kalit so‘zlar: qo‘llar mayda motorikasining ko‘nikmalari, maktabgacha yoshdagi bolalar, intellek-
tual rivojlanish, muvofiglashtirish, harakat, barmoq gimnastikasi, qum terapiyasi, qog‘oz bilan ishlash,
origami, applikatsiya.

Knrwouesvie cnoea: menxas Momopuxa pyK, OOUWKOAbHUKY, UHMENNEKMYAIbHOE pa3gumue, KOOpou-
Hayus, 08UdCeHUe, NAIbYUKO8As. SUMHACMUKA, NeCOYHAs mepanus, paboma ¢ 6ymazotl, opuzamu, anniu-
Kayus.

Key words: fine motor skills of hands, preschoolers, intellectual development, coordination, move-
ment, finger gymnastics, sand therapy, work with paper, origami, applique

B mocnennue roapl B Y30ekucrane 00bllioe BHUIMAHHUE YACISIETCS paHHEMY Pa3BHTHUIO MOJpacTa-
IOIIET0 TIOKOJIeHHs. Benp Takie MHBECTUIIMY — cCaMOe MYZIPOEe pelIeHre, HalpaBlIieHHOe Ha Pa3BUTHE 4Ye-
JIOBEUYECKOTO KalHTaa, KOTOPBIH CTAaHET OCHOBOH OyAyIIEro BCEro rocyaapcTna.

[Mpexne Bcero AOMIKONBHBIE 00pa30oBaTENbHBIC OPTaHU3ALMU HAIMPABJICHBl HA COIMATLHYIO ajlar-
TaIUI0 JeTel, He0OXOAUMYIO TSl y4eObl B IIKoJe. A 3To riaBHBIH Turoc. Benp nmenHo B JJOO Manbimm
TICUXOJIOTHYECKH ¥ SMOIIMOHAIIFHO TOTOBSITCA K TOMY, YTO MOWIYT B IIKOMY.

B cBsizu ¢ 3THM I1aBa Hamero rocyaapcTBa yaenseT 0co00e BHUMaHUE Pa3BUTHIO JAOMIKOIBHOTO
00pa3oBaHHs, UMEIOIIEMY TIEPBOCTEINIEHHOE 3HAYCHUE B (JOPMUPOBAHUN CUCTEMBI BOCIIUTAHUS MOJIOJIOTO
MmoKoJieHns. BaxkHBIM JOoKyMeHTOM B cdepe ctan npusAThid B 2019 romy 3akon «O MOMIKOIHHOM 00-
pa3oBaHUM U BOCITUTAHUMY, TJI€ BIIEPBbIE MPEAYCMOTPEHO BHEIPEHUE FOCYJapCTBEHHBIX 00pa3oBaTelb-
HBIX CTaHJAPTOB AOMIKOJBHOTO 00pa3oBaHMs, MPOMUCAaH NpodeccHoHaNbHbIN cTanaapt negarora JJOO.
IToaTomy 6e3 mpeyBenmnYeHHs MOXKHO CKa3aTh, 4TO PeOpPMHUPOBAHHME CHUCTEMBI 0Opa30BaHUS CETOMHS
SIBIISIETCS] OCHOBOTIOJIAT AFOTITHM.

B cBoeM BBICTYIIJICHHH Ha TOP>KECTBEHHOM COOpaHHH, MOCBSIIEHHOM J[HIO yunTeneil n HacTaBHU-
koB, IIpesunent IllaBkaT MupsuéeB orMeTnin: «CHCTEMBI JOITKOIHHOTO, IMITKOJIBHOTO, BBICIIETO M CPE-
HETO CIeUUaTbHOro 00pa3oBaHMsl, HAYYHBIX U KYJIbTYPHBIX YUPEKACHUI—ITO YETHIPE B3aMMOCBSI3aHHBIX
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3BeHa Oyaymero Peneccanca. Bocniurareneil 1eTCKuX cagoB, MIKONBHBIX YUnTeNel, mMpodeccopoB H mpe-
MI0/1aBaTeNIeH, HAYYHYI0 M TBOPUYECKYIO MHTEIUIMTEHIUIO Mbl CYUTAEM YETHIPbMSI BAKHEUIIUMU OIIOPAMHU
B ()OPMHUPOBAHUH 3MIOXH HOBOTO Bo3pokaeHnsa. YBepeH, 4To yBakaeMble POAUTENN MOJAEPKAT 3Ty UHH-
LIMaTHBY W, O€3yCIOBHO, CTaHYT ISATHIM 3BEHOM, IISATOH omopoi HoBoro Peneccanca. U 3to mociysxur ca-
MOH MPOYHOM OCHOBOM Pa3BUTHS HAIIEH TyXOBHO-TIPOCBETUTENHCKON KUZHN. !

JlomkonbHas CTyNeHb pa3BUTHs peOEHKA SBISETCS BaXKHBIM 3TaroM, MO0 OH B ATO BpeMs Hadu-
HaeT BOCXOKIEHHE B OKPYXaIOIMK ero conuyM. Hauano ceHcopHOMY BOCTIpUATHIO U UHTEIUIEKTYaJIbHO-
My Pa3BHUTHIO, a TAaKXKe peud peOEHKa, B EPBYIO ouepeab, AT pa3BUTHE MEIKOW MOTOPHUKH PyK. Baxk-
HBIM aCIEeKTOM BBIOpaHHON HaMH TeMbI O0YCJIOBJIEHA HEOOXOAMMOCTHIO (POPMHUPOBAHUSI BCECTOPOHHE-
Pa3BUTON, TBOPUECCKHU-AKTUBHON W MHTEINICKTYAIBHO-PAa3BUTON JTMYHOCTH, CITOCOOHOM JIOTHYECKH MBIC-
JIUTH U AaBaTh OLIEHKY €r0 COMyMy. B rpynmax co3naHsl Bce yCIOBUSA AJI Pa3BUTHA y JETEH MEIKOU Mo-
TOPHUKH PYK JUIs TaJbHEHIIEr0 X OCBOCHMSI OKPY>KAIOIIEr0 MUpPA.

Oco0oe 3HaueHue s GOPMHUPOBAHMS BEIYyILICH MaeH IS UCCIeAOBaHUN uMenu padotel M.M.
Konbuosoii, M.Monteccopu, N.I1.I1aBnoBa. Mapuss MoHTeccopu paspaboTajia mporpaMmmy pa3BUTHS
MEJIKOH MOTOPUKH PYK, TaK KaK TAKTWJIbHBIE OIIYIICHUsS CBA3aHbI HANIPSIMYIO C MBICIUTEIBHBIMUA U 3MO-
[MUOHAJIBHBIMU MPOLECCaMU.

B coBpeMeHHBIX COLMaIbHO-’KOHOMHYECKHX YCIOBUSX JKU3HH OOJNBLUIMHCTBO POJUTEICH IOII-
KOJIFHUKOB 3aHSATHI 00€CIIEYCHNEM MaTepUANIbHBIX MMOTPEOHOCTEH CEMbH, TOITOMY YIEINSIOT HEJ0CTaTOu-
HOC KOJIMYCCTBO BPEMCHU BOCIIMTAHWUIO U PAa3BUTHUIO CBOUX JleTeﬁ. B cBsa3u ¢ aTUM negaroram HCO6XOI[I/I-
MO IPOBOJUTH IMOUCK HOBBIX (I)OpM COITPOBOXIACHUA ceMen JOUIKOJIbHUKOB, KOTOPLIC CHOCO6HBI nmpu-
BJICUb BHUMAHUE POAUTENECH K BOCIIUTATEILHOMY IPOLIECCY.

HccenenoBanus ydeHbIX MOKAa3aldd, YTO YPOBEHb PA3BUTHUS JAETCKOU PedM HAXOIUTCS B NPAMOM 3a-
BUCUMOCTHU OT CTCIICHU C(i)OpMI/IpOBaHHOCTI/I TOHKHX IIBI/I)KCHI/Iﬁ MMajJblEB PYK. Kak st IMpOLCCChI CBA-
3aHBI MeXAy co00i? CrennaiucTbl CYUTAIOT, YTO (POPMUPOBAHUE PEUN MPOUCXOIUT MO BIUSHUEM KH-
HECTHUYECKUX (JIBUTATEIHHBIX) UMITYJIECOB, TIEPENAIONIUXCS OT PYK, & TOUYHEE, OT MaJbuuKOB. UeM aKTHB-
HEC U TOYHEC ABUIKCHUA MAJIILICB Y MAJICHBKOI'O pe6eHKa, TEM 6bICTpee OH HA4YMHACT IT'OBOPUTL.

Mernkasi MOTOpPHKA — 3TO CIIOCOOHOCTh MEITKHAX MBIIII] TabIEB BBEIOIHATh TOHKHE KOOPIUHHUPO-
BaHHBIE IBUKCHHS, TJIABHYIO POJIb B OCYIIECTBICHUH KOTOPBIX, UTPAET CKOOPAUHUPOBaHHAS paboTa Med-
KWX MBI PYKH ¥ r1a3a. Yem Oombine peOeHOK paboTaeT CBOMMH MalbuMKaMHE, TEM JTyUIlle TPOUCXOAUT
Ppa3BUTHE MEJIKOW MOTOPUKH PYK U TEM PAHBIIE U JIy4dIle PA3BUBACTCS €0 peyb.

Mernkasi MOTOpHUKA SIBISIETCS KOMIIOHEHTOM OOIIETO JBUTATEIHHOTO Pa3BUTHA, OHA TPEIoIaraet
CIOCOOHOCTh pebeHKa MaJhbuuKaMH OCYIIECTBISTh KaKyr-THOO aesTenbHOCTh. CoBpeMeHHBIE JAETH BCe
OoJblIe MpeOCTaBIeHbI TeeBU30py U TenedoHy. K ToMy ke MHOTHE POJMTENN CTapatoTcsl OOJETYUTh
JKU3HB cebe 1 cBoeMy peOeHKY — IpHOOpEeTaroT 00yBb Ha JIUITYYKaX, KYPTOUYKH Ha MOJTHHUH, YTOOBI peOeH-
Ky HE IPUILIOCH 3aBA3bIBATh LIHYPKH, 3aCTErMBAaTh MYTOBUIIBL. Bce 3TO MpensTCTBYET HOPMAIbHOMY pas3-
BUTHUIO MEJIKOW MOTOPHUKH. [leTH ¢ mI0X0 pa3BUTON pPy4YHOW MOTOPHUKOM HEJIOBKO JEp KaT JIOXKKY, KapaH-
Jlalll, He MOTYT 3aCTeTHBAaTh IYTOBHIIBI, ITHYpOBaTh OOTHHKH. VM ObIBaeT TPYJHO COOpaTh pacchlaBIIne
JIETalIi KOHCTPYKTOPa, padoTaTh C Ma3IaMH, CYE€THBIMHA, MO3aHKOM.

Ha cBoux 3aHATHSAX C AETBMH, MBI CICAWIN 32 MPaBUILHON MOCTAHOBKOW KHUCTH PYKH peOCHKa,
TOYHOCTBIO BBITIOJIHEHHS U TMIEPEKIIIOYECHUS C OJTHOTO ABMKECHUS Ha Apyroe. BaskHo, 4TOOBI KK IbIH Majb-
YUK OBLT 33/1eHiCTBOBAaH B AIbYMKOBON THMHACTHKE.

B cBoeit paboTe MBI HCITOIH30BAITH:

— NaJBYMKOBYIO THMHACTHKY, KOTOpasi CONMPOBOXKIAETCSI YTEHUS ETAM CTHUIIKOB, CKa30K, paccKa-
30B, MIOTEIIEK, KOPOTKUMH MTECEHKAMM;

— yIpaXHEHHS Ha COPTUPOBKY OYCHHOK, IIYTOBOK, KaTaHHUE MEXTy JIAJOHIMH PE3UHOBBIX MsTUel ¢
LIMIIAMH, PadoTa ¢ MEJIKUM KOHCTPYKTOPOM, Na3JIaMu;

— MECOYHYI0 TEPAIHIO, I7le OCHOBHOM aKIEHT JeNaeTcsl Ha TBOPUYECKOM CaMOBBIpaskeHHH peOeHKa,
Omarofapss KOTOpoMy Ha 0eccO3HaTEeIhbHO-CHMBOIMYECKOM YPOBHE TMPOUCXOIUT BBIXO/ BHYTPEHHETO Ha-
TPSIKCHUS;

— BBIpE3aHHE HOKHUI[AMH, KOTOPOE IMPENOCTABIAET HArpy3Ky Ui YKpPEIUIEHHs Malb4YMKOB, 3pH-
TEJIbHO-MOTOPHOM KOOpAUHALINY;

lBLICTYHHCHI/Ie IIpesunenta Peciybimkm Y36ekucran [1laBkara Mup3nu€eBa Ha TOP)KECTBEHHOM COOpaHHM, TTOCBSIIEH-
HoM JIHIO yuuTelnel 1 HactaBHUKOB. https://uza.uz/ru/posts/ 30-09-2020
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— JIENIKY W3 TUIACTHJIMHA, [JIMHBI U COJICHOTO TECTa, B MPOLIECCE JIETIKKA peOEHOK HCIOIb3YeT 00e py-
KM, 3TO Pa3BUBAET HE TOJIbKO MEJIKYI0 MOTOPHKY, HO U OTHOBPEMEHHO 00a MOJIylIapys FOJI0OBHOIO MO3I'a;

— PHCOBaHHE, PaCKpalIMBaHHUE, KOTOPOE SBISIETCA CPEACTBOM PAa3BUTHsI COTVIACOBAaHHBIX ACHCTBUI
3pUTENIBHOTO U ABUTaTEIBHOIO aHAIM3aTOPOB, a TaK K€ YKPEIUICHUsS ABUTaTEILHOTO anmnapara NUnIyIen
PYKH;

— IITPUXOBKY, CIOCOOCTBYET MOATOTOBKE PYKH K TUCHMY;

— paboty ¢ Oymaroii, opuramu, anruIMKalKioo, KOTOpas CIOCOOCTBYET Pa3BUTUIO TOUYHBIX IBHKE-
HUH.

B ympaxxHeHusX M WUrpax HampaBICHHBIX HA Pa3BUTHE MEJIKOW MOTOPWKH CIEAYyeT — YUUTHIBATh
WHIIMBUIyalIbHBIE 0COOCHHOCTH KaXJ0r0 pebeHKa, ero BO3pacT, HACTPOCHHUE, KEITaHUEe U BO3ZMOYXKHOCTH.
Crnenyer oOpaTUTh BHUMAaHUE POAUTENCH HAa BaXXHOCTb CHCTEMATHYECKOTO IMPOBEICHMS UIP, YHpaxkKHe-
HUI, C caMOro paHHEro JIeTCTBa, KOTOPBIE B MOCIEACTBUU MOMOTAIOT JETSIM YBEPEHHO JEp)KaTh KapaH-
JIall U Py4Ky, CAMOCTOSTENIbHO 3aCTETUBATh IYTOBUIIBI U ITHYPOBAaTh OOTUHKHU, CTPOUTH U3 MEJIKUX JIeTa-
Jieil KOHCTPYKTOpa, JICTIUTh U3 COJICHOTO TeCTa M IUIACTWIIMHA, PUCOBATh M BBIpE3aTh. TakuM 00pa3zoM,
ecnu OyIyT pa3BUBaTbCA HaJbIbl PYK, TO OyIyT pa3BUBAThCSA PEUb U MBIIIJICHUE PeOCHKA.

HNmenHo mostoMy, Bcé BHUMaHUE HAINPaBICHO Ha Pa3BUTHE MEJIKOH MOTOPHKH PYK, YTO CHOCOO-
CTBYET CEHCOPHOMY BOCIPHATHIO OKPY>KAIOLEr0 MUPA U MHTEJIEKTYaJbHOMY Pa3BUTHIO JIETEH Mocpen-
CTBOM 3aJaHHMH{, UTP U YNPAKHEHHUH, BHIOJIHAEMBIX I€TbMH, & TAKXKE CIIOCOOCTBYET MOJITOTOBKE PYKH K
nuceMy. PazBuTre MenKoi MOTOPHKH PYK CIIOCOOCTBYET TOMY, YTO Halbllbl peO&HKA CTaHOBSTCA Ooliee
YOPYTUMH U CUIBHBIMH, YTO, B CBOIO OY€pE/lb, IIO3BOJISIET AepKaTh KapaHAall UIIH PYUKY.

OpHOl U3 OCHOBHBIX 33724 BOCIHUTAHUS U OOYYECHHUS IOIIKOJNBHUKA SBJISIETCS MOATOTOBKA €0 K
mikose. OfMH U3 HABBIKOB, KOTOPBIN JOJKEH ObITh c(hOpMHUPOBAH K TOMY BpeMEHH, KOorja peOeHOK Mok-
JICT B IIKOJY — 3TO Pa3BUTHE OOIICH W MEJIKOH MOTOPHKH, KOOPAUHAIIMHN JIBUKCHUH MAJIBICB PYK. YPo-
BEHb PA3BUTHs OOLICH M MEIKOW MOTOPHKH — OJWH M3 IOKa3aTesied MHTEIJIEKTyaJbHOH T'OTOBHOCTH K
LIKOJIBHOMY 00yueHHI0. PeOeHOK, MMEIOLIHi BBICOKHI YPOBEHb Pa3BUTHSI MEIKOH MOTOPUKH, YMEET JIO-
THUYECKH PacCy’KAaTh, Y HErO JIOCTATOYHO Pa3BHTHI MaMATh M BHUMAaHHWE, CBSI3HAS peub, rpauueckoe
MIACBMO.

Heo6xonumMocTh pa3BUTHS aKTUBHBIX ABHKCHUH NajbLEB PYK MOJYYHJIO HAydyHOE OOOCHOBAaHHE.
HoBu3Ha onbiTa 3aKirouaercs B MOBBIIICHUN 3(PQPEKTUBHOCTH MpPOIEcca MHTEIEKTYAIBHOTO Pa3BUTHS
JIOIIKOJIBHUKOB IyTEM COUYETaHMS TPAJUIMOHHBIX U aJbTEPHATUBHBIX MPUEMOB Pa3BUTHUS MEIKON MOTO-
pUKH pyK. J{OMIKOTHHUKY UMEFOT OOJBIION MOTEHITNA JJIsl YCBOSHHsI 3HAHWA, Y HUX OOJBIION HHTEPEC K
pa3Hoo0Opa3HO IEATENTLHOCTH B TIO3HAHUU OKPY’KAaIOIIEro, HO Y HUX Pa3HbI YPOBEHb Pa3BUTHA MEIKON
MOTOPHUKH PYK.

IIcuxonoro-nenaroruueckiue OCHOBBI JOIIKOJBHOIO OOpa30BaHMS JOIIKOJBHHUKA SIBISETCS OYCHb
BaYKHBIM XOPOIIO Pa3BUTas MOTOPHKA PYK, BEAb B FOJOBHOM MO3r€ 4eIOBEKa LIEHTPHI, OTBEYAIOIIUE 32
peub, UHTEJUIEKTYalIbHOE pa3BUTHE, BOCIIPUATHE OKPYXKAIOIIEro MUpPa M JIBUKEHUS NAJIbLIEB PYK pacIio-
JIOKEHBI OYEHb OJTU3KO.

Lenpto naHHOM pabOTHI SBIAETCS PA3BUTUE MEJIKOM MOTOPHKH PYK IOCPEACTBOM pa3HOOOPa3HbBIX
3aJaHnl, YIpaXHeHUH U urp (MajJbuMKOBOM TMMHACTHKH, BBITIOJHEHHE 3aJJaHHU, CBSI3aHHBIX CO LITPH-
XOBKOMH, pacKpalinBaHHEM PUCYHKOB, pab0TOil ¢ Oymaroi B TEXHUKE OPUTaMH, C TIACTUIMHOM, HAHU3bI-
BaHME Orcepa ¥ OYCHH Ha HUTKH H T. 1.), KOTOPOE OYIET SABIATHCS MEPBOM CTYNIEHBIO K MHTEIUICKTYaIh-
HOMY Pa3BHUTHIO JOIIKOJIBHUKOB. [[J1s1 €€ TOCTHIKEHUS HAMHU OTIPEAEIICHBI CICAYIONINE 3a1aUHn:

— CO3JIaHUE YCIOBHUH JUIsSl pa3BUTHUS Y AETEH MEIKOM MOTOPHKH PYK M CEHCOPHOTO BOCIPHATHS OK-
PYXKaIoUIero;

— pa3BUTHUE JIOIMYECKOI'0 MBILUIEHUS JOLIKOIBHUKA B IIpoliecce paboThl;

— pa3BHUTHE y IeTel MaMsITH, BHUMaHUs, TBOPUECKUX CIIOCOOHOCTEH;

— (hopmupoBaHue rpadMuECKUX HABBIKOB U HHTEIUIEKTYalbHOTO Pa3BUTHUSI.

Hcxonsa u3 npoBefieHUs] TECTUPOBAHUS J€TeH, a TakKe B pe3ysbTaTe 0OpaOOTaHHBIX JaHHBIX IO
Pa3BUTHIO MEJKOH MOTOPUKH Y AOIIKOJIEHUKOB pa3paboTaH M MPHUBEAEH KOMILIEKC YIPaKHEHUH TS pas-
BUTHS MEJIKOIl MOTOPUKH, KOTOPBIH BKJIIOYaeT B ce0sl HECKOJIBKO OJIOKOB 3a/IaHHIA: UTPHI C IECKOM U CHE-
roM, MajJbuMKOBasi TUMHACTHKA, JIETKa M3 IUIACTWIIMHA, PHCOBAaHUE I[BETHBHIMHU KapaHJaliaMmu, padora c
HOXHHIIAMH, KOHCTPYHPOBAaHUE M PYYHOU TPy, TpadruecKie YIpaKHEHHS, IITPUXOBKH, pacCKpalinBa-
HUE PUCYHKOB, TUAAKTUYECKUE UIPBI C OPOCOBBIM MAaTEPUAIIOM, CKJIAJbIBAHKE 11a33J10B.

PaGota mo pa3BUTHIO METKON MOTOPHKH PYK C JOUIKOJbHHKAaMH OPraHH30BHIBATACh B MaJIbIX
rpynmnax, MoArpyniax v MHAUBUAYaIbHO. IHTepakTHBHOCTE (OTKPBITOCTH K OOIIEHUIO) 00peTaeT ceroi-
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HS ocoOoe 3HaueHHe. MHTepakTHBHOE 00yueHHe co31aéT (GopMbl OOIIEHH, OCHOBAaHHBIE Ha B3aUMOIIO-
HYMaHHU Y B3aMMOJCHCTBHU. DTO MOIIHBIN IBUraTeNIb PEUCBOr0 M MHTEIUICKTYAIbHOTO Pa3BUTHS peOEH-
Ka.

Peanmnzainuio NOoCTENEHHO YCIOKHSIOMMXCS 3a/1a4 10 Pa3BUTHIO MEIKON MOTOPHKH PYK OCYILECTB-
JSUIM 4epe3 CUCTEMY Pa3BUBAIOLINX 33JaHUl, YIPaKHEHUH, UTP U B HEIIOCPEACTBEHHO 00pa30BaTeIbHON
JIESTENIbHOCTH C JIOMIKOJIBHUKAMH B T€YEHHE HECKOJBKHX JIET. DTO M paboTa C IUTaCTHIMHOM, TECTOM,
NaJbYMKOBasi TMMHACTHKA, KOHCTpYHpOBaHue u3 Oymaru (opuramu), py4Hou Tpya (IpUIIMBAaHHUE ITyro-
BUII, HAaHW3Ka OyCHH U Oucepa Ha HUTKY, MO3auKa U T.J.).

[IpoBogunu paboty ¢ poaurensMu B popMme Oeces 3a KPyrilbIM CTOJIOM, WHJUBHYaIbHO, YTCHUN
KOHCYJIBTALIMM, aHKETUPOBAHUS O POJIM PA3BUTHUS MEJIKOM MOTOPUKH PYK JETEH B AAJIbHEUIIEM UX UHTEII-
JEKTyaabHOM DPa3BUTHH. IIpeqnokuinym BHUMAHHIO MEAAroroB KOHCYJBTALlMI0 O BaXKHOCTH Pa3BHUTHUA Y
JIOIIKOJIBHUKOB MEJIKOW MOTOPUKHU PYK, KaKH€ METO/IbI U MPUEMBI HEOOXOAMMO HCTIONB30BATh ISl JOCTH-
JKEHUST HEOOXOZMMBIX PE3yIbTATOB.

Jns gocTrxeHrs: MOCTaBICHHOMW 3aJa4yl COCTaBHWJIM IUIaH PabOTHI MO PAa3BUTHUIO y OETEH METKOU
MOTOPHKH PYK, U3TOTOBUJIM IISITKH AJISI POJUTENEH O Pa3BUTHUU y JeTel MHTEIUIEKTyaJbHbBIX CIIOCOOHOC-
TEH.

B 3aknrodeHnun uccneaoBaHuM 3TOH TeMBbl: «Pa3BuTHE METKON MOTOPHKHU PyK AOIIKOJBHUKA — MEP-
Basi CTYIEHb K €r0 UHTEJUIEKTYaJbHOMY Pa3BUTHIO NPH MOATOTOBKE K HMIKOJIBHOMY OO0YYEHHUIO», BBISICHU-
JI0Ch, 4TO:

— MOBBICHJICSI yPOBEHb CKOOPIMHUPOBAHHBIX JABIKECHUH MaJbIIeB 00EHX PYK;

— y JOIIKOJBHUKOB YJIyUIINIOCH 00IIee SMOLNOHATIBHOE COCTOSHUE;

— IOSIBUWICS XOPOILIUK MBILIIEYHBI TOHYC B pyKaX, HaKUM, MOTOPUKA PYK pa3BUIach B JIy4dIIYHO
CTOPOHY;

— IOCTaTOYHO YETKOE CTAJIO JIOTHYECKOE MBIIIICHHUE, YIyYIINIACh TaMATh, KOHIIEHTPALHs BHUMA-
HUS;

— MOBBICUJIOCH HHTEJUIEKTYaJIbHOE PAa3BUTHE, PEUb CTaja YETKOW, CBA3HOM.

Pabora no moAroToBke pyku AOIIKOJBHUKA K IUCHbMY JAOJDKHA IPOBOJUTHCS cUcTeMaTudecku. [is
Hee HeO0OXOIMMO BBIIENNTH ONPEesIEHHOE BpeMs, a TAKXKe BBECTU €€ B peXHUM JHs. JKenaTenpHO HaYM-
HaTh 3Ty paboTy Kak MOKHO paHbIlle ¥ He MO3/Hee, YeM 3a roj] 10 MOCTYIUICHHs B MmKoiry. OnTuMas-
HBIM BapHaHTOM OPTraHW3allM{ pa3BUBAIOIEH PaOOTHI SIBISETCS COBMECTHAs JACATENBHOCTh Iegarora u
poautenei.

[epcniexTrBa HamIel paboOTHl — AajbHEWIIeE TOBBIICHNE HHTEIICKTYAIBHOTO Pa3BUTHSI JOLITKOIIb-
HHUKOB, (hOPMHPOBaHUE JIOTHYECKOTO MBIIIJICHUS AeTeH, yMEHUs YETKO nepeaaBats U (OPMHPOBATH CBOH
MBICJIM ¥ YMEHHSI [IeJIaTh BBIBOJBI IO PE3Y/IbTaTaM MCCIEI0BaHUH, Y4eMy, HECOMHEHHO, CIOCOOCTBYET CO-
BEPILCHCTBOBAHUE U PAa3BUTHE MEJIKOW MOTOPUKHU PYK Yy BOcIIUTaHHUKOB. Hageemcs, uto Hama pabora B
9TOM HampaBJICHUH MTOMOXKET JPYTUM TeJjaroramM B paboTe Mo MHTEIUIEKTYyaJbHOMY Pa3BUTHIO JeTel J0-
LIKOJIBHOI'O BO3pPacTa IIyTEM COBEPIICHCTBOBAHMS MEJIKOW MOTOPUKH PYK.

DmboeBa ypaoHa Ajuuiep Ku3u (MpenogaBaTeb aHIIHIICKOro f3bIka Kadenpsl NHocTpaHHbIE SI3BIKH,
MexayHapoaHasi ucJiaMcKas akagemus Y3oekucrana; eshboyevadurdona@gmail.com)
HUCITOJIb3OBAHUE AYTEHTUYECKBIX BULEOMATEPHUAJIOB B ITPOLIECCE
OBYYEHUSA NHOCTPAHHOMY A3bIKY B JOIIKOJBbHOM OBPA30BAHUN

Annotatsiya. Magolada maktabgacha yoshdagi bolalarga chet tilini o‘rgatishning o‘ziga xos xusu-
siyatlari o‘rganilgan. Maktabgacha yoshdagi bolalarning ta’lim jarayonining xususiyatlari ham tasvir-
langan. Autentik videomateriallardan foydalanishning afzalliklari tasvirlab berilib, chet tilini o*qitish ta-
moyillari talgin gilingan. Bundan tashgari, mavzuga doir ba’zi mashglar muhokama gilingan.

Annomayusn. B cmamve ucciedyromcs 0cobeHHoCuU 00y4eHUs: UHOCIPAHHOMY SA3bIKY 0emell 0oul-
KOJIbHOCO eo03pacma. Taxowce onucanvl ocobernrnocmu y’{€6H020 npoyecca OOUKONbHUKOS. Hpueodﬂmc;z
npeumyujecmed UCHOJb306AHUA AYMERMUYECKUX eudeomamepuaﬂoe, Urmepnpemupyromcs npuHyunsvl
00yuenust uHocmpannomy sa3viky. Kpome moezo, paccmampusaiomesi HeKOmopwvle YNPANCHEHUs. N0 mema-
muke.

Annotation. This article examines the features of teaching a foreign language to preschool child-
ren. The specific features of the learning process of preschoolers are also described. The advantages of
using educational cartoons are given, the principles of teaching a foreign language are interpreted. In
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addition, exercises are considered that can be applied when working with video materials with an age
category of 5-6 years.

Kalit so‘zlar: maktabgacha ta’lim, xorijiy til, yosh toifasi, o‘qitish tamoyillari, maktabgacha yosh-
dagi bolalar.

Knroueswie cnosa: oowkonvnoe 06pa306aHue, MHOCI’}’lpaHHbllZ A3BIK, 603pACNIHAA Kanecopust, npurn-
yunvl 00yYeHUsl, OOWKONLHUKU, paHHee 00)ueHue.

Key words: preschool education, foreign language, age category, principles of teaching, preschoo-
lers, early learning.

B JOUIKOJIbHOM BO3paCTE ACTU MOT'YT HMHTCPECOBATHCA NHOA3BIYHBIM O6HICHI/I€M, 3aKj1aabIBaTh OC-
HOBBI, HAa KOTOPBIX OyAeT (OPMHPOBATHCS MHOS3BIYHAS KOMMYHUKAaTHBHAS KOMIIETEHIIMA B LIKoJe. Bau-
MaHHEC peGeHKa, €ro SMOIMOHAJIBHBIC CUJIBI B 3TOT IICPUO] HAIIPABJIICHBI HA BOSHUKIIHNUEC IIPOTUBOPECUNS, U
OT UX pa3pelleHus 3aBUCHT ITyTh €T0 JalbHeero pasputus. [loaTomMy B mporiecce o0ydeHus: HeoOXoau-
MO OCOOCHHO BHHMATEJIbHO OTHOCHUTHCS K TPYAHOCTSAM, C KOTOPBIMH PEOCHOK CTOJKHYJICS B Ipolecce
CBOET0 TICHXOJOTHYECKOIO PAa3BUTHS. YCIEIIHOE OBIAJCHUE ACTBMU WHOSI3BIYHOM PEUYBI0 CTAHOBHUTCS
BO3MOXXHBIM OJ1arofapsi TOMy, 4TO JETH JOUIKOJIBHOTO M MJIAJIIIET0 MIKOJIBHOTO BO3PACTa OTIMYAIOTCS
Oonee rHOKKUM U Oojiee OBICTPHIM 3aIIOMHHAHMEM SI3BIKOBOTO MaTepHajia, YeM Ha MOCIEAYIOIINX 3Tanax;
€CTECTBEHHOCTh MOTHBOB OOIEHHSI; OTHOCUTENILHO HEOOJIBILION OIBIT YCTHOTO OOLIEHHS Ha POJHOM SI3bI-
ke. Ha panHem starne o0y4eHurs TOMKOIBHUK MPEX/Ie BCETO JOKEH pacCMaTpUBATh A3BIK KaK CPEACTBO
JMYHOCTHOTO Pa3BUTHS C YI€TOM MOTHBOB, HHTEPECOB U criocoOHocTel. Uepes obleHre u 1esTeIbHOCTh
Ha SI3BIKE C SI3BIKOM PEOCHOK M uepe3 AEATeIIbHOCTh MPUOOPETAET BCE IyXOBHOE OOraTcTBO, KOTOPOE MPO-
recc 00yueHHs HHOCTPaHHOMY SI3BIKY MOXKET JIaTh peOeHKY. PaHHee pa3BuTHE HE MEHee MPAKTUYHO, YeM
caMmo BIIQJICHUE S3BIKOM, MOCKOJIbKY OHO SIBIISIETCS MPENNOCBUIKON YCIEUTHOTO O0y4YeHHs B OyAyIieM.
Urak, B conepxanue 00y4eHHs] HHOCTPAHHOMY SI3bIKY Ha PaHHEH CTaguu HEOOXOOUMO BBECTH CIEIYIO-
IIMe YeThIPe aCMeKTa: BOCIUTATEIbHBIN, pa3BUBAIOIINI, TO3HABATENLHBIA U 00Pa30BaTEIbHBIMH.

YuuThIBas MHIUBUyaJbHBIC U BO3PACTHBIE OCOOCHHOCTH JOUIKOJIBHUKOB, HEOOXO0IUMO UCTIONB30-
BaTh UTPY KaK METOAMYECKUN MPHEM, MO3BOJISIOLINMA CO30aTh CUTYaINI0, B KOTOPOH PeOCHOK HE MOXET
Mo4ath. [Ipu 3TOM cienyeT OTHOCUTHCS HE TONBKO K CTABLIMM TPAAULMOHHBIM B [I€1arOrMYecKOil mpak-
THKE POJIEBBIM UTPaM, HO ¥ K MOJBIKHBIM HTpaM, B KOTOPBIX TaKKe MOXKET OBITh OTPabOTaH SI3BIKOBOH
Martcpual. 9t0 HUI'PbI-MUMUMKHU, UT'PEI C MAJIBIIAMHA, UT'PBI TUIIA JIOTO, JOMUHO, PACKJIaAJbIBAHUC KaPTUHOK U
T.1. PeOeHOK 0ocBanBaeT HOBBIN [UIS HETO SA3bIK B MPOLECCE B3aUMOAEHCTBHS — OOIIEHUS CO B3POCIBIM U
IOpyT C APYTOM, APY3bsSIMHU, FepOSIMHU CKa3KH. [Ipu 3TOM BakHO, 4TOOBI peOEHOK MOHMUMAI LENb KaXKI0T0
CBOET0 HEPEUYEBOI0 U PEUEBOTO JAEHCTBUSA, pe3yabTaT, YyBCTBOBAI JKeJIaHue hcnosb3oBaTh U kak cpen-
cTBO 0oOmIeHus. B mponecce oOmeHns JOKHA MCIIONb30BATHCSI HHTEPECHAs! U AOCTYIHAS I 1eTeH UH-
thopmarms. JleiicTByromMe MEPCOHAXHN CO CBOMM XapaKTepOM M MCTOpPHEH HEOOXOANMO MOCTOSHHO BBO-
JUTH B CO3/1aBa€MBbIi CIOKET. DTO MO3BOJIMUT BaM OPraHU30BaTh IO CIOXKETY MPOCITYIIMBAHHUE, PACCKA3bI-
BaHME U pa3bIlpPhIBAHUE UCTOPUH, XapaKTEPHBIX AJIS TOLUIKOJIHHUKOB M UX JTIOOUMBIX.

3aHATHS HE JNOJDKHBI OBITh CKYYHBIMU YNPa)KHEHHMSMH AJs1 peOCHKa Ha 3allOMUHAHUE MHOCTPaH-
HBIX CJIOB M IPaMMaTHYECKUX KOHCTPYKUUH. DTO NOJDKHBI OBITH YPOKH, MOJHBIE BCEBO3MOXHBIX «IIPHU-
KJItoueHuit». OJHaKo BBI3BATh MHTEPEC HA 3aHATHAX He Bceraa yaaercs. JleTn ObICTpO CTaHOBSTCS 3aBU-
CHUMBIMH, HO MOAJEP)KUBATh X MOTHUBALMIO OBIBAET CJIOKHO, B 3TOM Ba)XKHYIO POJIb UIPAlOT MYyJIbT(HUIIb-
MBI ¥ aHuManus. [IpocMoTp nomynapHbIX MynbT(UIBMOB, 03BY4E€HHBIX HOCUTEISIMU S3bIKa, IOMOKET Ba-
nieMy peOeHKY 3allOMHUTH OCHOBHBIE CIIOBA, BHIPRKEHHS U BHIYYHTH HOBBIE TPaMMaTHYECKHE KOHCTPYK-
. MynbT(uIbMBl yIEpKUBAIOT BHUMaHUE peOEHKa U IOMOTaloT €My BOCIPUHUMAaTh HoBoe. B mpo-
1ecce MPoCcMOTpa pa3yynBaeTcs IPaBUIbHOE IPOU3HOIICHHUE, YTO CIIOCOOCTBYET (hOPMHUPOBAHUIO HABBbI-
KOB pa3roBopHoii peun B US. PazBuBaromune MynbT(UIEMBI XOPOILIO 3ay4YHBalOT HOBBIE cioBa. Ecim no-
LIKOJIBHUKY HHTEPECHO, UTO IPOUCXOUT Ha SKPAHE, OH 3alOMHHACT CTPOUYKHU IePCOHANEIL. !

TekcT B MynbTOUIBME CONPOBOXKIACTCS BUACOPSAIOM, MTO3TOMY y peOeHKa BOSHHUKAIOT accolua-
UM C OTAEIbHBIMU ()pa3aMH U BBIPRXKEHUSMHU, YTO TAKXKe CIIOCOOCTBYET 3allOMUHaHUIO. [lis 3aHATHIl C
JETbMHU MOKHO MCIIOJIb30BaTh OOBIYHBIE HEaJalTUPOBAaHHbIE MYJIBTUKH Ul cCaMbIX MajeHbkux. Kak npa-
BUJIO, Y HUX OUYEHB NPOCTOM CIOBAapHBIN 3amac, a 3HaUeHNE PEIUIMK SICHO U3 KOHTEKCTa. J[pyroi BapuaHT -
aJanTHpOBaHHBIE oOydaromye MyabTouIsMbl. OHUM B UTPOBOM M MHTEpecHOW (opMe OOBICHAIOT Hpoc-

! Khasanova D., Ulmasbaeva M.,&lkanova L. (2019). It is time to change the subject matter of english at vocatio-
nal college. Epra International Journal of Multidisciplinary Research, p. 48 — 52.
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TeHIIMe rpaMMaTUYECKHUE MPaBIJIa, CIOBA M BRIPAXKEHUSA. braromaps HaIMYHMIO CBI3HOTO CHOXKETA, TOJI-
KPEIICHHOTO SIPKOM BUICOPSIIOM, peOEHOK JIeTKO ycBanBaeT MH(opMaruio. Y o0ydaromux MyJibThUIb-
MOB €CTh PSIJI IPEUMYIIECTB. J[eTsM JIeTKO 3aMHTEPECOBATHCS PA3BUTHEM MYIBTCIOKETOB, TOITOMY OHH C
YIOBOJILCTBUEM HX CMOTPST. BO BpeMst MpocMOTpa TpeHUpPYeTCst CIyX, GOpMHUPYETCs MPABUITBHOE TIPOH3-
Hommenue. "

PebeHok OBICTPO 3alIOMHUHAET HOBBIC CIIOBA M BBIPAXKCHUS, €CIM OHH CBS3aHBI ¢ (hparMeHTOM U3
MyIbThmIBMA. C MOMOIIBIO CIIEIUANBHBIX 00YYAIINX MYIbTHUIEMOB PEOCHOK MOXKET BBIYUYUThH IPaM-
MaTHKy. D¢ (HEKTUBHOCTH UCIIOJIB30BaHUS MYJIBTOUILMOB OyIET 3aMETHO BHIIIIE, €CIIH TTOCIIE IPOCMOTpa
JaTh peOeHKy 3ananus. JleTn cepbe3HO U BHUMATEIbHO OTHOCSATCS K MYJIbT(QHIBMY U C YJOBOJILCTBHEM
00CcyX1aroT yBuaeHHOE. [103TOMY BBINIONHEHHE HEOONBIINX MOIXOASAIINX IO BO3PACTY 3aJaHui JIIsl HUX
HE COCTaBUT TPyJa. 3aJaHusl, CBA3aHHBIC C MPOCMOTPEHHBIMH MYJIbT(OUIBMAMH, BIMOIHSIOT €IIe OAHY
BRXHYIO (DYHKITUIO: OHU TIO3BOJISIOT CIIE/IUTh 32 TeM, Kak peOSHOK ycBanBaeT Matepuail. Eciu y Bac BO3-
HUKHYT TPYJAHOCTH Ja)K€ C CAMBIMH IPOCTHIMH 3a/ia4aMu, CTOUT 110100path apyrue myiabThunbsmbl. O.U.
Bopo0OneBa B cBOMX TpyJax 0oTMEYaeT UCIIOIb30BaHUE BUIEOMATEPHUATIOB B 00yUYEeHUN HHOCTPAHHBIM SI3bI-
KaM, B OCHOBE KOTOPBIX JICKHT TIABHBI METOAMYECKMH MPHHIMI — MPUHIKMI HArIsaHocTH.” Bocmpu-
AaTUe U 00paboTKa MHPOPMAIMH NP TPOCMOTPE AHUMAIMOHHBIX MaTEPHAIOB OCYILIECTBISIETCS B hopme
ayJTMOBHU3YaJIbHOTO CHHTE3a, HA OCHOBE KOTOPOTO CO3JIaHBbI M pa3pabOTaHbI ayJqHOBU3YAIBHEIC U ayAHO
SI3BIYHBIC METOJIbI O0YUYCHHUS HHOCTPAHHOMY SI3bIKY. MyIbT(HUIBMEI CO3/Ial0T YCIIOBUS 00yUEHUS, MaKCH-
MaJIbHO MPHUONMKECHHBIE K MHOS3BIYHOM Cpejie, U BOCIIPOU3BOJISAT PEUCBYIO CUTYAIUIO BH3YAILHBIMU U
3BYKOBBIMH CPEJCTBAMH. ITH 0COOEHHOCTH MYJbT(PHIBMOB ITO3BOJISIOT UCIONB30BaTh UX JIJIsl MHTCHCH-
(hukanuu yuyeOHOTO Mpoliecca U MPHUJIaHUS €My MaKCHMalbHOW KOMMYHUKATUBHOW HANPaBICHHOCTH.

ITo muenuto memarora M.B.Tepexosa, ncmonb3yemble B yaeOHOM mporecce (GpriibMbI 00Iadar0T
3aMETHBIM TOTEHIMAIOM JUTS PEeaNH3aIlii OCHOBHBIX MPHHIMIOB OO0YYEHHMs:® — IPHHIMI KOMMYHHKA-
TUBHO-MEXKYJIHTYPHOH OPUCHTAIINY;

— TIPYHIUIBI HATTSIHOCTH U TIOCTYITHOCTH;

— MPHUHIIUT yYeTa BO3PACTHBIX OCOOCHHOCTEH CTYICHTOB;

— IPYHIUI CTUMYJUPOBAHUS W PA3BUTHUS MBIILICHUS CTYICHTOB;

— IPUHIUI CO3HATEIILHOU JIESTEILHOCTH CTY/ICHTOB;

— MPUHIHUIBI COYETAHUS Pa3IMIHBIX METOJO0B M (opM oOydeHHUs B 3aBUCHMOCTH OT 3a/1ad U CO-
JACPpKaHUA 06y‘ICHI/I$I " COOTBETCTBUA METOAOB U IPHUEMOB LICIISAM O6yT-IeHI/I$I;

— IPUHIUN CBSI3M TEOpUU W MpakTHKU. Criennprka peaau3aliy STUX TPUHITUIIOB 3aKI0YaeTCs B
CJICYIOIIEM: UCIIOJIb30BaHNE MYIBT(UIEMOB B O0YYEHUH CO3/IaeT S3BIKOBYIO CpEly B 00pa30BaTEbHBIX
YCIIOBHUSX, IPOCMOTP MX SBJSCTCS €CTECTBEHHBIM OOIICHHEM, 0COOCHHOCTBIO KOTOPOTO SIBIIIECTCS peye-
BOE MOBEJICHHE B ONPEICIICHHON COIIMAIbHOW CUTYAIHH.

MynbThUIBMBI IEMOHCTPUPYIOT PEUYEBOE MOBEICHIE HOCUTENEH S3bIKa U COITyTCTBYIOIINE IKCTPa-
JMHTBUCTUYECKUE (PaKTOPHI Yepe3 BU3YAIBHBIN AN, Jiesast ero Ooyiee HATNSIHBIM H TOHATHEIM. * IIpo-
CMOTp MYyJIbTQHIHLMOB OyAET MOJE3CH HAa HAYAIBHBIX dTalmax M3Y4YeHUS WHOCTPAHHOTO s3bIKa. Tak Kak
CKa3K{ IOMOTYT PEIIUTh OJTHY U3 OCHOBHBIX MPOOJIEM MPH M3YYCHUH WHOCTPAHHOTO S3BIKA - BOCIIPUATHE
AHIIMKACKOW peur Ha ciyX. [Ipu 3TOM JIeTH Jerko OCBaMBalOT MHTOHAIMIO M MPOW3HOIICHUE W, HECOM-
HEHHO, TIOTIOJHSIOT CIIOBApHBIN 3arac M Jy4Ille ero 3anoMUuHaoT. [lecHr U3 MynbTOUIEMOB TOXE JIETKO
BOCIIPUHUMAIOTCS IEThMH, TaK KaK MEJIOJUU U TEKCTHI IpocThl. OHM OYEeHb MHTEPECHBI JAeTsIM. B HacTosI-
mee BpeMs paHHee oOydeHHEe WHOCTPAHHOMY SI3BIKY SIBIIICTCS OJIHUM W3 NMPHUOPUTETHBIX HAIpaBICHUN
Mearoru4eckoi NpakTuku. VccieaoBarenu 0TMEUaroT, YTO 3TO HE TOJIBKO JaeT JIOTOJIHUTEIBHbBIE BO3-
MOKHOCTH JJII Pa3HOCTOPOHHETO BOCHHTAHUS JOIIKOJIbHUKA, HO M CO3/[aeT YCIIOBUS IS Pa3BUTHS Kak

! Eshboeva Durdona Alisher gizi. Teaching english in preschool education. Hayka i oGpasosanue ceromms, 12 (59),
(2020).

“Eshboeva D.,&Usmanova M. (2021). Importance of using cartoons in the process of teaching a foreign language in
preschool education. Mosonéxb, Hayka, 0Opa3oBaHue: aKTyalbHbIE BONPOCHI, IOCTIKEHHS U HHHOBauuu (Pp. 87 —
89).

% Eshboeva D.A. gizi (2020). Teaching english at pre-school education. Scientific Bulletin of Namangan State
University, 2(11), p. 399 — 403.

* Eshboeva D.,&Usmanova M. (2021). Importance of using cartoons in the process of teaching a foreign language in
preschool education. Mosonéxs, Hayka, 0Opa3oBaHKe: aKTyaJbHbIE BOIPOCH], JOCTHKEHUS U HHHOBauu (pp. 87—
89).
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SI3BIKOBBIX, TaK U OOIIKX crocoOHocTel. Bo3HukaeT Bompoc, Kak opraHu30BaTh 00pa3oBaTeIbHYIO Jes-
TENBHOCTH JTOMKOIGHUKOB ISt 3 (pEKTHBHOTO OBIIAJICHHS AHTTHACKIM S3bIKOM. |

[Ipenrexcrorsiii atan. Ha npumepe myiabTduiabMa «['aakuil yTEHOK» BBl MOKETE CIIPOCUTH JICTEH,
KaK OHM AyMaroT, 0 4eM OyJIeT pacCcKas3bIBaThCsl B MYJIBTHHIBME U MOTYT JIM OHH yraJaTh COJEpXKaHUeE 110
Ha3BaHMIO. OYeHb M0JIE3HO PACCKa3bIBaTh ACTAM 00 YBHIEHHOM. Takke MOXKHO IPEATIOKUTh UM BOCIIPO-
U3BECTH CUTYALMIO U3 MyIbT(UIbMA, YTO HE TOJBKO IOMOXKET 3aKPENUTh CIIOBAPHBII 3amac, HO U yiIyd-
IIUT UX aHTJIMHCKOE TPOU3HOILIEHHE.

IToctrekcroBelii 3Tan. Ha aToM 3Tame neTsM MOKHO JaTh 3aJaHHE HapucoBaTh KapTHHKY C TO-
MOIIBIO TIEPCOHAXKEH U3 MyIbT(QHIbMA, a 32aTEM PACCKa3aTh O HUX Ha aHTIIMHCKOM si3bIKe. MBI IPUXOIUM
K BBIBOJIY, YTO JIOIIKOJIBHUKH TOJIBKO (DOPMHUPYIOT TIEPBHUYHOE MPEJICTABIICHUE O MUPE, W TIOITOMY 00Y-
yenue M B Takoil mepuon MMeeT onpeaereHHbIe TPYAHOCTH MO CPaBHEHHIO ¢ o0ydueHueM B mikoje. K
9TOMY BPEMEHHU JIETH €llle He YCBOWIM POJHOM S3bIK HA MPOJABHHYTOM YPOBHE, YTO MOTJIO ObI COKPATHTh
TPYIOEMKYIO paboTy y4uTens. [ paMOTHBIN Tiearor IOJKEH BIIAJCTh METOIUKOW OOyYEeHUs, YMETh MH-
JUBHIYaTbHO MOJAXOIUTH K AeTaM. Korga oH BUOWT, YTO AETSAM CKyYHO, HEOOXOIUMO HANUTH NPUYUHY U
BBIXOJ U3 3TOH cutyanun. OH oTBe4aeT 3a pe3ynbraT ux o0ydyenus. B XXI Beke odeHb pa3BUTHI HHDOP-
MAaIMOHHBIE TEXHOJIOTHUH, IOMOTAIOIINE B 00yYCeHUH MHOCTPAaHHBIM s3bIKaM. TakuM 00pa3oM, U3ydeHHE
MHOCTPAHHOTO SI3bIKa HAUMHAETCSI C CAMOr'0 PaHHETO BO3PAacTa, U 371eCh HE0OXO0IUMO HAYUHTHCS IPEO0-
JIeBaTh CaMble CIIOKHBIE MPOOJIEMBI, CYLIECTBYIOIINE B METOIaX O0YUICHUSI.

Bbaporosa llloxcanam baxTtuép xkusu
(Camapkanackmii I'ocygapcTBeHHbIH YHUBEPCUTET, MeIAroru4eckuii pakyabTer)

AKTYAJIBHBIE ITPOBJIEMBI IIPO®OPUEHTAIIUN CTAPHIEKJIACCHUKOB

Annotatsiya. Magolada mehnat bozori talablari, kadrlar siyosatining zamonaviy yo‘nalishlari aso-
sida o‘rta maktab o‘quvchilari uchun kasb-hunarga yo*naltirishning dolzarbligi ko‘rsatkichlari o‘rgani-
lib, ba’zi kamchiliklar va ularni kasbiy shakllantirish va rivojlantirish manfaatlari yo‘lida bartaraf etish
yo‘llari, fugarolarning, umuman, jamiyatning rivoji hagida so‘z yuritildi.

AHHomauu}l. B cmamuve pacemampuearomcst nokasameiu aKkmyaibHocmu npoqbopueﬂmauuu cma-
PUWEKNTACCHUKOB 6 coomeemcmeuu ¢ mpe6oea1—tuﬂmu PbIHKA mpy()a, COBPEMEHHBIMU HaANpaesiIeHUAMU Kao-
POBOIL NOAUMUKU, 3AMPOHYIIbL HEKOMOPblEe HeOOCMAMKY U RYMU UX NpeodoieHus 8 uHmepecax npogec-
CUOHANIbHO2O CNMAHOBIEHUS U pA36UIMUA epaofcdaH u 06mecm6a 6 Yyeaom.

Annotation. The article examines the indicators of the relevance of vocational guidance for high
school students in accordance with the requirements of the labor market, modern directions of personnel
policy, touches upon some shortcomings and ways to overcome them in the interests of professional
formation and development of citizens and society as a whole.

Kalit so‘zlar: kasbga yo‘naltirish, talabalar, garama-garshiliklar, tanlov, 0‘z-0°zini anglash.

Knrwouesvie cnosa: npoghopuenmayus, yuawuecs, npomugopeuusl, 6b100p, camopeanusayus.

Key words: vocational guidance, students, contradictions, choice, self-realization.

[Ipobnema npodopreHTauy, IBIAETCS 3aJa4eil roCcy1apCTBEHHOM BaKHOCTH, TaK KaK UMEHHO OHA
OTIpeZIeIsIET pa3BUTHE M MpOrpecc o0IIecTBa, CTAOMIIbHOE CYIIECTBOBAHME PBIHKA Tpyna, a, 3HAYUT, yC-
NeNTHOe TPYAOYCTPOMCTBO U MaTepualibHOe Onaromnonyuue rpaxaad. CBoeBpeMeHHasi MpoQOopHeHTAINS
JaeT BO3MOXHOCTb CBOEBPEMEHHOI'O BBISIBICHHS CIIOCOOHOCTEH, CKIIOHHOCTEH U TaJJaHTOB MOJIOJIBIX JIFO-
Jei, 9YTO MMEeeT BaKHOE 3HAUCHHE Ui UX CaMOOIIPENENICHUS U CaMOpEIN3allii Kak pabOTHUKA U Kak
mrnuHocTH. [IpodoprenTannonHas paboTa BBIMOIHSIET €lle OJHY BaXKHYIO QYHKIIMIO — IPEOIOJICHHE WIIN
CBEICHHE K MUHUMYMY BO3HUKAIOIINX IPOTUBOPEUUI MEXIY OOBbEKTUBHBIMH KaJpPOBBIMU NOTPEOHOCTS-
MU OOILECTBa M CIOXHBIIMMUCS 32 JOJITHE TOABI CyOBEKTUBHBIMHU NMPO(GECCHOHATBHBIMU JKETAHUSIMH U
CTPEMJICHUSIMH MOJIOIEXKH, KOTOpasi UM OPHEHTHpPYETCs Ha cTapble CTEPEOTHIIbI, UM HE OCO3HAET, He
OPHCHTUPYETCS] B COBPEMEHHBIX Mpodeccusix U TEHACHIUAX PhIHKA Tpyaa. Takue sIBICHHUS CO3/a0T ANC-
OanaHc crpoca U NpeJIoKeHNs Tpodeccril 0 Pa3IudHbIM HalpaBJICHUSIM TPYAOBOM AEATEIBHOCTH, YTO
MPUBOAUT K TEPENPOU3BOJCTBY WM HEJOCTAaTKy CHELUHAIMCTOB. JTO OTPHUIATENbHO CKa3bIBAeTCS Ha

! Eshboeva Durdona Alisher gizi. Ways and methods of teaching english in kindergarten. Hayka u o6pasoBanue
ceroans, 2 (61), (2021), p. 86 — 88.
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ypoBHE 06e3paboTHIIBI M Pa3BUTHS TEX OTPACieH U HaNpaBJICHHH, T1e HabIo1aeTcs HeXBaTKa Mpogeccro-
HaJIbHBIX KaJpOB.

JesrenbHOCTh 1100010 00pa30BaTENIBHOIO YUPEkKAEHUs, OT AETCKOro caja 10 By3a, NOCTPOCHUE
00pa3oBaTeILHOTO MPOLECCa, €T0 COJEPKAHNE, OPraHu3alsl U TEXHOJIOTHH HAIEJICHbBI HA CO3/aHHe Jei-
CTByIOLIEH cHCTeMBI 3G (QEKTUBHOTO 00yUIEHHsI, BOCHHTAaHUSA M Pa3BUTH, 00SCIICUNBAIONINX LIEIIOCTHOE U
rapMoHU4HOE (OopMHpOBaHHE TPodeccHoHaANa-THYHOCTH.

HavanbHbiM 3TanoM npodeccHoHaTbHON OpUEHTAUH yUYaIIUXCsl SBISETCS CPEeAHss 00Ieo0paso-
BaTeNIbHAs IKOJIA, KOTOpas MpU3BaHa PacTUTh, 00ydaTh, BOCIIUTHIBATH MOJOAOE IMOKOJIEHHE C MaKCHU-
MaJIbHBIM Y9eTOM TeX OOIIECTBEHHBIX YCIOBH, B KOTOPBIX OHH OyAyT KUTh U paboTaTh. B mKkoe Heob-
XOUMO yXe y ydamuxcst 1-9-x xiaccoB cOpMHUpOBaTH YMEHHS M HAaBBIKH, CO3/1aBaTh YCIOBHS JUIS
OCO3HAHHOTO AETHMH BbIOOpa Mpodeccuu, MO3HAKOMHUTh MX C TEXHUKOW M TEXHOJIOTHEH MPOU3BOACTBA Ha
OCHOBE 3HAHHH, MMOJyUYECHHBIX NPU U3YyUYCHUH ITPeaMeToB. B TeueHue Bcelt paboTh 1Mo npodeccuoHaIbHON
OPHMEHTALIH YUAIIHecs 3HAKOMATCS ¢ MHPOM mpodeccuit.’

B Vkaze [Ipesunenta PecnyOnuku Y30ekucran «O Mepax M0 KOPEHHOMY COBEPIICHCTBOBAHHIO
CHCTEMBI OOIIEro CPeaHEro, CPEIHEr0 CIEIUATBHOr0 U MpodeccHoHaIbpHOro oopazoanus» YII-5313 ot
25.01.2018 ynemsiercst ocobe BHUMaHHE BOIIPOCAM COBEPIIICHCTBOBAHHUS CUCTEMBI HEMTPEPBIBHOTO 00pa3o-
BaHUsI, MOATOTOBKH BBICOKOKBAIM(UIIMPOBAHHBIX KaJpOB B COOTBETCTBHH C COBPEMEHHBIMH MOTpeOHOC-
TSAMH PBIHKA TPYZa, MOBBIIICHUS JOCTYIIHOCTU U KadecTBa 0Opa3oBaTeNbHBIX yCiIyTr. Bmecte ¢ Tem, yka-
3bIBaeTCSA Ha HEOOXOIMMOCTh YCUIICHHS MTPAKTHYECKOM HAIPaBICHHOCTH 00y4YeHuUs Oyaymux npodeccu-
OHAJIOB, HENPEPBIBHOIO COBEPIICHCTBOBAHUS MX IIPOPECCUOHANBHBIX HABBIKOB IIyTEM CaMO00pa30BaHUs
Y CUCTEMaTHYECKOT'0 MOBBILICHUA KBANU(UKALNH, YTO OyAeT oOecreunBaTh BBITYCKHUKAM y4eOHBIX 3a-
BeZICHUI1 BOCTPeOOBaHHOCTh Ha PHIHKE TPYAA.

B ITocranosnennu [Ipesunenta Pecryonmku Y36ekucran «O Mepax 1Mo BHEAPEHUIO HOBBIX MPHH-
LUIIOB YIPABJICHHUS B CUCTEMY BBICILIETO U CPEAHEro CIeHaIbHOT0 oOpasoBaHus» oT 11 utons 2019 r. Ne
[1I1-4391 yka3zanbl Beoyliue HaMpaBICHUs TOCYJApPCTBEHHOW MOJUTHUKU B MPOQOpPHEHTAUUU U mpodec-
CHOHAJIbHOU TIOATOTOBKE KaJpOB.

B wactHocTH, B HeM ...BO mcnoiHeHue Ykasza [Ipesunenta PecyOnmuku Y36ekucran ot 11 urons
2019 roma Ne YII-5763 «O mepax no peopMHUpOBaHUIO yIIpaBieHUs B cepe BBICLUIETO U CPEIHETO CIie-
[IMATBHOTO 00pa30BaHUS» HA3bIBAIOTCSI OCHOBHBIC 3aJaull MHHNCTEPCTBA BBICIIETO W CPEIHETO CIICIH-
ajgpHOTO 0OpazoBaHusa PecnyOnuky ¥Y30eKuCTaH, BAKHESHIITMMHI M3 KOTOPBIX I PO OpPHUEHTAITMOHHBIX
MIPOLIECCOB SIBISIOTCS:

— MOJITOTOBKA CaMOCTOSITETIbHO MBICTISIIIIUX BRICOKOKBATH(MUITUPOBAHHBIX KaJJPOB C COBPEMEHHBIMH
3HAHHUSAMHU M BBICOKUMH JyXOBHO-HPaBCTBEHHBIMHU KaueCTBaMH B c(pepe BBICIIETO U CPEAHETO CIeIHab-
HOT0 Ipo(hecCHOHaTFHOT0 00pa3oBaHus;

— obecrieyeHne KayecTBa M BBHICOKOTO YPOBHS MOJATOTOBKH KaIpoB, TTTYOOKO OCBOMBIIMX COBpE-
MeHHbIE HTHPOPMAIIMOHHO-KOMMYHHKAITHOHHBIE TEXHOJIOTUH U MHOCTPAHHbIE S3BIKH;

— KOOPIIMHAIIUS JEATEIILHOCTH BCEX BBICIIMX M CPETHHUX CIEIUAIBHBIX, MPOPECCHOHAIBLHBIX 00pa-
30BaTEIbHBIX YUPEKICHUH, 0OecTIeYeHuEe COOTBETCTBHS KaUeCTBA MOATOTOBKH CHELUANUCTOB, COEpKa-
HUSI U YPOBHsI 00pa3oBaHHs TOCYAapCTBEHHBIM 00pa30BaTeIbHBIM CTAHIAAPTAM M KBaTH(PHKAITUOHHBIM
TpeOOBaHMSIM;

— OpraHM3aLus NPaKTUKU CTYICHTOB Ha IPOU3BOACTBEHHBIX U APYTUX NPEANPUATHIX;

— UCTIONB30BaHUE MUPOBBIX 00Pa30BATENbHBIX PECYPCOB, IEKTPOHHBIX KaTaJlOroB HAyYHOH JHTe-
patypsl 1 0a3 TaHHBIX IyTeM BHEAPEHHSI COBPEMEHHBIX HHPOPMAITMOHHO-KOMMYHHUKAIIHOHHBIX TEXHOJIO-
THI;

— pacuIMpeHre U YKpeIUIeHHe MEeKAYHApOIHbBIX CBA3EH, pean3alrio COBMECTHBIX MPOrPaMM COT-
PYIJHHYECTBA BBICIIETO U CPEIHETO CIIEIHATIBLHOTO MPOECCHOHAIBHOTO 00pa30BaHuUsI, NIMPOKOE OCBEIle-
HUE TOCTIXEHHUM B OTpaciii Ha MEXAYHApOJIHOM YPOBHE;

't opbaueBa C.M. IIpodeccronanbnas opuentanus ydammxcs. C.M.I'opbauesa, U.M.Crpmkko. Tekct: Henocpen-
cTBeHHbIH. “Momnogoii yuensiid”, 2015, Ne 21 (101), c. 778-781. URL: https://moluch.ru/archive/101/22874/ (nata
obpamenus: 20.01.2021).

2 Va3 [pesunenta PecryGmuku V36exucran «O Mepax 10 KOPEHHOMY COBEPUICHCTBOBAHHMIO CHCTEMbI OBIIEro
CPEIHEro, CPEAHEr0 CIEIHAIBLHOr0 U MPodeCCHOHaIBHOro oopasoBanus». YII-5313 or 25.01.2018.

* TocranoBnenue IIpe3unenta Pecny6nuku Y36eknuctan «O Mepax 1Mo BHEAPESHUIO HOBBIX MPUHITUIIOB YIIPABICHHUS
B CHCTEMY BBICIIIETO U CPEIHETO CIEIHAIBHOr0 00pazoBarus»» oT 11 uross 2019 r. Ne T111-4391.
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— opraHm3anus pa3paboTKh Y4eOHBIX IUIAHOB WM MPOrPaMM IO MOATOTOBKE B MPO(ECCHOHATBHBIX
KOJUTeKaX BOCTPEOOBAaHHBIX HAa PBIHKE TPY/Aa CIEIHAINCTOB HUCXOI U3 MOTPEOHOCTEN U MPEIOKEHUN
paboToaareneii, mepeIoBOro 3apy0eKHOTO OIBITA, CTPYKTYPHBIX U3MEHEHHUH B peajJbHOM CEKTOPE SKOHO-
MUKH.

[MonroroBka venoBeka K OyaymeMy, K mpodecCHoOHaTbHOMY CaMOOTIPECTICHUIO SBIISICTCSI TIIaBHOU
IIETBI0 U OTepeskaroIiel GyHKIMeld o0pa30oBaHuUs IO OTHOIICHHIO K JadbHEHIIIeH cynp0e JIMIHOCTH U €€
MPOU3BOACTBEHHON JIEATEILHOCTU B COOTBETCTBUU C COBPEMEHHBIMH TEHICHLIUSIMU, HOBBIMU TEXHOJIOTHU-
SIMU, TPEOOBaHUSMU M KPUTEPUSMHU, MPEABIBISEMBIMU K TPOPECCHOHAILHOM e TeTbHOCTH.

Bri6op npodeccrun U Kapbepbl — OJTHO U3 CaMbIX Ba)KHBIX PELICHHH, KOTOPOE OMPEIEsieT CoAep-
JKaHUEe U KadecTBO BCell HajibHEHIIEH KU3HU NHIUBUIA.

CrnenyeT 3aMeTHTh, 4TO pobIeMa BeIOOpa mpodeccun u NpopOPUSHTANNS KaK TaKOBask BO3ZHUKITH
OTHOCHUTEIHHO HeAaBHO. Ha MpoTsbKeHUH MHOTHUX BEKOB TPAJAUIIMOHHO (32 pEKUM HCKIIOUCHUEM) B Ma-
JIOUMYIIUX CEMbSIX JETH OCBAaUBAIM M MPOI0JIKAIN MPOGECCHH CBOUX pOAMTENCH. MI3MeHeHUs: POUCXo-
JIVUTH JIVIG B CIIyYae CIOKHUBITUXCS 00CTOSITEIHCTB, HECTAHIAPTHBIX CUTYAINI HITH COITUATBHBIX TIOTPSI-
CEHUI, KOT/1a B pe3yIbTaTe 3HAYNTEILHOI0 N3MEHEHUS CTPYKTYPHI 00IIecTBa YacTh MPO(eCcCHii CTaHOBH-
JIUCh YCTAPEBITUMHU U HEHYKHBIMHU.

B nHacrosimee Bpems Tak:ke MOKHO HaONIONIaTh, KaK BBEIOOpP MPOo(ecCHuu COBEPIIASTCS MOJIOIBIMU
JIOJFMH HE TI0 TIPU3BAHHIO WM HA OCHOBE OCO3HAHHOTO PEIIeHUs, U3YYEeHHs 0COOCHHOCTEH TTOHPAaBHB-
nieiicss mpoheccuu, «IPUMEPUBAHUM) e Ha Ce0s, a IyTEeM YBJICUCHHUS MOIHBIMU TCUCHUSIMH, MUMOJICT-
HBIMH JKEJIAaHUSMH, TIOJ] JABICHUEM POIUTENICH HIN APYKECKOTO OKPY KCHHUSI.

OnHAaKo OT OTBETCTBEHHOCTH M CEPHhE3HOCTH BBHIOOpA Mpo(deccHu 3aBUCUT OYE€Hb MHOTOE — MOTH-
BallUs M yCIIEXH B yueOe B IIKOJIC U By3e, OoJiee yCIeIIHas ajanTaius Ha padodyeM MecTe, YCIEIHOCTh
y4eOHOW W TOoCienyrIed NpodecCHOHANBBON NEATSIIEHOCTH, KapbepHBIA POCT, YIOBICTBOPEHHOCTH
MIPOIIECCOM U pe3yNbTaTaMH TPY/a.

J1s KOThHUKA OYeHBb BaXKHO MPABWIIBHO OIIEHUTH CBOM CIIOCOOHOCTH ¥ TIPUHSTH PEIIEHUE B BHI-
0ope npodeccun. ITO YBEIMUMBAET IIAaHC B OyIyIlleM HAHTH CBOE MECTO B KM3HH, B CIICIUATBHOCTH: OH
JTAeT UM TIPaBO Ha OMIMOKY, MPO(heCCHOHATHHO alallTHPOBATHCS. DTOT BRIOOD - BAKHEHTIIHMIA ATAIT TTPOIIEC-
ca MpoecCHOHATEHOTO CaMOOTIPEIEIICHHS YeJI0BeKa.

OpueHTaus Ha MOATOTOBKY 4YejIOBeKa K OyayineMy, Ha mpo(eCCHOHAIBHOES CaMOOIPEICICHUE U
pa3BHUTHE BBICTYIACT KaK HEMPEMEHHOE YCIOBUE 00CCIICUCHHMSI OTiepexKaromiel QyHKIMN 00pa30BaHus 1Mo
OTHOIIIEHUIO K TPOU3BOJCTBEHHOH IESATENHPHOCTH U YCKOPSIOIUMCS MEPeMEHaM €€ TEXHOJOTHH, CPeJ-
CTBaX OCYIICCTBIICHUS U (popmax opranusanuu. Mcxons u3 3Tol, He TpeOyroleH J0Ka3aTeabCTBa MOChLUI-
KM MOXHO YBEPEHHO YTBEPXKIaTh, YTO 00pa30BaHUE W OOYUCHUE, B YACTHOCTH, TECHO CBSI3aHO C ITOHSITH-
eM «podecCHOHATIbHAST OPUEHTAIH», ITIOCKOIBKY B PE3ysbTaTe OOYUeHHS YEeNIOBEK MOXET IOIYYHUTh
BO3MOYKHOCTh PEaIN30BaTh CBOM MHTEPECHI, CITOCOOHOCTH, CKIIOHHOCTH B BBIOpaHHOH cdepe mpodeccu-
OHAJIBHOM JCSITEIILHOCTH.

BrionHe o4eBUAHO, YTO CUCTEMA MEPOIPHUATUM, B KOTOPONH MOJOJI€Kb 3HAKOMHUTCSI C MUPOM IIpO-
(heccuit 3TO KOMIUIEKC IICUXOJIOTO-TIEIATOTMYECKUX ¥ METUITUHCKUX YCIIYT B 3TOH 00J1aCTH TOJBKO 4acTh
HEKOTOPOW CHCTEMBI pabOTBl C MOJIOJICKBIO, CBSI3aHHON C BBIOOPOM MPOGECCHU M JKU3HEHHOTO ITyTH.
IIpobreMa 3HAYMMOCTH BEIOOpa Tpodeccuu I TATBHEUIIIETO CaMOOTIPECIICHUS W JKU3HU paccMaTpu-
Bajach TakuMu aBTopamu, kak 3.®0.3eep, E.A.Kmumos, N.C.Kon, J.A.JleontseB, E.1O.IlpsoxHMKOBA,
A.Il.YepHsBCcKas u Ap., KOTOPhIE OTMEUAIOT, YTO aJICKBATHBIN BHIOOP MPO(EecCHu MOXKHO CUHUTATh 3aJI0-
roM OyIyIe MOJOKUTEIBHON COITMATBHON alalTallii, B TOM YHCJIE U TPYIAOBOM, TO €CTh, C OTHOU CTO-
POHBL, IPEANOCHUIKONM BBICOKOM MPOU3BOUTENBHOCTH TPYAA, U, C IPYTOM CTOPOHBI, YCIOBUEM YCIICITHOM
camopeanm3amuy denoseka.” HeoqHO3HAUHOE, 3a4aCTyIO YIPOIICHHOE, IPArMAaTHYHOE MPEACTABICHHE O
po¢heCcCHOHANBHBIX JOCTIKEHUAX U yCIIeXaxX y MIKOJIHHUKOB, CTYJEHTOB U JIa)Ke CaMUX PaOOTHHKOB.

! 3eep 3.@. MonepHuszaius npoeCCHOHATBHOTO 00pa30BaHus: KOMIIETCHTHOCTHBIN moaxo. O.D.3eep, A.M.IlaB-
noBa, 2.9.Ceimaniok. Mocksa, MIICH, 2005, c. 216; Kimumos E.A. Tlcuxonorus npogpeccCuoHaNbHOTO caMoonpe-
nenenusi. M., “Axanemus”, 2004, ¢.304; Kon U.C. Ilcuxonorus roHoreckoro Bospacra. [Ipobnems! ¢popmuposa-
HUS TMYHOCTH: yueOHOE MmocoOue I CTYACHTOB Iea. HHCTUTYTOB. M., “IIpoceemenue”, 1979, c. 175; JleonTheB
J.A. JIn4HOCTHBIN NOTEHIMA: CTPYKTYpa U quarnoctuka. M., “Cmeicin”, 2011, ¢. 107-130; IIpsoxkaukosa E.1O.
IIpobaema mpodeccnoHATEHOTO CTaHOBJICHHS JUIHOCTH. CoBpeMeHHas 3apybOexxHas mcmxoiorus. 2012, Ne 2, c.
111-121; Yepusisckas A.I1. IIcuxos0oruuecKoe KOHCYJITHPOBAHUE O MPO(EeCCHOHAIBHONW opreHTanuu. M., “Bia-
noc-IIpecc”, 2004,
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Bmecte ¢ 3TUM momYepKUBaeTCs, YTO HEBEPHBIH BBIOOpP Npodeccun MOKET NPHUBECTH K
HEXKeNaTeNIbHBIM MOCIEICTBUSAM KaK B MPOPECCHOHAILHON, TaK W B JPYTHX cdepax >KU3HH JINIHOCTH:
HEYJOBIETBOPEHHOCTh Tpogdeccuedi, wacrtas cMeHa paboOTBl, HU3Kas MNPOU3BOAMUTEIBHOCTH TPYAQ,
pa304yapoBaHHOCTh B KU3HH BOOOIIE, MPOOJIEMBbI B CEMbE, B MEXJIMYHOCTHOM OOIICHHH, OTCYTCT-BHE
BO3MOKHOCTH ISl CaMOpeau3aliy U T. A. VIMEHHO MO3TOMY TakK BeJWKa 3HAYMMOCTH HCCIIEIOBAHUN
Po0JIEMbI OCO3HAHHOTO BBIOOPA MPODECCHH.

OpHako, B HaCTOsILEEe BpeMsl UMEETCs Psijl IPoOIIeM, 3aMeJISIFOIINX OCYIIECTBIEHHE PodopreH-
TAIMOHHOM JeSITeNbHOCTH Ha I0JDKHOM ypPOBHE:

1. prZ[OBaSI JACATCIIBHOCTE HE CBA3BIBACTCA C IOHATHUAMU CaMOpeEaIn3alu.

2. TlpakTHYECKH OTCYTCTBYET HJIM OCYIIECTBISIETCS KpaiHe B3aMMOJCHCTBHE TOCYIapcTBa, opra-
HOB 00pa30BaHMs, 00pa30BaTENbHBIX YUPEKACHUH ¢ MPOGOPUECHTALIMOHHON HAYKOM.

3. OTcyrcTBYeT MpojAyMaHHas cHCTEMa 10 O3HAKOMJICHHIO JeTe B IIKOJAaX W JETCKUX Cajax ¢
MHUPOM TPOQeCcCHii, pBIHKOM TPY/a, IPUYICHUS K TPYIY.

4. OtcyTcTBUE 3HAHUN U POAUTENEH U IPYyruX 3aMHTEPECOBAHHBIX JIHL O (hopMax U MeToAax Mpo-
(hopreHTaIOHHON pabOTHI C AETEMHU Ha BCEM MPOTSHKEHUU O0YUCHHS.

5. OTCYTCTBI/IC PYKOBOACTBA U MeTO}Z[PI‘IeCKOﬁ oMo CO CTOPOHBI PA3JIMYHBIX COUHUAJIBHBIX UHC-
TUTYTOB B BBISBJICHHH W YCTPAHEHWUH MPOOJIeM o MpodopHeHTaIIH.

6. CymiecTByromme MpOTUBOPEUHS MKy OOIIEroCyJapCTBEHHBIMIA YCTAaHOBKAMH W 3aKa3aMH Ha
BOCTpeOOBaHHbBIE MPOPECCUU M OTCTABAHUE CHCTEMBI 00pa30BaHMs OT UX BBIMOJHEHUS B CBSI3M C Halle-
JICHHOCTBIO Ha HEKOTOPLIC YCTAPCBIINE BU/IbI HpO(i)eCCHOHaJIBHOI;‘I JACATCIBbHOCTH. Pe?:y.]'IbTaTOM SABJISICTCA
TPYAOYCTPOUCTBO BBIITYCKHHUKOB IO IPYTHM CIEIHATLHOCTSM, HEBBITIOJTHEHHE 3aIIPOCOB PHIHKA TPY/a.

B kauecTBe Mep M0 yCTpaHEHHIO YKa3aHHBIX HEJOCTATKOB M COBEPIICHCTBOBAHUIO CHCTEMBI IIPO-
(hopreHTAIIMOHHOW Ppa0OThI B PECIyOJIMKE MOYKHO HA3BATh CIICAYIOIIHUE:

1. Hcnonbs30BaTh OMBIT JYYIIUX MEXTYHAPOMHBIX MPAKTHUK, OCYIIECTBISATh B3aUMOCBSI3b HAYKH
(Tmemarormueckoi, CUXOIOTUIECKOH, COIMATFHON, SKOHOMHYECKOW) ¢ MPOIeccoM MpOo(OpHeHTaIH C
y4€TOM MECTHBIX peallnii 1 0COOEHHOCTEH.

2. HananuTe MOATOTOBKY y4YWTeNlEeH W MpenojaBaTeliell, OTAENbHBIX CIEIUANINCTOB K padoTe To
po(OpHUEHTAINH YIaIIuXCA ¥ CTYICHTOB Ha CIIEIUABHBIX Kypcax, KypcaxX MOBHIIICHUS KBATH()UKAIINN
MeJarorn4ecKux pabOTHUKOB.

3. CoBepIIeHCTBOBATh KapOBYIO MOJUTUKY, O0Jiee THIATEIBHO MOIXOANUTh K BBIIEIEHUIO 00pa3o-
BaTEIbHBIX KBOT 10 PA3IUYHBIM CIEIHAIBFHOCTSIM COOTBETCTBEHHO MPOW3BOJCTBEHHBIM U OOIIECTBEH-
HBIM TIOTPEOHOCTSIM.

I'maBHas 3amada cerofHs, MpH PHIHOYHBIX OTHOIICHUSX — IMOATOTOBKA IIKOJBHUKOB K paboTe Mo

KOHKPETHOH CHEeIHaTbHOCTH, (POPMUPOBAHHIE IMIHOCTH, TOTOBOW MPABMIIBHO OCYIIECTBUTH BHIOOD

mpo-peccun, OCO3HATh 3HA4YEeHHWE MOOWIBHOCTH MPO(GECCHOHANBHBIX (QYHKIUHA B YCIOBHAX

HAYYHO-TEXHUYEC-KOTO Mporpecca 1 KOHKYPeHTHOH OOpBOBL.

PasBuTas u umeromas moaAepKKy OT rocynapcTBa cucTeMHas nmpodopUeHTalMs AOJDKHA pelaTh
BCE BO3HUKAIOIIME BOIIPOCH U CYIECTBEHHO CIIOCOOCTBOBATH HA PACIIPENIEICHNE JIFOICKUX PECYpPCOB, OTI-
peneneHue ONTHMANbHBIX Npodeccuii Mo CoCcOOHOCTSAM, YCHEIIHO 3aHUMAThCsl afanTalued TPyIOBBIX
PECYPCOB K MOMYYEHHOW CIENMAIbHOCTU U 3aHUMATHCS TPYIOBBIM BOCITUTAHUEM I1O/IPACTAIOIIEr0 MOKO-
JIEHUSI.

Abdullayeva Umida Rakhmatovna (Teacher, Tashkent state
university of Uzbek language and literature named after Alisher Navai)
TRANSLATION OF ENGLISH PHRASAL VERBS THROUGH STEP BY STEP
IMPLEMENTATION OF ACTIVITIES

Annomauusn. Tapoicuma Mywxyn coxarapoar oupu oyieanu cadabiuw maprCUMOHLAD YYYH MYpau
XUl MYAMMOAApHU Keamupub yuxapaou. by xabu xuiiunyunuxiapuu 6apmapagh smuw maradarapoan
oMUl MABAUM MYACCACANAPUOA VKU NAUMUOA KYNPoK V3 yemuoa uiiauiapuiy maiab suiaou. Yuoy
MAKona0a mapicuma Ha3apusicu 8a amaiuému coxacuod Mypakkaoaueu 60cKuumMa-60cKuy KUUUHAAUMU-
PUb my3unean MauwKIap opKaiu Qpazemaiapiy ypeaHuus MemoouKacu Kermupuiean.

Annomauus. B nacmosiyem nepesod cman OOUUPHBIM NONeM OJi A3bIKOGLIX CREeYUANTUCMos8 HA
Kapme mupa, eoe nepegooyuKam NPUXoOUmcs CmMaiKu8amvbCs ¢ PA3IUdHbIMU NPOOAEMAMU, NPe0dOieHUe
KOMOopulx mpebyem om cmyO0eHmos 0oIbuux ycuiull o epems yuebdwol 6 ynugepcumeme. Cmamovs pac-
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Kpbleaem poJjib U3YHUEHUA d)pa306blx 2nazojioe ¢ NOMouwbro ynpaofcneHuZZ, COCMABIIERHbIX OM NPOCMblX 0o
CILOJICHBIX 8 001aCcmU meopuu u npakmuxku nepeeoda.

Annotation. Translation has become a big and broad field on the world map where translators
have to come across various problems, overcoming such difficulties requires much effort from students
during their study at university. This article presents the role of learning phrasal verbs through exercises
which are designed from simple to complicated ones in the field of translation theory and practice.

Kanum cyznap: komnemenyus, Mawx, maiada, Mamu, mapicuma, gpasema.

Knrouesvie cnosa: komnemenyus, ynpadicHeHuss, cmyoesm, mexcm, nepesoo, (hpazema.

Key words: competence, exercises, phrasal verbs, students, text, translation.

With the development of civilization, the role of translation in the life of mankind steadily
increased, and in the second half of the 20th century there was a real explosion of translation activity. At
present, the requirements for the level of proficiency in foreign language specialists have changed signifi-
cantly. To be able to speak a foreign language and translate from source language into target language
and from target language into source language means today not only to learn vocabulary units and formal
rules for their connection in speech, but also to master the idioms of the language. On the other hand, as
practice shows, the greatest difficulties for students are lexical units that reveal specific idiomatic struc-
tural and semantic properties. Such units, in particular, include phrasal verbs, which are the unity of the
verb and the preposition.

Phrasal verbs are a characteristic feature of modern English language, a bright, lively and highly
productive element, they easily formed by speakers, they present a certain difficulty, since a phrasal verb
can have not only its direct meaning, but also completely different from direct. A wide use of phrasal
verbs - one of the most unexpected pitfalls that a foreigner stumbles upon when trying to understand live
English, read a newspaper article or fiction composition. The most used phrasal verbs are the followings
(be, bring, break, fall, get, go, give, hold, keep, come, let, look, make, put, pull, run, see, set, stand, take,
turn)

It should be emphasized that phrasal verbs are a unique section of the English vocabulary that is
absent in Uzbek, which, no doubt, is a difficulty for students, since there are no analogues for most En-
glish phrasal verbs in Uzbek. Secondly, the challenge can cause a large number and polysemy of phrasal
verbs. Third, the two-component structure of phrasal verbs, representing unity, and the often idiomatic
meaning of the phrasal verb, which is not composed of the meanings of the components, can also cause
difficulties.

Currently, the demand for the profession of a translator has significantly increased, and the requi-
rements for the professional training of translators have changed. The analysis of the conditions for
teaching translation showed that the practical goal of teaching translation at present is the formation of
translation competence, the components of which are communicative competence with linguistic (speech
and language), sociolinguistic, educational, cognitive and compensatory competences, as well as text-
forming, technical and general educational competence. Translation competence can be defined as the
readiness of students on the basis of a set of certain knowledge, skills and abilities to successfully solve
professional translation tasks. Communicative competence refers to the readiness of students based on
knowledge, skills and abilities to understand and generate foreign language statements in a variety of
socially determined situations, taking into account the linguistic and social rules that native speakers
adhere to, carry out intercultural communication, infer the meaning and compare the inferential
capabilities of representatives of two linguistic groups.

In the process of studying phrasal verbs, in addition to linguistic and sociolinguistic competencies,
students also develop compensatory competence, which is understood as the ability of an individual to get
out of difficult communicative situations due to a lack of language or speech means through the use of
compensatory strategies and skills. The study and use of synonyms, definitions, interpretation in English
when describing the meaning of a phrasal verb contributes to the development of such basic skills of
compensatory competence as the ability to use synonyms and resort to paraphrasing. In addition to the
communicative competence described above and the competencies included in it, text-forming compe-
tence is distinguished in the structure of translation competence, that is, the ability to create texts of
different types in accordance with the rules and stereotypes adopted in a given language community.

Another component of translation is technical competence, that is, possession of specific knowled-
ge, skills and abilities necessary to perform this type of activity, for example, the skill of choosing the
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best option for translation, the skill of highlighting the center of the statement, the skill of orientation in
the text and so on. The developed system of techniques and exercises for the formation of translation
competence is an independent training module. The formation of translation competence takes place in
exercises that are understood as structural units of the methodological organization of educational mate-
rial and as a unit of teaching foreign language speech activity, and, consequently, translation as an acti-
vity. The exercises are conventionally divided into three groups. At the first stage, when improving
communicative competence, it seems important, first of all, to perform a set of exercises aimed at im-
proving students' components, namely linguistic (1), sociolinguistic (2) and compensatory (3) compe-
tencies, as well as exercises to improve general educational ( 4) competence. For instance:

1. Read the text and replace the verbs in bold with the suggested phrasal verbs Phrasal verbs: walk
out, get across, come out, get a kick out of Text: The woman (1) enjoyed the film, even though it (2) was
released a long time ago. She explains that when it was first shown, some people couldn't (3) understand
what it was about and (4) left.

2. Paraphrase the following sentences using phrasal verbs: get on with, put up with, take off, look
forward to.

Exercises: a) The plane left a bit early and we arrived at the airport about twenty minutes ago.

b) We had to tolerate his bad temper on the plane.

3. Read the dictionary meaning on the phrasal verb “go off” and correlate the meanings of the verb
with the sentences below:

1. go off 1 LEAVE to leave a place and go somewhere else She's gone off to the pub with Tony.

2. FOOD UK informal If food goes off, it is not good to eat any more because it is too old.

3. STORP If a light or machine goes off, it stops working. The heating goes off at 10 o’clock.

4. EXPLODE If a bomb or gun goes off, it explodes or fires.

5. MAKE NOISE If something that makes a noise goes off, it suddenly starts making a noise. His
car alarm goes off every time it rains.

Exercises: a) When the light goes off, the machine has finished.

b) My alarm clock went off early this morning

As a result of first stage, learners are taught how to paraphrase sentences and replace the words or
phrases accurately during the interpretation of speech or translation of text. At the second stage, we will
enhance “Actual translation” competence, namely technical competence, that is, possession of specific
knowledge, skills and abilities necessary to perform such an activity as translation.

The process of forming technical competence is carried out in the following sequence:

ecommunication of knowledge about translation and translation rules.

Instruction: Read the text and find phrasal verbs in it. Guess what they mean. When did context
help you? What phrasal verbs do you understand based on the meaning of the verb and the preposition?

Text: Last month, | had an important English exam. | decided not to put off studying (as | normally
do!) and got up early every morning to get down to work straight away. I'm a ‘'morning person’' and I got a
lot out of my revision sessions. | always began by going over a practice test | had done - checking my
answers and finding out what things I'd gotten wrong.

At the third stage, the formation of text-forming competence occurs, that is, the ability of students
to create texts of different types in accordance with the accepted rules, it seems possible to carry out,
provided that the technical competence is formed. At this stage, students are invited to complete tasks for
the actual translation of various types: written - written full and extract, written - oral consecutive, oral -
oral consecutive translation. It is important to note that at this stage students perform not only translation
from a foreign language into their native language, but also from their native language into a foreign one,
for:

Exercise: Complete the written abstract translation of magazine informational text from Uzbek into
English. What phrasal verbs did you use?

Text: Nasiba choyini apil-tapil ichgancha maktabga yugurdi. Lekin yo‘l chekkasida yotgan ko‘zlari
ma’yus kuchukchani ko‘rdi — yu tagqqa to‘xtadi.

“Bechoraning ochlikdan sillasi quridimikan, yoki tunda begona kuchuklar taladimikan? Biror narsa
yeyishi kerak. Ovqat yesa, sog‘ayib ketadi”, degancha undan uzoqlashdi.'[Contemporary experience in
the formation of translation competence among students of a language university shows that the main

! Journal of Gulkhan, 2019, the extract from the story named “Yo*| chetidagi kuchuk”, p. 98.
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attention is paid to translation as the goal of learning at the second and third stages of work. However, we
assumed that this process will be more effective if it is carried out in parallel with the improvement of
communicative competence already at the first stage of training, where knowledge of linguistic pheno-
mena (including phrasal verbs), skills and abilities of their use are formed on a conscious communicative
basis, such as foreign language speech activity. In this case, translation can be viewed not only as a lear-
ning goal, but also as a mean. This assumption has been tested in experimental learning. We have develo-
ped several options for experimental teaching students to translate phrasal verbs. In the first stage, tea-
ching translation was subordinate in relation to improving the communicative competence of students of
the translation department (translation was used as a means of improving communicative competence). In
the second stage, translation training was carried out autonomously, without focusing on the purposeful
improvement of communicative competence (translation was the goal of training). The third stage of
experimental training involved the parallel improvement of communicative competence and the formation
of translation competence and was modular in nature.

Relatively recently, when studying phrasal verbs, it became the method of combining phrasal verbs
into small thematic groups, that is, both verbs and particles can be different, but in their semantics, they
can be used on a specific topic. You can take a text on the topic “travel”, “fashion”, etc., find there
phrasal verbs and study them. This method has the advantage of that learners can more quickly guess the
meaning of phrasal verbs and then use them when discussing the text and composing situations about
yourself. For example, fashion text can contain phrasal verbs such as: try on, dress up, get into, pick out
and so on. Simultaneously, translation methods and strategies could be taught based on texts. The most
natural approach to learning phrasal verbs is study them in a coherent authentic text — in context — as they
are found in texts of any type.

The successful result of teaching the translation of English phrasal verbs, which involves a step-
by-step implementation of exercises to improve communicative competence and the formation of general
educational, technical and text-forming competencies, allows us to consider the presented method of
teaching the translation of English phrasal verbs to be effective for students of the translation theory and
practice department.
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Akhmedova Nodira Djavadullayevna (Teacher of the theoretical
aspects of the English language Ne 3, Uzbekistan State World Languages University)
TEACHING THEORY OF THE ENGLISH LANGUAGE IN HIGHER EDUCATION

Annotatsiya. Maqola oliy o*quv yurtlarida ingliz tili nazariyasini o‘gitishning dolzarb muammola-
rini ochib beradi. Hozirgi kunda globallashuv davrida ingliz tili nazariyasini o‘qitishning o‘ziga xos xu-
susiyatlari va muammolari bor. Birinchidan, bu ingliz tilini o*gitish mazmuni, uslublari va o‘quv go‘llan-
malarini zamonaviy jamiyat talablariga mos ravishda o‘zgartirishdir. Oliy o*quv yurtlarida ingliz tili na-
zariyasini o‘gitish an’anaviy emas, umuman, ta’lim tizimi, shu jumladan, til ta’limi o‘zgartirilmogda.
Chet tili nazariyasini o‘rgatish va talabalarni madaniyatlararo mulogotga tayyorlashda magsadga eri-
shish uchun chet tili o‘gituvchilari madaniyatlararo mulogotning o‘ziga xos xususiyatlarini hisobga
olishlari, zamonaviy aloga va pedagogik texnologiyalarni yaxshi bilishlari kerak.

Aunomauu;l. B cmampve packpelearomcs aKmyaibHble 60NPOCHI npenodaeaﬁuﬂ meopuu anenui-
CKO020 A3bIKA 8 8bicutell wikone. B nacmoswee epems npenodasanue meopuu aneiuticko2o s36lka 8 NoXy
2nobanuzayuy umeem ceou 0CoOeHHocmu u npoodiemsl, 80-NePEbLX, IMO USMEHEHUE COOePIHCAHUS NPENO-
0a8aHUsL AHSIUUCKO20 A3bIKA, MEMOOUKU U YUeOHbIX NOCOOULl 8 COOMBEMCMEUL ¢ MPeOOBAHUIMU COBPe-
MEHHO20 061146(211’!661. Hpenoaaeauue meopuu AH2TIULICKO20 S3bIKA 6 GbICUIUX yl{€6Hle 3a6e0eHUsIX He MO-
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aHcem ocmasamscs mpaduquHHbm; mpancqbopmupyemcg cucmema 06pa306aﬂuﬂ 6 YejsioM, 6KI0Uasl sA3vl-
Koeoe 06pa306aﬁue. ,ZZJI}Z 00CMUIICEHUSA yeiu 6 npenodaeanuu meopuu UHOCNMpAaHHO20 A3blKA U no020moe-
Ke CMyO0eHmMOo8 K PeaibHOMY MeJCKYIbIMYPHOMY 0OWEHUIO YHUMeIM UHOCMPAHHO20 SA3bIKA He0OX00UMO
yuumbvleambs ocobennocmu MEICKYTTbNMYPHOCO 06W€HM}Z, enaoemo COBPEMEHHBIMU KOMMYHUKAMUBHbIMU U
neoazo2udecKuUMu mexHoI02UsIMU.

Annotation. The article reveals the current issues of teaching theory of English language in higher
education. Nowadays, teaching the theory of English language in the era of globalization has its own
characteristics and problems: firstly, this is a change in the content of teaching English language, me-
thods and teaching aids in accordance with the requirements of modern society. Teaching the theory of
English language in higher educational institutions cannot remain traditional; the education system as a
whole is being transformed, including language education. To achieve the goal in teaching of theory of
foreign language and preparing students for real intercultural communication teachers of a foreign
language need to take into account the peculiarities of intercultural communication, be proficient in mo-
dern communication and pedagogical technologies.

Kalit so‘zlar: o‘qitish, nazariya, ingliz tili, chet tili, globallashuv, global til, madaniyatlararo mulo-
got, ta’lim mazmuni, axborot texnologiyalari.

Kntroueesnle cnosa: obyuenue, meopus, aHeIUUCKUL 53b1K, UHOCHMPAHHBII A3bIK, 2100AIU3AYUS, 2]10-
OaNbHYILL A3BIK, MENHCKYIbMYPHA KOMMYHUKAYUSL, COOepicanue o0yueHus, UHDOPMAayUuoHHble MeXHON0-
cuu.

Key words: teaching, theory, English language, foreign language, globalization, global language,
intercultural communication, learning content, information technology.

Knowing foreign language is the most important condition for communication between people of
different nationalities. In the modern information world people’s interest in learning foreign languages is
growing rapidly. Due to scientific and technological progress and the changes in society, the education
system is also being improved. Therefore, the process of the theory of teaching English language in
higher educational institutions must meet the requirements time. Teaching the theory of English language
has been done in a variety of ways, particularly for students who are studying a language in higher
education and need teaching methods that are appropriate for their age and educational level. According
to Brown," the first step in developing a principled approach to language teaching will be to go back a
century and learn from the historical cycles and patterns that have gotten us to this point. In truth, lan-
guage teaching has undergone numerous transformations over the years. Language teaching approaches
have waxed and waned in favor as different schools of thought—psychology, linguistics, and education
have come and gone.?

Teaching the theory of English language to students of Higher Education necessitates a thorough
understanding of psychological techniques, as students may experience learning difficulties connected to
their self-image and confidence. The employment of linguistic and mechanical procedures should be
incorporated in some controlled ways. Part behavioral techniques to language education, as stated in the
previews, failed to match students’ cognitive and mental abilities. Theoretical foundations were weakened
while adding new approaches such as communicative approach, lexical approach, and inductive methods.
Two general human derives, physical and mental, are considered in this proposed technique. The
researcher uses the term “physical” to refer to the complete body.

In this regard, contradictions arise between the developing process of simplification of the English
language and its culture, as well as between the process of penetration of the English language into the
languages of other peoples, mixing cultures and preservation of the identity of national languages and cul-
tures. Teaching of theory of foreign languages in higher educational institutions cannot remain traditional;
the education system as a whole is being transformed, including language education. At the present stage
of development of society, the process of intercultural communication takes on new forms: a variety of
electronic means are widely used communications — email, skype, voice and video communication, social

! Brown H.D. (1994). Teaching by Principles: Interactive language teaching methodology. NY: Prentice-Hall Re-
gents, p. 49.

Z Vereshchagin E.M., Kostomarov V.G. Language and culture: Linguoculturology in teaching foreign language. 4th
ed. Moscow, “Publ.”, 1990, p. 246.

125



services and much more." Teaching foreign languages in the era of globalization has its own characteris-
tics and problems: first of all, this is a change in the content of teaching a foreign language, methods and
teaching aids in accordance with the requirements of modern society. Based on the approach of I.L.Bim
determining the content of training, the author of the article considers the content of teaching foreign
languages in the modern information and educational environment and the text as the main and a unit of
training content in the new conditions of the Internet space.? To achieve the goal teaching foreign
languages and preparing students for real intercultural communication teachers of a foreign language need
to take into account the peculiarities of intercultural communication, be proficient in modern communica-
tion and pedagogical technologies.

Language acquisition is a physical and mental activity that necessitates both physical and mental
effort. The full physical aspects are introduced in this section. Using an example can assist in a better un-
derstanding of this concept. It happened when a researcher asked a retarded participant in target language
class to repeat various variations of a basic verb. He repeated the term without thinking, but when asked
to tell the simple personal past form or any other form, he couldn’t think of a good answer; yet, this type
of learning is known as parrot-like learning, which requires mental features to be connected and asso-
ciated.® The most important aspects of physical proximity are:

#Repetition of colloquial, phrases, and idioms.

#Writing and spelling new term, stems and introducing inflectional endings.

¢Introducing pronunciation rules, stress and intonations.

#Familiarizing students with different dialects, and forms of language production through exposing
them to different verbal dialects.

Vocabulary and grammar are learnt in chunks, whereas idioms and phrases are preserved expres-
sions that should be nurtured and assimilated through memorization. Understanding vocabulary and
stems, as well as inflections such as suffixes, prefixes, and infinitives, is a bodily activity that necessitates
habit formation and an understanding of the laws that govern these structures.

The overall mental and psychological prerequisites for teaching of theory based on the demands of
adult learners are referred to as teaching mental patterns. While learning this goal, Kolfschoten et al.*
Emphasized learners as “flexible problem solvers in a dynamic world”, acquiring such cognitive skills
without teachers mediation in the learning process is not conceivable. Teachers of hiher education insti-
tution should avoid direct correction of mistakes, rebuking learners’ incompetence and failure, and remo-
ving any score system from the teaching process to lessen the hurdles related with learners’ self-image.
Teachers should manage the following patterns.

#Supporting a teaching theory setting based on pictures, books and figures relevant to the lesion
every session.

+Supporting a process of peer-scaffolding in studying errors instead of teacher’s direct error correc-
tion. Pee-scaffolding refers to attempts by Barnard® and De Guerrero and Villamil® or considering a new
ways of peer in addition to interactions between a teacher and classroom as scaffolding. Therefore peer-
scaffolding is a student to student scaffolding under this condition that one student should have better
knowledge of the courses, so that this process reduces students apprehension and maintains their self-
steam.

#The curriculum introduction, text using up-down method; in this method the general topic is intro-
duced and debated among teacher and students, discussion, oral speeches. Students’ ideas toward the to-
pic should not be suppressed while providing incorrect statements both in using language accuracy and
relevant ideas. In order to understand their mistakes they should come up with their mistakes themselves
so that they think the teacher is not aware of their mistakes.

! Sadokhin A.P. Theory and practice of intercultural communication. Moscow, IuNITI-DANA Publ., 2004, p. 271.

2 Bim I.L., Sadomova L.V. Cultural space and new learning content. Thinking of factors and mechanisms interact-
tion. Moscow, TsSOT Publ., 2014, p. 140.

¥ Kashkin V.B. Introduction to the theory of communication. 6th ed. Moscow, “Nauka Publ.”, 2016, p. 224.

* Oxford R.L. (1990). Language learning strategies and beyond. A look at strategies in the context of styles. Shifting
the instructional focus to the learner, p. 562.

> Brown H.D. (1994). Teaching by Principles: Interactive language teaching methodology. NY: Prentice-Hall
Regents, p. 147.

® Sadokhin A.P. Theory and practice of intercultural communication. Moscow, luNITI-DANA Publ., 2004, p. 52.
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I.L.Beam believes that the components of the content of teaching theory of English language are
the learning objectives, that is, the foreign language communicative competence and its components (lin-
guistic, speech, socio-cultural, compensatory and educational-cognitive competence),® teacher’s activity
and students, as well as feelings and emotions caused by the interaction of the highlighted components of
the learning content, which contribute to the creation of favorable learning environment.” I.L.Bim, like
other methodologists, considers the text as the main unit of teaching content. Text acts in teaching as an
object for visual recognition (reading) and hearing (listening), as well as as a product of speech produc-
tion (speaking, writing). The text is able to carry any information from all areas of knowledge, which
gives a diverse focus to teaching foreign languages. Learning to read (work with text) is directly related to
teaching speaking.

It is necessary to pay attention to communicative competence and its components in teaching of the
theory of foreign language in high education. Communicative competence and its components (linguis-
tic, speech, socio-cultural, compensatory and educational-cognitive) is the goal of teaching a foreign lan-
guage in any form of training. To achieve this goal, it is necessary to create an information and educa-
tional environment conducive to mastering units language, the main types of speech activity (speaking,
listening, reading and writing), regional and general cultural knowledge, the ability to communicate with
a limited amount of language means and general educational and special skills.

Considering the text (information) as the main unit of content teaching foreign languages, using the
capabilities of the Internet, we have access to relevant, authentic information in Internet resources, which
helps to increase the motivation of students to study the theory of English language. Information about the
latest events in the world (sports, cultural, political, etc.), texts of native speakers (speeches of political
figures in conferences, seminars, information from TV presenters, films, videos, etc.) expand the content
of the textbook, which arouses interest to another language and another culture.

The richest information resources of the Internet, with skillful use, have a positive impact on the
process of assimilating knowledge. The teaching of theory of English language and English culture in
comparison with mother tongue and native culture is one of the characteristics of modern language educa-
tion. Therefore, teachers of foreign languages in Higher Education need to create situations for network-
King, training with native speakers. Real and virtual travels contribute to a deeper study of a foreign lan-
guage, foreign language culture and knowledge of their own culture.® The virtual space today provides a
large selection of networked educational communities for students and schoolchildren: the European
school network www.eun.org, social network of educators http://www.nsportal.ru, project “Infourok”
https://infourok.ru/, digital education http://www.digital-edu.ru/,open class http://www. openclass. ru/og,
forum for English teachers http://www.englishteachers.ru, etc.’

In conclusion, teaching of theory of teaching English language, teacher have to be oversee their
posses learning handle. Usually conceivable through teacher’s thought of instructing strategies fitting for
them. The display think about attempted to pinpoint the insufficiencies of past strategies fitting for them.
Appropriately, the teacher utilized a few perspectives of the past strategies most significant to student’s
prerequisites. Physical designs of the theory of English language lessons are characterized as a cognitive
considering through repletion, composing ability, articulation and presentation to tuning in conditions.

Nigmatova Hilola Abrorovna (Tashkent University of
Information Technologies Foreign languages Department)
ANALYSIS OF THE CONCEPT OF “INFORMATION TECHNOLOGY” IN EDUCATION

Annotatsiya. Axborot texnologiyalari axborotni yaratish, uzatish, saglash jarayonlari hamda bu
jarayonlarni amalga oshirish yo‘llari va usullarini anglatadi. Magola ta’limda axborot texnologiyalarini
go‘llashni o‘rganishga bag‘ishlangan.

'Barnard T. (2002). Hurdles and strategies in the teaching of foreing language. Part 111., 31(5), p. 15.

2 Bim I.L., Sadomova L.V. Cultural space and new learning content. Thinking of factors and mechanisms interact-
tion. Moscow, TsSOT Publ., 2014, p. 140.

* Brown H.D. (1994). Teaching by Principles: Interactive language teaching methodology. NY: Prentice-Hall Re-
gents, p. 598.

* Iy man6a. P. 599.
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Annomauusn. 1100 unopmayuonHbilMU MEXHONOSUAMU NOHUMAIOMCS NPOYECChL CO30aHUs, nepeda-
YU, XPAHERHUS U 60CNPUAMUA qubopmab;uu, a makoice cnocoowvl U Memoowl peaiuzayuu a3mux npoyeccos.
Cmamovs nocesuena UCCe008aHUI0 NpUMEHEHUA uH@OpMdquHHblx MexHoN02Ull 8 06pa306aHuu.

Annotation. Information technology refers to the processes of creation, transmission, storage and
perception of information, as well as ways and methods of implementing these processes. The article is
dedicated to exploring the application of information technologies in education.

Kalit so‘zlar: ragamli vosita, axborot texnologiyalari, multimedia, masofaviy ta’lim.

Knrwouesnvie cnosa: yughposoii uncmpymenm, uHGopmayuonuvie mexHouo2uu, Myrmumeoua, ouc-
maHyuoHHoe 06)/1{61-!146.

Key words: digital tool, information technology, multimedia, distance learning.

I. Introduction. Today knowledge and information are the main keys of obtaining the productivity,
competition, wealth and comfort. Most of the countries have concentrated on approaches for increasing
the gaining of better-quality education. In order to develop the human capital, it is necessary to look at
our schools and education and see if our education is progressing in step with the world that is changing
and developing quickly. The problem is that if we compare the modern world with the last-century, we
are confronted with dazzling developments of sciences, business, medical services, communications and
many other fields. This is while many matters have been changed through the sciences and technical
development, but education and the students learning methods and the teachers, teaching methods have
remained unchanged.

Most people associate the concept of information technology with computer technology, for which
there is a good reason: with the advent of computer technology, IT began to develop much faster and
faster. The concept of information technology has already become synonymous with the concepts of a
computer and a computer network. Nevertheless, it is impossible to limit the use of the IT concept to
computers only. What is information technology means Information technology means are all means of
human activity used to carry out production processes and meet the non-production needs of society. In
simple words, these are all those types of computer technology that a person needs to search and transfer
information. With their help, these tasks can be accomplished much easier and faster. Information tech-
nology means are conventionally divided into three different subspecies: organizational — engineering,
design and copying equipment; communication — technology close to everyone in the form of phones,
tablets, players, radio, computers, faxes and many others; computing — automated means of data and in-
formation processing.

Information technology is referred to the knowledge process and its applying methods, processing,
transferring and making information in progress.*

Information technology (IT) training is a pedagogical technology that uses special methods, soft-
ware and hardware (cinema, audio and video equipment, computers, and telecommunication networks) to
work with information.

IT is divided into two broad groups: selective technology and full interactivity.

1) The first group includes all technologies that provide information storage in a structured form.
This includes banks and databases and knowledge, videotext, teletext, Internet, etc. These technologies
operate in a selective interactive mode and greatly facilitate access to a huge amount of structured infor-
mation. In this case, the user is only allowed to work with already existing data, without entering new
ones.

Computer information technologies for presenting educational information include:

— technologies using computer training programs;

— multimedia technology;

— distance learning technologies;

— computer IT presentation of information;

Modern computer technology can be classified as:

An automated training system based on hypertext technology allows you to increase the digestibi-
lity not only due to the clarity of the information presented. Using dynamic, i.e. changing, hypertext
makes it possible to diagnose the student, and then automatically select one of the optimal levels of study
of the same topic. Hypertext learning systems provide information in such a way that the student himself,

! M.R.Karami. Pour. suitable training with information age, the growth of educational technology, Ne 20, p. 45.
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following graphic or text links, can apply various schemes for working with the material. All this makes it
possible to implement a differentiated approach to learning.

Importance of ICT in Education

Fig 1. Importance of ICT in Education.

ICT can enable collaborative learning and teaching with multiple instructors, and integration of ex-
ternal expertise. It can be used for video conferencing system to create geographically distributed discus-
sion panels of experts. Over the coming years, universities will face many challenges to the one-
course, one-semester, one-instructor, one-site traditions of today’s educational systems.*

ICT is highly versatile. It can be tailored to meet a variety of diverse challenges. The same net-
work, server, and peripheral devices such as PCs or cell phones can help support distance education and
remote health delivery and connect rural communities to global markets. ICT can help transcend trade-
tional barriers of geography. It allows individuals and entities anywhere in the world access to the same
information without the time and cost associated with physical transportation. This is an advantage
substantially enhanced by the advent of wireless and satellite communications and voice-over internet
protocol long-distance service. It also facilitates the transfer of know-how across the full spectrum
of knovgledge, allowing developing countries to reap productivity gains and harness state of the art tech-
nology.

The specificity of Internet technologies — WWW (from the English World Wide Web — the World
Wide Web) lies in the fact that they provide users with enormous opportunities for choosing information
sources: basic information on network servers; operational information sent by e-mail; various databases
of leading libraries, scientific and educational centers, museums; information on floppy disks, CDs, video
and audio cassettes, books and magazines distributed through online stores, etc.

It is necessary to highlight the main didactic requirements for ITE, in order to increase the ef-
ficiency of its application in the educational process.

These include:

— motivation to use various didactic materials;

— clear definition of the role, place, purpose and time of use of the CPC;

— the leading role of the teacher in conducting classes;

— close relationship of a specific class of CPC with other types of applied TSS;

— introducing into technology only those components that guarantee the quality of training;

— correspondence of the computer teaching methodology to the general strategy of conducting a
training session;

— taking into account the fact that the introduction of the CPC into the set of training aids requires a
revision of all components of the system and a change in the general teaching methodology;

— ensuring a high degree of individualization of training;

— providing sustainable feedback in training and others.

! M.Alavi, Y.Yoo and D.R.Vogel. Using information technology to add value to management education, The Aca-
demy of Management Journal, 40(6), 1997, pp. 1310 — 1333.

2 J.Steinberg. Information technology and development: beyond “either/or”. The Brokings Review, 21(2), 2003, p.
45— 48.
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Conclusion. The modern period of development of a civilized society is characterized by the
process of informatization, one of the priority directions of which is informatization of education. An
essential component of informatization processes is the development and use of educational software
based on various information technologies. Recently, one of the most relevant is the direction based on
the use of computer networks in pedagogical software.

The educator’s errand isn't to put this diligent work on the student's shoulders yet to encourage the
procedure of principle learning and to rehearse it, all things considered, circumstances. We have consi-
dered the primary strategies and standards of foreign language teaching as models or ideal models of
hypothesis, research and school practice. Some of them might be viewed as out of date from a logical
perspective, some others appear to be progressively current, however in actuality every one of them have
presented developments at a given minute, superimposing on the ones of every a mixed way. In any case,
all strategies share no less than two things for all intents and purpose: 1) their conviction to be the best
one, and; 2) a lot of solutions that instructors need to pursue essentially. | don’t propose then from the
presumptions in this article showing ought to be moved toward following a specific technique as a lot of
remedies, however despite what might be expected as a dynamic and intelligent procedure, which implies
a lasting communication.

Suleymanova Galina (Docent of the foreign languages department, Tashkent
University of Information, Technologies named after Muhammad, Al-Khwarizmi)
DIGITAL LEARNING RESOURCES IN ENGLISH LANGUAGE TEACHING

Annotatsiya. Magola bugungi kunda tobora ommalashib borayotgan va ta’lim muassasalarida,
shuningdek, xorijiy tillarni o‘rgatishda keng joriy etilayotgan ragamli ta’limga bag‘ishlangan. Magolada
turli ragamli ta’lim dasturlarini ishlab chigish uchun muvaffagiyatli amalga oshirish va qulay muhit tas-
virlangan.

Annomauus. Cmamos nocesujena yughposomy obyueHuo, Komopoe ce2o0Hs CmaHo8umcs 6ce 60-
Jlee NONYAAPHLIM U WUPOKO 8HeOpPsIemcsl 8 00PA308AMENbHBIX YUPEIICOeHUAX, 8 MOM HUCie, 8 NPenood-
sanuu/ UusydeHuu UHOCMpAaHHsblX A3blKO6. B cmamwve onucvisaemcs ycneuHoe eneépeime u 6ﬂazonpuﬂm-
Has cpeda 01 paspabomKu pa3iuyHbIxX NPOSPaAMM Yuppo8oco o0yyeHUs.

Annotation. The article is dedicated to digital learning that is becoming increasingly popular to-
day and widely implemented in educational institutions, as well as, in teaching learning foreign lan-
guages. The article describes successful implementation and favorable environment to develop different
digital learning programs.

Kalit so‘zlar: ta’lim strategiyalari, axborot-kommunikatsiya texnologiyalari, ragamli ta’lim elek-
tron ta’lim, multimedia targatish mexanizmi.

Knrwueswvie cnosa: cmpamecuu 06yttesz, LlquOpMal{L{OHHO-KOMMyHuKaL;MOHHble mexHoJjiocuu,
yugposoe obyuenue, I1eKMpoHHOe 00YYeHUe, MEXAHUIM PACNPOCMPAHEHUS MYTbIMUMeoud.

Key words: learning strategies, information communication technologies, digital learning e-lear-
ning, multimedia distribution mechanism.

Advances in technology and science, especially in the fields of artificial intelligence and psycho-
logy, as well as a better understanding of learning strategies, allow the creation of new techniques for
adapting the learning process and requirements of learners. Successful incorporation of information and
communication technologies into the education system are dynamic mechanism requiring not just the
application of technologies, but also other considerations such as appropriate curriculum and pedagogy,
ability to use emerging technology, teacher competency and etc.! Technology is moving much faster
than our capacity of acquiring, acquaintance and competence. So it depends that with how much we keep
for new trends in ICT to utilize to its maximum in education field.

Information and communication technology (ICT) can complement, enrich and transform edu-
cation for the better. Modern society is turning into an information society. ICT having numerous dimen-
sions and advanced means of communication tools has become a very efficient mean of transferring
information. It implies the knowledge, skills and understanding needed to exchange information in terms

! G.Suleymanova. “Specific features of distance education for ESP students. International Scientific Journal Theo-
retical &Applied Science (USA), issue 4, 2020, Vol, 84, pp. 1020 — 1023.

130



of accessing, decoding and sending it via a medium or channel which can be written or oral or gesture
form of information through speech, action or any electronic machine. Anything that renders data,
information or perceived knowledge via any multimedia distribution mechanism including 3D virtual
imaging, come under the domains of ICT.

The Internet represents one of the most successful examples of the benefits of sustained investment
and commitment to research and development of information infrastructure. Beginning with the early research
in packet switching, the government, industry and academia have been partners in evolving and deploying
this exciting new technology.

The use of information and communication technology, including the Internet, for example, in
distance education is ubiquitous. To succeed in university, students must adapt to the extensive use of e-
learning, including PowerPoint presentations in class, web-based discussions to further in-class dialogue,
and the full range of information and communication technologies that language education use when tea-
ching courses entirely in the classroom, entirely online, or in a combination of both.*

Use of computers, Internet, television, radio, projectors and mobile phones, e-mail facility, online
audio and video conferencing as well as new applications has made the Teaching Learning Process and
Training attractive and convenient.

Today, computer software packages exits in some quantity to assist teachers in this effort. Two
major kinds of software are most useful: drill and practice and tutorials.

Drill-and-practice software has been around for a good many years. This software does not try to
teach a new skill, but instead provides students with practice opportunities and feedback on materials they
had learned previously. Programs are available in spelling, foreign languages, and other subjects in which
knowledge is well structured. Recently, some very effective software packages have been developed to
teach students the skills they need to operate a computer, such a keyboarding.

Drill-and-practice software can vary significantly in sophistication. Less-sophisticated programs
offer practice opportunities similar to worksheets or flashcards. The practice session in this type of
software provides students with a problem situation, asks them to choose a solution, and then provides
them with feedback on how they are doing. Correct answers to problem situations allow students to move
on more difficult situation. Incorrect answers prompt remedial problems for additional practice. More
sophisticated drill-and-practice software, on other hand, includes adaptive designs that afford student
practice at the appropriate level of difficulty by providing them with the appropriate level of challenge.

Tutorials differ from drill and practice in that this software is designed to provide instruction and
practice on a given skill or topic.

The program leads students through the topic in small chunks and provides them opportunity for
guided practice. The tutorial checks students’ understanding and provides feedback. After several practice
sessions, most tutorials end with a posttest that covers the objectives associated with the tutorial.

Sophisticated tutorials, like more sophisticated drill-and-practice software, allow students to work
at their own pace. Students who are having difficulty can return to review and practice materials and
those who have grasped the materials can move ahead to new materials. Also, like drill-and-practice
programs tutorials have been around for a long time. They were initially called programmed instruction.

However, contemporary drill-and-practice and tutorial software programs can be powerful and
flexible tools for teachers to help their students’ acquire basic information and skills. Students control the
instructions, learn at their own pace, and can use the programs almost anywhere these is a computer- at
home, university or work.

Many software programs are developed to use reinforcement theory. When the user identifies a
correct answer or exhibits desirable behavior, a reward is provided to reinforce and get the individual to
repeat the behavior. Other software programs are developed to satisfy an individual’s achievement moti-
vation and aim at being both entertaining and educational. Some software programs with game like and
competitive features are motivational to most students. Motivation to achieve meaningful learning and
higher-level goals is also important. Achieving higher-level goals requires students to do hard mental
work and bear most of the responsibility for their own learning. This type of motivation is often highly
personal and stems from needs and cognitive theories of motivation. Working through tutorials, interact-

! G.Suleymanova. Integration of the English language and ICT in the process of Globalization “Asian Journal of
Multidimensional Research”, 2019, Vol.8, Issue 5, pp. 328 — 333.
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ting with computer simulations, or creating Web sites helps provide interesting challenges to students and
helps them sustain the required mental activity to process and learn meaningful information and ideas.

New technologies give possibilities to learn about on-line education, including up-to-date infor-
mation, on-line projects, multimedia authoring, distance education, and networking for professional
development. Information technologies hold great potential for positive effects on student learning. It is
particularly important for ESP teachers to have the essential technological skills so they can harness the
power of computers and related technologies for effective teaching. New technologies can be powerful
teaching and learning tools when in the hands of teachers who know how to integrate them appropriately
into their day-to-day interaction with their students. They also need to be aware of possible negative side
effects characteristic of any innovation. And, of course, a permanent concern among the university tea-
chers of English is how to motivate students to sustain their academic engagement.

Use of digital resources provide more complete and accurate information on subject matter,
that facilitate the training quality improvement; assist to satisfy and develop the students' cognitive
interests, improve the use of visual methods and therefore make such training subjects available, which is
difficult of access without IT; intensify the students' labor and thus, allow to increase the training ma-
terial comprehension; increase the independent workload at the lesson. However, IT is important for tea-
chers’ activity increasing his (her) ability as a tutor-source of information and provider who can assess
and control the process and the training results.

Therefore, it seems important to choose appropriate tools of teaching and decide how to integrate
technology into a lesson and how to evaluate the particular technologies such as computer software
and Web-based material, as technologies assist in organizing learning activities, especially, for
creating lesson plans and learning materials.

Tools assisting teacher planning include:

¢Lesson planning software — Software designed to organize lesson plan and to adjust them to lear-
ning objectives.

#Puzzle tools — Software designed to create puzzles and link puzzle corners to task objectives..

#Poster creation — Software that enables teachers to create and print posters.

+Time management tools — Software assists teachers to plan schedules, tasks within set time pe-
riod, etc.

Today’s teachers apply technology part in their classroom objectives and their teaching. There
are some ways to assist in choosing and using technology recommended by Santrock (2004, 2006):

1. Choose technology with an eye toward how it can help students actively explore, construct, and
restructure information.

2. Look for ways to use technology as part of collaborative and real-world learning.

3. Choose technology that presents positive models for students.

4. Remember that your teaching skills are critical regardless of the technology you use.

5. Continue to learn about technology yourself and increase your technological competence.

Besides planning, selecting and using technological tools such as computer Software and Web sites
teachers should review and evaluate their quality and appropriateness for particular groups of students
considering their level and study directions, task content aligned with curriculum or learning standards of a
particular educational institution. And therefore, it should be taken into account the easiness to access and
navigate needed information.

At the same time with any lesson that provides cooperative learning those that integrate technology
must be structured for task interdependence. Teachers must help students develop social skills for working
together effectively though it requires that teachers look for task corresponding approaches for classroom ma-
nagement. Teacher's activity consists of creative and technical parts. The first part implies individual approach
to the training process. Technical part is linked with aspects focused on creating of necessary conditions for
students’ independent works. Use of various technical means cannot ensure the significant pedagogical effect
without tutor; these means are considered as teacher's labor instrument, the efficiency of which depends on
ability to apply them for attainment of specific pedagogical aims.

Most teachers today use software programs to help generate and score tests, record student performance
and grades. Tests which can be taken from Internet on-line sites are also used at tutorials. Such criteria as use
of visual methods, immediate test results, wide range of database information and possibility for constant
upgrading and grades free of bias are modern means of testing. The test generators are widely used in know-
ledge evaluation. They allow teachers to create a bank of test questions that can be organized for a particular
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test. This makes it easy to add and delete questions from year to year as well as create more than one version of
the same test. Some test-generator software also provides printed answer keys for the test. The test questions
come from those the teacher creates, either provided by the textbook’s publisher online. Some of them provide
authoring software that help teachers prepare tests in a variety of formats: multiple-choice, matching and
completion. All of these technologies allow teachers to format questions in a variety of ways and to design
different tests for different classes or levels of students over the same content. It can be concluded that deve-
lopment of multimedia technology in the language classrooms is considered effective, but many benefits
of the traditional teaching model have been forgotten. Therefore, the teachers should understand that the
multimedia technology should be used as a supplementary instrument rather than a target.

Shonazarova Maftuna (Urgench State University EFL and ESL teacher;
e-mail: mftnshnzrv@gmail.com), Bahadirova Bogdagul (Urgench State University, Student)
THE ROLE OF ERROR ANALYSIS IN THE SECOND LANGUAGE ACQUISITION

Annomayus. Ushbu magolaning magsadi — tilni mukammal darajada yaxshilash uchun jiddiy to*-
sig bo‘lgan xatolarni aniglash. Talabalar bilimlarining yetishmasligi sababli gap tuzishda xatolarga yo‘l
go‘yishadi va bu xatolar ularning ingliz tilini mukammal bilishlariga to*sqinlik giladi, shuning uchun xa-
tolarni aniglash va oldini olish uchun samarali usullardan foydalanish xatolarni tuzatish hagidagi bilim-
larini rivojlantirishi mumkin va biz, o‘quvchilarni tahlil gilishni ingliz tilida yaxshi natijalarga va yugori
darajaga erishish uchun tushunish va gap tuzishdagi xatolar va talabalar tomonidan o‘zlashtirish jara-
yonida ba’zi xatolar tilni o‘rganishda tahlil gilinadi. Xatolarga yo‘l qo‘yish — bu tabiiy hodisa, shuning
uchun bu xatolarning barcha mumkin bo‘lgan manbalarini tahlil gilish va aniglash, masalan, noto*g‘ri
ma’lumotlar va noto‘g‘ri tartib, talabalarga noto*g‘ri tushunilgan so‘zlardan qochishga yordam beradi.
Xatolar ko‘zlangan tilni o‘rganishga ta’sir giladi va xatolar turlarini bilish ikkinchi tilni egallashni
o‘rganishda muhim rol o‘ynaydi.

Annomauus. Llenvio 0annou cmamou A815AemMcs onpedeneHue ouuboK, Komopule sA81aI0mcs cepb-
€3HbIM npensimcmeuem OJI51 UOEANbHO20 YYYUleHUs A3bIKOBbIX HABBLIKOE. Cmydenmbz coeepuiarom owuo-
KU Ha np0u3eodcmee u3z-3a omcymcmeus 3HaH1/l1/7, U omu owubKYU Mewarom um c60000HO 61a0emb aH-
STUUCKUM A3bIKOM, NOIMOMY UCHONb308AHUE IPHEKMUBHBIX MeMOO08 051 OnpedeieHuss U npeoomepauje-
HUA oOuUbOOK MOdHCem No8blCUms Ux 3HAHUS 00 ucnpasjienuu 0um601<, U Mbl makKace sacmo n06y:)fc<)ajzu
cmyOeHmoe anaaiuupoeams ceou OWUOKY 8 NOHUMAHUY U np0u3eodcmee, ymobwvl 00CMUYb xopouiux pe-
3YAbMAMO8 U NPOOSUHYMO20 YPOBHA & aneautickom. Hexomopovle owubkuy, oonyuennvle yuaumumucs 8
npoyecce ycgoenus, 6yoym npoaHanusuposansl npu usyyenuu sasvika. CosepuieHue owubox — ecmecm-
6EHHOE sl6/IEHUE, NOIMOMY AHAIU3 U onpedeﬂeuue B6CEX BO3MOIMCHBIX UCMOYHUKOB SMUX 0wu601<, maxKux
KdkK 0e3qub0pMab;wz u He}’lpa6uﬂbellx7 nOp}ZOOK, nomoearom yuauumcs uzbescamo HEBEPHO NOHAMDbBIX 6bl-
crkazvieanull. OQuubku erustiom Ha usyuerue yejiesoco AA3blKka, U 3HaHue munos ouubox uepaem 6AdJCHYIO
POJIb 6 USYUEHUU 6IMOPO2Oo A3blKA.

Annotation. The purpose of this research article is to define errors which is serious obstacle to
improve language skills perfectly. Students make errors in production owing to the lack of knowledge and
these errors obstruct them to be fluent in English therefore, using effective methods in order to define and
avoid errors can thrive their knowledge about correcting errors and we also prompt students to analyze
their errors in comprehension and production in order for reaching good results and advanced level in
English. Some errors are produced by students in their acquisition process will be analyzed in learning a
language. Making errors is a natural phenomenon therefore, analyzing and defining all possible sources
of these errors such as misinformation and incorrect order help students avoid misunderstood utterance.
Errors influence learning the target language and knowing the types of errors plays important role in the
study of second language acquisition.

Kalit so‘zlar: nugsonlar, ikkinchi tilni o‘zlashtirish, so‘zni tushirib goldirish, xato tushunish, xato
ma’lumot olish, xatoni to‘g‘irlash, tahlil gilish, xatolar.

Knroueewie cnosa: OWM6K(1, YCB0€HUE 8MOpOcOo A3blKa, ynyuleHue, HenoHumMaHue, ucnpaeiernue, Oe-
SUHGOpMayUL, NPOAHATUZUPOBANL OULUOKY.

Key words: error, second language acquisition, omission, misunderstanding, misinformation, cor-
rection, analyze, mistake.
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Introduction. Currently learning languages is getting much wider rather than before since knowing
global languages gives more opportunities in all spheres as well as English is considered a major tool for
communication and searching information in the Internet. People are addicted to use a wide range of soci-
al network services for their own sake, in terms of remote learning or working, communicating with peo-
ple around the globe. So that, nearly more than half of the world population are bilingual in their native
and English. Teaching methods and approaches are being updated with the utilization of new education-
nal technologies and the implementation of digital learning skills.

However, some errors and mistakes can be observed in language learning and teaching process as
diverse learners acquire the target language differently. Here we have to pay attention to the difference
between mistake and error. The target language learners make mistakes accidentally, yet self-correction is
applied as the learners know the grammar rules. But errors occur in the second language acquisition
unintentionally since some are unaware of linguistic rules or false beliefs of grammar rules are asserted
by them.

Literature review. The analysis of committing errors and correction is still emphasized in the dis-
cussion of the language experts and linguistics as every language classroom faces these challenges in the
process of second language acquisition. Hanna Y.Touchie (1986) stated two types of errors: interlingual
and intralingual. The former happens as a result of first language interference, whereas the latter is more
likely to be outcome of the other issues, in terms of avoiding the use of complex forms, applying the same
form or rule for all contexts, overcorrecting the errors by the teachers and learners, teaching incorrectly,
making the same errors over and over, avoiding difficult syntactic structures. Furthermore, acquiring the
target language consciously is known as learning while acquisition of second language is considered un-
conscious process and so that, assessing their progression is very significant for further development of
teaching. It is very clearly stated in three varied ways by Selinker (1969) in the matters of (1) checking
learners’ progress, (2) analyzing language learning process, (3) finding out test results by learners. Having
analyzed those views regarding with errors, linguistic errors are highly noticeable in second language
acquisition which leads to the incorrect use of the target language as well as copying inappropriate gram-
mar rules of native language to make an easy and comfortable structures or language for using. This
results in the occurrence of language transfer which is called interference. Jafarova (2017) assumed that
this language issue is noticed in grammar structures, lexicology and different features of the second lan-
guage. Besides these, it is known as teens’ difficulty since language learners acquire this problem when
they start to learn the target language. Vasquez (2008) pointed that errors in comprehension and produc-
tion should be identified, analyzed, corrected in second language learning by using effective methods
while encountering errors in their utterance. Gozali (2018) that proved that avoiding global and local er-
rors which is seriously and considerably made by learners and teachers and explaining errors is very es-
sential to evaluate them for intended result.

Research Methodology. Researching the facts and information as well as defining a systematic
way of determining a problem and then accumulating and analyzing relevant data to solve the problems
about errors in language learning. Research methods are approaches that have stood the test of time in
justifying the researches to gain the solution to errors and obtain valid and reliable outcomes and helping
learners improve their language skills and avoid errors that help to make informed decisions. Using a case
study method is the key to improve and evaluate the errors. Uzbek students make various errors in spea-
king, writing and communicating with native speakers due to lack of knowledge about errors we con-
ducted a case study includes 60 students in order to analyze the errors which they regularly make in se-
cond language learning. Experimental method was applied to assess them by giving a writing task which
is reunion letter. They had two types of errors in their writing and their speech and as a result we cor-
rected their local errors in pronunciation during speaking activities. The research is mainly based on two
types of errors stated by Hanna Y.Touchie (1986). Teacher’s methods which originated from different
paradigms to study related to errors in language learning. Any research method is founded second lan-
guage acquisition research.

Analysis and Results. The result of researches proves that the weakness of learners is to make
error while communicating with native speakers and it is not simply corrected by learners, however cor-
recting their errors is time consuming that challenges learners to fix and get better of their speech or
utterances in order to avoid errors. Learners need to contemplate first language interference, pronuncia-
tion, grammar and vocabulary, especially first language interference is getting wider among learners and
it occurs when the rules of second language don’t match the rules of first language. In addition to that

134



pronunciation has a major role in learning languages, therefore pronunciation is essential in order to
make natural sentences in real conversation. We noticed that many Uzbek pronounce “s” instead of th”.
That actively demonstrates that whatever learners’ target language might be most native speakers will
probably understand what you mean even if learners do not pronounce every letter correctly. Writing task
proved that students have made grammatical errors such as a misplaced modifier or inappropriate verb
tense. Students’ writing had lack of subject-verb agreement and it is as a consequence of incomplete or
inaccurate studying. Moreover, learners have hesitation when they need to ensure using vocabulary pro-
perly. Their writing was based on surface strategy taxonomy due to the fact that we focused on omissions,
addition, misordering and misinformation.

Correcting errors in second-language acquisition demonstrates aesthetic language which is
spoken remarkably attracts people. However, while error correction in teaching English mainly depends
on whether your lesson objective is fluency or accuracy. Furthermore, as a teacher, it helps to identify the
type of error in order to correct it smoothly and effectively the particular reason for the circumstance.
Two types of errors cause a lot of serious alterations which make utterances in communication attempt is
unsuccessful because what the speaker intends to express differs from what the hearer believes to have
been expressed. Two types of errors : performance errors and competence errors performance errors are
making acceptable errors which can be overcome with little effort by the learner. This type of error is not
serious and it is caused by learners when they have anxiety and hesitation. Competence errors differ from
performance errors on account of more serious side, since competence errors reflect insufficient learning.
Additionally, we also need to consider local and global errors especially during a spontaneous speech in
which there is more emphasis on communicative comprehensive speech. Learners may encounter misun-
derstanding or in comprehension with listeners. And also, there are systematic errors which are evidence
of a learner’s current state of interlanguage and production of sentences were incomplete because of
insufficient knowledge. 28 students had global errors 12 students had local errors and 20 of them had both
local and global errors. The errors were classified according to mentioned categories above.

Errors may also be classified according to the level of language such as vocabulary or lexical er-
rors, phonological errors, syntactic errors, and so on. Those students had lexical errors which is inapprop-
riate or unnatural and also, we had to focus on syntactic errors. The main reason to make those errors is
not to listen a lot in target language. The results showed that many students create taxonomies for clas-
sification of error or define certain errors on more levels and misinformation was one of the results of
their task. We should also focus that misinformation is considered to be the use of the wrong form of the
morpheme or structure. This same example could have another interpretation and on equally convincing
explanation. For example, some students made an error of using one grammatical form in placed another
grammatical form the students used yesterday in present tense. In addition to this, some students have
errors which are related to overgeneralization for example they wrote that The facts finded, however, this
sentence gives -ed to signal past tense but it is an over grammatical form because the word find is an
irregular verb so its past form should be found not finded and this can be one of the global errors which is
made by students. As we know, global errors are making wrong word order, wrong or misplaced sen-
tence and missing.

Conclusion/Recommendations. Learning a foreign language is one of the essential ways to enter
any sphere and requires sacrifices not only acquisition, but also practice and commitment on the part of
the student and the teacher. Furthermore, it is essential that the analysis of errors is fundamental and
relevant to change and modify the teacher's perspective. Understanding student's weakness and strength,
mistakes and their possible sources. Learners need to make remarkable decisions, which will have a
positive effect on their performance and accomplishment. Students were not aware of their errors during
the lessons, communication and writing due to the reason that our explanation and information play main
role in order to reach best results by avoiding errors. Error analysis supports the goal of language tea-
ching. It also contributes changes. Students change their awareness of errors by defining analyzing and
correcting and gaining further knowledge and certain information makes them attentive while learning a
language. Communicative competence makes them listen carefully and so that, being a good listener is
considered one of the best ways to be a good communicator. Avoiding errors is the key to succeed in
learning foreign languages since we can contribute to the development of learners’ cognitivism. Analysis
and classification became the main tools of error analysis. In other words, misinformation, misordering
,omission and additions were identified in some cases during the research.
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Qobilov Nasrullo (Professor of the State Institute of Arts and culture of Uzbekistan)
THE ROLE OF ART IN PEDAGOGY

Annotatsiya. Har bir insonning shaxsi ta’lim-tarbiya, ijtimoiy muhit ta’sirida shakllanadi. Natija-
da u ijtimoiy jihatdan katta ahamiyatga ega bo‘lgan vazifalarni bajaradi, ijtimoiy rolga ega bo‘ladi, 0‘z
gizigishi, gobiliyatini ijodiy xarakterga ega deb biladi, jamiyatning boshga a’zolari bilan mustaqil muno-
sabatga kirishadi, shu tariga, shaxsning ijtimoiylashuvi sodir bo‘ladi. Ijtimoiy pedagogika ma’naviy-ma’-
rifiy faoliyatning alohida sohasi sifatida uning ommaviyligini, milliy istiglol g*‘oyalarini barcha aholi o‘r-
tasida keng targ‘ib qilish imkoniyatini beradi.

Armomauu;l. Jluunocms kaxco0o2o yenosexa gbopMupyemCﬂ noo 6IuAHUEM socnumarusd, coyudilb-
HOU cpeabz. Bpe3y/lbmame Yejlo6€eK 6blnojHAaem 3610611114, umeruwue bonvuoe 3nauenue ¢ mouykuy 3perus
CoyuairbHo2co 6u0€Huﬂ, npuo6pemaem COYUabHyo0 poilb, 8uoum ceou uHnmepecnol, CnocobrHocmu Kax
meopquKmZ xapakmep, ecmynaem 6 CamMOoCmoAmelbHble ONMHOUERUA C Opyeumu YyjaeHamu 051/1/;6611’1661, u
maxKum 06pa30/14 npoucxoc)um coyuaauzayusl 1UYHOCMuU. COL;uaﬂbHa}l nedaeozuka KakK 0ma€]lea}l cd)epa
dyxoeﬁo-npoceemumeﬂbcmﬁ oesamenbHocmu npedocmaeﬂﬂem BO3MOIHCHOCMb OCYWecmsjiAanmsd wWupoKyro
nponazandy ceoell NONYIAPHOCU, Udeli HAYUOHATLHOU He3a8UCUMOCTU CPEOU 8Ce20 HACECeHUS.

Annotation. The personality of each person is formed under the influence of education, social
environment. As a result, he performs tasks that are of great importance from social clairvoyance, ac-
quires a social role, sees his interest, abilities as a creative character, enters into an independent relati-
onship with other members of society, and thus socialization of the individual occurs. Social pedagogy as
a separate sphere of spiritual and educational activity provides an opportunity to carry out wide
propaganda of its popularity, the ideas of national independence among all the population.

Kalit so‘zlar: milliy model va dastur, yetuk farzand, komil inson — yetuk inson.

Knroueewie cnoesa: HAYyUoOHAbHAA MOO0enb U npocpamma, speiible oemu coeepmeHHblﬁ YenoeeK —
3p€]lblb7 YejloBex.

Key words: national model and program, mature children, perfect person — a mature person.
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In the future, it is necessary not only to make Uzbekistan highly developed, but also to share
knowledge and spiritually mature children with the world. The national model and program of Personnel
Training plays a decisive role in the formation of a perfect person — a mature person.

The implementation of the goals and objectives of the national model and program will serve to
form a loyal personality to the ideas of self-sacrifice, independence and democracy in his homeland. In
socio-political life, consciously folding, actively influencing social processes. The training of the person
responsible for in his country is one of the main objectives of the national program of training of Per-
sonnel.

The idea of national independence, in its essence, is a system of ideas that expresses the main goals
of our people, binds their future with its UTM, serves to achieve its centuries — old dreams and expecta-
tions.

It is necessary to analyze in depth how this experience in the educational system passes and its
initial results, and to make the necessary adjustments to the content of educational andoses, curricula and
programs, based on the main goal of reforms, that is, to the perfection of the new generation.

The fulfillment of these tasks serves to harmonize social relations, ensuring the formation of a
completely new type of personality, capable of meeting the ever-increasing requirements of the era. The
process of increasing the National idea is closely connected with the restoration, development and
introduction of progressive national, moral and moral cadres and norms, which are reflected in continuous
education systems, bridge folk pedagogy, games, etc., as well as in the current life and educational work.

The personality of each person is formed under the influence of education, social environment. As
a result, he performs tasks that are of great importance from social clairvoyance, acquires a social role,
sees his interest, abilities as a creative character, enters into an independent relationship with other mem-
bers of society, and thus socialization of the individual occurs. Social pedagogy as a separate sphere of
spiritual and educational activity provides an opportunity to carry out wide propaganda of its popularity,
the ideas of national independence among all the population.

The subject of social pedagogy is distinguished by the wide use of ideological —emotional tools that
affect an individual from art. Social pedagogy has long and traditions both in Uzbekistan and in other
countries of the world. Accordingly, the achievements of social pedagogy in the Soviet era of were not
taken into account. Such problems can be explained by cases of indifference to the individual, the
traditions of cooperation, to the plight, to national traditions. This complicates the tasks facing specialists
of the field of social education. Therefore, the development of social pedagogy and the training of specia-
lists in this direction are of great importance. That is why as a new sphere of social pedagogy includes not
only the Departments of state and public bodies of socio-pedagogical specialists, but also the system of
specialists training, as well as the research base of socio-pedagogical activity. Social pedagogy in the near
future becomes a mass professional, like a teacher or a medical worker, because the Prevention of the so-
cial disease of some universe and the treatment of moral and moral deviation is much easier than the fight
against the “social epidemic”.*

In order to understand the features of Social Pedagogy as a science, it is necessary to study the
characteristics of the object of its research. The reason is that in science there is the concept of the object
and subject of research. The object of research of social pedagogy before analyzing the subject, it is
necessary to attach importance to the term social pedagogy itself. This term is derived from the words
Social and pedagogy and summarizes their meaning. This unit manifests itself in conjunction with the
phenomena of differentiation and integration in science. The growth of new knowledge the introduction
of scientific ideas into real life, the emergence of new teachers the level of the emergence of exteriors of
society to science is observed the differentiation and the trend of specialization of science. Indeed, the
main science is divided into independent developing private networks. Also, when solving a number of
problems, an integrated phenomenon is observed, which manifests itself in the unity of independent
science that studies an object from a collection point of view. For example: in the connection of pedagogy
with other sciences, the independent objects of the study are observed separately: education in
combination with philosophy is a combination of psychology — pedagogy in the interaction of philosophy
with psychology, in combination with political science. Many such examples can be cited. In pedagogy,
the phenomenon of differentiation in the next is intensified sufficiently. The branches of pedagogy as an

! Sodirjonov M.M. Ethnosociological factors of social transformation in modern Uzbekistan. Actual issues of forma-
tion and development of scientific space. 2020, p. 35.
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independent science are developing and improving preschool pedagogy, special pedagogy, professional
pedagogy. Social pedagogy is from the sentence.

The object of research in social pedagogy is the process and vocality in which pedagogy is studied,
which sees the issue in a particular, specific aspect. And its uniqueness is expressed in the word" social".
The object of social pedagogy is the process of socialization of a person. Using the rich heritage,
pedagogy, achievements of Science, Culture, Society of the people, social pedagogy developed its own
theory, method and technology. Social pedagogy is the sphere of activity of spiritual educational centers
of state and public institutions, where the formation and unification of the art of new cadres are
concentrated. In the concept of “social”, the processes associated with the cohabitation of people are
expressed, but their temperament and interaction take different forms. Hence, pedagogy is a science about
the upbringing and education of a growing generation and social pedagogy is a science about the
upbringing and education of a member of society.”

Social pedagogy studies processes and employees in a specific aspect.

This new network of pedagogical knowledge specification is manifested in the word “social”.
“Universal Consciousness is the totality of something-events, in which there are forms of vital activity of
people, their mutual communication”. Thus, pedagogy the basis of science that educates and educates the
younger growing generation social pedagogy studies the aspect that ensures the inclusion of the child in
the life of society in the process of Education. It can be argued that its development on the basis of its
influence on the interaction of man with the surrounding world is a process. After all, the social norm-
culture should occupy dignity, and also the process of realizing, controlling a person's abilities in this
society, the acquisition of social experience (knowledge, dignity, conduct) is called a social phenomenon.
Socialization of the child is a complex and lasting phenomenon. On the one hand, any society at the stage
of its development develops certain social, spiritual cadres — expensive, self-conduct, moral laws-
guidelines, norms. The society assumes that one generation lives and operates as a member of its equal
right, occupying the laws of the same society. For this, the society is influenced by the person through the
norm of education and training on the second hand, the various events that occur in the surrounding world
can not remain without showing its influence on the formation. Society manifests itself in a variety of
social institutions of mutual mobility, which are interrelated. This through the process of appropriation of
social norms by the child is carried out. Some of these have an impact on the development and social
formation of the child, others have a positive effect on the formation of his personal qualities. Such social
institutions include Family, Education, Culture and religion.

! Sodirjonov M.M. The essence of social capital consequences and their influences to the modern society. Bulletin
of Science and Education. 2020, Ne. 2-2, p. 112.
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ﬂ ILMIY AXBOROT 1

Xaiintos Axman Xoa6oesnd (V3ioexucron Peciy6aukacn Tabanm cudaTHHE HA30PAT KHJIHII
JAAaBJIAT HHCIEKUSICH 0ol MyTaxaccucu, Y3MY mycrakui uzjaanyBuucu; email: akish-88@bk.ru)

TAJIABA-EIIUIAP BYIII BAKTH: MOXUATH, TY3WIHNIINA, ®YHKIUSIIAPHA

Annomayus. Maxonaoa 6yw 6axmuumne MOXUSIMU, MY3UTUWU 84 DYHKYUSIAPU EPUMUTSAH.
Annomauus. B cmamve oceéewjaemcs CywHOCMs, CMPYKMypa u QQYHKYyuu c60000H020 8peMeHU.
Annotation. The article highlights the essence, structure and functions of free time.

Kanum cyznap: 6yw eaxm, uwi eaxmu, 3apyputl 6aKm, uxicoo, WiIMULL Uxcoo, npo@eccuona, cos-
JOM MYPMYU MAp3u, PUBOICIAHMUPYEYUL, KAUMA MUKIO8YU, UNCTIUMOUL, UYHATMUPY YU, «MUHYIAHMU-
pysuuy.

Knrwouesvie cnosa: ceob600noe 6pems, pabouee 8pems, HYIHCHOE 6peMs, MBOPYECBO, HAVUHOE
MBOPUECmMB0, NPOPECCUOHATLHOE MBOPUECHIBO, 300POBbLL 00PA3 JICUSHU, PA3CUBAIOWUL, PEKPAYUOHHDII,
COYUATBbHBIU, HANPABTAIOWUTL, «YCMUPAIOWUTLY.

Key words: free time, working time, needed time, creation, scientific creation, professional, healthy
life-style, developer, rehabilitator, social, director, calmer down.

CyHrru ininapa sHru Y36eKUCTOH/A €I aBII0J] BAKMIUIAPMHUHT GHIIMM OJTHII MIM-(DaH, HHHOBA-
nusiap, anaduér-caHbatr Ba CIIOPT COXACHIATH UCTEBI0N Ba CATOXUSTHHU 03ara YNKapuIId, yJIapHHHT
KaMUSTAMH3HHAHT IKTUMOWH-cHEcuil Xa€Tuna (aoi WINTHPOK STHINM YYyH Oapua IIapouTIIapHH spa-
THUIITa YCTYBOP aXxaMHAT OEPUIMOK/IA.

Jlanatumus [pesunentn [I1.M.Mupsuéepuunr 2021 itun 17 apryctaa «SIuru Y36exucton» rase-
TAaCHHUHT 0OOII MyXappHpH caBoutapura OepraH )aBoOiapuaa TabKHJIAHTaHUJIEK, FOKOPH OWIIMM Ba Ma-
nakara sra Oynras, pakoOaTOapaom Kaapiap Taiépian Makcaauaa onui YKyB roptiaapu coran 2016 -
naru 77 tapan 2021 #iunpa 141 tara etkaszunm6, 182 munr Hadap €uutap yuyH Tanada OYInin UMKOHUSTH
SPATHIIIH, SBHU SILTAPHH OJIHT TAhIUM OUIaH KaMpad onui napaxacu 28 (ousra omym.

«bem myxum Tama00yc» mactypu «bapkamon aBiom» Mapkasiapu Aoupacuia EIIapHUHT Oy
BaKTHHU Ma3MYHJIM yTKasuil yuyH 2021 WuaHUMHT y3uaa 36 MUHTTa KyIiMM4a TyTapak TallKWI STHIAH,
TaBIUM Myaccacajapd, KyTyOXoHa Ba YKyB Mapkasziapura Kapuitd 100 MHHTTA caHbaT Ba CIIOPT MHBCH-
TOpIApH, KOMIIbIOTEpAp, 600 MHHIA SIKMH KHTOO eTKa3ub Gepuim.’

Byrynrn xyHga mamiakaTHMU3[a amaira OIIUPWIAETraH yJKaH HCIOXOTHap (yKapoIapHHUHT
BaKkTra OYnran MyHocabaTiIapuaa ce3miapim y3rapunuiap sicamoxma. Ilyauarmek, 6y BakTaad Qoiiga-
JIAHWII YYYH €TapiH MapT-IapouTiap ApaTHIITa AN0OXUaa aXaMHUsIT OepUIMOKIa.

Kamuat puBOKIaHUIIMHUHT XO3UPTU MIAPOUTHIA YHUHT ACOCUTa KYHHITraH SHru4a Herusjaap HH-
COHJIApHMHT Oy BakTHra Oynran MyHocaOaTHHH, YIApHUHT Makcajl Ba MaH(aaTIapuHU XaM y3rapTup-
MOKZa. AManra ommpuiIaéIral UCIOXOTIapAaH Ky3JIaHraH Makcall MaMjakaTuMu3aa smaérraH Oapda
MUJUIAT Ba AJATIAPHUHT, YMyMaH, HHCOH MaH(paaTiapura HyHaITHPUITaHIUTUAA, YIAPHUHT Op3Y-yMHI-
Japy, WabHU Ba KaAp-KUMMaTH OWiaH MYBO(QHK Tap3aa Keya€TraHJIWMTH, XKaMHAT yMyMMaJaHUi aapa-
JKACHMHUHT OIIUIIUTa KeHI HIMKOHHUATIIAP SPaTMOK/a, allHU TaiTaa, OYII BakTIaH MaMiiakat (papoBOHIIH-
T'M Ba Y3UHHHT Xap TOMOHJIaMa PHUBOXKIIAHWIIM YYyH OKHIIOHA (poiimanaHa OMIMINI MabHABUSITHHU XaM
MIaKJUIAHTUPMOKA.

by BakTman Mamitakat (hapoBOHJIMTH Ba Xap OWp MIAXCHUHT Xap TOMOHJIAMa PHUBOXIIAHUIIHN YIYH
OKWJIOHA (hOMTANIAaHUII AXTUEKN IOy TYNIYHYAHHHT MOXUSTHHU OYHO OCpHUITHU 3apyp KWIHO KYSau.
By BakTHHHT Ma3MyHH Ba MOXHSTHHH Tyja 04nmO OEpHII YUyH 3Ca «HII BaKTH», «HUIIIAH TalIKapu
BaKT», «3apypuil BaKT» TyIIyHYaJApUHUHT Ma3MyHUHH EPUTHII XaM MyXHUM axaMusTra sragup. M Bak-
TH — UILIa0 YMKAPHII, MOJIUKA Ba MabHABUN OOMIMKIAPHU SIPATHIL, MXKTUMOUHN 3apypuil (aoausTHU
amaira OUIMpHII YUyH 3apyp Oynran BakT.

Wmpan Tamkapu BakT — OeNTWIaHraH MXTHUMOMK (oiiann MeXHAT BaKTHUAAH TalllKapd, WHCOH-
HUHT TypMylI (aojusITH YU9yH 3apypuil BakT Xam/a )KUCMOHHI Ba MabHABUI PHBOXKJIAHUII YIYH 3apyp
Oysran OVIII BaKTaH TAIIKKIT TOMAH.

1MI/Ip31/IéeB III.M. SIarm Y30€KUCTOH AEeMOKPATHK Y3rapHIuiap, KEHI MIMKOHHUATIAp Ba aMaJIMid UIIUIap MaMJIaKaTUra
armaaMoka. “SAuru Y36ekucron”, 2021 tivm 17 aBrycr.
? [Ily man6a.
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3apypuil BakT — MHCOH Xa€TH Ba KYHAAIUK 3XTHSKIAPUHH KOHIUPHIN YIyH 3apyp BakT OYimo,
KyHHIard KACMIIapJaH TallKuia Tonaau: 1) uinra OOpHIN Ba KejMil, TymkH TaHaddyc yuyH capdiiaHa-
JUTaH BakT; 2) MOJIAUNA AXTHUEX yUyH Kepakiu O3UK-OBKAT MaxCYJIOTJIapH, KHHUM-KEYaK Xapu] KUJIUII,
ST )KOMMHM TapTHOTa KENITUPHII Ba X0Ka30Japra KeTauraH BakT: 3) (QU3HONIOTHK 3XTUEKIAp, OBKAT-
JIAHWII, TUTHEHA YUKY YIyH KeTaJuraH BaKT.

by BakT — yap4oKHM YMKapUIl HHCOHHUHT )KHCMOHHY Ba MabHABUI paBHAK TOMHIIH YIyH capd-
JaHaJIUTaH BaKTIUP.

«Dancada» KoMycHii TyFaTHa «OYIIT BAaKT — MEXHATIa 3apypusitiapra (yiHKy OBKaTIAHUII Ba OoIII-
Ka, capduiaHajirad BaKTIaH TalllKapyd BaKT OYIMO, Kyd-KyBBaTHHM THKJAIIla, )XKUCMOHUN Ba MabHABUH
Tapakkué€rra capd KWwinHaAW. BYIl BakT MIAXCHUHT ¥3 yCTHIA WIILIAIINTA, MAJaHUH XOPAUK YUKAPUIIHU-
ra, WKTAMOUN-CHECUIT (PAOIITUK KYpCcaTHIINTa, XaBaCKOPIUK (haoluATUTa, KU3UKHUIILUIAPY OYinda MyJo-
KOTTa XaM cap@ KWIMHAIN. By BakT maccuB XOpIUK «Xed Hapca KWIMACIUKHNY XaM ¥3 HUHra OJIajIH.
By BaKTHUHT WOKTUMOMM KaApusAT cudaruaard CalMOFd Y4yH XaMMa TH3UMH Ba Ma3MyHH OWIaH ViI-
wanaam» 1e6 Tabpud Gepuaran.’

Bym BakT MyaMMocH MaMIaKaTHUMH3 OJUMIIAPH TOMOHHUJIAH MyaWsiH Japa)cajia UIuia0d YUKUIraH
Ba yYHHMHT Tabpudu Oepmiran. Xymnanan, C.XonMup3aeBHUHT GUKpUYa «OVIII BaKT — Oy MOIIU# Hii1a0d
YUKAPHIIAAH TalIKApUAard BakKT yMyMuid ()OHIUHUHT Oup KucMuaup. JlekuH Oy WIinaH KeHuH Koau-
ra” 0ap4a BakT 3Mac, y akaT MHCOHHUHT WKTHMOUH 3XTHUEKIApUHN KOHIUPHIITA, YHUHT WKTUMOWA Ba
aKJIMi KOOWITHSTIAPUHE PUBOKIIAHTHPUINTA cap(iaHaIuTaH BaKTIUPY.

M.A.AGganmumoBa Taspudura Kypa 3ca «bym BaKT KUIIMHUHT MaKCaIJId PUBOKIIAHHUIITUTA acoc-
JIaHTaH, YHUHT WKOJUN Ba MHTEIUICKTyaJl HIMKOHUSTIAPHHN PUBOMXIIAHTUPAIUTAH Kapa&Haup, 1axc Ba
YKAMHSATHUHT YHJIAH QOHJaaHuI TapakacuIupy.

A.A.WnxoMoB Oy BakTra Oeprad Tabpuduaa SpKUHIMK Ba 3apypHAT KaTeropusiapu OuiaH OoF-
JUK Tap3aa éHaammo, KUIMIAPHUHT SPKUH (HAOTUATH MyaisH I1axcra Xoc OYIraH WIKU 3apypUsTIapHA
amaJira OIIUPHIN OUIIaH OOFJIMK Ba «OVYII BaKT IIaxc, TYpPyX €KW CUH(HUHT acOCHH Xa&TUl SXTUEKIApH-
HU KOHJIMPHIITA MYIDKaJUTAHTaH MKTUMOUH 3apypuil BAaKTANPY, IeTaH XyJocara KeJaiu.

J.T.HopkynoBHuHT Tabpupura xypa, Oy BaKT «MUIUIAETTaH axojd BaKT OIOKCTUHHHI MYXHM
KHCMU OYnuO, yHIIa KUIITWIAP Y3IapUHUHT MabHABUN, WKTUMOWMA, dKUCMOHUHN 3XTUEKIAPUHU KOHUPHII
Ounan OOFMHK (aoNHAT TYpJIApUHU amalira omupaauiap. Ma3kyp dXTHEKIIAp KUIIWIAP YIyH MyaisH
KaJpusTra ora 0ynno, ynapHUHT (GaonusaT Typiapu yprava JaBOMHUIIMIHIIA Ba YIAPHUHT TaPKAJIUIIUIA
V3 aKCUHU TOMAIN.

bym BakT TymryHuacuHM Tanaba-EnmiapHUHT YHAAH (QoHgalaHuIura HucOaTa KypruO YHKWIIa -
raH 0yica, Tanaba-émiap OYII BaKTH XaM aHUK (paoausaT Ouian OofIaHraH, Iy Omiran Oupra, SpKUH TaH-
Jam, XOXuIura Kypa ¢oiaaraHunagurad BakTaup. Tamaba-€émuap Oy BaKTH — YKWII BakTH, 3apypuid
BaKT/JlaH TalllKapy UXTUEPUHN paBUILA aKJIWH, KUCMOHUI Ba MabHABUN PUBOXJIAHUIN yUyH (oiimanaHu-
JlaJUrad BakT ae0 Tabpud OepHill MyMKHH.

by BakT TymryHuacu HUCOWI Xycycusitra ara 0ynu0, acnuna, YKyB-TapOUsBUN jkapa&HHUHT MYy-
XUM TapKuOMi KUCMH cr(aTHAa TAIIKWI STHIUIIA 3apyp. SIbHH, OYIII BaKT TYFPU Ba OKHIIOHA TaIIKHII
STHITaHIarnHa Tanada-énuiap MabHABUSATHHU IOKCAITUPUIITHUHT MyXUM OMIIIU OYinim MyMKkuH. Tana-
Oa-éuutap OYII BaKTH XaM aHUK (aojusaT OwiaH OOFjIaHraH, 11y OuaaH Oupra, S3pKUH TaHJAIll, XOXHUIIra
kypa Qoitnananunaauran Baktaup. bym BakTnan kanmail QoiinanaHum xap KUMHUHT ¥3 UXTHEpHIA OY-
6, yHJIaH OMIIMM Ba Majlaka OUTHUPHIN, WKTUMOUN-CUECUI (aousT, CIOPT Ba KO OWIIaH NIyFyIIa-
HUIII, MaJIaHUH XOPIUK YUKAPHII KaOu Ky1aa0 daoausaTiap OWiIaH MIyFyJJIaHUIT MyMKHYH.

By BaKT mIaxCHUHT 3pKUH (Da0NUATH, )KUCMOHHUN Ba MabHaBUI KaMOJIOTH yYUYYyH 3apyp OyiraH xa-
KUKui Ooiimuru xucoOmanaau. 1y 6unan Oupra, 6YII BakT >KaMUSTHUHT XaM Ooinuru 0ynuo0, Y3WHUHT

! ®dancada. Komycuii myrar. Tomkenrt, “llapk”, 2004, 66-6eT.

2Xommupsaes C. CBOGOIHOE BpEMs CEbCKON MONOAGKH M BOIPOCH! €r0 PALHOHATHLHOIO HCIOIb30BAHMS. ABTOpE-
¢epat auce. kaun. ¢puwioc. Hayk, Tamkenr, 1972, c. 7.

*AGnammosa M.A. CBoGOIHOE BpeMs KaK 00BEKT (HIOCO(CKO-COMMONOrHUECKOro anatmusa. ABropedepar aucc.
kaHx. danoc. Hayk, Tamkent, 1988, c. 10.

* Wcomor M.K. CBoGoxroe BpeMsI U pa3BUTHE JYXOBHOM KyJIbTypbl MONOAEXKH. JluccepTalys Ha COMCKaHUE Y4é-
HOU cTerneHu Kanaumata puaocodcekux Hayk, Tamkent, 1994, ¢. 8-9.

5HopKyHOB JI.T. BakT *xamusiT MaJaHui-MabHABUN paBHAKW OMUJIM: Ha3zapus Ba amaynmar. Pancada danmapu mok-
TOPH WIMHI IapaKaCHHU OJIUIN yuyH Tan€pnanran quccepraiwst, Tomkent, 2000, 134-6er.
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xap Oup ab30CHHM Xap TOMOHJaMa eTYKJIHTHAAH, SHT aBBajio, >kaMusIT MaH(aataopaup. LLyHuHT yuyH
OY1I1 BaKT MHIWBHIyaJI XyCYCUSATIarnHa dTa 0YIr0 KOoJIMai, MK TUMOHWH-3apyprid BaKT XaM XUCOOIaHAIH.

bym BakT ¥3-y3umaH MHIUBHIyaT Ba MKTHMOWUN OOMIHMK OYiIMO Konmaiiam, Oamku KaMUSTHUHT
0y BakTAaH (oiiganaHUII UIMKOHUATIAPHHY SPAaTHIL Ba Xap OMp IIAaXCHUHT YHAAH OKUJIoHa QoiinanaHna
OWIHIN MaJaHUSATHHY drajuiail OWIITaHINTHA OMIIaH OOFITHKIUD.

IOxopuaa Tabkuaad YTHITaH TylIyHYajapra HUcOaTaH Tayaba-Enuiap Oyl BaKTHHHM TaXJIUJI KH-
JMIZIA MO BaKTU (YKUII BaKTH), UIIJAH TallKapy BakT (YKUIIJAaH TallKapy BakKT), 3apypuil BakT (3apy-
puii BakT, yKumra 60pub Kenuu yuyH capdiaHagurad BakT) Tap3uaa Expammm 3apyp. Llynra xypa, ta-
naba-Eiap yMyMui BaKTH KyHHIard TapKuOuii KucMiiapan noopar 0yianu:

—VKHII )kapaéHuJa ayJuTOpUsAa YTKa3UIaqUurad BaKT;

—YKHIIIaH TAIIKApH, SbHU (QaHIapHU MYCTaKWI Y3IaIITHPHUIL YUyH cap(IaHaAuraH BakT;

—IIaXxCcHi 3apypuil BaKT — YKUIITa OOPHII-KEIHII, OBKATJIAHHII, XOPAUK YHKAPHII, yXJI1all Ba Oo-
Ka KyHJAIIUK 3XTHEKIapUTa capQiaHaurad BakT.

Tanba-énutap Oy BaKTHHU FOKTUMOUK-(ancaduil )KuXaTAaH TaxXJIMI KWIAII KyHUmard xysioca-
JIapHU YMKApHUILITa HIMKOH OepajH.

bupununnan, tanaba-énuiap Oy BaKTH MKTUMOHMA BAKTHUHT TapKHOMH KHMCMHU O0YHO, SpKUH (a-
onuAT Onian yambapuac OOFIHKAHD.

Ukkununpan, tanaba-€miap OYII BaKTH yJapHUHT YKUII BakTH OwiaH OOFIHK Tap3ia OKWIOHA
(dhoitnananuin opkaiau YKuin (HaoausaTUra xam ¢Gpaoj TabCup Kypcatud, axaMusATH sSHa-1a onrbd Gopasepa-
M.

YunHunAaH, OY11 BakT, ¥3 MOXHATUTA Kypa, SpKUH PaoiusT 0Yimd, CyObeKTHHHT 00BEKTHB 3apy-
PUATHHU OMIUIIUTA acOoCIaHTaH XOJa, Y KH3UKUIUIAPH Ba MaKCcajapura Moc Tap3jia Tallky ojiaM Ou-
JIaH ¥3apo aloKaJ0pJIUrd TUBUMUIUD.

Typrurunaan, Oy BakT Ba Tanaba-€murap SpKUH (PAONHSITHHUHT Y3apo ajJOKaJOpJIHMTUTa Kypa
ymly TyuryH4anap Oup-oupura HucObaTtaH KyWnaarniapHu aHTIIaTaan:

1) mIaxCHUHT MyTJIaK 3apypHii XaTTH-XapaKaTUIaH MYCTAaKWI, YHUHT 3pKUH (AaoTHSATHHUHT 00b-
eKTHUB acocu cudaTra HAMOEH OYIIyBUM BaKT OPAJUFMHUHT MaBXyUINTH;

2) XaTTU-XapakaTHH aMalira OLIMPUII UMKOHHMSTHHH MYCTAKWJI TAHJIAII, SPKUH (aoiusiT cyObek-
TUB aCOCHHUHT MaBXYIJIUTH, NIAXCHUHT Y3 OVII BakTHIaH OKWJIOHA (oiianaHuIl yd9yH OHTIM WHTHIIH-
IIH;

3) maBxyn OV BakTAaH GoiinanaHuiaa OeIruIaHrad MaKca/ra SpHIInIl yayH 3apyp Oyiran Ko-
OWNMAT Ba KYHUKMara sra OYJIMIIaH TalKapy Yoy KOOMIUAT Ba KYHUKMaHH [IaXxc SXTUEKITAPHHH sTHA-
J1a FOKOPHUPOK Aapakaa KOHAMPHIN Japakacuaa ommpuo Oopu;

4) MWaXCHUHT ¥3-Y3WHM TAKOMHJUTAIITHPHUIIH jkapaéHuia Ol BAKTHH MyaisiH Ma3MyH OWJIaH TYJI-
IApUO OOpHIIT;

5) ymymaH, *aMHAT Ba Xap OWp ajgoxuia Imaxc OVIl BakTIaH camapaid Ba OKWIOHa (oiigana-
HUIIZaH MaH(paaTaop OYNraHiIWrd y4yH SPKHH (QaosusT maxcra y3 Oyl BakTHIAAaH WKTHMOHWH Ba WH-
OUBHIYyall axaMUsATIN Tap3aa ¢oiiganaHumra UMKOHUAT sipataau. lllyHra kypa, maxcCHUHT 3pKUH (hao-
JUSITA YHUHT Y3WHH, KOOWIHSATIAPUHI XaM WKOOUI TOMOHTa Y3rapTupaiu.

Bemmnunnan, tanada-éuuiap Oy BaKTH Y3UHUHT MUKW TU3UMHIa 3ra 0Ynuo, GaonusT Typiaapura
KYpa KO, ’)KUICMOHUH Ba MabHABUIl SXTUEKIAPHH KOHIUPHIL, JaM OJHUIIAAH TALIKWI TOIaIu.

OntuHungad, tanaba-énurap OV BakTH Ky (QYHKIMUH OYIMO, ylmapaaH, pUBOXJIAHTHPYBYH,
KalTa THKJIOBYHM, WKTUMOUM, KOMMYHUKATHB, HYHAITUPYBYH, “THHWIAHTUPYBUM (QYHKIMSUIAPUHH aJlo-
XHIa TABKUUIA0 KYPCaTHII MyMKHH.

Bexyypouona T'yamona Xaiiurosua (¢p.¢.H., JIOIIECHT, KapZlY)
HKTUCOANU JECTPYKIHMS BA YHUHI' ACOCUU XYCYCUSATIIAPHA

Annomauun. Maxonada ukmucoouli 0ecmpyKyusHuHe MA3MyHU 64 aACOCUUl KYPUHUWAAPU XAKUOA
mynoxasa wpumunaou. Myaniuguune gurpuea Kypa, ukmucooutt 0ecmpykyust UKMucoOUEémuune y3uea
XOC XyCyCusimaapuuy eMupuuied, yuure o6apxapopiueuny oyauwiea uynaiean mypgha oMuiiapoa Hamoéx
oynaou. Yuune acocuii KypuHUMIApY MEXHAM CYObeKmu CanroXuUsmuHuHe mywud Kemuiu, Hcamusam
MOOOULI-MEXHUKA OA3ACUHUHE ICKUPULIY, UWIA0 YUKAPUWL TMEeXHOLOSUSNAPUHUHS ICKUPULIY, KUUUIAp-
HUHZ UuIad yukapuw socumanapuea 06yiean MyHoCcabamunune Heeamus myc oaul, KUWuIap ypmacuod
Maxcyniom wmaab yuxapuul, Yuu auupoouwnial, maKCumMiad, UCMevbMol KUIUWL MaKcaouoa uynea Kyuui-
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2aH MyHOCAODamaapHuHe OY3UIuWlY, MEXHAMHU MAKCUM KUIUW 6a YHU bowkapuul bopacuoasu MyHOCA-
bamaapHure HOOKUIOHA MAWKUL DIMUAUWY OULAH OOTUK,.

Anunomayua. B cmamve paccmompensl cooepiicanie U OCHOBHbIE BUObL IKOHOMUYECKOU 0eCmpyK-
yuu. Ilo muenuio asmopda, IdKOHoMuUuveckas decmpykuuﬂ nposeniaemcs 6 MH02006pa3uu dMZKWlOpOG, Han-
PABIEeHHbIX Ha 0e2padayuro cneyuguKky IKOHOMUKY, HapyueHue ee ycmouuusocmu. OcHoBHble ee NPosi6-
JIeHUA CEA3AHblL C UcCmoujeHuem nomenyuaia cy6bel<ma mpyaa, ycmapeesaHuem mamepuailbHo-mexHudec-
Kol bazvl 0611466‘1’11661, ycmapesanuem mexHono02ull np0u3600cm6a, He2amueHblM xapaKkmepom OmHoule-
Hus todell K cpedCcmeam npouzeo0Ccmaed, HapyueHuem OmHOUeHull, CKIaobl8aruuxcs mexicoy JoobmMu 6
Yesax npousso0cmea RpooyKyul, ee 0OMena, pacnpeoenerus, NoOmpeoaeHus:, HepayUOHAIbHOU OP2AHU3A-
yuel OMHOWEHUI NO OPeaAHUZAYUU U YIPABIEHUIO MPYOOM.

Annotation. The article discusses the content and main types of economic destruction. According
to the author, economic destruction manifests itself in a variety of factors aimed at the degradation of the
specifics of the economy, the violation of its stability. Its main manifestations are associated with the dep-
letion of the potential of the subject of labor, the obsolescence of the material and technical base of soci-
ety, the obsolescence of production technologies, the negative nature of people's attitude to the means of
production, the violation of relations that develop between people in order to produce products, its ex-
change, distribution, consumption, irrational organization of labor organization and management rela-
tions.

Kanum cyznap: oecmpykyus, udxicmumouti 0ecmpykyusi, UKmMucoouil 0ecmpykyus, mexHam cyoo-
eKmu cairoxusimuHuHe mymu6 Kemuwu, sorcamusam MOOOULI-MeXHUKa OA3aCUHUNS ICKupuuiu, uwnad uuka-
PUl MEeXHONOSUANAPUHUHS ICKUPULUY, KUMMUIAPHUHE UWIA0 YuKapuw eocumanapuea 6ynean mMyHocaba-
MUHUHE He2amuUe myc OAUUU, KUWULAD YPMACUOA MAXCYI0m uwiiad uukapuut, yHu auupoowiaut, max-
CUMIIAUL, UCMELMO KUTUWL MAKCAOUOA Uyea Kyuuiean MyHoOCaOamiapuune OV3uiumu, MexHamuu mak-
Cum Kuiuul 6a ynu 6ouu§apum 6opacu0a2u Myuoca6amﬂapHuH2 HOOKUJIOHA MAatKul Smuiuiii.

Knroueewie cnoesa: ()ecmpym;uﬂ, coyuaibHaA ()ecmpym;uﬂ, OKOHOMUYecKas ()ecmpykuuﬂ, CHUaJICe-
HUe NomeHyuara cyovekma mpyoa, ycmapenue MamepuaibHo-mexHuieckol oasel obwecmaa, ycmape-
HUe mexHojlocuu np0u360<)cm6a, BO3HUKHOBEHUE He2amuUeH020 OMHOUEHUA JII00ell K cpe@cmeaM npous-
800cmea, HapyuieHue YCMaHOBIeHHbIX OMHOUeHULl NPou3eo0cmed, obmeHa, pacnpedeieHus u nompeo-
JIEHUSL MOBAPOB, HEPAYUOHATBHASL OPLAHUAYUSL NPOYECCAd PACHPedesieHUs. U YNPAGIeHUst mpyod.

Key words: destruction, social destruction, economic destruction, reduction of the potential of the
subject of labor, obsolescence of the material and technical base of society, obsolescence of production
technology, the emergence of a negative attitude of people to the means of production, violation of estab-
lished relations of production, exchange, distribution and consumption of goods, irrational organization
of the process of distribution and management of labor.

Vrran XX acpza dhan Ba TeXHHKA IOTYKIAPHHUHT MILIA6 YMKAPUINra HIIAM KOPHUIl STHITHIIH HK-
TUCOJUI TapakKUET CypbhaTJIapUHM TE3NaIITHUPAU. BUpPOK SHIM acp BOKENMIH KYpCaTMOKIAKH, UKTHCO-
it 3adapiap oKcanum OuiaH KAMIMIAK KaMUASTHIa UKTUCOANH WHKUPO3TIApHUHT f03ara KN dX-
TUMONHK XaM optud 6opmoka. Ly myHocabat OunaH, MKTUCOAUN COXaJard AECTPYKTHUB XOJATIApHUHT
KOHYHUSTIapUHU My(accal YpraHuil 3apypusiTH BY>Kyara KeIMOK/IaA.

WNxtumontii dancadama mKkTuMonid TecTpyKIUs JeTaHAa KaMUSTHUHT TypJIH coxXalapuaarud O6ap-
KapoOpJIMKKa IyTyp €TKa3yBUM, YHU TapaKKUETAAH MOCYBO KHIIyBYH, PErPECC Ba TaHa33yJra MITyBUYM XKa-
paéH Ba OMWLIIAp, HETATUBIMK Ba BAMPOHKOPIUK XOJaTiaapu TylIyHwiIaau. oKTUMOUN-IeCTPyKTUB Ka-
paéHNIapHUHT 03ara KEIUIIHY, MIAaKUIAHUIIM Ba KEYUIIW KaTop AUAIEKTHK XycycusTiaapra sra. MxTumo-
WHA-IECTPYKTUB Kapa€H Ba XoJaTiap XKaMUATHUHT TYpJIH coXaiapuaa HamMo€H Oymumi MyMmKkuH. bapua
coxaiap/ia y CUCTEMaHWHI acOCHH XYCyCHSATIApUHU €MHUPYBUM Ba OapKapoOpJWrura myTyp €TKa3yBud
omun cudatuma pyi Oepaau. Macanan, CUECHN TECTPYKIUS JeTaHIa XOKUMHUAT TUCKPEIUTAIUACH, CUE-
CHI MapTUSUIAPDHUHT WHEpTIMTrHra cabad OyimyBun ommiuiap, GyKapoJIUK KaMUSTH HHCTHTYTIApH (ao-
JTUSATHHUHT Oecamapiurura cabad OymyBum omMuiniap, cuécuii (aomusaT CTPATErHK Ba TAKTHK Makcajjia-
PUHHUHT aHHK OeNTHIaHMaraHiInrd, CUECHI MaKcaaiap OWilaH yiapra SPUIIUII YCIyOliapyu Ba yCyJuIapH,
OMHJUTAPH Ba BOCHTAJIapU ypTacuIard HOMYTaHOCHOJIMK, CMECHH Makcamiap iynuma myBaddakusTin
(haomuaT Kypcartumra KOAAP Kaapiaap TAaHKUCIUTH €KUM CaTOXUATCH3IINTH, CHECHH XYKYK HOpMayiapu-
HUHT )XaMUAT ab30JIapH SXTUEXK Ba MaH(paaTIapura MOC 3MAaCIUTy Ha3ap/a TyTHII/IH.

WoxTuMounit gecTpyKuys MIJUTHHN Y3Ura XOCIUKHE €MUPYBYH, OWJIa WHCTUTYTH MHKHUPO3UTA OO
KeIyBYH, MKTUMOUH TYpyX Ba cuH(uap MandaaTiapu ypracujard MyBo3aHaTHH Oy3yBYH, TAbIUM, COF-
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JIMKHH CakJall, IBKTUMOMH TAbMUHOT TH3UMJIApH CaIOXUATHHH €MUPYBUHM, MaJaHUAT MyaccacajapH ¢a-
OJIMATH CaMapacHHH TYIIUPYBYH, (yKaposiap MauIIui TypMyIl AapaKaCHHU MAcaiTHPYBUM OMMILIAp-
JlaH TapkuO Tomaan. MabHABHI MECTPYKITNS MabHABUH MIIIA0 YUMKAPHII KapaéHUHHA WU3MIaH YHKAPYBYH,
WKTUMOUH OHT HIAKJUIAPH PUBOKUTA Xanaji OepyBUH, MKTUMOUH IICUXOJIOTHS Ba MadKypara cajaOuil Tab-
CHUp KypcaTyB4l OMHJUIAPHM aHTJIATalIH.

HxTuconuii nectpykuus aHa IIyHAAW JECTPYKTHB apaCHJIAPHUHT y3Ura XOC LIAKJIMHU TallKHJ
aTaau. MabllyMKH, UKTUCOAMET “KUIIMIAp TOMOHMJIAH MEXHATHH KYJIJIaraH X0J1/1a, MHCOH y4YyH 3apypuil
Oynran HebpMaTiap, XaéT MIAPOUTIAPU Ba BOCUTANAPHUHU SPATUII OPKATH THPUKYWINKHU TabMHUHIAILL,
IXTUEKITAPHE KOHIUPUINAA (oliaNaHmIaural XyXajiukK, BocuTanap, o0beKTiap, KapaéHiap MaxMyH-
HU” aHriaragd. Y “uiuiad JyuKapuiil, aiupOoIiall, TaKCUMOT, HCTEbMOJI COXAaCHIard OKTUMOUNA MY-
HocabaTapHu KaMpanan’.

IOxopunarn ukTn6ocnapaan KypuHUO TypUOIUKH, UKTHCOTUETHUHT UKKU TOMOHH MaBKy/I.

bupunungan, y MyaiissH nnuiab yuKapyBUHM Ky4JIapHUHT MaBXKyZ OYIHIINHU Tako30 Kuiaau. M-
na0 YMKapyBYM Kywiap TapKuOHMga MeXHAaT CyOBEKTH — MHCOH ajJOXyIa YpHH TyTaau. bynaan tamkapu,
MOJIMH MIUTA0 YHKAPUIL JKapaéHH KaMHUATHUHT MOJIMK-TeXHUKa Oazacura TasgHaau. by 0aza unurad yu-
Kapyill BOCUTAJAPUHHUHT (MILTA0 YMKApHIN >KapaéHWHU amaira OIIMPUIN y4YyH 3apyp OyiraH mMexHat
npeaMeTIapy, MEXHaT KypoiapH, OuHoiap, oMOopiap, TpaHCTIOPT KaOWIapHU ¥3 MUUra OJyBYM MEXHAT
BOCHTAJIapH, MIIJIA0 YMKAPHII TEXHOJIOTHSATIApH) SIXIUT CUCTEMACHAaH TapKHO TOMaIu.

WkkuHYHIaH, HKTUCOOUET MaKcaara MyBOQUK HIIIA0 YMKAPHUI MyHOCAOATIAPUHHHT XYKM CYpH-
HIMHYU TaKo30 Kuiaau. Maskyp MyHocabaTiiap KHIIHJIApHUHT WIUA0 YMKapHII BOCUTaIapura Oyiran my-
HocabaTu, KHIIMJIAp ypTacuia MaxcyJaoT MUuiad YMKapuil, YHH alupOOoIam, TaKCHUMIIAIl, UCTEbMOJI
KWJIUII MaKCaJuja Wynra KyWuirad MyHocadatiap, MEXHATHA TAaKCUM KHJIUII Ba YHU OOIIKapHIl O0pa-
cuparu MyHocabaT/IapHU 3 UUUTa OJajIH.

Xap KaHgai kxaMUsITAa UKTUCOOUETHUHT OapKapOpJIMIy Ba Y3IyKCHU3 PUBOXKH allHaH aHa LIy UKKU
TOMOH — HIIIJIa0 YUKapyBUX Kywiap Ba HIUIA0 YMKapHUIl MyHOcabaTIapy ypTacuiaru MyTaHOCHOJIMKHUHT
MaBxXyuurura 0ormuk. by MmyTanocuOnmk Hadakar KaMUSATHHHT HKTUCOJMH TapaKKUETUra, Oanku Oor-
Ka COXaJIapHHUHT XaM 0apKapop paBHAKUra 3aMUH sipaTaji.

IOxopunarn xycycusTinapHu eMUPYBUM Ba OapKapOpiIWIura myTyp €TKa3yBud Xap KaHgal oMM
WOKTUMOUH JieCTpyKIusl cudaTtuaa 0axojJaHUIIN MyMKHH. VIKTUCOAMI cOXajaru NECTPYKTUB KapaéHiap
Ba XoJIaTiap Kyiuaaruiap ouiiaH OOFIuK OViiasu:

a) MexXHAT CYOBEKTH CAIIOXUSATHHHUHT TYIIHO KETHUINW; WHCOH MEXHAT CyOBheKTH crudatuma nuiuad
YUKApYBYM KYWIAPHUHT aCOCHI Ba MapKa3Wi aineMeHTH XxucoOmanaau. Mnumad yukapumr xapaéau aiiHaH
YHUHT mapodaTi OuiaH xapakaTra KeATHPUIAAW Ba PUBOXK Tomagu. VIHCOHHMHT MeXHAT CyOBEKTH CH-
(haTumaru canoxusaTH, KacOMii MaXOPaTHHHUHT TYITHO KETHIIN OXHUP-OKHOAaTaa OYTYH WKTHCOAUEHUHT Ta-
Ha33yJira 103 TyTUIIura oiau0 kemagu. MexHaT CyOBbeKTH CAIOXUSTHMHUHI NACTIIMIMHU HA PUBOKIAHTaH
MOJAMK-TEXHUKa 0a3acH, Ha ONTUMAJ MILIA0 YHKApHUII MyHocabaTinapu OunaH Kormad 0ynamu. Ly my-
Hocabat OunaH, ymdy OMIITHE UKTHCOIUI coxa OunaH OOFNMK MapKa3ui JEeCTPYKTHB >kapaéH ned arai
MYMKWH;

0) KamMHAT MOJIMU-TEXHUKA 0a3aCHHHUHT 3CKUPHILIM; HIUIA0 YUKApUII KapaHWHU aMajra OIlH-
pHII Y4yH 3apyp OyiaraH MexHaT MpeaMeTIapH Ba KypOJUIApHHUHT Tanadra »aBoO Oepmail KYHHIIN EKH
JCKUPUIIHN, UKTUCOAUN KapaéHiapra >kaja0d KWIMHraH OMHO Ba OMOOPJIAPHUHI €TUIIMACIIUTH €KH 3aMOH
TasiabJapuaaH OpTAa KOJUIIN, TPAHCIIOPT BOCUTAIIAPUHUHT UIIA0 YMKApHII TajabjJapura Moc TyliMmac-
JIMTH KaMUST UKTHCOANH COXAacH YUyH JKUAIUM XaTapuap TyFIUpaau. DCKUPraH MOAIUN-TeXHUKa Oa3a-
CHU UKTHUCOJUN TapakKUET CypbaTIapyuHU CycaWTHpagu, Ky3JIaHTaH UKTUCOJAUN MYyJhKajuiapra SpUIIHIIL
MMKOHUSATIAPVHH KaMalTUpaIH;

B) MIUIA0 YMKAPHUII TEXHOJOTHUTAPUHUHT SCKUPUIIN; MIUIA0 YMKAPYBYH Kywiap TapKHOWAA HII-
7a0 YMKapHUII TEXHOJIOTHSJIADUHUHT aiipuya YpHu O0op. UnMuil acocnanran Ba 3aMOHaBUH XapakTepra sra
OYJIraH TEXHOJIOTHSIIAP MIILTA0 YMKAPHIL BOCUTAIApUAaH OKWIOHA (hoiaaaHuIl, MKTUCOAMI KapagHiap-
HU OOIIKAPHII, MEXHAT camMapaJOpJIMTMHHU OIIMPHUII UMKOHMHM Oepaju. YHHHT 3CKUPHUIINA 3Ca MEXHAT
cyObekTiIapu (paonusATHHUHT Oecamap KEUHUILIUTa, MOAJUH-TEXHUKA 0a3aCHHUHT YHYMCH3 HIUIATHIUIIN
Ba capdnanummra cabab 0ynaau. ByryHru KyHa MHJUTHI UKTHCOMUETHUHT 3aMOHABUI TEXHOJIOTHSIIAP-
JIaH OpT/Ia KOJHIIY JHT KaTTa JIECTPYKTUB XoJatiapaan Oupu cudartuna 6axoraHMOKIA;

I') KUIIWIAPHUHT MIUiad YMKapuil BocHTanapura OYiaraH MyHOCaOaTMHHHI HETaTUB TYC OJIMILN;
UIILTa0 YMKAPUII BOCHTAIAPUTA OKUIIOHA MyHOca0aT KacOUil MaJlaHUSITHUHT aKpajMac KuCMIIapuaaH Ou-
punup. byHnait MmyHocabaT makilaHMaraH »XaMUATIa UKTACOAWM TapakKKuETra spumud Oynmaiinn. k-
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TUCOMUH xapa€Hiapra )au0 STirad (yKapoJapHHHT MEXHAT MpeaMeTIIapy, Kypojulapy Ba BOCHTAJIa-
pura HOOKHJIOHA MyHOCA0aTH KaMUST MOJUITHHA-TEXHUKA 0a3aCUHUHT EMUPWIIMIINTA, UIIUIA0 YHKAPUII Ca-
MapaJOpIUTHHAHT MACAWUIINTA, OXUP-OKUOATIa UKTHCOANN IOKCAIUII CyphaTIapPHHUHT 3au(IIalIUIIH-
ra o0 KeIHIIU MyMKHH;

1) KUIIWIAp YpTacuaa MaxCyjoT MILTa0 YUKAPHIL, YHH alrpOOIIanI, TaKCUMIIAI, HCTEhMON KH-
JUII MaKcaauaa Mynra KyHuirad MyHOcaOaTIapHUHT OY3WIUINN; HKTHCOAUET TypIH TOPU30HTAI ajloKa-
JIApHU Y3U1a My’kaccaM KHJTaH Tap-KHOMi-(QyHKIIMOHAT CHCTEManp. Ma3Kyp CUCTEMaHUHT MaBXKY/IJTHU-
T MaxCyJIOT MIUTA0 YUKAPHII, alupOOoIIIall, TAKCUMIIAI, UCTEHMOJI KAJIHIITA KapaTHiraH MyHoca0aT-
Jap xapakTepura OoriauK. byHmal MyHocabaTIapHUHT 3aMOH/IaH OPT/Ja KOJMIIH UKTUCOIUN TYpPFYyHIIHUK-
Ka, alpuM X0JUTap/ia UKTUCOANN aHAPXHra, yJapHUHT Oy3HIIMIIHN 3¢a UKTUCOAUETHUHT TapKUOUH-()yHK-
[IMOHAJ Jerpafanuscura cabad oymanu;

€) MEXHAaTHU TaKCUM KWJIHIII Ba YHH OOIIKapuIll Oopacuiard MyHOca0aTJapHUHT HOOKHIJIOHA Talll-
KHJI DTHJIMIIN; UKTACOMUET TYPJIM BEPTUKAN aJIOKAJApHH Y3WJa MyXaccaM KWITaH HUEpapXuK CHUCTeMa
xamaup. MasKyp CHCTEeMaHUHT MaBXY/UTHTH KYTI )KUXATAaH HKTHCOIUET CEKTOPIIApHUIa MEXHATHUHT TYF-
pY TakCUM KWJIMHUIIHM, MEXHAT >KapaéHUHWHT OKMIIIOHA OommKapwiumura 0oriuk. HookuinoHa Takcum-
JIaHraH Ba OOIIKapHW/IraH MEXHAT MIIA0 YMKApUI Kapa€HUHUHT Ma3MyHH Ba MaHTHFUIa IyTyp €TKa3a-
I, UKTUCOUH (haol axoiu TaAOUPKOPIIUTH Ba TAIa0O0YCKOPIUTHHU eMUPATU, UKTUCOUETHUHT Uepap-
XUK Aerpajanusicura cabad oymanu.

Xymiac, UKTUCOANMN NEeCTPYKIHS UKTUCOMUETHUHT Y3Ura X0C XyCYCUSTIApUHN EMUPHINTa, YHUHT
Oapkapopnuruau Oy3uiira iyHairad Typda oMuniapaa HaMoEH Oyiaau. YHUHT acoCUi KYpPUHUIILIAPU
MEXHAT CYOBEKTH CANOXHUATUHHUHT TYITHO KETHIIH, KaMHUAT MOIINI-TEXHUKAa 0a3aCHHWHT SCKUPHIIIH,
UIUIA0 YUKAPUII TEXHOJOTHUSUIAPUHUHT ICKUPHUIIH, KHITWIAPHUHT UIIIa0 YMKApHUII BOCHUTANapura Oyi-
raH MyHOCaOATMHHMHI HETaTUB TYC OJIMIIY, KUIIMJIAp YpTachaa MaxCyJOT WUIUIA0 YMKAPHIN, YHH aiup-
Oormuram, TakCHMJIAI, UCTEHhMOJI KWIMII Makcaauja Hyira KyHwiraH MyHOcaOaTIapHUHT OY3HIIHIIH,
MEXHATHH TaKCUM KWJIHII Ba YHH OOIIKAapHII Oopacuiard MyHOcCaOaTIapHHHT HOOKWJIOHA TAIIKWII JTH-
Uiy OuiaH OOFHK. JKaMusTHUHT OapKapop MKTHUMOHMM TapaKKUETHHHM TabMHHJIAI YY4yH Ma3Kyp Jec-
TPYKTHB XOJaTIapHU O6apTapad 3THII HYIapu XyCcycuaa ImyxTa (GUKp FOPUTHII 3apyp Oymaam.

JKaiicanos A61yBaxo6 (¥36exucron MuLInii yHHBepCHTeTH
HMoxrumonii pannap ¢paxyJbTeTH TasiHY JOKTOPAHTH)
V3BEKUCTOHHUHI MAPKA3UIM OCUE BYNYA OUHNKJIUK, IYCTOHA BA
IMPATMATHUK TAIIKHU CUECATH

Annomayus. Maxona myannuprapu Ysbexucmonnune Mapkasuti Ocué mamnaxamaapu 6unan
MUHMAKANAPAPO XAMKOPIAUSUHU MYCTNAXKAMAAW MACALANAPUHY MAMAAKAM 84 YHUHS MUHMAKANAPU CUE-
cutl mapakKuém xamoa uKmucooutl YCUMUHUHe Myxum manoau cugamuoa mankur smaounap. Taoxu-
Komuune maxcaou Ysbexucmon 6unan Mapraszuii Ocué dagramaapu ypmacuda MUHMaKaiapapo Xam-
KOPIUKHUHE YCMY8op UYHaAnuwiapunu bereunab depuwdan ubopam. Xaikapo mynocabamiapru 6axo-
N, MAMAAKAMHUKS PAKOGAm YCMyHIUKIApU 64 CAlONUAMU, Y36eKUCmon MUHMaKanapapo Xamkopiu-
SUHUHE MAMOUUTIAPY 80 ACOCUL UVHATUWAAPUHY Deneunaul Xucoonanaou.

AHnHomauua. Asmopsi cmamsvu MpaKmyom 60NPOCHL YKPENIeHUsL MENCPESUOHANLHO20 COMPYOHU-
yecmea Y3bexucmana co cmpanamu LlenmpanbHou A3uu Kax 8ax#CHbIU UCIMOYHUK NOIUMUYECKO20 PA36U-
Musl U IKOHOMUHECKO20 POCMA CMpanbl U ee pe2uoHos. Llenvio uccredosanus seiaemcs onpeoeienue
NPUOPUMETNO8 MEIHCPELUOHATILHO20 COMpPYOHUdecmea mexcoy Yzbexucmarnom u Llenmpanvhoii Asuei.
Omo oyenka mexicOyHapoOOHbIX OMHOUEHUU, KOHKYDEHMHBIX NPEeUMyuecms u NOMeHYuana cmpansl, on-
peoenenie NPUHYUNOE U OCHOBHBIX HANPABILEHULL MEHCPE2UOHATILHO20 COMpPYOHUYecmaea Y30exucmana.

Annotation. The authors of the article interpret the issues of strengthening interregional coopera-
tion of Uzbekistan with Central Asian countries as an important source of political development and eco-
nomic growth of the country and its regions. The purpose of the study is to identify priorities for inter-
regional cooperation between Uzbekistan and Central Asia. It is the assessment of international rela-
tions, the competitive advantages and potential of the country, the definition of the principles and main
directions of interregional cooperation of Uzbekistan.

Kanum cyznap: Mapkaszuii Ocué, oyné xamorcamusamu, byrox unax wynu, uxmucoou mapaxkuém,
mabuuil OOUIUKNAp, UHCOH KANUMATIU.
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Knroueeswvie cnosa: llenmpanvuas Azus, mupogoe coobuecmso, Beruxuii wienxoswiti nyms, 3K0HO-
Muueckoe pazeumue, npUpoorbie pecypcol, Yea08edecKutl Kanumal.

Key words: Central Asia, world community, Great Silk Road, economic development, natural reso-
urces, human capital.

Munuii KOHCTHTYIHMSAMI3/1a TABKHUTAHTAHHEK, Y 30EKHCTOH XanKapo XyKyKHHHT yMyMYbTHPO®
STUITaH KOMJAJIapy YCTYHJIMTHHU TaH ONu0, (pyKapoJapHUHT THHWIMTY Ba MWUIMK TOTYBJIMIHHU Tab-
MUHJIAI MaKcaauaa Oapya MamakaTiap OmiiaH MyHocabaTiapaa Tyna XyKyKiIu cyObeKT cudaruia xai-
Kapo Maifjonra kupub kenau. VcTukion iummapuaa opTHMU3Ia THHWIMK Ba 0apKapoOpIHMKHH MYCTaX-
KamJiall, HHCOH XyKYKJIapH, S3pKHHJINKIApH Ba MaH(aaTIapuHu TabMHHJANI, BaTaHMMHU3HMA Xap TOMOH-
JaMa TapakKW{ STTHPHIL, YHUHT XalKapo MalJoHAard oOpy-3bTHOOPHHHU IOKCANTHPHII Oopacuia KeHT
KYJIaMJTH UCJIOXO0TIIap amMajra OluPUIIH.

MycTaKWUIMK MUHTaKaMU3 XaJKJIapy MKTUMOMN XaETHHH, KeJakaK XaKWAard TacaBBYpJIapUHU
MYTJIaK Y3rapTHPHILTa, )KaXx0H XalKJIapu OWjaH MHTEerpanusIra Kupyumuo, ssHry, rodan MyHocadatiapaa
(aon KaTHamMIITa YHAAAW. ByHUHr y4yH 3CKM TacaBBypJap Ba Xa€T Tap3MHHU SHrUYa Tap3fa y3rapTu-
pumHA Tanad dtajgy. XKamusaraa aMmanra OMMpHIaIurad TyO y3rapuiiiap, MOACpPHU3AIM jKapaHIapH
MHCOH Tabuatura Moc OyIraHuIarvHa 3CKH XaJK MaH(aaTaapuiaH HUPOK aHbaHajap YpHHUTra SHTM Mab-
HaBUH KaJpuATIap, IOKTUMOWN OHI/IA SIHTM Kapalliap, TacaBBypJiap Ba MaeaJliap IIakulaHaau. SIHruna-
HUII — Oy 9CKH, ¥3 YMPHHU simab OYIIraH, KUIIUIAP OHTH, Xa€T Tap3u Ba (aosMsATHIAH XKOW OJTaH, JJEKUH
KAMHAT TApaKKUETH YUyH MablyM OMp MabHOIA TYCHK OYIaéTraH aHbaHATapHWHT, ME3OHJIAPHUHT 3a-
MOH Taja0napura MyBoGUK aJIMalIMHULI KapaCHu.

V36eKHCTORHMHAT §3 MyCTAKHII TAlIKK cHécaT GOpacuia amaira OMIMpraH WkoOuil Tamab6ycnapu
OyryH ¥3 HaTmwKacuHU OepuirHu Oonutaau. Onuid gapakalard y4pamryBiiap MaMIaKaTUMH3HHHT KaXOH
XaMKaMUATH OJJIMIArH XypMAaTH OPTHIIHIa WKOOHI Tabeup Kypcatan. Y3oexucron BMT, IIXT, MIIX,
EXXT xabu xankapo Ty3miManap OwiaH XaMKOPIMKHHA KeHraUTHPMOKAA. ByryHTHW KyH[a JaBIaTUMU3
XOPKHUI Mamiiakatiap Ouinan MyHocabaTIapHU CHECHI HITOHY Ba XaMKOPIIMK acoCHIa KYpPMOK/IA.

[lo3uTnB MMUIKMHM MyCTaxKamuall OOpacuaaru MIuiap ¥3 caMapacHMHH Oepa&TraHuH{ T'yBOXH
0ymn0 TypnOMu3. XOpIKHH WHBECTHIMAJIAPHHU Ba STHTH TEXHOJIOTHSIIAPHU ka0 3TuIr Oopacuaa Kymiad
[IapTHOMAJap TY3WJInO, MaMIaKaTUMKU3 UKTUCOIUETH PUBOKIIAHUIITUTa acoc OyiMoraa. Muiuii Mmaxcy-
JIOTJIap DKCIOPT XAKMH KaJall cypbartiap OmiaH ycub 6opmokaa. Xaakapo UKTHCOAWH aloKanap TH3H-
MHJIa MWJUIMH TYPU3MHMHT PUBOXKJIAHUIIM KaTTa axaMustra ora. lIlyHUHT y4yH MaMJIaKaTHUHT TypHCTHK
MMKOHUATIAPUHU AyHETa HAMOEH KWIMII MaKcaaua XalKkapo TYpUCTHK sipMapKanap Ba Kyprasmainap y1-
Ka3ub kennmHMOoKAa. DaH, TabJINM, MaJaHUAT COXACHA XaM YeT 31 MamJlakaTiapu OWJIaH XalKapo Xam-
KOPIUK WyHATWIIIapy HiIaH-‘nira kymaiind 6opmokaa. MammakaTuMu3ia KaTop XOPWKHI OJHi YKyB
OPTIIapUHAUHT (prHaiapy Y30eKUCTOHINK EMUTapHHN pakobaTtbapaom kaap >Tud taiéprnaman Oomnia-
.

Tamku cuécatr aonusTu acocuaa OYUKIMK, TCHITUK Ba ¥3apo MaH(aaTIWIMK TaMOHMLIapHu ET-
rannura 60uc MamilakaTiMu3 Oapua JaBiaTiap OWIaH TYCTOHA MyHOcaOaTIapHH ypHATUIIra MyBaddak
Oynmu. Aitnnkca, Mapkasuii Ocué MUHTaKacuIaru Mamjakariap Ouian Oapua coxanapia y3apo AycT-
JIVK, SIXIIM KYITHAYMIIMK Ba CTPATETHK LIEPUKIMK PyXHIard MyHocabatiapHu cudaT Ba Ma3MyH KHXAT-
JaH SHrU 6ocKudra oMb YHKuI go13ap6 Basuda xucobmanamm. 2017-2021 fimmmapaa Va6exucron Pec-
MyOJTMKACHHYN PUBOKIIAHTHPHUIIHUHAT O€ImTa ycTyBOp HyHammmu OViimda Xapakatiap CTpaTeTHSICHHH
“Unm, mabpudar Ba pakaMId UKTUCOTUETHN PUBOKIAHTUPHUII MUK la aMalira OLIMPHIITa OUJI IaBiaT
JACTYPHHUHI OCHIMHYN HYHAIUINKAA KaTop TanOoupiap oenruwianan. bynapra sxim KyIIHHYUINK MyHO-
cabaTIapuHu MyCTaxKaMJyall HYIuaarn MaBKyI TYCHKJIapra OUprajivKia €9iuM TOTIHII, HKTUCOIUN aJio-
KaJJapHU PUBOMKJIAHTHPHIL, ¥3ap0O CaBAO XKMUHH OLIMPHII Ba KOOMEPALMSIHH MyCTaxKamiall Y49yH Ky-
Jail mWapowuTiap spaTHII, MUHTAKAHWHT TPAH3WUT Ba JIOTHCTHKA CAIOXMATHAAH camapain (oWanaHuMI,
TpaHCIOPT MHAPATY3WIMACH Ka/1a)l PUBOXKIIAHUIINHN TaAbMUHJIAII, MUHTAaKaa CyBIaH afonaTiu (oiiga-
JIaHUII MacajajJapyuHH Te3KOPJIMK OwnaH xan 3tuil, Mapkasuil Ocué naBnatnapu Xynymiapu (my Kym-
Jasiad, Yerapajonl MUHTaKaaap) YpTacuaard XaMKOPJIMKHY (aoJUIallTHPHUIL, MaJaHUH-TyMaHUTap coxa-
napja Ouprajavkaa TaaOupiapHu YTKasuin Kupaad. UyHky “€H KYIIHA—KOH KYIITHK W XaJIK MaKOJIUra Tas-
HUO, KeaKarMMH3HH PEeKATAIITHPHIIAMU3 IaBIAT/Iap PABHAKUIA OJMO KEJTHIINTa HIIOHIMMH3 KOMHIL

! Mycrakummkka 29 ifmn ounk, IYcToHa Ba mparMaTHK cuécart. https://adolat.uz/news/mustaqillikka-29-jil-ochig-
dostona-va-pragmatik-siyosat#!
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Ipesunentumus llakat Mup3uées 3 Mypoxaatuna Mapkasuit Ocué V36exucron Pecry6-nuka-
CHHUHT TAIlIKN CUECATHHUHT YCTYBOP WyHATUIH SKAHIUTHHU aoXuaa Tabkumiad yrau. Mapkasuit Ocu-
é1a MUHTAKaBUIl XaMKOPJIWKHHM DPHUBOXKIJIAHTHPHWII Macallajapd JOMMHN paBUIINA NaBIaTHMH3 paxda-
PUHUHT TUKKAT Mapkasuja, Oyau Ou3 llpesuneHTHMU3HUHT HY(y31M MUHTaKaBHi Ba XalKapo TaIlKH-
JIOTJIAPHUHT FOKOPH MHHOApIIapuaH Typud MUHTaKa Macanaiapy OVitmdya wirapu cypraH Takiaud Ba Ta-
nraboycnapuia XxaM KypuimmMi3 MyMKHH.

[Ipesunentumusuunr Onuit Maxknucra Myposkaatnapuga Mapkasuii OcMEHH TalKu CUECAaTUMU3-
HUHT YCTYBOP HYHAIMIIN SKaHIUTUTa stHa Oup O60p ypry OCpHUIIIApUHUHT KYyHHJard MyXUM KUXATIapH-
HU JIOXU1a TABKUIA0 YTHIII JTO3UM.

Bupununian, Y36ekucTon Mapkasuii Ocué MHHTAKaCHHHHT y3BHil Ba yamMGapyac GOFIMK KHCMH
xucobnanamu. Y36exncton Mapkasuit OCHEHHHT Gapua JaBIaTiapd OMIAH derapagoll MHHTAaKaJard
SATOHA JaBjaT, TbHU MUHTAKaJaru y ¢ku Oy JaBiaTnard Xap KaHmal cuécuil, MKTUCOAM Ba MalaHUi co-
XaJlary y3rapuuuiap 6eBocuTa Y36eKHCTOHTa Tabcup Kuiaau. Komasepca, TpaHCIOPT, MKTHCOIHUET, dHEP-
reTUKa Ba CyB COXACHUJIard WUPUK JOUHUXANTApHU amMalra OUIMPUILI MUHTAKA JaBIATIAPUHUHT XaMKOPJIHK
nmapaxacura 60ornuk. Ly myHocabaT Omman, Mapkasuit OcuéHUHT OapKapop pUBOKJIAHHINYU Ba TyJLIa0-
smHamK Y36eKkucToH Pecry6IMKacHHIHT GOl MaKCcaau XHCOOIaHa .

WkxuHunnan, Oapuamusra MmabiyMm, Mapka3uii Ocué reoctpaTeruk MUHTaKa xucobmaHaau. bynra,
OMp TOMOHJIaH, MUHTaKaHUHT Kylai reorpaduk xymayaaa, SbHA MyXUM MHHTaKaBAN Ba XalKapo TpaHC-
MOPT MyJIaKiIapy KECUIIMACHIa OWIATaHInura, 00 Tabuuii pecypceiiapra ara SKaHjauru cabad Oyiica,
WKKHUHYM TOMOHIaH, Mapka3uii OCHEHHMHT XaJlKapo MyHOca0aTiap TH3UMHIIA MyXUM YPHUH TyTaauraH
Sxun Ulapk, MIX Ba Ocué maBnatnapu Ouias derapagonuuruaup. bormkada kunmn6 aiftranmga, Mapka-
3uit Ocu€ NyHEHUHT €TaKyM JaBJaTjJapHUHT MaH(paaTIapy KECHUIITaH XYyl xI/ICOGJIaHaILI/I.l

IOxopuarn omuiIap MUHTaKaIa XaBQCH3IIMK Ba OAPKAPOPIIMKHU TabMHHIAINITA akaTriHa Y3apo
TYIIYHUII Ba MaH(]aaTiaapra acociaHraH XaMKOPJIMK OPKaJIH 3PUIIHAIT MyMKHUHIUTHHU siHA Oup Oop Tac-
mukaiing. By oca, ¥3 HaB6aTHma, Y36eKHCTOHHUHT GYIYHIHM KyHAATH OYMKIMK, SXIIH KYIIHAYHIHK,
CTpaTervK IIEPUKYMIINK, y3apO WIIOHY Ba MaBXyJ MyaMMOJIADHH OKHMJIOHa Mypoca Wymu OWiIaH Xai
STHIIl TAMOMIIIIApUTA aCOCIIaHTaH MYTJIAKO SIHTH MUHTaKaBuil cu€caru Mapkasuii Ocuéna 6apkapopiuk
Ba M3YMWJ PUBOXKJIAHUIIHU TabMHUHIALIAA, MUHTAKAHUHT XaMKOPJIMK MaKOHWTA ailIaHUIINAA MyXUM ra-
poB cudaTuaa Xu3MaT KWIHIIUIAH aoat Oepaiu.

Yuununnan, [Tapnamentra MypoxaatHomana [Ipesunentumus ToMmoauaad Mapkasuii Ocué naB-
naTnapu OWJIaH KYT acpiHK JAYCTOHA MyHOca0aTIapHH SHa-Ia MyCTaxXKamJyall MacaJaCHHUHT KyTapwi-
FaHJIHTH, Y30eKHCTOHHUHI MHHTAKABHi XaMKOPIHKHHHT GAapKapop PHBOKIAHMIINTA KATHUIINIHHA Ba
KYIIHU JTaBiaTiap OwiaH y3apo MaH]aaT Ba WIIOHYTA acoClIaHTaH XAMKOPIMKHHUHT y30K MYJJIATIIN Xa-
paKTepra sra SKaHINTHHH sHA OUp Kappa ncboTmaiim.”

Hasnatumuz paxOapu IllaBkar MupsuéeB [Ipesunent cudaruga cailnaHrannapuaal KeHHH WIK
6op Mapkasuii Ocué maBmatiapu OniIaH XaMKOPJIMKHU PUBOKIIAHTHPHUII TANTKA CHECATUMU3HHUHT yCTY-
BOp ifyHaIHIIM SKammury Tyrpucuaa 2016 i 14 nexadpaa Vabexucron Pecny6nukacu Ipesunentn na-
BO3UMUTa KHUPUIIUII TaHTAHAIM Mapocumura Oarunuianrad Onuwii Makiuc mnanataJapuHUHT KyIIMa
MaKIMCUIard HyTKUAA aliTraH 3/11.

Vrran naBp MoGaifHuiIa SPUIIIITAH IOTYK Ba HATHXKANAPHU TaXJIMI KUJICAK, OyTYH JIyHEa Ky To-
MOHJIaMa XaMKOPJIMK MHKUPO3ra ydparaH Ba y3apo WIIOHY KamainO ketaérraH Oup BakTAaa Mapkasuid
Ocué naBnatnapu ypracuaru XaMKOPJIMKHUAHT STHTH OOCKUYTa YUKAETTaHIMTUHHA KYPUITUMHU3 MYMKHH.

Tapuxan Kucka BakT mauga Mapkazuit Ocué€ naBnaTiiapu ypracugara MyHocadaTiiapaa MUCTH K-
pUIMaraH [OTYKJIapra 3pUlIIId. DHI aCOCHIMCH, aBBaJl MUHTAKABUN XaMKOPIUKHUHT PUBOKIIAHUIINAA
TYCHK XUCOOJIAHTaH Yerapa Ba CyB pecypciapuaaH (oiimananum 6yiinda MyxuM Ba y3apo MaH(aaTin Ke-
JIMIIYBIIApra 3puiuiad. [Ipe3uIeHTUMU3HUAT Talradoycnapy OUIaH XaMKOPJIUKHUHT SIHTH MEXaHHU3M-
Jlapy Tamkwi >Tuiaad. byara mucon cudatuna Mapkasuit Ocué masiatr paxOapsiapuHuHr Maciaxatia-
IIyB y4pallyBIapUHU, HapjaMEHTIapapo CypyxJjap, 4erapaojgud XyAyJlap XaMKOPJIUTH KEHralld, Ba-
3UPJIMK Ba MJ0panapapo KOMHUCCHUSIAP, WHBECTHIMS (DOHIJAPUHUHT TAIIKWJ STUITAHIATHHH aWTHII
MYMKHH.

! ¥36eKucTOHHMAT MHHTAKaBHIl cHEcaTH Mapkasuit Ocuéna 6apkapop Ba M3YMJ PUBOMKJIAHWLIMHUHI MYXHUM Ta-
posu.http://isrs.uz/uz/smti-ekspertlari-sharhlari/uzbekistonning-mintakavij-siesati-markazij-osieda-barkaror-va-izcil-
rivozlanisining-muim-garovi

2 ¥Y'ma manGa.

146



V30eKNCTOHHYHAT SIHIM MHHTAaKaBHil cuécaTi HaTikacuaa Mapkasuii Ocuéia IaK/IaHraH CHECHIA
MYXMT OyI'yH MUHTaKa JaBJIaTIapUHUHT YJIKaH UKTUCOAUN CAIOXUATHHU OUYUILNTAa MyXUM XHcCa KYIIMOK-
na. FOxopuaaru ramrapHuHT Tacauru cudartumaa Mapkaszuii Ocué naBnaTiapu/ia TalIKy caBIo aijaHMacu
Ba MHBECTHLMS XQ)KMUHHHT, TYPUCTJIAP COHMHHUHT OIUTAaHINTH MUCOJINAA KYPUILIUMH3 MyMKHH.

Xycycan, 2019 iinnm MUHTaKa JaBIATIAPUHUHT TAIlKW caBao aiimanMmacu Xakmu 2016 iinnra Huc-
bartan 56 dowmsra ommoO, 168,2 MUITHAPIHN TAIIKIIT ATAA. MUHTaKa JaBiaTiapura ka0 KAJIMHTaH WH-
BecTurpsuiap xaxmu 3ca 2019 vinn 2016 #ivnra aucbaran 40%ra ommo, 37,6 MIJUTHAPIHA TAIIKWI ST/IH.
Mapkazuii Ocué nasnatnapura tampud OyOpyBYM TYPHCTIAPDHUHT COHM XaM WWIIaH-iuiara optud 6op-
MOKAa. Mucon Tapukacuaa MUHTaKa nasiariapura 2019 itun xenran typuctiap corn 2016 imnra Huc-
6aran 93%ra ommo, 18,4 MAIIIHOH KAIIMHY TAIIKHAI KAJIIH.

MHECpPHHHT €TaK4H HAIIpIapuaaH 6upu — «Ab-AxGap ans-Maym» raseracuma «Mapkasuit Ocué
JaBIATIApU GUIAH IYCTOHA XaMKOPIHK — Y30EKUCTOH TAaIIKU CHECHH DAaoIMATHHHHT YCTYBOD ifyHAH-
IKW» capjaBXajyd MakoJja 4ol 3TWITaH. Y HJa MUPCIHUK CUECUN IIApXJIOBYM, €TaK4M )KypHaIUcT doTtuma
Bajasu Kamamura Mascy6 ym@y MaTepuanja CYHITH HULtapaa Y30eKHCTOH MUKH Ba TAIIKH CHECATHIA
Ky3aTHJIa€TraH KeHI KaMpPOBJIH UCIIOXO0TIap, OYMKIIMK Ba SHIMJIAHUII )KapaéHu XaKuaa cy3 Oopaau.

Xycycan, Mapkasuii Ocué€ MUHTaKacuIara Mamiiakariap Omian 6apda coxaigapaa ¥3apo AYCTIHUK,
AXIIY KYUTHAYWIIMK Ba CTPATETHK LIEPUKIMK PyXUAAard MyHocadaTiapHu cUdar Ba Ma3MyH KHXaTUAaH
sHrY OocKu4ra om0 yukuim 6opacuaa 2020 Hun gaBoMua TalIKUd CHECUH Ba MKTHCOAMN (haomusT OV-
HWua gapnat uaopajapu TOMOHHUIAH 23 Ta onui Aapaxaaa Ba 12 Ta 10KopH gapaxana Tampud Ba Typiu
TaA0upiIap aMaira omupwian. by skapaéHna “xank auruioMaTvsIcH” amanja skyaa (aoyi OyiaraHu Kysa-
tiau. Kaiin stumn sxousky, cyarru nsapaa Ipesunent Hlaskar Mup3uéeB tamab0ycIapuHUHT KyIII-
HU JaBJIaTiap pax0apiapyd TOMOHMIAH KYJIaO-KyBBaTJIAHUIIM HaTwkacuaa Mapkasuit Ocuéna cuécuii
MYJIOKOT Ba ¥3apo HIIOHY MYyCTaxKamJIaHIU, JAaBlaT paxOapiapriHUHT MaciaxaTianyB y4panryBiapH
uynra KyHuiau.

HaTtwxana MuHTaKagard MKKM Ba Ky TOMOHJIaMa XaMKOPJIMK Japakacu SIHIM OOCKHUYra KyTapHi-
mu. Xycycan, 2017-2019 #unnap maBomuna Mapkasuii Ocu€ MaMiiakaTiapu OWjaH caBio aijlaHMacH
Hwmmuk Yprava 50 ¢omsnan kynpokka yenu. 2020 fun HaTwkamapura Kypa 3ca riodain maHaeMust rapo-
WTHra Kapamaii, ¥Y30exucToHHMHr Mapkasuii Ocué 1aBiatnapi GHUIaH CaBIo aiTaHMACHHHHT yMyMHi
XKMHU 5 MIIPA. JOJUIAPHU TAIIKIII T/IH.

Makonazma Kaiig stuaranmugek, 2017-2020 inmiap gaBomuna Y36ekucToHHHHT Mapkasuii Ocné
MamJlakaTjiapura HucoaTaH O4YMK, KOHCTPYKTHB Ba IparMaTHK CHECATH HATWXKAcHIa CyB pecypciaapuaaH
¢doligananui, AaBiaT yerapajapuHu ASTUMUTAINS Ba JeMapKalus KWIHII, TPAHCTIOPT KOMMYHUKAIHS-
napuaaH QoHjaNaHuIN, JaBIaT yerapajapiHA KecwO YTHIl kabu Mypakkabd Ba yaikall MyaMMmoJapra
€4MM TOIMJIN.

Busra MablIyMKH, Y30EKHCTOHA XaIKIapHMH3 YPTaCHAATH KApIOIUUIHK PUIITATIAPH y3apo Xyp-
MaT Ba AYCTIMK MyHocabamiapy, MaJaHuil KaApusTiap OpKaJM y3BUM OOFJIaHTaHIMIH XaM X€d KuMmra
cup smac. JycTiuk — KyApatrid Kyd. MamiakaTuMu3ga UUKU cuécaTuiia XaM MUJLIATIIapapo XaMmycT-
JMKHH IOKCaK Japaxkara oiau0 4uKUII Oopacuia sxum TamaOOycnap wiarapu cypuwiMokaa. 2017-2021
HWyuTapra MyJpKayuTaHral Xapakatiap CTpaTerHsSCHHUHT OCITUHYH WYHAINITH MIJIIaTIapapo TOTYBIIHK-
Ka KapaTWITaHH, Xap Humm “Y30eKMCTOH — yMyMuil yitHMu3” (peCTHBAIIAPH YTKA3HINIIN, TyPIH MUAJIAT
BaKWIJIapuIaH HOOpaT MIWIUIMH MaJaHUi MapKa3iapHUHT (aoiauar onud Oopuim xam Oy Oopaja Kuiu-
HAGTTaH MIVIAPHUHT UCOOTHAMp. Y36eKkucTonaa “Xanknap AyCTIurn” KYKpaK HUIIOHH TabCHC YTHITHIIH
Ba xap imnm 30 uronp “Xankapo AycTauk KyHH xamaa 16 HosOps “Xankapo OarpUKEeHITIHK KyHH apa-
¢dacuga Tommuupu TakaIug dTHAAN. “XanKnap AYCTIMTH KYKpaK HUIIOHM TYFPUCHAATH HA30MIa Kypa,
KYKpaK HULIOHW OMJIaH Y3WHUHT KOHKYSPJIUTH OWiaH I0pTUMHU3AA smaétrad Oapya MUJUIAT Ba 3iaTiap-
HUHT BaKWUIapH ypTacujaa MUUIATIapapo AYCTIHMK Ba TOTYBIMK MyXUTHHHHI MYyCTaXKaMJIaHUIINATA MY-
HOCHO XHcca KyIrad, MUJUTHH-MaJaHui MapKas3iap Ba JYCTIUK KaMUSITIapu (aolusITH camapaopiiuTu-
HH OLIMpHII Oopacuaa GUIOKOPOHA MEXHAT KHJITaH, IIyHUHIACK, XOPIKUN MamilakaTiaap Xajlkiapu ou-

! ¥36eKucTOHHMAT MHHTAKaBHIl cHEcaTH Mapkasuit Ocuéna 6apkapop Ba M3YMJ PHBOMKJIAHWLIIMHUHI MYXHUM Ta-
pou.http://isrs.uz/uz/smti-ekspertlari-sharhlari/uzbekistonning-mintakavij-siesati-markazij-osieda-barkaror-va-cil-
rivozlanisining-muim-garovi

2 «Anp-ax0ap anb-iiaym»:Mapka3uil ocué€ AaBiaTiapy OWJIaH AYCTOHA XAMKOPIWK — Y30C€KHCTOH TAaIlKH CUECHI
GbaomusTHHUHT yCTyBOp WyHammmun. http://uzbekistan-geneva.ch/al-ahbar-al-jaum-markazij-osiio-davlatlari-bilan-
dv-stona-%D2%B3amkorlik.html
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JlaH OYCTJIMK Ba Xap TapadiaaMa XaMKOPIMKHHA PUBOKIAHTHPHUILA caMapalld HaTwKajapra spuiurat gy-
KapoJap TaKIupIaHaIu.

Mapxkasuit Ocué maBnatiapu Ba XalKJIapH YpTacuia y3apo XaMKOPIIHK, TYCTIHUK Ba OUPOIapIMKHI
sIHA-Jla MyCTaxKamJialll Ba pUBOKIAaHTHPHILIA STHA KyHHIarniapra 3THOOp KapaTHIl Makcaara MyBO(UK
ne0 ounaMus:

bupunungan, Mapkaszuiit Ocu€ mgaBnaTiapu Xajlkjiapyd THJUTApUAA YIAPHUHT WOKTHUMOHMH TYPMYIII
Tap3uHu Eputud Oopanuran “Mapkasuii Ocué XaéTn” KyHJIMK MHTEPHET ra3eTacu Ba OWIMK >KypHAJTIUHH
TAIIKKJI STHII MAaKCaaAra MyBOQUK.

WKkxuHYMaH, MUHTaKaBUM Xa€THU EPUTAINraH Ba MyaMMOJIAPHU YpraHaJWUraH XypHaJIUuCTIapHU
Tali€pnal TH3UMHUHU HYIra KyHul JJIO3UM.

Vunnunaan, Mapkasuii Ocué MamMiakaTiIapH CHOPTYWIApH OpacHia Typid XWI TYpHUPIApHU
TaIIKWIJI STHII KEPaK.

TypTUHUNAAH, MUHTaKa XaJKJIapyu ypTacuaa Kyla-aHJAauWINKHU parOaTIaHTHPHIN Makcaiara My-
BO(UK.

Bemmnunnan, MUHTaKa JaBiatiapy oyiuii Ba OOILIKA TabJIUM TH3UMHU JUIUIOMIIAPUHM Xe4 OWp uc-
THUCHOCHU3 TaH OJIMIIH JIO3UM.

OntrHungan, Mapkasuit Ocué gaBnaTiapu ¥3apo MaJaHUAT KyHJIapUHU JOMMHH paBHILAa Hyira
KYHUIIN MaKcaara MyBOQUK.

Ertununnan, “MunTaka Xxaéti” HOMJIM TeJIEKaHAIHU Hynra Kyium Ba yHaa Oy epjia sSIoBYH XajK-
JIAPHUHT TypMYII Tap3u, XaéTH Ba SHTWIHKIapAaH 6oxabap KHUIHII.

CaxkKn3MHYMIaH, ONUI Ba WIMHK-NIEJArOTHK Kajpiap TaH€piamgard XaMKOPJIMKHHAHT Y30K HHII-
Japura MyJDKaJUTaHTaH MUHTaKaBUH NacTypHH MIUIA0 YMKHIN Ba ONAMIIAp, €3yBUWIap, HIOUpIAp ydpa-
LIYBJIAPUHY MyJra KyWuI 3apyp.

Hamrayev Nodir (ToshDO“TAU, yoshlar bilan ishlash,
ma’naviyat va ma’rifat bo‘limi xodimi; e-mail: nodir hamrayev@nbk.ru)
OMMAVIY AXBOROT VOSITALARINI TAKOMILLASHTIRISH - DAVR TALABI

Annotatsiya. Magolada ommaviy axborot vositalari, nodavlat radiolar, tashkil etilayotgan dastur-
larning nomlanishida davlat tili qoidalariga e’tibor berilish holati, mavjud muammolar va ularning ye-
chimi bilan bog‘liq ayrim xulosalar bayon gilingan.

Armomauuﬂ. B cmamwe onucwiéaemcst cocmosmue HUMAHUS K npaeuiam zocy()apcmeeHHoeo A3bl-
xa 6 Hetimunee CMU, ne2ocydapcmeeHno2o paouo, OpeaHu308aHHbIX NPOSPAMM, CYWeCmeyouue npoo-
JleMbl U HeKomopble 6b1600bl NO UX PEULEeHUIO.

Annotation. The article describes the state of attention to the rules of the state language in the
naming of the media, non-governmental radios, the existing programs, the existing problems and some
conclusions about their solutions.

Kalit so‘zlar: radio, eshittirish, jurnatist nutqi, til, nodavlat radiokanali, davlat tili, adabiy til me’-
yorlari, yozuv, matbuot, davlat va nodavlat radiolar, so‘z, matn, tining ahamiyati, imkoniyatlari.

Knrwouesvie cnosa: paduo, nepedaua, nyosuyucmuyeckas peus, A3k, He2ocy0apCmeenHoe paouo,
zocydapcmeeHHbzﬁ A3BIK, umepamypHvle A3blKoeble HOPMbl, NUCbMO, npecca, zocydapcmeeHHbze U Heco-
cydapcmeeHHbzepaduocmalmuu, C/1060, meKcm, 6AANCHOCHb A3blKA, 603MOMNCHOCMU.

Key words: radio, broadcast, journalistic speech, language, non-state radio channel, state lan-
guage, literary language norms, writing, press, state and non-state radios, word, text, importance of lan-
guage, possibilities.

Bugungi kunda dunyo global taragqgiyot davridan axborot asriga gadam qo‘ydi. Xabar oltinga teng
ne’mat sifatida baholanmoqda.

O‘zbek jurnalistikasining o‘zining tarixiy taraqgiyot bosgichiga ega.' Davrlar o‘tishi bilan zamon
talablari asosida taraqqiy topdi, demokratik mazmun kasb etdi.?

! Abduazizova N. Mustagil O*zbekiston jurnalistikasi tarixi. Toshkent, “Akademiya”, 2007.
2 Do*‘stmuhammad X. Ommaviy axborot vositalarini rivojlantirishning demokratik andozalari. T., “O*zbekiston”,
2005.
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Ko*p millatli O‘zbekistonda ommaviy axborot vositalari ma’lumot yetkazishda, ma’naviy-ma’rifiy
tadbirlar targ‘ibotida muhim o*rin tutadi.

Albatta, zamon rivojlangan sari insonlarning axborot olish manbalari ko‘lami kengayib bordi. In-
ternet tarmogqlari tobora keng ko‘lamni gamrab olayotgani sabab bosma nashrlarga bo‘lgan talab bir-
muncha pasaydi. Hatto omma oldida bosma nashrlarga zarurat yo‘qligi, barcha axborot internet orgali
olinishi lozimligi hagida fikr-mulohazalar ham aytildi. Internet tizimi axborot asrining muhim vositasiga
aylandi. Axborot olishda qulay imkoniyatlar yaratildi. Ma’lumot olish tezligi va hajmi oshdi. Muhimi,
isonning vagqti tejaldi, mehnati yengillashdi. Internet tarmoglari axborot kommunikatsion texnologiyasi-
ning yangi ko‘rinishlari yaratish imkonini berdi. Natijada internet inson hayotining ajralmas gismiga, suv
va havo darajasidagi ehtiyojga aylandi. Axborot-kommunikatsion texnologiyalarning keng yoyilishi, ijti-
moiy-siyosiy jarayonlar, axborot ogimining migdor jihatdan ko‘pligi va targalish tezligi ommaviy axborot
vositalarining 0z imkoniyatlarini kengaytirish zaruratini yuzaga keltirdi.

Internet tarmoglari, butunjahon axborot to‘ri kishilik jamiyatida katta ahamiyat kasb etishini ta’kid-
lagan holda, ayrim cheklangan jihatlari borasida ham to‘xtalamiz.

Birinchidan, internet ma’lumotlari turg‘un emas, o‘zgaruvchanligi bilan xaraterlanadi.

Ikkinchidan, internetdan muntazam ravishda foydalanish inson salomatligiga zarar keltiradi.

Uchinchidan, bosma manbalar, kitoblar, davriy nashrlar mutolaa-sidan olingan zavqg, ruhiyat, goni-
gish hissini internet bera olmaydi. Shuning uchun ham bugungi kunda ommaviy axborot vositalarining
ma’lumot almashishda muhim o‘rin tutishini alohida ta’kidlash zarur. Jurnalistlar, birinchi navbatda, e’ti-
bor berishlari lozim bo‘lgan jihat — tildan foydalanish mahorati va nomlash san’atidir.

Axborot uzatishda ragobat kuchaygan bir paytda ommaviy axborot vositalari faoliyati talab dara-
jasida bo‘lishi, omma e’tiborini torta olishi, muxlislar talabini gondirishi zaruriy ehtiyojga aylandi.

Radio — ommaviy axborot vositalarining axborot targatuvchi keng targalgan turlaridan biri. O‘z
o‘rnida radiojurnalistika sohasida ham bir gator o‘zgarishlar kuzatildi. Dasturlar rang-barangligi, mavzu
ko‘lami hamda janrlar borasida innovatsion yondashuvlar ko‘zga tashlana boshladi.

«Jurnalistikaning gaysi turi, shakli bo‘Imasin, uning texnik imkoniyatlari nechog‘li o‘ziga xos bo‘l-
masin, jurnalistning birlamchi vositasi, quroli — til, so‘z, matn! Jurnalist gapiradimi, ko‘rsatadimi, yoza-
dimi — har ganday holatda ham u yozadi! Jurnalistika — yozish san’ati, yozish iste’dodi, yozish mahorati
orgali namoyon bo*ladigan o‘ziga xos kasbdir!».?

Radio oz tabiatiga ko‘ra akustik vositadir, ya’ni bir vagtning o‘zida axborotni eshitishga va tushu-
nishga mo‘ljallangan. Radioeshittirish tovush ifodasi orgali amalga oshirilib, tinglash funksiyasiga ta’sir
giladi. Tinglab tushunish o‘qib tushunishdan farq giladi. O‘gishda matnning katta yoki kichik shrift bilan
ifodalanishi, shakli, rang tasvirlar, rasmlar, turli bezaklar bilan ziynatlanishi kitobxonga ta’sir gilish dara-
jasini oshiradi. Tinglab tushunishda og‘zaki matn ifodasidagi ohang, tovush tembri, musiga bilan uy-
g‘unlashtirish imkoniyati matnning tinglovchi shuuriga tez va ta’sirchan singishini ta’minlaydi. “To-
vushli kitoblar” muallifi, adib I.Andronikov, tez orada hikoya gilish ko“pchilik uchun xos janr bo‘lib qo-
lishi, ko*p adiblar gapiruvchi adabiyot yuzaga keltirishini bashorat gilgan edi».’

Radioeshittirish dasturlari eng umumiy tarzda olganda ikki katta guruhga bo‘linadi: ijtimoiy-siyo-
siy radioeshittirish va badiiy-publitsistik radioeshittirish. Birinchi guruh informatsion va targ‘ibot xarakte-
ridagi, shuningdek, bolalar va o‘smirlar uchun mo‘ljallangan eshittirishlarni oz ichiga olsa, ikkinchi gu-
ruhga adabiy-dramatik, publitsistik hamda musiqiy dasturlar kiradi.

Nodavlat va mustaqil radiokanallar xususida so‘z borganida respublikamizda tobora ko*payib bora-
yotgan FM to‘lginlaridagi radiokanallar xususida to“xtalish joiz. Ushbu to‘lginda efirga chigadigan “Vo-
diy sadosi”, “O‘zbegim taronasi”, “Oriyat dono”, “Navro‘z”, “Zamin” singari radiokanallar juda gisqa
fursatlarda ommalashib ulgurdi. Bu 0‘z-0°zidan bo‘Imadi, albatta. Har bir radiokanal ragobat maydonida
mustahkam o‘rin egallash uchun harakat giladi. Jurnalistlarning sa’y-harakatlari kasb etikasi, til va uslub
nugtai nazaridan tahlil gilinsa, ko‘pgina mulohazalar tug‘ilishi tabiiy.

Dasturlarning tipologiyasidan kelib chiggan holda, ularning nomlanishi ham turlichadir. Nomlar
shakliga e’tibor garatadigan bo‘lsak, informatsion radioeshittirishlar, odatda, bir yoki ikki so‘zdan iborat

! Abduazizova N. Ko‘p millatli O*zbekistonda ommaviy axborot vositalari masalasiga doir (O*zbekistonda millat-
lararo munosabatlar: tarix va hozirgi zamon. (ilmiy-amaliy anjuman), Toshkent, O‘zMU, 2003.

2 Do‘stmuhammad X. Xalgaro jurnalistikada gumanitar huquq va kasb etikasi. Toshkent, 2011, 91-92-GeTuap.

¥ Xudayqulov M. Radiojurnalistika asoslari. Toshkent, 2005, 83-bet.
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nomlar bilan ataladi va ular ot va ot+sifat so‘z turkumlaridan iborat bo‘ladi. Quyida radiodustur nomlari-
ning uslubiy-semantik xususiyatlarida to‘xtalamiz.

Radioeshittirish nomlari orasida mavzu mohiyatini yorita oladigan, uslubiy muvofig tanlanganlari
ko‘p. Tahlil obyekti sifatida MTRK tasarrufidagi radio dasturlarni oldik. Ular orasida eng ko‘p auditori-
yaga ega bo‘lgan radioeshittirish — bu «Davr yangiliklari» va «Davr hafta ichida» dasturlaridir. Bu dastur-
lar 0‘z nomiga ko‘ra, mamlakatning siyosiy-ijtimoiy, sotsial-igtisodiy, madaniy-ma’rifiy hayotidagi kun-
dalik vogealarni yoritib boruvchi videodasturdir va bu dastur nomiga mos davr yangiliklaridan aholini
xabardor gilishga mo‘ljallangan. Nomlardagi “davr” so‘zi zamonda kechayotgan voqe-hodisalarni rivojla-
nishda, taraqqgiyotda ko‘rsatishga xizmat giladi. “Yangiliklar” muhim ma’lumotlar xabariga garatilgan
bo‘lsa, “hafta ichida vogelarning sodir bo‘lish vagtiga” ishora giladi.

«Sport yangiliklari» dasturi ham nomiga mos tarzda mamlakatimiz va jahon sportiga oid eng so‘ngi
vogealar hagida tezkor axborot berib boradi.

«Azim daryo» — xalgimizning asrlarga teng nomoddiy madaniy merosini targ‘ib etuvchi dastur.
Eshittirishda xalq og‘zaki ijodining eng yirik janri hisoblangan dostonlar mutaxassislar, baxshilar va, al-
batta, talaba yoshlar ishtirokida efirga olib uzatiladi. Dastur tinglovchida insonparvarlik tuyg‘ularini ku-
chaytirishga, yoshlarning xalq og‘zaki ijodiga bo‘lgan gizigishini orttirishga xizmat giladi. Shu o‘rinda
dasturning nomlanishi hagida to‘xtalsak. Aslida, bu eshittirish nomi azim “katta”, “ulkan” ma’nosidagi
so‘z bo‘lib, xalq og‘zaki dostonlaonlarining hajmiga va gadimligiga ishora giladi. “Daryo” so‘zi “tugan-
mas”, “barhayot”, “boqiy” ma’nolarini anglatadi. Nom xalq og*zaki ijodining tengsizligi, cheksizligi, aza-
liy va abadiyligiga ishora giladi.

Radioeshittirishlardan yana biri «Biznes-konsultant» bo‘lib, u yoshlarda tarbirkorlik ko‘nikmalarini
rivojlantirishga garatilgan. Dasturda ijtimoiy-igtisodiy ahamiyatga molik loyihalarni ishlab chigish tartib-
lariga, yosh tadbirkorlarga yaratilayotgan imkoniyatlar, marketing va yangi texnologiyalarga, tadbirkor-
likning igtisodiy huquq va erkinliklarini kengaytirishga, biznes sirlarini o‘zlashtirishga garatilgan masla-
hatlar berib boriladi. Bu dastur nomi 0‘z uslubiy xususiyatiga ko‘ra, to‘g‘ri tanlangan va mohiyatan ko‘z-
langan magsadni ifoda etgan. “Biznes” so‘zi radioeshittirishning kimlarga garatilganini ta’kidlasa, “kon-
sultant” so‘zi dasturning mazmun-mohiyatini aks ettirgan.

«Radiopatrul» dasturi 0‘z nomiga mos ravishda yo‘l harakati bilan bog‘lig favqulodda hodisalar
to‘g‘risida tezkor xabarlar targatuvchi hamda yo*l harakati qoidalari borasida aholiga keng bilim beruvchi
informatsion-tahliliy yangiliklarni efirga uzatadi. Haftada bir bor to‘lginlarda namoyon bo‘ladi.

Yana bir dastur «Gulshan aro gulchehralar...» nomli ilmiy-ma’rifiy radioeshittirish bo‘lib, haftada
bir bora efirga uzatiladi. O*zbek xalqgi azaldan gizlar tarbiyasiga katta ahamiyat berib keladi. Ularga xos
bo‘lgan andisha, ilmga, hayotga va 0‘z o‘rnini topishga intilish, zamonaga xos bilim va xarakterga ega
bo‘lish bilan birga farzand tarbiyasidagi mas’uliyat, gadriyatlarimizni gadrlash eshittirishning asosiy mav-
zusi qilib olinadi. Dastur nomidagi “gulshan” gullab-yashnayotgan yurtimizni ifoda etadi, “gulchehra” ,
birinchi navbatda, gul giyofali go‘zal, orasta gizlarni anglatadi, golaversa, gizlar ismiga ham ishora giladi.

Shu bilan bir gatorda, ayrim dastur nomlari ma’no va uslubiy jihatdan mos emas. Masalan, maz-
mun-mohiyati va janriga ko‘ra, ijtimoiy-siyosiy, igtisodiy ahamiyatga ega bo‘lgan «Menga so‘z bering»
radiodasturining nomlanishi ham munozarali. Sababi eshittirishda demokratik davlat qurish, fugarolik ja-
miyatini shakllantirish, jamiyatni demokratlashtirish va liberallashtirish, turli mafkuraviy tahdidlarga qgar-
shi yoshlarda immunitetni shakllantirish borasida yoshlarning mulohazalari yoritiladi. Munozarali ekanli-
gining boisi shuki:

— birinchidan, tanlangan nom gap shaklida. Ko*rsatuv va eshittirishlar nomi so‘z, gqo‘shma so‘z,
birikma shaklida bo‘lgani ma’qul. Ikkinchidan, ijtimoiy-siyosiy janrlarni yorituvchi radiodastur so‘zla-
shuv uslubiga xos nomlangan. Dasturni “Yoshlar ovozi” yoki “Yoshlar fikri” deb nomlagan ma’qul edi,
bizningcha.

Informatsion-tahliliy radiodasturlardan yana biri — «Yuridik Kklinika» eshittirishidir. Bu dasturda
mamlakatni demokratik yangilash, inson huquglari va erkinliklarini himoya etish borasida yoshlar dunyo-
garashini boyitishga xizmat giladigan eshittirishlar tagdim etiladi. «Savol sizdan» deb nomlangan sahifda
tinglovchilarning savollariga mutaxassis javobi taqdim etiladi. Shuningdek, mamlakatimizda korrupsiya-
ning oldini olishga garatilgan xalgaro hujjatlar ratifikatsiya gilingani, korrupsiya va jinoyatchilikka gar-
shi milliy gonunchilik tizimi yaratilganligi, korrupsiyaning mamlakat milliy xavfsizligiga tahdidlardan bi-
ri deb e’tirof etilgani va unga garshi olib borilayotgan kurash usullari hagida so‘z yuritiladi.
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Shu yerda eshittirish nomidagi «klinika» so‘zi hech ganday ma’no anglatmayotganligiga guvoh
bo‘lishingiz mumkin. Bu so‘z uslubiy xususiyatiga ko‘ra ham ishlatilish o‘rni va mazmuni jihatidan ham
mos tushmagan.

Radioda yana turkum eshittirishlar ham mavjud bo‘lib, uni bir yoki bir nechta boshlovchi olib bo-
rishi mumkin. Aksariyat holatlarda esa turkum eshittirishlar bir boshlovchi tomonidan o‘qgib eshittiriladi.
Bunday paytlarda ba’zi bir nomutanosibliklar ham kelib chigishi mumkin. Filologiya fanlari doktori San-
jar Sodigq “O*zbekiston” radiokanali orgali berilgan “Yulduzli tun” turkum eshittirishlaridan birida “O*t-
kan kunlar” romanidan sahifalar o‘gilgani, unda Kumushbibining Otabekka yo‘llagan xatini erkak bosh-
lovchi o‘giganini mutlago noto‘g‘ri deb hisoblaydi.*

Bunda unga go‘shilmasdan ilojimiz yo‘q.

Shuni ham aytib o‘tish kerakki, radioda tilga e’tibor masalasida muammolar mavjud. Shevada gapi-
rish, tinglovchilar bilan erkin ohangda muomala gilish, ortiqcha pafosga berilish, boshlovchilarning pro-
fessional kasbiy mahoratining yetishmasligi hali bu sohada gilinishi kerak bo‘lgan ishlar borligidan da-
lolat beradi.

Urazmetov Ravshanbek (UrDU o*qgituvchisi), Yo‘ldashova Maftuna (UrDU talabasi)
ILMIY-FANTASTIK MATNLARDA XRONOTOP

Annotatsiya. Mazkur magolada ilmiy-fantastik matnlarda xronotopning o‘ziga xos yo‘nalishda vo-
gelanashi hagida fikrlar bayon gilingan. lImiy-fantastik matnlarda turli zamon va makon munosabatla-
rining namoyon bo‘lishi hagida fikr yuritilgan. llmiy-fantastik matnlarda bayon gilinayotgan vogealar
turli zamon-makon munosabatlari bir necha omillarga bog‘lig ekanligi yoritib berilgan.

Annomayun. B cmamve obcyxcoaemes udes 0 mom, Ymo XpOHOMON GCMpedaemcs onpeoesien-
HbIM 06p6130M 6 Hayqyo-qbaumacmuqemux mexKkcmax. Cqumaemc;z, Ymo meKcmol HayHHOﬁ qbaumacmuku
OmMpasicalom OMHOUWEHUSL MeNcOy epemereMm u npocmpancmeom. Cobvimus, onucanuvie 8 HAyYHO-pan-
macmu4decKux mexkcmax, 00BACHAIOMCSL MeM qbaKmOM, Ymo OMmHOWEHUA Me:)fcdy epemMernem u npocmpam-
CMEOM 3a6UCAN O HECKOJIbKUX gbaKmopoe.

Annotation. This article discusses the idea that the chronotope occurs in a specific direction in
science fiction texts. Science fiction texts are thought to reflect the relationship between time and space.
The events described in the science fiction texts have been explained by the fact that the relationship
between time and space depends on several factors.

Kalit so“zlar: xronotop, xronologik tartib, davriylik, kommunikativ-pragmatik mazmun, temporol
tizimlar, retrospeksiya, prospeksiya, pragmatik maydon, diskurs, pragmalingvistika.

Knrouesvle cnosa: xponomon, XpoHonocuueckuii nopsioox, NepuooudHOCmb, KOMMYHUKAMUGHO-
npazmamudeckoe codepafcauue, 6PEMEHHbIE CUCMEMbL, pempocneKkmued, npocnekm, npazmamudecKoe
noze, OUCKypc, NPAeMAIUHSBUCUKA.

Key words: chronotope, chronological order, periodicity, communicative-pragmatic content, tem-
poral systems, retrospective, prospectus, pragmatic field, discourse, pragmalinguistics.

Makon va zamon — mavjudlikning asosiy belgisi ekanligi barchaga ma’lum, badiiy tasvirda esa ular
0‘zgacha xislatlarga ega bo‘lishi, o*zgarishi, biri ikkinchisiga o‘tishi mumkin. Shuning bilan birgalikda,
badiiy matnda zamon-makon munosabatlarining namoyon bo‘lishi asarning gaysi janriga oidligi bilan
bog‘ligdir. Shu jumladan, ilmiy-fantastik matnlarda xronotop o‘ziga xos yo‘nalishda vogelanadi. Badiiy
adabiyotning alohida shakli bo‘lgan ushbu janr, bir tomondan, olamni bilishning mantiqiy asosi bo‘lgan
ilm-u fan bilan bog‘lig holda rivojlansa, ikkinchi tomondan, insonning xayoliy ijodi, to‘gimalar, xayolot
dunyosini yaratish qobiliyati mahsulidir. Bunga, hatto janrning nomlanishi ham aniq ishora qilib turibdi:
science — fiction — «ilmiy to‘gima.

Bu janrdagi asarlarda yoritilayotgan hodisalar ham xayoldagi to‘qimalar bo‘lib, ular kechayotgan
zamon, makon muallifining «kashfiyoti». V.P.Belyaninning ta’biricha, fantastik bayonda vogealar ikki
(ba’zan uch) «gavatli» zamon-makon maydonida kechadi. Bulardan birinchisida vogealar muallif hozir
bayon qgilayotgan badiiy zamon dahrasida kechsa, ikkinchisi, o‘tgan yoki kelgusi zamonlarda xayol qili-
nayotgan vogealar bayonidir. «Uchinchi gavat» esa zamon ilmiy-fantastik adabiyotlarning ayrimlarida
yuzaga kelib, unda zamon tasavvuridagi davriylik butunlay buzilib, vogealar kechayotgan davrni aniq ta-

! Sodiqg S. Radiojurnalistika asoslari va audiovizual jurnalistika. Toshkent, “Mumtoz so‘z”, 2010, 36-bet.
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savvur gilish giyinlashadi. Masalan, «Alisa sarguzashtlar olamida» asarining muallifi L.Kerrolning ayti-
shicha, «trans holatiga tushgan odam, anigrog‘i, uning nomoddiy gavdasi, atrofidagi vogelikni sezmasdan
uyqu holatiga o‘tib, sehrli (g*aroyib) olamga o‘tib goladi».*

IImiy-fantastik matnlarda zamon doimiy harakatda, undagi davriylik almashinadi, ya’ni o‘tmish vo-
gealar hozirgi yoki kelajak zamonlar bilan bog*lanib ketadi, ba’zan 0‘z harakatini sekinlashtiradi yoki tez-
lashtiradi, ba’zan «bekat» izlab to‘xtab ham turadi. Bolgar matnshunosi Todorov ilmiy-fantastik matnlar-
da xronotop yaqqol ko‘zga tashlanuvchi lisoniy ko‘rsatkichlarga ega bo‘lishi bilan bir gatorda, tamoman
to“xtab golishi, hatto yo“qolib golishi mumkinligini e’tirof etgan.’

lImiy-fantastik matnlarning xronotop tuzilishi murakkab bo‘lib, matnda bayon gilinayotgan vogea-
lar zamon-makon munosabatlari bir necha omillarga bog‘lig. Ushbu munosabatlarni idrok etish uchun
o‘quvchi tarixiy vogealar, ragamlarni bilishi kerak, fandagi yangiliklardan xabardor bo‘lishi, kashfiyotlar
sanalari hagida ma’lumotga ega bo‘lmog‘i darkor.

Yugqorida aytilganidek, ilmiy-fantastik matnlarning xronotop strukturasi «ko‘p vakantli» bo‘lib,
unda ikki, ba’zan undan ham ortiq temporal tizimlar o‘zaro munosabatga kirishadilar. Tadqiqotchi M.A.
Gornostayev guvohlik berishlaricha,® nemis tilshunosi H.Vaynrix bundan kop yillar oldin zamon shakl-
larining matndagi vazifasi vagtni ifodalash bo‘Imasdan, balki ikki kommunikativ hududni, ya’ni, «muho-
kama va bayon gilinayotgan vogelikni» olam idrokining ikki yo‘nalishi sifatida ajratish hamda lisoniy vo-
gelantirishdan iborat ekanligini ugtirishga harakat gilgan edi.’

Badiiy kommunikatsiyada turli «olamlar» uchrashuvi kutilgan hol. «Muhokama gilinayotgan» va
«bayon gilinayotgan» olamlar tasviri matnda temporallik mazmunining o‘ziga xos dixotomiyasini shakl-
lantiradi. Shu sabab bu matn temporal strukturasi tahlilida ushbu garama-garshi zamon ko‘rsatkichlari-
ning faollik doirasini giyoslash muhimdir.

lImiy-fantastik mavzudagi hikoyalarning janr xususiyatlaridan biri ularda monolog-dialogik nutq
bilan o‘zaro bog‘lanib ketishidadir. Matnlarning monologik gismida o‘tgan zamon formasida bayon tem-
porallikning asosiy yo*‘nalishini belgilab beradi. O‘tgan zamon, odatda, vogealar xronologik ketma-ketli-
gini ifodalash uchun go‘llaniladi. Ammo ilmiy-fantastik asarlarda bu ketma-ketlik bir tekisda kechmas-
dan, turli ko‘rinishlarni oladi ham turlicha kommunikativ-pragmatik mazmunni shakllantiradi.

Ba’zi asarlar matnida vogealar kechishi juft yoki parallel yo‘nalish olishi kuzatiladi. Vogealarning
bunday parallel xronologiyasi ikki (real va to‘gqima) olam tasvirida ko‘prog o‘rin oladi. Bundan tashqari,
juft xronologiya muallif va personajning eslashlari vositasida oldingi (o‘tmishda) kechgan hodisalarni ba-
tafsil bayon gilish ehtiyoji natijasida yuzaga keladi.

O‘tgan zamonning badiiy kommunikatsiyada faollashuvida nutq odatdagidek vaziyatidan oldingi
harakat ifodalanmaydi, balki bunda badiiy bayonning hozirgi onlari aks topadi. O‘tgan zamon shaklida
ifodalanayotgan badiiy hozirgi zamon matn mazmunining obrazliligi, ko‘chma xususiyatlarini ta’kidlaydi
va bu, 0‘z navbatida, soxta faollik tasavvurini uyg‘otadi. Natijada o‘quvchi bayon gilinayotgan to‘qima
faktlarni xuddi hagigatdek gabul gila boshlaydi. Muallifda o‘quvchini ozi tasvirlayotgan soxta yoki ehti-
molli dunyoga ko“chirib o‘tish imkoniyatining tug‘ilishi badiiy zamonning matnda yaxlit struktura sifati-
da namoyon bo‘lishi natijasidir.

lImiy-fantastik asar matnida vogealar kechishida xronologik tartibning buzilishi retrospektiv va
prospektiv ko‘rinish oladi. Davriylik tartibi buzilishining eng ko*p uchraydigan retrospeksiya muallifning
o‘tmishga «sayyohati», o‘tmish vogealarini eslashi bilan bog‘liq hodisadir. Retrospektiv tasvirni yaratish-
da o‘tgan va hozirgi zamon bir xilda ishtirok gilishi mumkin.

Vogealar bayonidagi ketma-ketlikning buzilishi prospeksiya holatida ham kuzatiladi. Badiiy asarda
prospeksiya jarayoni ikki yo‘nalishda keladi. Birinchisida o‘tgan zamon bayoni hozirga ko‘chsa, ikkin-
chisida hozirgi va kelasi zamonlar o‘rin almashadi.

Grammatik birliklarning diskurs sharoitida faollashuvi va ularning pragmatik imkoniyatlarining vo-
gelanishini o‘rganish pragmalingvistikaning muhim vazifalaridandir. Har ganday lisoniy birlik pragmatik

! Benstnun B.I1. Tlcuxonornueckoe mureparyposenenne. TEKCT KAk OTPaKeHHE BHYTPEHHETO MHpA aBTOPA M UHTA-
teas. M., “Tenesuc”, 2006, c. 195.

2 Tonopos LI. Beenenue B pantactuyeckyro nmureparypy. [lepeson ¢ ¢ppannysckoro b.Hapymosa. M., “/lom unren-
nexryansaoi kauru”, 1997 (Introduction a la littérature fantastique, Seuil, 1970).

3 T'opHoctaeB M.A. I'pamMmmaTHyecKas ceMaHTHKa MeppeKTa U ero CTHINCTHISCKUE QYHKIIUN B HEMEITKON XyH0oXKec-
TBeHHOM mpo3e XIX—-XX BB. ABroped. aucc...kaum. ¢puionHayk, JI., 1981, c. 9.

* Weinrich H. Tempus. Besprochene und erzélte Welt. Stuttgart, 1971.
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ma’no ifodalashga qodir. Pragmatik ma’no lisoniy tuzilmalar mundarijasidan o‘rin olib, nutq subyekti
(asar muallifi)ni axborotni gabul giluvchi adresat bilan bog‘laydi. Badiiy mulogotda, so‘zsiz, axborotni
gabul giluvchi va idrok etuvchi shaxs-o‘quvchidir. O‘z paytida akademik D.S.Lixachev san’at asari adre-
santi hagida gapirib, bunday asarlardan olinadigan estetik taassurot olingan axborotdan tashgari, idrok
etuvchi shaxsning asarga munosabati bilan ham bog‘liq ekanligini ugdirgan edi.’ Lisoniy vositalarning
ekspressivlik vazifalari ularning berilayotgan axborotning ayrim jihatlarini alohida bo‘rttirib, ta’kidlab
ifodalash yo‘li bilan adresat ruhiyatiga, xatti-harakatiga ta’sir ko‘rsatish imkoniyatlarida namoyon bo‘la-
di.

Zamon va aspekt kategoriyalariga oid birliklarning pragmatik, estetik vazifalari muntazam tadqiq
gilinib kelinmogda. «Matn sathida, deb yozadi Z.Y.Turayeva, zamon va aspekt shakllari integrativ muno-
sabatlarga kirishadilar. Paradigmatik sathdagi gqarama-garshiliklar gatoriga matnga xos kategoriyalar ham
go*shiladi va zamon-aspekt shakllarning semantik vazifalari murakkablashadi».’> Matn bo‘laklari turli ka-
tegoriyalarning integratsiyalashuvi lisoniy maydon yaxlitligining ramzidir. Til pragmatik maydonining
yaxlitligi turli sathlarga oid birliklarning integratsiyasini talab giladi. Jumladan, morfologik birlik sifatida
garaladigan zamon-aspekt shakllari matn tarkibiy elementi mavgesiga ega bo‘lishi zahotiyoq, ularning va-
zifaviy doirasi kengayadi. Asosiy grammatik ma’nolar matn tarkibida qo‘shimcha ma’nolar hisobidan bo-
yiydi. Bunday ma’nolarni olish uchun har ganday sathga oid birlik matnning yaxlit semantik tuzilma sifa-
tida shakllanishiga 0z «hissasini» qo‘shishi kerak. Kontekst tahlili til birliklarining matn pragmatik may-
donidan egallaydigan o‘rnini aniglash imkonini beradi.

IImiy-fantastik matnlarga xos bo‘lgan to‘gima vogealar bayoni bilan mashg‘ul bo*lgan muallif nut-
gi ko*proq hozirgi zamonga yaginlashishga intiladi. Muallif fantaziyasi o*quvchini vogealar ishtirokchisi
bo‘lishga, xayolotni hagigat kabi idrok etishga chagiradi. Vogealarni o‘quvchi ko‘z o*ngida sodir bo‘la-
yotgandagi ruhda tasvirlash istagi muallifni jarayonlarni hozir davom etayotganligini ifodalovchi til bir-
liklarini tanlashga majburlaydi. Aks holda, muallifning pragmatik magsadi amalga oshmasdan qolishidan
tashqari, badiiy effekt yo‘qoladi va intellektual axborotni yetkazish giyinlashadi.

Kapmn6aeBa Ymxkan (¢.¢p.a., CamJUTH)
BUKTOP I'tOI'OHUHI “AEHI'N3 SAXMATKAIIJIAPU” POMAHMU ITIOTUKACHU

Annomauun. Maxonaoa Buxkmop [oconune 1851—1870 uunnapoa és3ean tupux pomaniapu yHu-
sepcanusmu xamoa “‘/leneus saxmamxawnapu” pomanu maxaun Kuiunean. Acapoasu o00uil, 3axmamkaut
OeHeusuu, ouux Kaib ea memun upooanu tueum Kunvam ea «/[iopanoay HOMAU KeMa XYAHCAUUHU HCAHOO
Jlemvepu obpaznapu maxauay opKaiu acap nOIMUKAcu ouud bepuncan.

Annomauus. B cmamve npoanaiuzupoganvl OCHO8HbIe POMAHbBL, KOMOpble HAnucauvl Bukmopom
To0eco 6 1851-1870 200ax, a makace ynugepcanuzm pomana ““Tpyoicenuxu mopa”. Tlosmuxa npoussede-
HUsl ObLIA PACKPHIMA AHATIUZ0M 00PA308 NPOCHO20, MPYOOIHOUBO20 MOPAKA, MOLOO020 UeN08eKd C OM-
KpblmblM cepoyem u meepool 8oell u xossauna cyoua ‘‘iopanoa’ e-na Jlemvepu.

Annotation. The article analyzes the main novels written by Victor Hugo in 1851-1870, as well as
the universalism of the novel “The Toilers of the Sea™. The poetics of the work were revealed through the
analysis of the images of a simple, hardworking sailor, a young man with an open heart and concrete will
and a ship cell named “Dyuranda’ Mr.Leteri.

Kanum cyznap: pomanmuszm, Opamamypeus, uUiCmMuMOUuti-cuécuti, pPOMan, crodxicem, OUH, Jcamusm,
mabuam.

Knrwouesvie cnosa: pomanmusm, Opamamypeus, COYuaIbHO-ROAUMUYECKUL, POMAH, CIOJcem, peiu-
eust, obwecmaso, npupooa.

Key words: romance, dramaturgy, socio-political, novel, plot, religion, society, nature.

Bukrop I'oro XIX acpaunr 20-iiniapuaa moup Ba poMaHucT cudaruna anabuit sxkapaéHra Kupuo
kennu. 1820-30-itumiap naBomuaa Qpaniry3 anabuéTy Ba CaHbaTHAa POMAHTU3M aKUAATAPUHUHT TaHTA-
Hacu OeBocuta Buktop ['toro mwxomu Ownan OOFNUK, Aecak, amammarad Oymamms. ['apun XVII-XVIII

! Jluxaues JI.C. HeckolbKO MbICIIeH 0 HETOYHOCTH HCKYCCTBA M CTHIIMCTHYECKUX HAIpABICHHUsX. Miccie0BaHus o
s3BIKY W uTepaType. Ilamsaru akanemuka B.M. XKupmynckoro. JI., «Hayxka», 1973, c. 394.

2 Typaesa 3.51. XymoKeCTBEHHbIH TEKCT M MPOCTPAHCTBEHHO-BPEMEHHbIC OTHOIICHHS. CeMaHTHKO-CTHIUCTHYEC-
KHe HCCIIeIoBaHus TekcTa u mpemioxenws. JI., 1980, c. 7.
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acpiapza (paHiy3 MEbPHUIATH Ba AapaMaTyprusicua XyKMpOH OyiaraH aOCOJIIOT MOHApXUsTa XU3MaT K-
JyBYH KJIACCUIN3M CaHBATH aKUIAJIAPH ¥3 YPHUHHM POMaHTU3MIa OCOHJIMKYa OymaTud Oepran smac.

1851-1870-itmmnap KyBFUHAAIUMK OaBpuaa Bukrop [foro y3uHUHC 110X acapiapu “XypiiaHraH-
nap” (Les Misérables, 1862), “/lenrus 3axmartkamiapu” (Les Travailleurs de la mer, 1866), “Kynu6 Ty-
pyBun kummm” (L’Homme qui rit, 1869) pomannapunam, “Natukom” (Les Chatiments, 1853), “Mymoxana-
nap” (Les Contemp lations, 1836) kaOu mebpuii kKuToOMapuHu sipatau. Kapuitd Wurupma Wuil BaTaHIaH
Hupoka simarad aaud umneparop Jlyn bonanapT pexumura Kapimu Kypaiiid, ¥3 acapiapuaa Xaik 3p-
KMHH, O30[JIMK Ba TEHIVIMK FOSUIADUHHU TapaHHyM S3TIU. J{aBpHUHT MXTUMOWH-CUECHH Xa€TUHM Yy3HIa
udonaa 3tyBun pomaniapunaru XKan Banbxkan, XKunesar, ['yuHiuieH kabu upojaiu, Tabuar Ba »KaMHsIT-
HUHT HOWHCOHHI KOHYHJIAPH, WHXXUKIIMKIIAPU OJiua OO0l SrMaraH oikaHoo kuédamu odpaszmap €3ys-
yM JyHEKApalIMHUHT Maxcylu cudaTuia raplajiaHaiy.

AmuonuHr «/lenrns 3axmartkanuiapu» (Les Travailleurs de la mer. 1866) pomanu Hopmann opoit-
Japua siaral AaBpuja €3uiran 0yimo, yHIa epiin XaikK — 3aXMaTKall OaTuKIMIaAPHUHT OFUP TYPMYIIH
tacBupnanaau. OQanili IEHTU34H, OYMK Kanb Ba METHH upopaaiu Wurut JKunpar Ba «ropanna» HoMIn
KeMa XyrkaiinHu sxaHo0 Jlerbepu MoI-gyHE Kynura aitiaHrad Oup TYaa Ouky3 KuMcanap OmiiaH pakuOoHa
Kypamaaunap. Acapja xanoi-moku3a JKWibsAT ¥3 ceBrucura 3puIlIMOK HUSATHIIA TaOMaT OWJIaH sKKaMa-
SKKa OJMLIapKaH, YHUHT ca0p-TOKaTH, ofmkaHoOmury xyanu Ilpomereit Tumconnaa raBaaJaHTUPUIAIHN.
Poman ma3myHHMIarm MHCOHHMH (aswiamiap Xamaa TyMaHHCTUK MYIIOXaAaJapHUHI KYTapHUHKH PyXAa,
POMaHTHK KaH(UAT/A TAaCBHPJIAHHUIIHN YKYBUYHJIA KaTTa KM3UKHUII yitrotaan. Poman 1956 timnga Hypbek
Ba O.MupoOu 0B TOMOHHUIaH ¥30€K THUIIUTra Tap>KUMa KUJIMHTaH.

“Jlenrus 3axmarkanuiapu” (“Les Travailleurs de la mer”. 1866) pomManu OupwHYM HAIIpU MYKal-
nuMacua [roro mwirapu €3mirad yura poMaHuiard xap OMpUHHUHT FOSCMHU, UIMKOH OOpWYa, YMyMIIalI-
rad KypuHHIaa Tabpudnad oepaan. Yiaapaa €3yBUn yuTa TaKAup, yuTa E3MUI — IWH, KaMUAT, TAOUATHH
TacBUpJIaraH, KaliCHKHU ynap OWiIaH WHCOH TYXTOBCH3 Kyparn onmO Oopurra maxOyp (la religion, la so-
ciété, la nature, telles sont les trois luttes de I’lhomme)* — qun, xamust, Tabuar, 6y ogamIap KypaIInHHHT
Ma3MyHH.

Bupok “nnoxuitnuk” TymyHnvacu ['1oro Ha3nuaa, IMHAN aKuaanapaaH xKyaa y3ok. Pyc agabuérmny-
Hocu E.M.EBHuHa é3ranunek, “Xyno” TymyH4acu [toro yuyH “mMapHaBUH-axJIOKUH Uaean” TyLIyHYacH-
HUHI CHHOHUMHHHU aHINatanu. by uuku Oup 0BO3, y MHCOHIAa XaKUKAT Kaepia Ba &JIFOH KaepAaluIMHU
omnaupany, Oy 33ry-XaupiInianK OOIlH, y Ky3ra KypuHMaiIuran xojiaa OyTyH ojiamza, OyTyH KOMHOT/A
KOPOHFHUITUK Ba €BY3JIMKKA JOMMHUHN KapIly XapakaTaa MaBxy[ Oynanu.

Atinuat dancadacu [FOrOHUHT MOKOAUN YCyJUra XaM O€BOCHTa KaTTa TabCup yTkasraH. “CHUMBO-
JIU3M pyXuaarud Takkocnamiaa, — €3aau b.I.Peusos,— ['toro ¥3 dancadacuuu, Y3MHUHT “TyHEHH MOITUK
XHC 3TUII "UHH U(oAa KUIUII WaKIuHu u3naiay. LllonpoHa cuMBOIM3M Y YUyH KaHAAWAUD OUp MyXHUM
HapCaHM — JKaXOH MHUKECHAArH OMPAAMIIMK Kapop TONMUIIMHHU, OYTYH ojlaM MabHaBHH-aXJIOKUH Ma3MyH-
MOXISITHHH, JIyHE y3/TyKCH3 TAKOMIUIAMIMIINHY aHraTans”.’ ACIHHH olraHaa, Oy skapaéH POMaHTH3M
PYXUIArW 3CTETHK PUBOXKIIAHHUII HYyIHaa OOpasiTH.

E3yBUMHUHI CUMBOJIM3M PYXM/Iar¥ TAKKOCIAMI Yerapanapd 0enoéH KypuHaau. [1oro ryBoXIMKKa
MYCTacHOCH3 OyTYH GOpJIMKHM YaKMpaau. E3yBun CMMBOJNM3M pyXHAard MyKOsiCalapHH TOIHO ONlojMa-
raH COXaHM KypcaTwi KuitnH Bazuda Oymap sau. Mudoorusgan Tamkapy, 0y epia IuH, MaJaHusIT, Ta-
Ouat, Tapux, TYFPUCUHU aiTraHga, MHCOHUSTHUHT OyTyH pyXUl-MabHaBUW Ba MOAIUMA TyHECH MaBxXy.l-
aup.

E3yBun nHCOHMATHM TaBcu(aliga OOIIKa qapa)anard CHHOHUMHEsIIaH xaM ¢oiigananaay. Maca-
naH, “JleHru3 3axmarkanuiapu” poMaHuaaH Oup nmapvaga OuTTa y3akgaH ycuO YMKKaH Oup Hewa cy3map-
HU Kentupud, ['1oro ucM-Homnap yMyMUAIMTHHN (OUp XWIJTMTHHK) TACOUKJIAHAN Ba LIy OPKAIX yJIapHU
u(oaaNIoBUMIApHA YMyMUMIUTUHK (OMPIMIMHK) XaM ucOoTnaiiau: ApPrés avoir créé ce bateau a vaper,
Lethierry I’avait baptisé. Il I’avait nommé Durande. La Durande, — nous ne I’appellerons plus autre-
ment. On nous permettra également, quell que soit I’'usage typographique, de ne point soulinger ce
nom Durande, nous conformant en cela a la pencée de mess Lethierry pour qui la Durande était presque
une personne.

Durande et Déruchette, c’est le méme nom. Ce diminitif est fort usité dena I’ouest de la France.

! Hugo V. Les Travailleurs de la mer. Paris, Club des Amis du Livres progressiste, 19686, p. 3.
2 Esunna E.M. Bukrop I'toro. M., “XynoxectBennas auteparypa”, 1976, c. 208.
® Pensos B.I'. ITbep Jlepy 1 “cumBomnmueckuii criiis”. U3 nctopuu esporneiickux aurepatyp. JI., 1970, c. 226.
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Les saintes dans les campagnes portent souvent leur nom avec tous ses diminutives et tous ses
augmentatifs. On crairait a plusieurs personnes la ou il n’en a qu’une... Lise, Lisette, Lisa, Elisa, Isa-
belle, Lisbeth, Betsy, cette multitude est Elisabeth. Il est prorable que Mahout, Maclou, Malo et Magloire
sont le méme saint.*

Durande Ba Déruchette ncmmapuuHr Oup-OMpura SKUHINTH (KapIOUUIury) HadakaT KemMa dracu-
HUHT V3 KeMmacura Ba ¥3 TapOuscuia ycraH Kusra Oyiaran Oupjiek OapaBap calokaT Ba MeXp-Myxa00ar
TyHFyCHHMHT HCOOTH cH(aTHAa XM3MAT KMIaau. E3yBumMra Xuc-Tyiiry Ba OTallMH 5XTHpociapra 6yTyH
BY)KyIHU OuiiaH Oepwiran OJaMHUHT ¥3 KyJulapu OuiaH sipaTraH acapiapra abaaunii xaét Oaruiuiam Ko-
OonnusiTH Xakuaarun GUKpHU udosa dtum Myxumaup ([Canares xakunaru aQ)COHAHUHT SIHTHYA TAITKHHU).
OnomacTtrkara acocnann0, Mmydaccan 04u0 KypcaTHAraH MUCOJI 3ca YOy FOSHHUHT KOHIIM Yerapajiapu-
HU I'y€ KeHrauTUpra"jeK TyIOJIaau.

Iy xabu KoHTEKCTIa (NEPUO KUCKAIUTH €KUM BaKTra OOFJINK KYpCaTKU4) PEbIHUHT YTraH 3aMOH
Tyrajuranmarat makiu (imparfait) passé simple ¢pyHkimscura sra 6ynanu:

...Deux chandelles pasées sur la table éclairaient Gilliatt de la téte aux pieds.

— Qu’il est beau! Cria Lethierry.

Gilliatt était hideux.

— ...CIMOJ ycmue2a KYuuiean ukkuma wiam Kunesmuune oowuoan oéueaua épumubd mypapou.

— Kanoaii eyzan! Xumo6 xuiou Jlemovepu.

Kunvbsim xyHyk 30u.

XapakaTHu OHp Jlax3aJa YTUIIMHY aHrjaatagurad imparfaitoaru gesmiap myamumudaa yina gaxza-
HU (DAMTHU) TYXTaTHII 3apypHUsTH TYFWIMO KOJICa, aHYa KEHIPOK KOHTEKCTra KYHHMIIMIIN XaM MyMKHH.
by nyné mukécunmarn MmyamMmo OYJIHINHM y4yH XOJuca €KW XapakaT )Ky3bHid OHp XOJ JOUpACHIIaH YHKHO
KeTraHaa coaup Oyaaau, yanna imparfait saa 6up Basudanu, TbHU YHHBEPCAJUTUK, BAKTIa TAALTYKCH3-
K QyHKOUACHHE Oaxkapa Oouutainu.

bab3an sxapa€HHUHT JoMpanapy YeKCHU3IMKKaya KeHralmmum MyMKuH. MacanaH, “/leHrus 3axmar-
Kanmapu” poMaHuna, JKAmesaT neHru3 OYpoHUHHM KyTHO onuimnTra TaiépiaanaéTran caxaanapaa ['roro xu-
noBiabd OynMaiinuran AEHru3 TaOMWMi Ky4dHM, MIKMAAATIA AOBYJ MaH3apacHHH TacBUpJIalau, €3yBUM
OyHra TypTTa 600HN OaruiIarad, KaHCUKH yJaap TYpTTa KUCKa ad3ar OuiaH Tyraau:

Nous venons de le dire, le Vent, c’est tous les vents.

Toute cette horde arrivait.

D’un cote, cette legion.

De l’autre, Gilliatt.®

buz wamon oettuwumusz 6UIAHOK WAMOT OOUAAHAOU.

by myoanap énpunub xeauwou.

bup momonoan 0y neauon,

bowra momonoan Kunvsm.

byHpmail AKyHJIaHWITHUHT CHHTAKTHK TY3WJIHIIM YyKyp MabHO-Ma3MyHra ora. JeHru3HUHT OyTyH
Ky4-Ky/paTH Xy KUYUK OUp HyKTara €nupuin0 TanuiaHraHaek Ba JKWIBSITHUHT Ky4-KyBBaTH HYKKa
YUKKAHJCK TYHOJIagu. AMMO yiOy Oup-Oupura TeHr OyjamaraH Kapama-Kapiiyd KyHulljga JuajeKTHKara
acoclaHTaH MXTUEPHUI paBUIllJla XaMMa HapcaJiaH BO3 KEUHUIIl MaBXKYIIUp, YYHKH (GaKTHH Y3U KaxXpaMoOH
¢oiigacura yiiHaiion. Y epaa MUKIOpHHA yCTyHIUK Oyica, Oy epaa cudar ycrynnura masxyn. Karra Ba
KAYMK HaakaT TeHrjamaay, Oanky KMYUK aHya OFMp Kenaau, Heraku ymOy kuuuk Hapca — MHCOH.
Kuckaruna a6zan: De I'autre, Gilliat — gaxmariny Ba Baxumaian TaOUHM KyWIAPHUHT €HTHIIMACIUTH HO-
TYFPUWIMTHHU UCOOT Kuaau, Oy OniaH KaXxpaMOH MHCOHHUHT TaHTaHABOP FajabacH TabKUAJaHAIM.

Bukrop ['toro acapnapuaa ciokeT puBOXKHM Wni (aciuiapy, oijiap, KyHiaap, coaTiap, XaTTo JaKu-
KaJapHH FOST CHHYKOBIIMK OMIIaH XUCco0ab caHad YMKHINTa MaXOyp KUJIaIH.

XpoHoJorusra puos KAJull, pOMaHJa opKara KalTuill €KY Kelakakka Ha3ap Tauuiall HykK, eraHd
aMac, acio. Bakrra qoup karmamuap, Oup-oupu Omnas ypamamubd keTnd Ba ¥3apo OOFIaHTaH X0Jaa Xapa-
KaT KWKo, ¥3-y3uman MypakkaOd Ba OHUp YM3HKJIMIa, acjio, yXIIaMalJIuraH CTPYKTYPaHH XOCHIT KHJIaJIH.
XarTo Tapuxuil poMaH XucoOraHMaras “JleHru3 3axmMaTKanuiapyu’” poMaHuIa XaM 3JUTUK MapTaZaH OPTUK

! Hugo V. Les Travailleurs de la mer. Paris, Club des Amis du Livres progressiste, 1966, p. 68.

2¥ma epna. 415-6ert.
* [1ly manGa. 313-323-Getnap.
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acp €xu iun Trira onuHanu. [loro acapiapuia caHanap KyIUTUTH, XaTTO OUp epra TYIUIAaHTaHJIUTH XaKH-
Ja 6eMaioN rafnupuIl MyMKHH.

Xyrnoca KWITaHUMHA3]1a, YHABEPCAITN3M, BOKea-Xoaruca €Ku maxcHu 0anuuii ymymiam Bukrop ['1o-
ro poMaHjapuaa xaMm TyHE Y3UHUHT YeKCH3 Ba paHr-OapaHr OOMIMIH, Y3WHUHT KYpHUHHUIIAPW XHUJIMa-
XULTUTY Ba KYIUIUTYA OpKaiu HaMo€H Oymanu. bytok anub acapiaapuHusr nadocu XaM aifHaH HIyHAaIup.

I'foro pomannapuna aiipum 6uHO, nHIIOOTNap TacBuph (brnoum Mapssim Cobopu — XKomesn), aiipum
xaiiBoHnap (cakku3o€K, “/leHrus 3axmarkanuiapu’) yHUBEpCALINK KacO 3TuO, TUMcoJuiapra ailnanaau. Y
acapiapuja BOKea Ba XapakTepyap TaCBHpPHAA aHWK XPOHOTOIHU — BaKT Ba MaKOHHM KypcaTHII OWiaH
Oupra, ynapra TaauTyKIH axJoKui, MabHaBHH, (pancaduii MacanarapHu 6apya MaKOHJIApra Ba 3aMOHIIAp-
ra TaaJuTyKJIM yHUBEpCall Macajanapra ailaHTHpaIH.

Yusupova Ziynat (UrDU stajyor-tadqiqotchisi)
VERBAL VA NOVERBAL KOMMUNIKATSIYA VOSITALARINING TADQIQI VA
NOVERBAL VOSITALARNING TARJIMADA BERILISHI

Annotatsiya. Mazkur magola verbal va noverbal kommunikatsiya vositalarining tilshunoslikda o‘r-
ganilishiga bag‘ishlangan bo‘lib, unda ko‘plab olimlarning fikr-mulohazalariga munosabat bildirilgan.
Shuningdek, o‘zbek adiblarining badiiy asarlarida qo‘llanilgan noverbal vositalarning ingliz tiliga tarji-
masi tahlil etilib, bu kabi vositalar tarjimasi yuzasidan tavsiyalar berilgan.

Annomayusn. Cmambosi nocesujeHa u3yyeHuro 8epoAIbHbIX U HeBepOAIbHbIX CPeOCmE 00ueHUsl 8
JUHSBUCTUKE U SAGAACC OMBEMOM HA 632150bl MHOUX YV4EHbIX. Taxoice npoaHaluszupoean AHSTIUUCKULL
nepesood HesepOANbHbIX CPeOCm8, UCNONb3YEMbIX 8 NPOU3BEOCHUAX Y30eKCKUX nucamenel, OaHbl PeKo-
MeHOayuu no nepesooy Maxkux cpeocms.

Annotation. This article is dedicated to the study of verbal and nonverbal means of communication
in linguistics, and responds to the views of many scholars. It also analyzes the English translation of non-
verbal means used in the works of Uzbek writers and provides recommendations for the translation of
such means.

Kalit so‘zlar: verbal, noverbal, imo-ishoralar, xatti-harakat, muqobillik, tarjima adekvatligi.

Knrouesvle cnosa: sepdOanvhblil, He8epOAIbHYIL, JceCmbl, NOBEOeHUE, AlTbMEPHAMUBA, AOeK8aAm-
HOCMb nepegood.

Key words: verbal, nonverbal, gestures, behavior, alternative, translation adequacy.

Prosodik va vizual til birliklari ko‘pchilik olimlar diggatini tortgan bo‘lsa-da, umumiy tilshunos-
likda ko‘proq e’tibor so‘z va uning leksik, grammatik, pragmatik va stilistik xususiyatlariga garatilgan.
Vizual gatlam amaliy psixologiyada muhim tadgigot obyekti bo‘lib, tadgiqot natijalari kinemik birliklar
yetkazilmogchi bo‘lgan xabarning yarmidan ko‘pini gamrab olishini ko‘rsatgan. S.Sulgerning tadgiqoti
natijalariga ko‘ra, og‘zaki mulogot nutq faoliyatida xabarni yetkazishdagi uchta birlikning ulushi tahlil
gilinganda imo-ishoralar 55%, prosodiya 38% va so‘z ifodasi 7%ni tashkil gilgan.*

Biz bu ma’lumotlar bilan imo-ishoralar va prosodiya tilning so‘z ifoda xususiyatidan afzalroqg, in-
sonlar so‘zsiz ham mulogot gilishi mumkin, masalan, logopediya degan fikrni ilgari surishdan yirogmiz.
Bu nazariya tillar kesimida tahlil gilinishi ma’qul. Masalan, o‘zbek tilidagi mulogotda muloyimlikni ang-
latuvchi imo-ishoralar va prosodik birliklarning barchasidan foydalanib, ekspletiv (hagoratomuz) so*zlar
bilan tinglovchiga murojaat gilinsa, bunda yuqorida S.Sulgerning tadgiqoti natijalari 0‘z isbotini yo‘qota-
di. Bunda bir hagigat borligini ta’kidlash kerak, aynan shu ikki jihat so‘zlashuv tilini yozma tildan farg-
lovchi asosiy belgi sanaladi.?

Ma’lumki, insonlar o‘zaro verbal va noverbal mulogotda bo‘ladilar. Verbal mulogot fagat insonga
x0s bo‘lib, zarur shart sifatida tilni o‘zlashtirishni belgilab beradi. Nutg mulogot vositasi sifatida bir vaqgt-
ning o‘zida ham axborot manbayi sifatida, ham suhbatdosh bilan o‘zaro ta’sirlashuv vositasi sifatida na-
moyon bo‘ladi.

! Sulger S.A. Parallel Analysis of Have-type Copular Constructions in Two have-less Indo-European Languages. M
Butt TH King. Proceedings of the Lexical-Functional Grammar 11 Conference. Stanford, CA ...https://scholar.
google.com/citations?user=aMBLKRKAAAAJ&hI=vi

? Camap6GaeBa .M. OF3aKki MyJIOKOT aKTH Ba YHHHT JCKCHK-IPAMMATHK XyCyCHSTIapH. Yprand, hui.gaic.1ox.,
2021, 63-6er.
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Noverbal muloqgot til, tovush nutgining go‘llanilishiga asoslanmagan bo‘lib, bu mimika, imo-isho-
ralar, pantomimika, sensor yoki tana orgali alogalar vositasidagi mulogot demakdir. Bu boshga odamdan
gabul gilinadigan taktil, ko‘rish, eshitish, hid bilish hamda boshga sezgi va tasavvurlar sirasiga kiradi.
Odam mulogotining noverbal shakl va vositalarning ko*pchiligi tug‘ma bo‘lib, fagat o‘ziga o*xshashlar
bilan emas, balki boshga tirik jonzotlar bilan ham hissiyot va xulg-atvor darajalarida hamfikrlikka eri-
shish orgali o“zaro ta’sir ko‘rsatishga imkon beradi.

Verbal va noverbal kommunikatsiya vositalari yuzasidan ko‘plab olimlar, jumladan, S.F,Feldman,
John L.Barkai, A.A.Sazonova, G.E.Kreidlin, I.N.Kuznesov, V.A.Labunskaya, A.Piz yillar davomida izla-
nishlar olib borganlar.

Muomala va uni mustahkamlovchi imo-ishoralarning inson tanasining boshdan to oyoqgacha bo‘Il-
gan barcha gismlari nimani anglatishi mumkinligi hagida o‘z izlanishlari natijalari bilan o‘rtoglashadi.
Tadgigot markazidan, hatto soch va uning turmaklanishi ham muomala va mulogotda katta ahamiyatga
ega ekanligi aytib o‘tilgan. Mulogotga kirishayotgan paytda imo-ishoralar, tana a’zolarining harakatidan
tashqgari, tananing gay holatda turganligi ham ma’lum bir signal vazifasini o‘tashi ham misol tarigasida
keltirilgan.

Boshga tadgigotchilardan fargli ravishda, S.F.Feldman® nafaqgat tana a’zolaring harakati va imo-
ishoralar, balki bosh kiyimining, sigaret chekishning, ko*ylak yoki ustki kiyimning yoki uning tugmasini
yechib go*yilishi ham ma’lum bir ma’nolarni anglatishi hagida fikr yuritgan.

Aynan shu fikrlarni Allan Piz ham oz ilmiy izlanishlarida muhokama qilib, bundan tashgari, u si-
gara, trubka va ko‘zoynaklarning ham roli muhim ekanligini ta’kidlagan.?

John L.Barkai 0‘z ilmiy magolalarida® noverbal kommunikatsiya vositalarining huqug-tartibot or-
ganlari faoliyatidagi ahamiyati hagida misollar keltirgan. Kuzatishlarga, asosan, so‘roq gilinayotgan
shaxsning mulogot davomida kuzatilgan tana harakatlari, ko*‘z garashlari, yuzidagi har ganday o‘zgarish-
ning ganday ma’noni bildirishlari hagidagi tadgiqot natijalari muhokama gilingan.

A.A.Sazonova’ 0z tadgigotlarida “qo‘l” konsepti bilan bog‘liq imo-ishoralar va tana harakatlari-
ning holatlarini o‘rgangan. Bundan tashqari, zamonaviy tasvirlangan imo-ishoralarning xilma-xilligi lin-
gvistik va psixologik adabiyotlarda 194 birlikdan iboratligi hagida fikr bildirilib, ularni quyidagi tematik
guruhlarga ajratgan:

+modal imo-ishoralar;

#shaxsning holatini aks ettiruvchi imo-ishoralar;

stasviriy imo-ishoralar;

+ikki tomonlama imo-ishoralar;

+belgi xususiyatlarini ochib beradigan imo-ishoralar;

+kognitiv harakatlarni tasvirlaydigan jarayonlari va boshqa.

Bu sohaning so‘nggi yillardagi eng muhim ishi bu G.E.Kreydlinning® “Verbal bo‘lmagan semioti-
ka: tana tili va tabiiy til” tadgiqotidir. Muallif ushbu asarida verbal bo‘Imagan semiotikani tashkil etuvchi
maxsus fanlarni sanab o‘tadi. Bularga quyidagi ilmiy sohalar Kiritilgan:

1. “Paralinguistika — bu og‘zaki bo‘lmagan mulogotning tovush kodlari hagidagi fan.

2. Kinesika — imo-ishoralar va imo-ishoralar, imo-ishorali jarayonlar va imo-ishora tizimlari hagi-
dagi fan.

3. Okulesika — ko“z tili va mulogot paytida odamlarning vizual xatti-harakatlari hagidagi fan.

4. Auskultatsiya — bu tovushlarni eshitish orgali gabul gilish va mulogot jarayonida odamlarning
eshitish xatti-harakatlari hagidagi fan.

5. Gaptika — teginish va teginish alogasi tili hagidagi fan.

6. Gastika — bu ozig-ovgat va ichimliklarning ramziy va kommunikativ funksiyalari, ozig-ovgat
mahsulotlarini gabul gilish, dori-darmonlar va muolajalarning madaniy-kommunikativ funktsiyalari hagi-
dagi fan.

! sandor S. Feldman “Mannerisms of Speech and Gestures in Everyday Life”, New York, International Universities
Press, Inc. 1973.

2 IMus A. S3bik TeJoABIDKeHMA. Kak 4uTaTh MBICIIH OKpYKaromuX mo ux xkecram. 2004, c. 179 — 188.

% Barkai J.I. Nonverbal Communication from the Other Side: Speaking Body Language “San Diego” Law review.
1990, vol. 27, p. 101.

* CasonoBa A.A. HepepbanbHas perpesenTamys konuenta. “ARM” Becrauk UTJIY, 2014, c. 55.

® Kpeiimn I'.E. HepepGanbhas cemuornka. HoBoe uteparypaoe o603perne, Mocksa, 2002.
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7. Olfaksiya — hidlar tili, hidlar orqgali yetkaziladigan ma’nolar va mulogotda hidlarning o‘rni hagi-
dagi fan.

8. Proksemika — bu aloga makoni, uning tuzilishi va vazifalari hagidagi fan.

9. Xronemika — aloga vagqti, uning tarkibiy, semiotik va madaniy vazifalari hagidagi fan.

10. Sistemologiya — odamlar o0‘z dunyosini o‘rab turgan obyektlar tizimlari, bu obyektlar mulogot
jarayonida ifodalaydigan vazifalari va ma’nolari hagidagi fan.

Bu kitobga kiritilmagan auskultatsiya, gastika, olfaksiya, xronemika va sistemologiya sohalariga
tegishli nazariyalar ko*plab dunyo olimlari tomonidan ishlab chigilmogda.*

Muayyan shaxs (suhbatdosh)ning atrofdagilar tomonidan tarbiyalilik darajasini baholashda yuz
ifodalari va imo-ishoralar katta rol o‘ynaydi. Masalan, ba’zi odamlar qo‘llarini gay holatda ushlashni bil-
may ikkilanadilar, asosan, bo‘sh go‘llar tinch holatda saglanadi. Agar siz tinch holatda ham barmogqlari-
ngizni stolga yoki stulga ursangiz, bosh barmog‘ingizni shigillatsangiz, boshingiz yoki qulog‘ingiz orga-
sini ishgalasangiz, yonoglaringiz yoki burningizni ishqalayversangiz, bu odatlarni tark etish kerak. Bar-
moq bilan ishora gilish odobsizlik sanaladi. Ovqatlanish, ragsga tushish yoki chekish paytida kichkina
barmog‘ingizni ko‘rsatmasligingiz kerak.?

Yuz ifodalari va imo-ishoralar odamning og‘zaki bo‘Imagan xatti-harakatlarining elementlari sifa-
tida ontogenezda assimilyatsiya, ya’ni organizmning individual rivojlanishi mobaynida o*zlashtiriladigan
birinchi vizual, imo-ishora tizimlaridan biridir. Og*zaki bo‘lmagan nutgning og‘zaki so‘zlardan ustunligi
hagidagi eng ishonchli dalillar — bu asosiy yuz ifodalari, pozitsiyalar, imo-ishoralar majmuasining xalgaro
xarakterini, shuningdek, imo-ishoralar va yuz ifodalarining xususiyatlari to‘g‘risidagi ma’lumotlarni tas-
diglovchi natijalarini o‘zida namoyon qilib, insonning genetik belgilari sifatida harakat giladi, masalan,
his-tuyg‘ularni ifodalashning tug‘ma usullaridan iborat.

0‘z-o0‘zidan verbal bo‘lmagan xatti-harakatlar asta-sekin ramziy mimikalar, imo-ishoralar, intonat-
siyalar, pozalar bilan to‘ldiriladi, ulardan foydalanish madaniy, guruhli, vaziyatli kelishuvlarga asosla-
nadi. Verbal bo‘Imagan xatti-harakatlarning tuzilishi, mazmuni, shakli, uning aktuallashuvi ko‘p asrlik
mulogot amaliyotiga bog-lig.

Tarjimada ushbu noverbal vositalarning saglanishi tarjima sifatini belgilovchi muhim omillardan
sanalib, u badiiy asarning ta’sirchanligi, gahramonning ichki kechinmalarining aniq ifodalanishi, milliy-
madaniy etiketning, qolaversa, asar ruhiyatining tarjima tilida to‘la gayta tiklanishini ta’minlovchi omil-
lardan sanaladi. Afsuski, noverbal ifoda vositalari tasviri har doim ham tarjimada saglab golinmaydi.
Bunga tarjimonning ushbu leksik birliklarni tarjima matnida unchalik ahamiyatsiz deb hisoblashi yoki bu
boradagi lingvistik va psixologik bilimlari yetishmasligi yoki, umuman, e’tiborsiz qoldirishi natijasida tu-
shirib goldirish holatlari ko‘p kuzatiladi. Xususan, o‘zbek tilida yozilgan badiiy asarlarning ingliz tiliga
tarjima qilinishi jarayonida noverbal kommunikatsiya vositalaring tarjimalari quyidagicha berilgan:

1) direktor vazifa yo*layotganda shunday bahaybat odam, yana deng — rais, mash’al rais unga alla-
ganday iliglik bilan tikilib turdi. — For instance, when the publishing house boss changed the young editor
with this mammoth task, this giant man, the avant-garde kolkhoz director, looked at him with eyes full of
compassion (Erkin A’zam. “Yozuvchi”. A’zam Obid tarjimasi).

Ushbu jumlada o‘zbek milliy madaniyatiga xos bo‘lgan hurmat belgisini ifodalash jarayonini ko‘ri-
shimiz mumkin. Masalan, o‘zbek tili faol so*zlarining izohli lug*atida ili+q so‘zi: 1) bir oz issig, milig.
llig sut ichmog; 2) yoqimli, xush keladigan. Iliq gap aytmog.

ilig+lik so‘zi esa: 1) bir oz isiganlik. Badaniga iliglik yugurmogq; 2) yogimlilik, yaxshi munosabat.
O‘rtalarida iliglik paydo bo‘lmoq ma’nolari keltirilgan.*

Bundan ko‘rinadiki, ingliz tilida fagat haroratni ifodalashi mumkin bo‘lgan bu so‘zning o‘zbek tili-
da bir gancha ma’nolarini uchratish mumkin, shuning uchun bu so‘z ingliz tilida “full of compassion” tur-
g‘un iborasi orgali tarjima gilingan. Bundan tashqari, “iliglik” so‘zi o‘zbek tilida ijobiy ma’noga ega
ekanligini ko‘rish mumkin, chunki bu so‘z salbiy yoki betaraflikni anglatuvchi ma’noga ega emas. Mer-

! Kpeitmn I.E. HepepGanbuas cemuoruka. Hosoe muteparyproe 0603penne. Mocksa, 2002, c. 484.

2 Kysuenos W.H. Druxer Heepbampuoro obmenns. Omnaiin Gubmmorexa I'ymepa. https://www.google.com/url?
client=internal-element; https://www.gumer.info/bibliotek_Buks/Culture/Article/_Kyznecov_Neverbal

s Jlabynckast B.A. HeBepOanbpHoe noBejicHHE (CONMAIBHO-NICPIENTUBHBINA T0aAX0/). PocToB, u3n-sBo Poctos, yH-Ta,
1986, c. 5 - 35.

* Hojiyev A., Nurmonov A., Zaynobiddinov S., Kokren K., Saidxonov M., Sobirov A., Quronov D. Hozirgi o‘zbek
tili faol so‘zlarining izohli lug‘ati. Toshkent, «Sharg», 2001.
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riam-Vebster lug‘atiga ko‘ra, ingliz tilida ushbu so‘z “rahm-shafqgat, boshqgalarning gayg‘usiga hamdard
bo*lish va uni yumshatish istagi”dir.

Shuningdek, New-Oxford Amerika lug‘atida rahm-shafgat “boshqgalarning azoblari yoki baxtsizlik-
lariga achinish va qayg*‘urmoq” sifatida ta’riflanadi.

Ko‘rib turganimizdek, har bir lug‘atda “rahm-shafgat” ma’nosining turli jihatlari ko‘rsatilgan. Mer-
riam-Vebster lug‘ati “boshgalarning gayg‘usini yengillashtirish istagi” hagida ma’lumot bersa, New-Ox-
ford America lug‘ati esa “rahm-shafgat’ni keng ko*lamli simpatik tuyg‘ular sifatida ta’riflaydi. Bu ham-
dardlik va rahm-shafgat tuyg‘ularini hech ganday harakat yoki harakatlar hagidagi fikrlar bilan bog‘la-
maydi, bu, hagigatan ham, to‘lig ta’rif emas.

2) Muharrir peshonasini tirishtira-tirishtira yillik rejalar ro‘yxatida bunaga qo‘lyozma borligini
eslayolmadi. — The editor wrinkled his forehead but could not remember such a proposal in the annual
plan (Erkin A’zam. “Yozuvchi”. A’zam Obid tarjimasi).

Tirishmoq: 1) ajin tushmogq. Peshonasi tirishmog; 2) biror ishni uddalash uchun astoydil harakat
gilmog. Oz gapini o‘tkazishga rosa tirishdi.’

O‘zbek tilida tirishtira-tirishtira juft so‘z sifatida berilgan ingliz tiliga tarjima gilish jarayonida
sodda so‘z yordamida ifodalangan. Bu misolda ushbu juft so‘z ijobiy yoki salbiy ma’noga ega emas, balki
oddiy ta’rif ma’nosiga ega so‘z yordamida tarjima gilingan, vaholanki, o‘zbek tilidagi misolda ushu juft
so‘z orgali gahramonga bu holatning yogmayotganligi va u bundan juda ham hayronligi ifodalangan.

Ingliz tili izohli lug‘atida wrinkle so‘zi ajin, chiziglar yoki burmalar hosil gilish (biror narsaga,
aynigsa mato yoki teriga) tarjimada “yoshiga garab qo‘llari va yuzlari ajinlardi” degan ma’noda gayta tik-
langan;

3) Yozuvchi shogirdchasiga garab daf’atan bagrayib goladi. — The writer looks at his disciple at-
tentivlely (Erkin A’zam. “Yozuvchi”. A’zam Obid tarjimasi).

O‘zbek tili izohli lug‘atida baqraymoq so‘zi ko‘zlarini katta ochib tikilmog, hayron holatda bo‘I-
moq, deb ta’riflangan. Bola bagrayib turardi.*

Ingliz tili izohli lug“atida to look at somebody attentivlely turg‘un iborasiga “kimnidir diggat bilan
kuzatib turish, aynigsa, siz noto‘g‘ri ish gilyapsiz deb o‘ylayotganingiz uchun” deb ta’riflangan;’

4) Aybdor esa yerga garab munofiqona tirjayib turganmish: Nu vse, Dilya, konchay, pojaluysta,
ya je tebya lyublyu! — But Nurali just smiled hypocritically and said; Oh, shut up, Dilya, you know | love
you! (Erkin A’zam. “Shovqin” romani. A’zam Obid tarjimasi).

O*zbek tili izohli lug“atida munofiq so*zi tili va dili boshga bo‘lgan, ichi qora, samimiyligi yo‘q, ik-
ki yuzlamachi deb izohlangan. Munofig odam. munofig+ona nosamimiy tarzda, ichi gorachilik bilan de-
gan ma’noda keltirilgan.

Tirjaymoq so‘zi yuzaki kulmog, kulimsiramoq tarzida berilgan. Notigga tirjaydi.

Smile so‘zi fe’l sifatida ishlatilganda yuzda tabassum paydo gilish, tabassum bilan biror narsa ay-
tish yoki ifodalash deb berilgan.’

Smile — yuzning baxtli yoki do‘stona ifodasi, og‘izning uchlari biroz egilib, lablari bir-biridan
uzoglashib, tishlar ko*rinib turadi.

Hypocritically — muayyan axlogiy e’tiqod samimiy emasligini ko‘rsatadi deb izohlangan.®

O‘zbek tilidagi misolda yerga garab munofigona tirjaymoq ko‘prog negativ ma’noni ifodalasa ham
buni ochigchasiga namoyish etmagan, aksincha, birgina yerga garab iborasi bu holatni gaysidir ma’noda
yumshatishga xizmat gilganligi bilan ingliz tiliga tarjima gilingan shaklda berilgan smile hypocritically
tarzida, ya’ni ochigchasiga ustidan kulmoq negativ variantdan farq giladi;

! https://www.merriam-webster.com/

2 https://www.oxfordreference.com/view/10.1093/acref/9780195392883.001.0001/acref-9780195392883

% A.Hojiyev, A.Nurmonov, S.Zaynobiddinov, K.Kokren, M.Saidxonov, A.Sobirov, D.Quronov. Hozirgi o‘zbek tili
faol so‘zlarining izohli lug‘ati. Toshkent, «Sharg», 2001.

* Hojiyev A., Nurmonov A., Zaynobiddinov S., Kokren K., Saidxonov M., Sobirov A., Quronov D. Hozirgi 0‘zbek
tili faol so‘zlarining izohli lug‘ati. Toshkent, «Sharg», 2001.

3 https://www.merriam-webster.com/

® Hojiyev A., Nurmonov A., Zaynobiddinov S., Kokren K., Saidxonov M., Sobirov A., Quronov D. Hozirgi 0‘zbek
tili faol so‘zlarining izohli lug‘ati. Toshkent, «Sharg», 2001.

" https://www.oxfordlearnersdictionaries.com/

® https://dictionary.cambridge.org/ru
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5) shest sekund! — deya artistona qgiligq ko‘rsatib, qo‘shxonasi sari shoshdi Baxtiyor. — One second,
replied Bakhtiyor with a flourish, and rushed to bring that drink (Erkin A’zam. “Shovgin” romani.
A’zam Obid tarjimasi).

O‘zbek tili izohli lug‘atida artist+lik so‘zi artist kasbi, artist+ona artistlarga xos xatti-harakat izoh-
langan. Artistlikka kirmog.

Qilig: 1) insonning 0‘ziga xos xatti-harakatlari, xulg-atvori. Qilig‘i o*ziga yarashmagan odam;

2) g“ayritabiiy, nojo‘ya ish, harakat, odat. Qilig*‘i sovug odam. Qilig chigarmog;

3) noz, ishva, tantiglik. Qaylig‘ining qilig‘iga e’tibor bermay go‘ymoq.*

Ingliz tiliga tarjimada ushbu holatni ifodalashda go‘llanilgan so‘zga e’tibor garatamiz. Reply — bi-
ror kimga yoki biror narsaga javob sifatida aytish yoki yozish, javob berish (biror narsaga, biror narsa
bilan), biror narsani kimdir aytgan yoki gilganiga munosabat sifatida aytish.

Flourish: 1) belgi yoki imo-ishoraning harakati yoki misoli; 2) nutq yoki yozishning yengil gismi,
yozrzna yoki bosma bezak zarbasi, dekorativ yoki tugallovchi detal; 3) e’tiborni jalb giluvchi xatti-hara-
kat.

Reply so‘zi yozma javob berish, gonuniy javob gaytarish, biror harakatga javoban biror narsa gilish
Xususan: otishma yoki hujumni gaytarish kabi ta’rif berilgan.

Flourish so‘ziga gullab-yashnayotgan davr, mo‘l-ko‘Ichilik, biror narsa gilishda shuhratparastlik,
to‘satdan portlash® kabi holatlarni ifodalaydi deb berilgan.

Tadgiqot natijalari shuni ko‘rsatadiki, tarjima jarayonida noverbal vositalarning tarima gilinayotgan
tildagi aynan noverbal mugobili topib tarjima gilinsa, o‘quvchi original matn muallifining tasvirlashi, xat-
ti-harakat gay tarzda amalga oshganligini to‘lig anglay oladi. Agar tarjima tilida ushbu noverbal vosita-
ning mugobili bo‘lmasa, uning ijobiyligi, salbiyligi, neytralligini aks ettiruvchi so‘z, so‘z birikmasi kabi-
lardan foydalanishi magsadga muvofiq sanaladi. Albatta, shu o‘rinda ta’kidlash lozimki, bu kabi noverbal
vositalarning tarjimasida bitta yoki ikkita emas, balki bir nechta lug‘atlarga, jumladan, frazeologik bir-
liklarning izohli lug‘atlariga, turg‘un birikmalarning bilingval yoki izohli lug‘atlariga murojaat etish
o‘rinlidir. Lug‘atshunoslikda ilg*orlikni qo‘ldan bermay kelayotgan Yevropa olimlarining noverbal vosi-
talar, mimika va jestlar lug‘atlaridan foydalanish tavsiya etiladi, masalan David B.Givens tomonidan
2002-yilda yaratilgan “The Nonverbal Dictionary of Gestures, Signs&Body Language Cues” shular jum-
lasidandir.

Xoamyponosa Manuna (V36exncron J[apaat JKaxoH THLIApH YHHBEPCHTETH TASIHY 1OKTOPAHTH)
ABYJUIA I{OI[I/IPI/Iﬁ HACPUIOA KYJI.JIAHFAH “MABHABUAT” TYIHYHYACHUHU
NOOJAJTOBYU ATOB BUPJIUKJIAPUHHUHI CTPYKTYP BA TAPUXHUMA-ITUMOJIOT UK
XYCYCHUATIIAPA

Annomauun. Masxyp maxona A60ynna Kooupuil Hacpuoa Kyinanean ‘“mavHasusm’™ myuwyHu4acu-
HU uho0anosyu amos OUpIUKIApUHUHE CIMPYKIMYP 84 MAPUXULI-DIMUMONOSUK XYCycuamiapuea oazuuia-
naou. Maxonada ynune “Ymxan xynnap”, “Mexpo6oan waén” acaprapuda MabHAGUAM MACAIATAPUS
anoxuoa axamusim 6epuiean.

Annomauus. Cmamvs nocesueHa CmpyKmypHoiM U UCTIOPUKO-DTNUMOLO2UYECKUM OCODEHHOCTNAM
UMEHHbIX eOUHUY, KOMmOopble Npedcmasisaiom cobou NOHAmMuUEe «OYXOBHOCHbY, UCHONb3YeMOoe 8 Npo3e
A60ynnwr Kaovipu. B cmamve yoensgemcs 0coboe HUMAHUue 80Npocam OyX08HOCMU 8 €20 NPOU3BE0eHUsX
«Munyswue onuy, « CKOpnuoH u3 anmapsy.

Annotation. The article is dedicated to the structural and historical-etymological features of
nominal units, which represent the concept of “spirituality’” used in the prose of Abdullah Kadiriy. The
article pays special attention to the issues of spirituality in his works “Bygone Days™, “Scorpio from the
altar”.

Kanum cyznap: mavnasusam, amoe OUpIuKiapu, y3iauwma cy3nap, CEMAHmMuK CUNHCULL, MAbHO Ke-
Heatuwu, MAbHO MOPAUULIU, MABHO KYUUULU.

! Hojiyev A., Nurmonov A., Zaynobiddinov S., Kokren K., Saidxonov M., Sobirov A., Quronov D. Hozirgi 0‘zbek
tili faol so“zlarining izohli lug‘ati. Toshkent, «Sharg», 2001.

*https://www.oxfordlearnersdictionaries.com/

? https://www.merriam-webster.com/
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Knrwueswie cnosa: ayXOGHOCWLb, UMEHHble edwmubz, C106a YCBOEHUA, CeMaHmMuU4ecKutl cdeue, pac-
wuperue cmbvlcid, CyHceHue sHa4eHul, COBU2 3HAYECHUSL.

Key words: spirituality, nominal units, words of assimilation, semantic shift, expansion of meaning,
narrowing of meaning, shift of meaning.

Abnynna Komnpuit MusiaTmapsap, ¥3 THIHHE 9yKyp OWITaH Ba XHC KHJIa OJITaH WKOIKOpJIapAaaH
OyaraHmuru MabiyM. E3yBum 3 acapiapunia y3iamma cyznap, MabHOJIOII Ba aHTOHMMIIAPAH CaMapajiu
¢oiigananran. Anu6 y3mamma cysznapra Mypo)kaaT STHII 3apypaTWHHU KyHuzaruda acociaiam: “Xamma
THJI XaM KYIIHU TWLIapAad “Kap3” onaau. bycus unoxu iHyk. Acap dakat y3 TiuaaruHa €3uiica, mmpa-
cu3, KypyK UMKagu. E3yBum y3 XajiKMHUHT THIHHH, (OJBKIOPMHH KaMOJI YPraHUIIH MapT Ba Oup Heda
TWUIapHH, alHUKCA, SIKUH KYITHU TWUIapHU Onnumy ¢aswiat. llyanaruna twim Goluiinu, acapu >KOH-
nanamn”.! Hapxaxkukat, Aoaymia Konupuii HKOIUHH TaXJIUI STapKaHMU3, YHUHT TaCBUP T 00, udo-
Jla UMKOHUSITIIApU CapXaJCU3 3KaHJIMTMHU aHriIaiMu3. byHnail XuiaMa-XwiiuK, JIEKCUK paHr-0apaHIIuK-
HH, XyCyCaH, MabHaBHAT aTOB OUPJMKIAPU JOHpACHIA XaM Ky3aTUIIUMHU3 MyMKHH.

Mabnymku, Y30eK THIN JIyFaT TAPKUOMHUHT CAJIMOKJIM KUCMH y3JallMa Cy3iap YIyLIura Tyrpu
kemagu. Tumumus apad, ¢opce Ba Kapaoll TWUTApAAH Y3Jallran cy3iap BocUTacuaa Oolnrad. Ymoy ¥3-
namma cysnap oaguuid anadbuéraa xam, oF3akd HyTKIa XaM (aoi Kyiianwiagu. bup tungaru Bocuranap-
HUHT OOIIKA TWIra TApUXHUH WKTUMOHUH mapoutiap cabad KMUpHO KENWIIW 3¢a THIHUHT WKTUMOUH XO-
Juca SKaHJIUTUHY siHa Oup 60p ncboTmanu.

ByryH onaMHUHT y30€K JTMCOHMHN TaCBUPH akpaiMac KHCMHU 1e0 6axonaHa€éTraH ‘“‘MabHaBUAT  TIa-
paaurmacu acocuaa HadakaT MIJUIMA MEHTAIUTET, OANKH UCIOMHUN KaApHsTiap XaM ETTaHd CHp 3Mac.
Iynnaii sxan, Aoaymia Komupuii acapiapuna apad THIWAaH y3amirad, ucioMm dancadacu Ba MagaHu-
SATUHH aKCITAHTUPYBYM “MabHABUAT aTOB OMpIUKIapUra 00T-00T MypokaaT STHITaHUTa TYBOX OYiIaMus.
Macanan: Kuckacu maxoymuune oma-6000aapu XoH1ap Kowuoa Mymmo3s 6d XAk Hazapuoa “‘wapa@aux
6a myxmapam”’ maskuvru yuiiab xeneaunap (A.Komupuii. “Mexpobnan 4aén’). Kuckacu 6u3 oxopuoa
Pavuonune wewvpuii oup xychunu Kypeanumuszoex yHu (hazn 6a 3aK08amoa xam YmKaH XOH 3aMOHIapU
ACPUHUHE HOOUD VUpaUOup2an SKmo o3una Kusnapuoan CaHaiuMus 6d CaHAWEA Xam Y3UMU30a Maxic-
oypusm xuc smamu3z (A .Konupuii. “Mexpodnan yaéu”).— bapaxania, — oedu [llaxuobek, — acnu uncogh
wyoup? Hxkunanuu, 0oMOOIUK YUy HACAOOAH Uieapu uamy aoad, azny Kamon i03umoupkum, Oy xam
yanapuoarn maxguii smac, xppp? (A.Konupuii. “Mexpoduan 4aéu’).

V36ek anabuéti Ba y30eK THIMHUHT HHPHUK HCIOXOTYHIAPUIAH OHpH, Nes YHTHPO( ITHIAIUraH
A Koaupuit ¥3 acapnapuna y30€K THIN JyFaT TApKUOMHUHT 3 KaTJIaMUJaH caMapaiu (ouJanaHuIIHA
Makcaj KWITaHIUTd MyKappap. 3epo, Oy Maxopar acapiapjaa “MabHaBHUAT TapaJUuTrMacHHHUHT COd Typ-
KU{ 3THUMOJIOTHSTA 3ra BOCHUTAJAPUHM KyJUIallAa XaMm Kysartwiagu. Macanan: Men, mupzobowu scyoa
xagha Kypunaou, decanuneuzOan wiyHu yunazaun 30um. baatinu cypam: xuwu xam 6ynoat scupum oyrap
axan (A.Komupuii. “Mexpobaan ya€n”). Cyrmonanu Kyaumcuou, ammo Y3uoa YH22AuCU3auK, mycuoa Ku-
s3apunumwt 60p 30u. Xamuu mup3onure Kyauoan oaud ykyou (A.Konupuii. “MexpoOnan 4aén”). Anouma
6a IXmuém r3acudar Oy xamuu anoxuda é3ud, kumob uuuea awupoum (A.Komupuii. “MexpoOman ya-
€n”). Ozup Oaxukanapoa ap3umac eanHu KyHeuied Oauul CU3HUHE Kabu oauxcanooaap uwu Oyuyp, 0ebd
xum yunacurn (A.Komupuii. “MexpobaH ya€n”).

MabirymMku, OWp THIIZIAH Y3mamraH cy3 OOIlKa THIAA Y3 ceMallapuIaH MabllyM OWp MUKIOPWHHU
WYKOTHIIHN, aKCHHYA, Y3IIalliraH Cy3 JIyFaBH MabHOCHTA KaTop OOIIKa MabHONAP KYIIWIUIIA MyMKHH.
Bynnait Tpanchopmanusiap TOByI TapKHOM Ba TpaMMaTHK KaTerOpUsiard y3rapuiiap OuiaH Oup Ka-
TOp/a 103 Gepann. YamamMa cy3HHHT Gapua KypcaTKMUIapy Y3rapuind MyMKHH, Gauuii acapiapia, oF-
3aKW HYTKJa KYJUTaHTaHJa 3ca ylap MabHOCH/IA sTHA CEMaHTHK CHDKHILIAP pyi Oepumy Tabunii. Maca-
JaH, KyHuIara Bocuraiap ymoy KOHTEKCTIap/a MyalsH Aapakaja CeMaHTUK TOPalHIIY Ba KCHTaWUIIN
ky3aTunaau. CeMaHTHK CHDKHII Macalacy THIIIYHOCIApHH Y30K JAaBpiiap MoOaifHuAa KU3UKTUPHO Kei-
rad. MyaMMo ro3acuzaad onud GopuiraH TaAKMKOTJIAp MUMAa MHIVIN3 TUiayHocH C.YWIbMaHHUHT HII-
napu 3pTHOOpra Mojuk. Cababu onuM ¥3 TaAKMKOTIapuAa MabHO CHIDKUIIWHHUHT acocuid cababimapu me-
Tad)opa, METOHUMHS, HIUTHICHC BA XAIK STHMOJIOTUACH SKAHIMIHMHU acocnad GepraH 6yica,’ keifimda-
7K, A.baHK MabHO CHJDKHILIMHA METOHUMHK, MeTaOpHK, MabHO TOPalUIIN, MAbHO KEHTaHWIIH, Mab-

'A6nymna Komupuit. Yrran kyrnap. Tomkenr, “Saru Hamp”, 2019, 3-6eTWWW.Ziyouz.uz
2 Ullmann Stephen. Principles of Semantics. 2" edition. Oxford: Blackwell, 1957; Ullmann, Stephen. Semantics: An
introduction to the science of meaning. Oxford: Blackwell, 1962.
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HO aJIMAaIlIUINKY, aHTU(Pa3HUC, SHAHTHOCEMUsSI, aBTOKOHBEPCHUS, IIUIICUC, XaJK STUMOJIOTHICH Kabu Typ-
napra 6}“U1a111/1.1 Keitnnyanuk, ymoy Typiapra KymuMda cudaTHaa TunepOoaIn3alius, JUTOTa, MAbHO sX-
IIFJIAHUIIN, MAbHO EMOHJIANTYBH KabWiIap KYIIHIIH.

Abnymia Konupuit acapnapuna Ky/UlaHHUITaH ‘“‘MabHaBUAT  aTOB OMPIMKIApUAA XaM CEMaHTHK
CHJDKHII XOJNATIapuH Ky3atamu3. MacanaH, Kyduaara >Kymjiara Hazap Talllaiink, yHIarda oypycm cy-
3H, aCJIMIA, MAbKYl, ap3utiouearn Kabu MabHONIApHU Hdoaiaca-m1a, aifHM KOHTEKCTaa €3yBra HucOaTaH
myspu, xamocus NeraH MabHOHU aHTJIATMOKJAA, SbHH OyHIAa MabHO TOPAMMIIMHHU Ky3aTaMu3: Maxoym
9MHU Yliea Oepud YUKAHOAH KelUH UKKU COam 4amacu Xycuuxamoazu Oonaiap ouian wy2yiiauou, opa-
Ooan aborcad cysunu oypycm é3ub uuxapean oup 6onranune Kynunu 6oanabd yuuea obopou (A.Komupuii.
“Mexpobaan 4aén”). Pavho uty cysnu aumub, opxacuea Kauma oepou, dSuukHu bosizuua énuob, Xyaicpa-
O0aH tupoxnawou. Axeonea buposz mywynean Amneap Kypnauauu 6ypéza conub, ycmuea 4uxou 6a IPKUH
Haghac onub énbownaou (A.Konupuii. “MexpoOaan 4aéu’). Dpkunaux CY3U 03001uK, Xypaux KaOu Ty-
uryHyanap Ownan Oup Katopiaa Typaad. YOy TylmyHYa KUIIUHHHT Ma3lyMUSTIAH XOIU OYINIIM, Y3ura
V31 x¥kaluH OYIUINY, KapaMIIMKAaH KyTyJUIIH KaOu MabHOJIAPHHU aHTIATCcaaa FOKOpUIa OepuiraH MU-
cojiza ymoy cy3 MabHOCU aH4YaluH Topaiiran. MacanaH, Oy ypuHIa 9px OOKUI X0NaTHU SMac, BaKTHH-
YaJlMK eHTWJI TOPTUIIHU aHTIaTMOKIA. ByHa apkun Hagac o1mox OGUPO3 XOTUPKAMIIAIIMOK MabHOCUTA
SIKUH TYpUO/IH.

bupok, maxc xapaktepwHrM o4MO OepwWITa KapaTWiraH, acocaH, Myauind THIWAAH CYy3IaHTaH
MaTHJIap/a MaxCHU TaBCH(IOBYH “MabHABHAT aTOB OMPIMKIAPH ¥3 JyFaBHil MabHOJAPHHU TYIUK Ha-
MOEH ATaau JACHUIIIMHU3 MyMKHH. 3€po, KyHuJIarn MUCOJIIap/a Xed KaHJal CEMaHTHUK CHIDKHUII Ky3ra
TauuIauMainu: Uuwoonno, wy tiveum mupzabowu 6yrap, — oeou Cagap 6y3uu cyxoamuune pyxuru Ouj-
Mazan x0104, — y3u axcad 3yKKo tueum, yKoponapeap 6oia: O6yeanu Mavkyi, a, aaboau, maxcup?
(A.Komupuii. “Mexpobaan uaéu’). FOpacu mop — acabuii Cynmonanuune 0y cysu “wupun cyxoam” yc-
muoazu mypmunapuu xatipon xuiu6 gyuou (A.Kommpuit. “Mexpobnan waéu”). Mavnan ea dcucman
IZUI2AH, AUHUKCA, X03UpeU aX60] uyudd Ky3 YHeu KOPOHEUNAHRAH AHEAp MeXMOHXOHA2A KUpub Kencyyu
Cynmonanuoan xam ubo Kuamai, 2yé xyuwicusz Kabu OOWUHU UKKUKYIU Opacuea oaud, camoan ycmued
aneeawmu... (A.Komnupuii. “Mexpobnan qaéu”).

IOxopuaarn uKkH Kymia maxc XyJnK-aTBOPUIArd WXoOWi €ku canbuii XycycusiTiiapHu ound Oe-
pUILTa KapaTWirat, yiapja KyJulaHuIran Oapya “MabHaBUST aTOB OMPIMKIAPH Y3 JIyFaBU MabHOCHHU
akcmantupmokaa. dakar, ¢yxkaponapeap cyzn 6usra TaHHUII XAIKNApEap MabHOCHIA IMac, kambaranap-
HU CEeBYBYH, XyMapJ MabHOCHIA KYJUIAHWIMOKAA. 3epo, TApUXUH XaKWKAT IIyHAAH JajojiaT OepauKH,
€3yBum simab yTraH aaBpia ¢)ykapo cy3u cu3y OuM3ra MabliyM AaBiarTia UCTHKOMAT 3TYBYM KUIIW Mab-
HOCHHU H(ojaiamai, gaxup Kumca MabHOCUAA KYJUIAHWITAH. AHTJIANIMIAJAUKHA, TaBCU(H, TaCBUPHUI
MaTHJIapaa, Myaumid ¥3 HOMHIAH XMKOS KWIIyBYM MapyaniapAa KyJUIaHTaH ‘‘MabHaBUAT aTOB OMPIIHK-
Japra CeMaHTHK CHJDKHII HMKOHCH3.

A.Komupuii acapnapuia KyJUlaHWITaH ‘“‘MabHAaBUAT aTOB OUPIUKIApU 3aMOHABU Y30€K THIIHIA
xaM (aon yupaiinu, IyHUHTACK, E3yBUM acapiapuaa OyryHTH KyHAa KyJJIaHWIMaiAuraH BOCUTANIAp XaM
MaBXy/l. byHnaH Tamkapu, aaud acapiapuaa yapaiuraH MabHABHST aTOB OMPIUKIAPUHUHT HUPUK YITy-
UIMHU JUHAR-YBTUKOANN KaIpUATIAPH aKCIAHTUPYBUM BOCHTANIAP TALIKWII 3Taau, ymly OUpIuKiIap 1ry
cababmaH xaM ¥3 akTyaJUIMTMHH HykoTMaraH. MacanaH: Xacananu kKymuoopea Y3uHuHe MUHHAMOOp-
YUNUSUHY aumub mysama oxmMac, cy3 opanapuoa yuu oyoaap ounan 2apx smmaxoa 20u (A.Komgmpwii.
“Vrkan kymnap”). Kymudop uxnoc ea camumusm ounan: — Kymnye 6yncun! — 0eou (A Komupuii. “V1-
KaH KyHnap”). Men KOHXYPAUK YuyH XYOOHUHS Iap3 KUNLAH XANCUHU A00 KUIMAOUM, 010UMOA Yaaym Oop,
MeHOa bowKanapHuHe Yenunu 0appaza émxuzuil 402uda KyHOAIaHe Keaaoupean suxcoon 6op, oun o6op,
ouénam 6op (A.Komupmit. “Yran kymmap”). beeum, eapuu auuugianHcauius Xam atimuwika Maxc-
Oypman: cuz0a 6UHCOOH, UHCOQ, paxm, 6avOd, 6adho, AXWMUIUKHU Ouiuw, OOpUHS-UU, 00AMAPUUIUK-
oan xeu 2an iiyx smuu (A Komupuit. “Y1ran kynnap”).

IOxopuaaru Mucosiapaa axpaTiO KypcaTuiral Cy3JIapHUHT OapyacH “‘MabHaBUAT MapajurMacH-
HU TalIKWI 3Taau. YIap cUpacuna gaps, paxm, uHcog), Oux, ouénam, uxioc, Hamo3s, maxopam, Kanobu
Xax xaOu cy3nmap bTUKOIWH TyIIyHYalapHU TaBHallaHTUpagd. l'apun allHM KOHTEKCTAA MXJIOC CY3U

! Blank Andreas. Why do new meanings occur? A cognitive typology of the motivations for lexical Semantic chan-
ge. Blank, Andreas, Koch, Peter. Historical Semantics and Cognition. Berlin, New York: Mouton de Gruyter,
1999, p. 61-99.

2 Bloomfield Leonard. Language. New York, Allen&Unwin, 1933.
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OJlaTIIaTy MILOHY TYIIyHYacuaaH Oupo3 TOp MAbHOHM aHIJIATMOKIA, aaub Oy CY3HM KyJuiam OpKajau Kax-
PaMOHHUHT MUHHATIOPYMINTUHN OWJIIMPHIN Makcaauia OYNTaHINTHd KOHTEKCTOaH aHrimammiand. Kom-
raH xoJiarjiapja bTUKOJAUN TylIyHYajJap KYJUIaHUIIMAA yjapAa CEMaHTHUK CHJDKUIN Ky3aTuiMaiau. bu-
POK camumusam, AXuUIuKHY ounuw Ba €K1 odameapquiux KaOu OUPIHMKIAp KUIIU axJIOKUra WIIopa Ku-
naau. Cy3namryB om100u, OoliKaiapra MyHocadaT 0100MHN HAMOEH 3TajIu.

[llyauaraek, aqubd acapiapuua JWHUA Ba Y5TUKOIUN Kapanuiapra OOFIuK OyiMmarad ‘“MabHaBHT
aToB OMpIUKIapH xaM 00T-00T yupaiinu. Macanan: CusHu Xuiaakop 0eoum: scunzu3oa 6opmu, co0oa
omamnu, 2y onamuu Kanooenap Kunub ardadunzus? (A.Kommpuii. “Yrxan kymnap”). Xosup 6us cusnune
A0ONIAMIIUK XYKMUHSU3OAH OUP HAPCAHU CYPAUMU3: VI WYAOYPKUM, OUBHUHE MYEPUMU3Z0A EMOH MAKCao
Ounam cuzea YaKUMYUIUK KUI2YUU UB02aD 6d 2apazzyaap 0y Max)ciucka X03UpiaHCUHIaApod, V3lapuHuHe
MAWvyM KAQU@Rapunu 6a € KypeaH-eumumxaniapuny ucoom xuiub ousHu xauma 6owdan 0op ocmuza
o6opcunnap (A.Komupuii. “YTkan kynnap”). JMHWI, YbTHKOMMH TYIIyHYAlapHU aHIJIATyBYM BOCHTA-
napaaH Gapkiu YIapok, axJoK Ba MabpudaT rypyXxuard BOCUTAIAp MaTH KOHTEKCHIA MAbHO CHUIDKHIIH-
ra yupamira MOMHTUTY KY€ITHPOK.

Hemak, A6nymia Konupui ¥3 acapnapuna 3bTUKOANN, aXJI0KUH Ba Mabpuduil TyuryHua Ba GUKp-
napHu udonanamaa apad, hopc-ToKKUK Ba coh) TypKUi acocra ara cysjaapra Mypo)kaar 3Tajau. Yoy cys3-
Jap MaTH KOHTEKCTH/Ia MabHO KEHTalWIlK, MabHO TOPAWUINN, MAbHO KYUHIIW Ba TUNepOOia Kabu ce-
MaHTHK CHJDKHINTA YYpali MyMKHH. MabHO CHIDKHUINN “YBTHKOJ TYpyXHUIard BOCHTajapja KaMmJaH-
KaM Ky3aTuiica, Oy xoJiaT “axJyioK” Ba “Mabpudar”’ rypyxXuaard cysiap/a KymnpoK yupauiu.

Ibotova Nasiba Komilovna (“Toshkent Irrigatsiya va qishloq xo¢jaligini mexanizatsiyalash muhandislari
instituti” Milliy tadgiqot universiteti Buxoro tabiiy resurslarni boshgarish instituti O‘zbek tili va adabiyoti
kafedrasi assistenti)

AHMAD DONISHNING TARAQQIYPARVARLIK QARASHLARI

Annotatsiya. Magolada o ‘z asri uchungina emas, bizning davrimiz uchun ham dono ustoz, bag ‘ri-
keng muallim, ilg ‘or fikrli, matonatli rahnamo, e tigod va masligiga sadoqatli shaxs sifatida qadrli bol-
gan Ahmad Donish hayoti va faoliyatining akademik 1.Mo ‘minov tomonidan o ‘rganilishiga doir kuzatish-
lar, tahlillar bayon qgilingan. I. Mo ‘minovning mustabid tuzum hukmronligi davridagi ma’naviy jasorati,
shuningdek, Ahmad Donish ilmiy merosining ahamiyati tavsiflangan.

Annomauun. Cmamos onucvigaem HAOIOO0EHUs U aHAIu3 ucciredosanuti Mymunosa, nocesujen-
HbIX HCU3HU U DessmenbHocmu Axmada JJonuwia, nepedoso2o mulcaumens, Myopoeo HACMAGHUKA , 6EPHOO
CBOUM YOeNCOeHUM, AGTAIOUWE20C NPUMEPOM 01 6ceX U 6 Hawu OHu. Onucelearomces 0yxo8Hoe mymicec-
meo U.Mymunosa 6 nepuood npasienus OUKMAmypsl, a MaKice 8aiCHOCMb HAYYHO20 Hacieous Axmaoda
Jlonuwa.

Annotation. The article is dedicated to narrate observations, analysis and the study of Akhmad
Danish’s life and creation by academician I.Muminov. At the same time, the moral courage of I.Muminov
during the reign of the dictatorship, as well as the importance of the scientific heritage of Ahmad Donish
are described.

Kalit so‘zlar: gomusiy alloma, millat, tarix, tamaddun, taraqqiyot, ma rifat, fanlar chorrahasi, ja-
dichilik, ma’naviyat, islohot.

Kntouegwle cnosa: suyuxnoneoucm, Hayus, UCMOPUs, YUBUAU3AYUS, NPOSpecc, npoceeujetue, nepe-
KDPECmoK HayK, 024caoudusm, OyXx08HOCMb, peghopma.

Key words: encyclopedic scholar, nation, history, civilization, progress, enlightenment, crossroads
of sciences, jadidism, spirituality, reform.

Yozuvchi, rassom, xattot, olim, ma’rifatparvar zot Ahmad Donish Mahdum ibn Nosir (taxallusi
Kalla. 1826-1897) o‘zining ilg‘or fikrlari, ijtimoiy-siyosiy qarashlari bilan 19-asrda Buxoroda taraqqiy-
parvar muhitining yuzaga kelishida muhim o‘rin tutgan. Mudarris oilasida tug‘ilgan Ahmad Donishga ilk
savodini onasi chigargan, so‘ng maktabda, madrasada tahsil olgan. Adabiyot, tarix, falsafa, tibbiyot, ma-
tematika, astronomiya fanlarini mustaqil tarzda o‘rgangan. Xattotlik, rassomlik va naqqoshlikni puxta
egallagan, shuningdek, munajjimlikdan yaxshi xabardorligi bilan Nasrullaxon nazariga tushgan. Uning
amir Muzaffar taklifiga ko‘ra, 1865-yilda «Manozir ul-kavokiby» («Sayyoralarning joylashishlari») nomli
ilmi nujumga oid kitob yozganligi bu sohani ham mukammal bilganligidan dalolat beradi.
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Ahmad Donish Buxoro shahri tarixi, uning joylashish o‘rni, geografiyasiga tegishli qimmatli ma’-
lumotlar yiqqan, Buxoro shahrining tarh, ya’ni sxema-planini qog‘ozga tushirgan, bunda shaharning bar-
cha inshoot, bino, suv yo‘llari, ko‘chalari nomlarini birma-bir sanagan. Buxoro tarixini o‘rganishda bu
faktlar muhim tarixiy manba ekanligi bilan qadrlidir."' Rangli xarita yaqin tariximiz hagida ma’lumot be-
ruvchi muhim ashyoviy manba sifatida ilmiy qimmatga ega va olimning qiziqish doirasi kengligidan da-
lolat beruvchi noyob ilmiy meros.

«Ahmad Donishning, — deydi akademik Ibrohim Mo‘minov, — Fuzuliyning ozarbayjon tilida yozil-
gan she’rlaridan olgan parchalari juda e’tiborli. Bu esa Donishning Fuzuliy g‘oyalari, uning astronomiya
haqidagi fikrlari bilan gizigqanidan dalolat beradi.

Ahmad Donish 1857, 1869, 1873-yillarda Buxoro amirining elchilarining mirzasi bo‘lib Rossiya
(Peterburg)ga borgan. Ana shu safar taassurotlari asosida «Navodir ul-vaqoe’» va «Tarjimayi ahvoli ami-
roni Buxoro» («Buxoro amirlarining tarjimayi hollari») kabi asarlar yozgan.? Ahmad Donish bu kitob-
larda mavjud amirlik tuzumini isloh qilish masalasida o‘z fikr-mulohazalari va takliflarini bayon qilgan.
Shuning o‘ziyoq uning o‘z zamonisidan ancha ilgarilab ketgan alloma, ijtimoiy-siyosiy, iqtisodiy hayotni
teran anglagan faylasuf ekanligi ko‘rsatadi. 1870-73-yillarda yaratilgan «Risolai dar nazmi tamaddun va
taovun» («Madaniyat va jamiyat tartibi haqida risola») asari islohot haqida bo‘lib, undagi fikrlar amirga
ma’qul tushmagan, shu sabab uni saroydan uzoqlashtirgan (1874). U ma’lum muddat Buxoro tumanlarida
gozi lavozimida ishlagan, Amir Muzaffar vafotidan so‘nggina Buxoroga qaytib, madrasada mudarrislik
qilgan.

Ahmad Donishning I.Mo‘minov tomonidan o‘rganilgan «Nodir voqgealar» asarida fan, texnika yan-
giliklari, tabiat hodisalari, geografiya, insonning uzoq umr ko‘rishi, koinotning kelib chiqishi, Oy va Qu-
yosh tutilishi, zilzila haqida fikr yuritilgan, Yevropa ilm-fanini o‘rganishga da’vat etilgan. [.Mo‘minov-
ning bu asarni o‘rganishiga o‘ziga xos sabablar bor. Birinchidan, . Mo‘minov Ahmad Donishning asarlari
bilan uzoq yillar tanish bo‘lgan, aniqrog‘i, Samarqandda Ayniy, Fitrat, Abdurahmon Sa’diy singari jadid-
lar bilan birga ishlaganda bu zotning ilmiy salohiyati, tafakkur olami to‘g‘risida ma’lumotga ega bo‘lgan.
Ikkinchidan, ma’lum bir muddat zamonasining eng ko‘zga ko‘ringan ziyolilari, peshqadam olimlari — ja-
didlar davrasida bo‘lgan I.Mo‘minov ulardan ta’sirlanmasligi mumkin emas edi.

Ahmad Donish va ozarbayjon yozuvchisi Hoja Marog‘iyning hamda jadid ma’rifatparvarlarining
asarlari Ayniyning dunyoqarashiga sezilarli ta’sir ko‘rsatganligini inobatga olsak, Ahmad Donish g‘oya-
lari jadidlar uchun ilhomlantiruvchi manba bo‘lganligi ko‘zga tashlanadi (Ahmad Donish — jadidlar (Fit-
rat, Ayniy, Abdurahmon Sa’diy)—I.Mo‘minov). Hech ikkilanmay aytish mumkinki, I.Mo‘minovning il-
miy tadqiqotlari mavzu mundarijasiga e’tibor gilsak, unda yuqoridagi ketma-ketlikning ta’siri yaqqol se-
ziladi. Faqat tarixiy vaziyat taqozosidan kelib chiqib, . Mo‘minov xuddi Sadriddin Ayniy singari, ma’rifat
yo‘lini tanladi va mavjud imkoniyatdan juda unumli foydalanib, milliy madaniyatimiz, ma’naviy merosi-
mizni xalq ong-tafakkuriga singdirish lozim, deb hisobladi. Chunki kishilarning ongi o‘zgarmas ekan,
ko‘riladigan biror tadbir, chora, vosita bilan hech narsa o‘zgarmasligini alloma chuqur idrok qgilardi. Chor
Rossiyasi tomonidan Turkistonning bosib olinishining asl sababi taxt tepasidagi turgan amiru xonlarning
dunyoqarashidagi noqislik, ma’naviy ojizlik edi, xolos. Agar amir-u xonlar sal boshqacha fikr yuritganla-
rida, bir bayroq ostida birlashganlarida, ehtimol, vatan tarixi mutlago boshga o‘zanga burilib ketarmidi.
Yoxud Amir Temur saltanatini inqirozga yetaklagan fojia temuriy shahzodalarning xato fikr yuritishlari—
0°‘z manfaatlarini butun millat, xalq manfaatidan ustun qo‘yishlari natijasi ekanligiga tarix guvoh. I. Mo*-
minov faylasuf sifatida ana shularning barchasini teran anglagan edi, ammo mustabid tuzum oldida ojiz
va ilojsiz bo‘lishiga garamasdan, millatni uyg‘otish uchun, kimligini tushuntirish uchun unga tarix nomi-
dan murojaat qilish yo‘lini tanladi. Shu mashaqqatli va xatarli yo‘lda bor kuch-g‘ayratini sarfladi.

Filologiya fanlari doktori I.G‘aniyev o°zining “Ahmad Donish va jadidchilik” maqolasida Behbu-
diy, Munavvarqori, Fitrat, Cho‘lpon, Qodiriy, So‘fizoda, Avloniylar ma’rifat, jadidchilik harakati qarash-
lariga Ahmad Donish asarlari ham poydevor bo‘lganligi ta’kidlaydi.> Ahmad Donish va jadidchilik ma-
salasini “Navodir ul-vaqoe” asosida tekshirib, quyidagilarni bayon etadi:

! XacanoB X. Caiiéx omumiap. T., «Dany», 1981, 232-6er.

2 ¥36ekucTon MUILIHiT SHIMKIONEIUSCH. T., V3M?D nasnar wimuit Hampuéru, 556-0er.

* Fannes W. Axman Jlonum Ba xagunmamink. “HaBoaup yi-Bakoes™ acapu — agabuii, dbancaduii, axioKuii, MabHa-
BUl MaHOa Ba YHUHT 3aMOHABHHA MOXHMATH MaB3yCHIArd PecryOimKa amKyMaHH MaTepuauapu. byxopo, 2017,
106 -107-6eTnap.
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1. Ahmad Donishning “Navodir ul-vaqoe” asasri — 19-asr Turkiston, ayniqsa, Buxoro xonligi dav-
lat boshqaruvi, diplomatiyasi, moliya va iqtisodi, dehqonchilik va ziroat, harbiy va strategiya masalalari,
din va axloq, adabiyot va sn’at muammolarining yaxlit bir qomusi, real tarixidimr.

2. Ahmad Donish asarining qadri, ilmiy qimmat va ta’sir kuchini oshirgan qudrat — bu mullifning
Hind, Xitoy, arab-fors, turk hukamolari merosidan teran xabardorligi, Aflotun, Arastu, Suqrot, ibn Sino,
Umar Xayyom, Navoiy, Bedil, Fuzuliy ijodini o‘ta chuqur bilishi, har bir sohada qiyosga amal qilishi
(Qur’on, Hadis)dadir, dunyo tarixini yaxshi bilishidadir.

3. “Navodir ul-vaqoe” boshdan-oxir islohotchilik g‘oyasi bilan yozilgan. Kitobning 23 bobida ham
shu g‘oya ustuvor. Aynigsa, kitobning mugaddimasi bo‘lmish “Mamlakatni boshgarish va xalqni ma’ri-
fatli qilish haqida risola” faslida islohotchilik g‘oyalari aniq, oshkora, hayotiy va Qur’oniy, hadisiy qiyos-
lar bilan asoslangan.

4. Ahmad Donish “Navodir ul-vaqoe”da jamiyatni tubdan isloh qilish, taraqqiy ettirish uchun qu-
yidagi talablarni qo‘yadi:

a) kuchli, odil, insof va adolatli, qanoat va himmatli, oqillarga quloq tutguvchi, diplomat va strateg,
xalqqa yaqin podsho;

b) insofli amaldor va hokimlar;

d) har bir shaharda hoziq tabiblar yetarli bo‘lishi, shahar xalqi musofirparvar va g‘aribsevar bo‘li-
shi;

e) dehqonchilik, ziroat, hunarmandchilik va fan uchun yetarli sharoit.*

Ahmad Donish dunyogarashidagi bunday ilg‘or qarashlarning sarchashmalari teran bilgan faylasuf
[.Mo‘minov inson va uning mohiyati, shaxs va jamiyat, davlat boshqaruvi va adolatli siyosat, oila va
uning farovonligi, xullas, qaysi bir masalani muhokama qilmasin, bu qarashlarni vatanparvarlik, millatse-
varlik ruhida yashayotgan olim, o‘z ajdodlarini behad hurmat qgiladigan munosib voris sifatida gadrlaydi.
Uyg‘oq ruh, ilg‘or fikrlar falsafaning qon tomiri deb bilgan alloma, Ahmad Donish tomonidan bayon qi-
lingan fikrlar ayni o°zi yashayotgan davr uchun ham zaruriy ma’naviy ehtiyoj ekanligini, ularni o‘qib-0°r-
ganish orqaligina adolatli jamiyat, farovon hayotga erishish mumkinligini uqdiradi.

Bedil —Ahmad Donish — Sadriddin Ayniy, Fitrat —Ibrohim Mo‘minov. E’tibor berilsa, bu allo-
malarni birlashtirib turuvchi Bedil ekanligi ayonlashadi. Ularning barchasi so‘z sehrgari Bedil asarlarini
sevib mutolaa gilgan, undan ilhomlangan, o‘zlari uchun Bedilni yo‘lchi yulduz deb bilishgan, uning ijti-
moiy-falsafiy g‘oyalarini takomillatirishga harakat qilishgan. Maslak birligi, e’tiqoddagi yakdillik, olam
va odam, tabiat, jamiyatni tushuntirishdagi o‘xshashlik, hurfikrlilik kabi mutanosib jihatlar bu ulug* zot-
larning magsad-muddaolari o‘zaro uyg‘unligini ko‘rsatadi.

“Navodir ul-vaqoe” o‘n besh yil davomida yozilgan bo‘lib, 23 fasldan iborat.? Asar mundarijasini
ijtimoiy, siyosiy, axloqiy, ta’limiy, falsafiy, ma’rifiy masalalar tashkil qiladi. Kitobda mullif o‘zining tur-
li mavzulardagi nazariy mulohalarini asoslash uchun tarixiy voqea, naql, tamsil keltiradi va fikrning ta’-
sirchanligini oshirish magsadida ruboiy, bayt, qit’a, she’r keltirishni lozim topgan. Ko‘hna Sharq pand-
monachiligi an’analari ruhida yozilgan asarda didaktika yetakchilik giladi.

“Ahmad Donish asar mavzu-mohiyati haqida fikr bildirib, “to xalq bidonand, ki baroi chi omadand
va bar chi buvand va chi kardaand” deydi. Mazmuni: “Toki xalq nega dunyoga kelganligi, nima uchun
yashayotganligi va nimalar qilgangini bilsin”. Bu bilan alloma insonning o‘zligini anglashi, o‘tmish aj-
dodlariga nisbatan ehtirom bilan munosabatda bo‘lishi, inson degan nomni yuksaklikka ko‘tarishi kerak-
ligini ta’kidlaydi”.® 1. Mo‘minov Ahmad Donishning qarashlarini tahlil gilarkan, inson omiliga urg‘u be-
radi, jamiyat va inson o‘rtasidagi munosabat, yashashning mohiyati, mehnat va uning foydasi, olamning
yaratilish asosi kabi qator masalalarni atroflicha tadqiq etadi.

Dunyo o‘tkinchi, o‘tkinchi narsaga umid bog‘lash esa gofillikdir. Faqat ezgu ishlargina insonning
nomini abadiyatga muhrlaydi. Ezgulikning, yaxshilikning, oliyjanoblikning yo‘llari turli-tuman, lekin
hammasining boshlang‘ich nuqtasi yagona, ilmdir. Ma’rifatli kishigina halolni haromdan, yaxshini yo-
mondan farglay oladi, nafsini tiyishga kuch topadi, har doim yaxshilikka qilishga intiladi. . Mo‘minov ki-

! Shu manba. 107 — 108-betlar.

2 Axman Jouum. HaBoaup yn-Bakoe. T., “®Dan”, 1964, 213-6erT.

3 I".HaBp¥y3oBa, X.PaxmaroBa. «HaBomup yn-Bakoe»a KOMUJI HHCOH FosicH. ‘HaBoaup-yn-Bakoeb” acapu — amaOwuid,
tancadwuii, axaokuii, MapbHABAI MaHOA Ba YHHHT 3aMOHAaBHI MOXHUATH MaB3yHIard PecIryOiKa aHKyMaHH Mare-
puamtapu. byxopo, 2017, 64-6et.
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tobdagi ayni shu masala to‘g‘risida fikr yuritib, eng to‘g‘ri yo‘l va maqsadga yetkazuvchi vosita ilm ekan-
ligini ta’kidlab ko‘rsatadi.

“Navodir ul-vaqoe”ni Ahmad Donishning umr kitobi deyish mumkin. .Mo‘minovning ilmiy izla-
nishlarini milliy istiqlol nuqtayi nazaridan ko‘rib chiqish va bu asar ustidagi ilmiy-falsafiy tadqiqotlarni
yangicha aspektda ko‘rib chiqish oldimizda turgan muhim vazifalardan biridir.

. Age3oB Dabek (V3JIKTY 1-§0c1<nq TasiHY IOKTOPAHTH) .
YTKUP XOIIUMOBHHUHI “YPYIIHUHI' CYHI'TU KYPBOHN” XUKOSICUJIA BAJIUUN
IICUXO0JIOI'U3M KOHIEIITH

Annomauus. Maskyp maxona V36exucmon XanK €3y8uucu 8a Hcamosam apooou, Moxup xHcypHa-
nucm Ymxup Xowumosnune usxicoouea bazumnanaou. Maxonada ynune “Vpywnune cymeeu xypoouu”
HOMJU XMKO}ICMOQZM KAXPAMOHJIAPHUHRZ NCUXOJIOCUK maxjiuiu macaiailapuea cmoxuda axamusam 6€pLL]ZZLZH.

Annomayusn. Cmamos noceswena meopyecmsy Hapoonoeo nucamens Yzbexucmana u 06-wecm-
6€HHO20 ()eﬂmejlﬂ, maianmiueoco Hcypraiucma meupa XOWLLMOGG. B cmamuve y()eﬂﬂemc;l 06‘0606 6HU-
MAHRUE 60NPOCAM NCUXOTIOCUYECKO20 ARANU3A cepoes nosecmu ((HOC]Z@()HEE aHcepmea GOL?Hbl)).

Annotation. This article is dedicated to the work of the People’s Writer of Uzbekistan and public
figure, talented journalist Utkir Khoshimov. The article pays special attention to the issues of psycholo-
gical analysis of the heroes of the story “The Last Victim of the War™.

Kanum cyznap: xaxpamon pyxusamu, KeduHma, Xuc-myuay, pyxuii maiKur, Nepcora’ic, Xoaiam, 0asp
magcunomu, pean okea.

Knroueewie cnoesa: ncuxuxa enasrnoco 2epost, nepescueanusl, somoyuu, MeHmailbHdasl urmepnpema-
yus, xapakmep, cumyayus, 0emaiu nepuood, peaivHoe cobvimue.

Key words: psyche of the protagonist, experiences, emotions, mental interpretation, character, sit-
uation, period details, real event.

AnabuéT xap JOMM MHCOH XaéTUHUHT MabHABHM )KUXATUHU, YHUHT KEUMHMAJIAPH, XUC-TYUFyIapu
Ba MYJIOXa3aJapHHU TAaCcBUpJAIlra UHTWITaH. ByryHTH KyHJa HHCOH TICHXOJIOTHSICHTa KU3UKHUII TOOOpa
optubd 6opmoka Ba Oy kuxart 6apyua (aHIapHH, Iy )KyMIIafaH, afa0ueTHr XaM 4etnad yTMmaau.

3aMoHaBUil €3yBUMIAPHUHT ¥3U XaM, Xap KaHAal anabuii mwxojra Mypoxaar KWITaH YKyBUHIIap
XaM KaxpaMOHJIAp MCUXOJOTHACHHH TaXJIMJ KWIHUII Ba YPraHHWII YU9yH agaOuil KaXxpaMOHJIAPHUHT UYKH
IyHECHTA YyKyppoK kupuira uHTHmmand. [y 6ouc aitHan xo3up, Xe4 KadoH OYiMaraHujex, Oaanuid
IICUXOJIOTH3M MYyaMMOCHHHU afa0Ouii acapiapiard NMEpCOHAXITAPHH TaCcBHpPIAII YCylmu cudaTuma ypra-
HUILITa 9yKyppoK Ha3apuii HIalIyB 3apypaTi TyFHJIIH. E3yBUMIapHMHT MHCOH MIAXCUH XaéTH TaCBUPHU
yIApHUHT KaXpaMOHJIAPHUHT WYKU TYHECHHH MCUXOJIOTUK TaXJIMJI KWK BOCUTATAPUHU KaJlal PUBOXK-
nanumura épaaM Oepau. CY3HHHT Xap KaHAai OaAuWANIAIITHPWITAH IIaKId, Y OF3aKu €Ku €3Ma Oymu-
IIMJIaH KaThUI Ha3ap, MHCOH MabHaBUH-TICUXOJIOTHK OJaMHTra TabCUP YTKA3HILIN KUXATHUAAH MyXUMAMP.
banuunii acap Taiiép xoiara KejraH TakAupAa XaM, YKYBUMCUHHU TOIIMAaryHura Kaaap, Y3UHHUHI €TaK4M 3C-
TeTHK Bazu(pacuuu O6axkapa onMaian. Pakat 6aguuii acapHUHT YKyBYM OWJIaH “MyIOKOTH OOIUIaHTaH
HYKTa/ia y KOHJIAHaJ, PEIeTITUB MOXHST KacO sTaan. XyIau Iy HyKTaaa OaTuuil ICHXOIOTH3M MeXa-
Hu3Mu uira tymaan. Cy3nosun €ku €3yBun O0amuuilt 6aéHu, TaCBUp YCYJIU, ICUXOJIOTHK udoaanan yc-
Tyou JKOHJIaHaIH.

V36ek anabuéruma xam KaxpaMOH NCHXONorusicH EpKuH 0unb GepuiraH acapiap tanairusa. Iy
ypunaa Y36eKHCTOH XalK &3yBumMcH YTKHp XOIIMMOBHHHT acapiapvHM TabKHAIa® YTHIIMMH3 XKOMS3.
Yynke YTkup XOLIHMOB acapIapHHH IIyHYakH KO 6yaMaiian. By acapnap mry Kagap camumuii, Kauo6-
JaH €3WIraHKd, O€BOCHTA YKYBUMHHU Y3HUra TOpTaad. Acap KaxpaMmOHJapu OuiaH OMpraivkga ceBUHUO
KYBOHCAHTH3, yap a300 dekca, cu3 XxaM ompranukna azodmanacus. LIlyHuHT yayH XaM aauOHUHT YiMac
acapjapy Hadakar pTUMU3Ia, OaJKW TyHEHUHT KYIUIad Mamiiakartjiapuia KeHI YKUIMOKIa, dbTUPOd
STHIIMOKJA.

Esypunnunr “Ypymsuar cyurru kypoonu”, “Hera? Hera-a-a?!” meran Xukosiapy 3ca ypyun op-
Kacugaru xaét xakuaa Oyiau0, Ou3HUHIYa, €3yBuUM Oy acapiapHH ypyll oKuOaTiapu Ba yHIAH Hadpar-

! Boruposa I11.U. Xosupru y36ex poMarapuia 6aauuii ncuxonornsm (Yiayrbex Xamuamuanar “Mysosanar”, “UcéH
Ba utoar ”, “Cabo Ba Camanaap” poMannapu muconuaa). @anc. dan. 6yi. moxt aucc. ...aBroped., T., 2012, 11-0er.
2 https://uza.uz/uz/posts/kongillarda-yashayotgan-adib_268015
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JaHraHu y4yH €3rad. KKUHYM KaXOH ypyIId TaBCHIIOTIAPH XallU-XaHy3 MHCOHJIAP HadpaTHHU Ky3rad
KenMoKia. ['apum ypym ¥30ek ynkacuaa comup Oyimaca-fa, Heda MHHT acKapiIapuMU3 BaTaH XHUMOSICH
VIyH JKaHT Oymaérran >koiiga MapJIOHABOp WINTHPOK JTramiap. Heda MUHT ackapiapuMu3 OHa-BaTaHU
y4yH y37mapuHu KypOoH KwiuiiraH. Kanuamgan-kaHua ¥30ek Oonanmapu OTajaH, €I KEJIWHIAp CYHOKIH
épuman, KyTa-KyTa op3yJapy pyéra aijaHTaH OHAW30pJIap CEBHMIIM (ap3aHmjiapuaaH aiupuiITraHiap.
V1knp XOMMMOBHEHT ypyII XaKHAATH acapiIapiHA YKUP SKAHMH3, YIIa BOKeaTap Ky3 OMMHU3IA TaB-
JlATaHaIH.

EsyBunnMHr “YpyIHUET CYHITH KypOOHH” HOMJIM XMKOSCHIATH MIIK caTpiap LIy )ymiaaap Ou-
nan Ooonurananu: “lllonkpom aiBOH TYpuAaru caHgaNl YeTHUAA XOMYII YTHUpapAW. AJUTaKadoH 0axop Ke-
b, KyHJIap UcuO KeTraHura Kapamai, XaMOH CaHJall oJin0 TallUTaHMaraHu, aMMo Xe4 KuM Oy TYFpuia
Vitnab kypMaraHuHH y 3HIIW MalKaraHmai ramwm kenau. by3 kypra yctuman €nuiras, MAHHA JOFU KOT-
raH KypoK JacTYpXOH XaM, XO3MpruHa Ty’KagaH OyImaraH coIoi TOBOK, OaHIH KyWraH €rod KOIIUK Xam
VHHHT Ky3Hra XyHyK Kypuau6 keran”.!

Ymoy mucpanap ykuO, ky3 onguMm3aa 3¥pFarHa py3rop TeOpaTHO, Kopa KO30HH KyH yTapra
KaiiHaO TypraH y30€K OWJIACHHHHT YPYII JaBpAard XOJIaTH TaBaanaHaau. “JloFu KOTraH Kypok JacTyp-
X0H”, “X03WpruHa ryxagaH OyIarad comoj TOBOK ,“0aHam KyiTraH €rod KoMK, 6axop KenraH Oyica-
Jla, “XaMOH OJM0 TallTaHMaraH caHjanr — Oy JeTa/UIapHUHT OapuacuHu Myautud NIyHYATUK Maxopat
OuslaH TacBHpJIAraHKH, YKyBYU Oy caTpiapHU YKUTaH 3aX0TH acap KaxpamoHu Oymmuin [lonkpomra aun-
HUII XUCCH TTali10 O¥ymaay Ba ram kambOaraa OWIAHUHT PY3FOPH XaKu1a OOPUIIIMHM Te3 aHTIab oau.

KaxpaMoHIap pyXHUSATHHHHT SPUTHIHIIN HYKTaH HA3apHIaH Kaparanaa, YTkup XOIUIMMOB HKOIH-
Jla KaXpaMOH TICUXOJIOTUSCH, 0ab3aH (UKpP Ba TyWFyJap OKMMH Ba WYKH MOHOJIOI BOCHTACH/Ia aMmaira
omraH. XyAKosIard HaB0aT/aaru TacBupaa OyHH ryBOXH OViummMu3 MyMKUH: “Kaékmanaup mamon Kel-
. XOBIIH dTarujaru HroK moxyiapu oup ryBuiniad xyiinu. lllonkpom yHKy simTa Oomniaran Kysiapu
OusaH yma TOMOHra Kapaau-to, Tep XMW aHKUO TypraH iynabonumra comwan tanuaan. Ly ornaék
sIHa Y11a TOBOKKA, OaHIU KyHTaH KOIIMKKA Ky3U TyIINO, TaFuH Fanuiangy. “3ukHa Oynmai yn! — ned yii-
N/ XOTHHUHH CYKHO. —A3aI1aH KypyMCOK 3]IH, 3aMOH OFHpIIAIITaHIaH 6yéH 6artap 6y’

E3yBun ¥3 KaXpaMOHHHMHT PyXUii ONIAMUHH, pyXUil X0JaTIAPUHK TaCBUpIAIIra Oup ne6oua spat-
smty. By nmetannap opkanm Ou3 XUKOs KaXpaMOHMHH KamMOarall OWiajaH SKaHWHU aHTIaraH Oyicak, “3a-
MOH OFHMpIalmranaal OyEH” JeraH >KyMIIacHAaH ypyll WHJUTapH SKaHINTHHHU TYITYHWUIIIIMH3 MYMKHH.
“3ukHa 0yMait yi!” ges ¥3 TypMyll YpTOFMHH KOWHWIIH, Y30€K aéIapuHUHT OMIIAlIaryl TeKaMKOPJIUTH,
alfHuKca, HYKUmInKaa Oonanapu yuyH €KM 3pTaHTd KYHUTA Texkad KYWHIU TaCBUPH Y3 U()OTACHHU TOTI-
rad. baguuii MCHUXONOrM3M HMHCOH PYXMATHHH HAPOK STHII, TaXJIMJ KHJIUII HATHKACHU YIIapoK, Oaauuii
acapzxa aKC STTUPWITAH PYXHUH XOJaTJIap TACBUPH, €3yBUNHUHT OaMHNA MICUXOJIOTHK TATKHHIAPH MaxCy-
maup.® E3yBuu XuKOs aBBATHAA XOHAIOH TACBHPU OPKATH XaM KaXPAMOHHHHI PyXUil KeIHHMAIAPHHU
nudoma dTa ONraH, XMKOSHU JaBOMHUA KaXpaMOHJAPHUHI PYXHH OJlaMura sSHa-fa KUpuO OOpHUIINMU3
MyMKHH. “KambaraTHUHT SKKaHU YHMaian, 0ojacy KyTasau y3u, —1166 Vinanu LllonkpoM mxKUpFraHuo. —
Iy kyHnmzaan xypa ypyuira 60pu0, ymmb xera KonraHuM sxumiinn”. IIIONKpOMHHUHT KHANH BasHSTIA
ouna TebpaTadTrany, 3 KyHHIaH HOPO3H IKAHIIUIH LIy caTpiapa sSKKOI akc 9TraH. F3yBuu Mamnakatia
KevyaéTraH BasusATIIAPHHU acap KaxpaMOHJIApUHUHT TacBUpHi ndomacu OwnaH oupra Maxopat OwinaH Epu-
tagu. Kylnmarn xymianapaad OyHU SKKOI OMiiO OUIIMMAI3 MyMKHH: “YPYITHUHT KOpa KaHOTH y30K-
nab ketran Oyicasm, 3pTa-MHANH [ UTICPHUHT TYHFU3 KYIHUIIN KYPUHUO KoJATaH OyicasM, XaMOH YHUHT
cosicl oaMJyiap Oommra KyjgaHka Tanuiad Typuoan. Xaiu y KYIIHHHUKAA a3a O4Miav, Xauu Oy KyIi-
HuHEKHa”.* Acapiari BOKea ypyll TyraiaHail ne6 KOJNraH HHJLIApHH TacBHPMAsITH. Bamumii MakoH
KHIUIOKHU aKc 3TTUpca, 0anuuii 3aMoH 1945 HuitapHu akc STTHPSITH.

Banuuii mcuxon0ru3M HHCOH PYXHUATHHHU UIPOK 3THUIIN, TaXJIMJI KWW HATHXKACU YIIapoK, Oanuuit
acap/ia akC dTTHUPWITAH PYXHUU XOoJaT/Iap TaCBHPH, €3yBUMHUHT OaMHA TICUXOJOTHK TAJIKUHIAPH MaxCy-
muaup. E3yBum ¥3 KaXpaMOHWHHMHT pyXHil ONAMHHH, PyXHil XONATIapHHU TACBHPIANIN, aKC STTHPAMIHL
ynunar yuyH xam B.benmuHckuii mxoakopra HACOaTaH “WHCOH PyXHMHHUHT OYIOK paccomMu’ MOOpacHHU

! Xommmos V. Xukosnap. YpymsuHr cyurra Kypoouu. Tomkent, “Yxurysun”, 126-6er.

2 Iy mau6a. 127-Ger.

® Tymabaesa P. Xynoiibepan TyxraboeB pomarapuaa OGaxuuii memxomornsm. ®min. dan. 6if. panc JOKT Iwcc.
...aBroped., Tomkent, 2019, 13-6erT.
* Xomumos V. Xukosuap. Ypyusuar cyarri KypGonn. Tomrkent, “Yxurysun”, 127-Ger.
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untaTagd.” XuKosaarn YMpH Xoa 06pasu opKaan é3yBun 6eTo6 6oi1a yayH XaMMa Hapcara Taiép 6yi-
raH MyIITUIIAp OHa CUMMOCHHHU Aparaau. YMpu xoia Ba [llonkpoMm xaTTu-XapakaTiapuaaru yXIamiuK
KUTOOXOHHU akabiantupMaiiau. OHa YFUPIIMK KAIUII KaTTa TYHOX dKaHUHM Yiimad Kypmaranuaek, dap-
3aH]l XaM OMPOBHHHT JKOHHTa Kac/ KHJIUIII CATOWI MIUTaT S5KaHWHU TYITYHUIIIHHA ucTamaiinu. by epaa aco-
CUii aiib10p — ypyIlI Ba YHUHT caJIOnii acopariapuaup. SAsHA ypyin Tydaiinim oHa XaM YFIIT XaM ITyHIaH
0OIIIKa WITHY KUJTUIIUIAPH MyMKHH 3MacIeK KypHuHAIH, TYE.

Xynoca Kuiu0, IyHH alTUIII MyMKUHKH, ¥30€K afabuéTuaa TakpopiiaHMac U3 KOJIIUPraH, MIJUTH-
oHIa0 ¥30eK KUTOOXOHIAPHHIHT CEBUMITH E3yBUHCH Y TKUP XOIMMOBHUHT Gapya acapiapuaari Kaxpa-
MOHJIAp Y3UHHUHT Oafuuii TacBUp M(oaacu OWIaH axpaiuO Typaau. YHHHI MPOOJIEMaTHK pOMaH, KHcca
Ba XMKOsUTApHJA CY3 CAHbATHHUHT a3ajiiii 001 MyaMMOCH — WHCOH TaKJUPHW Ba KaJOWHUHT Oaquuii Tax-
T MaBxKy . Myammmd 1om3ap0 WKTUMOWA MyaMMoJiap TaIKUHY OuiaH €Hmamn Xoaa Kyn ypuHiapaa
MEPCOHAX PYXUATUAATH FOAT Haduc kapa€HIapHU MOXHpoHa udoja dTagu. XHUKOsUIApUIard Xap Oup
KaxpaMOH XHUC 3TraH KeunHMaap, KaXpaMoH sIllarad 3aMOH Ba BOKea TaBCUJIOTJIApH KUTOOXOH KY3 YHTH-
Jla TaBnanaHangy. byHUHT OOoWMCH YHHHT akcapusT acapijapuia WHCOH KUCMAaTH, AapAu Ba H3THPOOIapH-
HUHT ETUILIUANP.

Raupova Ra’no Soyibovna (Buxoro davlat universiteti o‘qituvchisi (PhD)
XOJA ISMAT BUXORIYNING TASAVVUFIY-FALSAFIY QARASHLARI

Annotatsiya. Ushbu magolada Xoja Ismat Buxoriyning tasavvufiy-falsafiy garashlarining o‘ziga
xosligi, mutafakkir ta’limotida insonlarni insofga, adolatga, diyonatga, halolikka, vafoga da’vat giluvchi,
umrning o‘tkinchiligiga oid falsafiy qarashlari tahlil gilingan hamda ushbu garashlarning yoshlarni ma’-
naviy barkamol qilib tarbiyalashdagi o‘rni va ahamiyati ochib berilgan.

Annomauus. B cmamove ananusupyemcs cneyu@duka MUCmudeckux u Guiocopcxux 632in006 Xoo-
acu Ucmama Byxapu, gpunocogcxux 63211006 mbicaumens Ha ObICMPOMEYHOCHb HCUHU, NPU3LIBATOWUX
aroell K yecmHocmu, cnpaeedﬂueocmu, 6ﬂaeouecmur0, yecnmHocmu, eepHocmu u 0yx06HOMy paseumuro
MoN00edcU. 0OBACHAEMCS POJlb U BAICHOCb 80CRUMAHUS Oemell.

Annotation. This article analyzes the specificity of the mystical and philosophical views of Khoja
Ismat Bukhari, the philosophical views of the thinker on the transience of life, calling people to honesty,
justice, piety, honesty, fidelity, and the spiritual development of young people. The role and importance of
parenting is explained.

Kalit so‘zlar: e’tiqod, iymon, ibodat, tarigat, tasavvuf, komil inson, adolatli jamiyat, insonpar-
varlik.

Knroueente cnosa: eepa, coeecnib, mojaumea, cekma, MUCmuyusm, coeepmeHanZ uenoeekx, cnpa-
geonusoe 06%{607}’160, yejnoeeuecmaeo.

Key words: faith, pray, sect, mysticism, a perfect man, just society, humanity.

Xoja Ismatning dunyogarashini u yashab faoliyat ko*rsatgan X1V asr oxiri va XV asr birinchi yar-
mida Movarounnahr va Xurosonda o‘tgan. Xoja Ismat Buxoriy dunyogarashi bir jihatdan islomiy ta’li-
mot, ya’ni tasavvufga tayanadi. Tasavvuf tarigatlar vositasida insonlarda Payg‘ambarimiz amal gilgan
axlogni tarbiyalab bosgichma-bosqgich oliy kamolot darajasiga yetkazadi. E’tiqod, iymon, ibodat insonni
ruhan poklaydi, galbiga va ruhiga osoyishtalik baxsh etadi. Tarigatga kirmasdanoq, shariat talablarini ba-
jargan inson ma’naviyati yetuk shaxs bo‘lib shakllanishi mumkin. Yuksak insoniy sifatlarga ega bo‘lgan
odam, Allohning sifatlarini chuqurroq idrok etish, anglash, hikmatlarini tushunish uchun tasavvuf tari-
gatiga kirishi lozim bo‘lgan.

Tasavvuf ta’limoti va so‘fiylarning asosiy magsadi suhbat emas, balki jamiyatda yo‘qolib borayot-
gan, e’tigod, insoniylik, poklik, halollikni, eng asosiysi, go‘zal axlogni saglab golishni targ‘ib gilish bo‘l-
gan. Shu mazmunda, xususan, nagshbandiya tarafdorlari ham o‘z fikr-mulohazalarini bayon etganlar.?
Ta-savvuf jamiyatda diniy-axlogiy munosabatlarini eng to‘g‘ri, eng yaxshi, manfaat tuyg‘usidan yiroq
bo‘l-gan holda tartibga solgani va ta’lim bergani uchun ham seviladi. Axlog tarbiyasini tasavvuf
ta’limotdan o‘rganish mumkin.

! TynaGaesa P.C. Xynoiibepau TyxTaGocB poMaHIapHa GaJunii ICHXONOTH3M.
2Mypmmm KoMUJI Xukmatiapu. Jloktop, nmpodeccop, laitx Maxmyn Acban JKYmIoH XuKMaTiapuaaH caidianMa.
Toukenrt, “Suru acp asaomn”, 2004, ¢. 17 — 39.
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Jamiyatda komil inson tarbiyasida so‘fiylar iymonsizlikka, mugaddas ma’naviyatimizga hurmatsiz-
likka, inson dilining ranjishiga, umuman, jamiki adolatsizlikka garshi kurashuvchi targ‘ibotchilar bo‘l-
gan. Xoja Ismat Buxoriyning 0‘z davri uchun ilgari surgan axlogiy garashlari hozirgi davrda ham o‘z aha-
miyatini yo‘gqotgan emas. Shoirning tasavvufiy-falsafiy garashlari o‘zining peshgadam g‘oyalari bilan aj-
ralib turadi. Bir so‘z bilan aytganda, u Allohni inson galbida, uning yuragida, deb tushunadi. Bu Bahoud-
din Nagshbandning falsafiy ta’limotidagi tasavvufiy garashlari bilan hamohangdir. Fikrimizning dalilini
mutasavvif shoirning quyidagi she’rlarida ko‘ramiz:

Hijron nakashed, badii g*ami vacl chi doned,

To dard nabined, davoro nashinosed.

Ey ahli ibodat, hama dar ishq nako“shed,

Gar sajdayu cathi xudoro nashinosed.*

Ko‘rinib turibdiki, Allohni tanimoq uchun banda unga intilishi, bu yo‘lda hijron-u azoblarga tayyor
turishi lozim. Mutasawvif fikricha, yuzaki va soxta ibodat chinakam iymon-e’tigod hicoblanmaydi. Alloh-
ni bilish va tanish uchun uning sathini bilish zaruratdir. Shuningdek, alloma “ilmi nazar” iborasi orgali
Nagshbandiya ta’limotining rashhalaridan biriga e’tiborni garatganiga guvoh bo‘lish mumkin. Ya’ni, so-
lik 0*z magsadi yo‘lida gadam bosar ekan, uning e’tiboridan olamning mutlag mo‘jizasi chetda golmasli-
gi zarur.

Tasavvufiy mazmunda uchraydigan asosiy holatlardan biri botiniy ma’noda yor timsolida Allohni
ko‘rishdir. Unga shunday sifatlar beriladi: yorning qoshlari gajjak, ular tutashgan joy — mehrob. Islomiy
udumlardan ayonki, masjiddagi toat-u ibodat giblaga — mehrobga garab amalga oshiriladi. Mutasavvif
shoir ana o‘sha tasavvufiy mazmunga ishora gilish orgali misralarning fagatgina zohiriy jihatlariga emas,
balki botiniy ma’nolariga urg*u berishga erishgan. Buning uchun mehrob timsolidan mohirona foydalaga-
nini ko‘rish mumkin. Namozu ibodatdan nazarda tutiladigan tayanch magsad, Alloh vasliga vosil bo‘lish
ekanligi nozik ishoralarda aksini topadi. Shu asnoda majoziy va hagigiy ishq yonma-yon qo‘yiladi. Majo-
ziylikning sidqu sadogat tufayli hagigiy ishq magomiga ko‘tarilishi mugarrarligi ta’kidlanadi.

Diniy ta’limotga ko‘ra, Alloh farishtalarini e’tirof etmoq iymondandir. Shoir ham shu fikrdan uzog-
lashmaydi, aksincha, tan oladi. G*oyat rangli va oddiy so‘zlar yordamida hosil gilingan misralarda o‘sha
maylni ravshan ko‘rish mumkin. Maloikalar — parichehralar, ular oy-u quyoshday nur sochish, mulki bor-
ligni yoritish qudratiga ega. Misralardan ayonlashadiki, shoir har bir so‘zning 0z va tag ma’nosiga urg‘u
beradi. Farishtalar va yer go‘zalini yonma-yon tutish, ularni ulug‘lash yo‘lidan boradi. Shoir uchun har
ganday go‘zalning fagat zohiriy husni emas, balki botiniy olami gadrlirogdir. Xoja Ismat dunyogarashida
jamiyat osoyishtaligi ham muhim ahamiyat kasb etadi:

Murodi odami az zindagi hact xotirja’mi,

Agar chunun nabud zindagiba chikor oyad??

Ikki gatordan iborat yuqoridagi she’rda bir olam ma’no mujassam desak, yanglishmaymiz. Inson
tabiatning gultoji ekan, tiriklik chog‘ida xotirjam, osoyishta yashamog‘i, mavjudotdagi ne’matlardan bah-
ramand bo‘lishi lozim. Ayni chog‘da, o‘z haddini bilmog‘i, tabiat ko‘rkiga ko‘rk go‘shmog‘i zarur. Shun-
day bo‘lmas ekan, umr mazmunsiz o‘tadi. Mutafakkir shoirning bunday oliyjanob garashlari bugun uchun
ham ahamiyatlidir.

Mutasavvif shoirning yugorida tahlilga tortilgan misralaridagi umumbashariy g*oyalar uning quyi-
da keltiriladigan she’riy parchalarida mantigan rivojlantirilgan:

Fig*on ohicta kun Ismat shabi hajr,

Ki shahr az g‘ucca barham zad, jahon ham.?

Mazmuni: Hijron kechasi fig‘oningni pastroq gil, Ismat, Yo‘gsa samo ham ko‘rinmay qoladi.

Ma’shuga hijronidan oshigning fig*oni falakka o‘rmalaydi va u falakni o‘z domiga (hatto butun ja-
honni ham) tortadi. Oshiqu ma’shuga o‘rtasidagi mojarolargagina daxldor bo‘lib ko‘ringan ayni fikrlar
chuqur ijtimoiy-siyosiy tagma’noga ham egadir. Xoja Ismat yashagan zamondagi tarixiy-siyosiy vogealar
giyosida o‘rganilsa, ularning tub mohiyati ravshan bo‘lib goladi yoki mutasavvif shoir toju taxt, mol-u
mulk uchun olib borilgan magsadsiz kurashlar jamiyatdagi go‘zallikni yo*qqga chigaradi, degan fikrni or-
taga go‘ygan.

! Byxopuit, Xoxa Hemar. JleBon. Texpow, “Tonopkuto6”, 1987, 291-Ger.
’[Ily man6a. 293-Ger.
*[lly man6a. 403-Ger.
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Mutasavvif shoirning teran ijtimoiy-falsafiy hamda ma’naviy-axlogiy g‘oya va garashlari singdiril-
gan, yugorida tahlil etganimiz qit’adagi oliyjanob insoniy fazilatlarni mantigan rivojlantiradi. Ishq va ha-
yotga munosabatda sidg-u sadogatdan, ahdga vafodan boshga ustunroq narsa bo‘Imasligiga urg‘u beradi.
Hamma narsani siym-u zar bilan o‘Ichovchi muxlislarga nisbatan nafratini yo*‘naltiradi. Xususan, ishqday
pokiza tuyg‘uni boylikka almashtiruvchilar shoir nafratiga sazovordir.

Xoja Ismat Buxoriy ijtimoiy-falsafiy garashlarida insof va diyonatga, vafoga da’vat giluvchi, vafo-
dan ko‘ra jafoga yon bosuvchilar davronining o‘tkinchiligiga doir tagdor ishoralar zamiridan ismatona
ohang qulogga chalinganday bo‘ladi.

Xoja Ismat Buxoriyning ijtimoiy-falsafiy garashlaridan ijtimoiy adolat masalasi ham muhim o‘rin
olgan. Adolat insoniylikning mardlik, halollik va to‘g‘rilik, oddiylik va kamtarlik, imon va e’tiqod, sami-
miylik va sadoqgat, uyatchanlik va or-nomusdan iborat oliyjanob fazilatlar gatorida alohida ahamiyat kasb
etadi. Adolat bor joyda sadogat, mehr-ogibat va baraka bor. U insonlarni g‘oliblikka, ahllik va inoglikka
chorlaydi. Tinchlik, osoyishtalikning, o‘zaro ishonch va hurmatning zamini ham adolatdir. Adolatsiz mu-
hitda esa kelishmovchilik va ziddiyatlar ildiz otib, kattadan katta ijtimoiy, igtisodiy va manaviy o*pirilish-
lar sodir bo‘lishi mumkin. Adolat jamiyat, davlat va kishilik hayoti uchun o‘ta zarur va ulug‘ ne’mat.
Adolat — arab tilida odillik va to*g‘rilik ma’nosini bildirib, u ijtimoiy, falsafiy, axlogiy va huqugiy ma’no-
larda ishlatiladi.

Xalgimizning eng gadimgi og‘zaki ijodida ham, yozma manbalarda ham adolat tushunchasi hagida
fikr yuritilganda, u insonlar o‘rtasidagi ezgulik, odamiylik, yaxshilik tamoyili sifatida gayd etiladi. Dar-
hagigat, adolat so‘zining zamirida gancha-gancha hikmat bor, har bir inson galban, jisman adolatga inti-
ladi.

Allomaning ijtimoiy-falsafiy, axlogiy garashlariga nazar tashlar ekanmiz, aynigsa, insonning sabr-
ganoatli bo‘lishi ulug‘langanligining guvohi bo‘lamiz. Xoja Ismat ijodiyotidagi gita janriga mansub bo‘l-
gan she’rda insonlar uchun buyuk bir fazilat hisoblanmish sabr-ganoat yuksak darajada aks ettirilgan.

Agar poktab’ivu pokizaroy,

Tavakko* ‘ba dargohi dunon mabor.

Tarjimasi:

Gar pokta’b san-u pokiza dilsan,

Nopoklar dargohin orzu aylama.

Xushsurat, pokiza, fikru mulohazasi puxta inson hech gachon past, nopoklar bilan hamjihat bo‘la
olmaydi. Razil insonlar molidan xomtama bo‘lmasdan, ulardan hech nima talab gilmay sabr-bardoshli,
ganoatli bo‘ladi. Qanoat — bu inson ma’naviyati xazinasidagi noyob va gimmatbaho gavhar bo‘lib, u ki-
shini poklikka chorlaydi. Har bir fazilat sabr va ganoatga muhtojdir. Masalan, shijoat nafs xohishlariga
sabr-ganoat qgilishidir. Iffat esa shahvatlarga sabr gilishdir. Halimlik esa jahlni chigaruvchi ko‘pgina nar-
salarga sabr gilishdir. Shuningdek, inson dunyosining hoy-u havas va dunyo jilvasiga uchmay ogoh bo‘lib
yashashi darkorligi ta’kidlangan. Shu o‘rinda, Yutrboshimiz aytganlaridek, fikr-u mulohazasi barkamol
inson, mafkuraviy poligonlar jo‘sh urib turgan zamonda, doimo har tomonlama ogoh bo‘lib yashaydi. Lo-
gaydlikka bosh egmaydi. Mafkuraviy tazyigni uning ta’siri va ogibatlarini ilg‘ab etish darajasiga erishadi.

Labi noni xushk az sari xoni xesh,

Xo‘ri beh, ki az digshare gulshakar.

Tarjimasi:

Qurug non totginu dasturxoningdan,

Nokaslar boliga bo‘Ima xomta’ma.

Razillarning gul murabbosidan ko‘ra 0‘z uyingda bir burda gotgan non totganing yaxshiroqdir.
Kulbada ganoat gilib o‘ltirgan darvesh, ta’magir podshohdan afzaldir. Qanoat gilganning joyi izzat tax-
tidir.

Ba yak ustuxon sulh kun chun xumoy,

Magasvor bar shaxdi dunon mapar.

Tarjimasi:

Xumoydek shukr gil parcha suyakka,

Pashshaday tekindan lazzat poylama.

Xoja Ismat bu misralarda Humo va pashsha timsollaridan juda o‘rinli foydalangan. Humo baxt-sa-
odat keltiruvchi qush bo‘lib, pashsha (chivin) nopoklik, pastkashlik sifatida namoyon bo‘lmoqda. Bir par-
cha suyakka ganoat gilib, past-u razillarning asal-u shakarlarini deb, o‘zingni begadr gilma.

Bizan ko‘“si shohi bar ayvoni faqr,
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Matoi du olam bar yak jav maxar.

Tarjimasi:

Shohlik nog‘orasin chal faqirlikda,

Ikki olam matosini bir arpaga alishma.

Shunday shijoat bilan harakat gilginki, ganoat shohiga aylanib, ikki dunyo mol-u mulkni o‘z halol
mehnating bilan topgan bir sigim arpaga almashtirma. Qonoat yo‘lini tanla, chunki bu yo‘l izzat yo“lidir.
Qanoat sohibi uchun garamlik emas, hokimlik xosdir. Uning shohligi ruhan yer-u ko*kni egallash kamo-
lotidir. Unga yer bir taxt bo‘lsa, ko‘k yuksaklik chodiridir.

Guzashtam ba gasri malikzodaye,

Xate didam on jo navishta ba zar:

““Chi mo‘r az ganoat shavi xok beh™

Ki toji Sulaymonat omad ba sar.

Tarjimasi:

Shoh gasri yonidan o‘tardim, ko‘zga —

Chalindi zar bitik shundoq kalima:

“Chumoli kabi xoksor bo‘l ganoatda, lek,

Sulaymon tojini zinhor tilama™.

Chumoliday, ya’ni behisob ganoatga ega bo‘lgan inson tuprog gadriga yetadi. Bunday ganoatli ki-
shi nazarida, hatto bir kaft tuproq Sulaymon tojidan afzaldir.

Logayd, beparvo va shunday manfaatparast shaxslar borki, ular boylik va mol-dunyoni ganday
yo‘llar bilan topayotganiga befarqdirlar. Ularning fikricha, peshona terini to‘kib, Alloh bergan agl-idrok
va tafakkurni ishlatib topilgan boylik, ging‘ir-giyshiq, harom-harish yo‘llar bilan orttirilgan boylikdan
hech ganday fargi yo‘q.

Xoja Ismat ijodidan tahlil gilingan birgina git’ani dengizdagi tomchiga o‘xshatish mumkin. Umu-
man, jamiyatimizda tinchlik va bargarorlik, insonparvarlik va ezgulik amalga oshishida Xoja Ismat Buxo-
riyning sabr-gqanoatlilik g‘oyalarini insonlar galbi va ongiga chuqur singdirish zarurdir.

Xoja Ismat dunyogarashida inson mansabi ulug‘lanadi. Boylik va mansab o‘tkinchi narsa. Fagat
insoniylik martabasi hamma narsadan ulug‘dir. Xoja Ismat bu sharafli unvonni gadrlaydi. Bunday sharafli
unvon o‘rnini hech ganday boylik va mansab egallay olmaydi. Shoirning ijtimoiy-falsafiy garashlari shu
o‘rinda etika nazariyasidagi axlogiy talablarni zid asoslash tamoyili bo‘lgan gedonizmga garshi go‘yiladi.
Gedonizm huzur-halovat, lazzatlanishga intilish insonning oliy magsadi deb hisoblovchi axlogiy ta’limot
bo‘lib, insonga huzur-halovat keltiruvchi va uni azob-ugubatdan qutgazuvchi narsa yaxshilik deb, azob-
uqubat Kkeltiruvchi narsa esa yomonlik deb ta’riflanadi. Uning ijodiy nayzasi asliyatda shu markazga yo*-
naltirilgan. Shu sababdan u darveshlik mulkini hamma narsadan baland qo‘yadi. Chunki darveshda zohi-
riy mulkdan ko‘ra galb mulki — Allohga sajda qgilish, unga sig‘inib, ibodat gilish ustun hisoblanadi.

Tasavvuf ta’limoti jamiyatda axlogiy munosabatlarini eng to‘g‘ri, eng yaxshi, manfaat tuyg*usidan
yirog bo‘lgan holda tartibga solgani, ta’lim bergani bilan ahamiyatlidir. Xoja Ismat Buxoriyning tasavvu-
fiy-falsafiy garashlarining o‘ziga xosligi shundaki, mutafakkir ta’limotida axlogsizlikning har ganday ko*-
rinishini goralagan, insonda va jamiyatda yuksak axlogiy fazilatlar mavjud bo‘lishi lozimligi hagidagi
g‘oyalarni ilgari surgan. Aynigsa, adibning insonlarni insofga, adolatga, diyonatga, halollikka, vafoga
da’vat giluvchi axlogiy garashlari bugungi kunimiz uchun ham muhim ahamiyatga ega hisoblanadi.

Hypuaaunos lloxoounann badasipoBuu
(Kapwu 1Y 1oxTopantu, puiaosnorus Gpaniapu HOM30/1u; shahnur.82@mail.ru)
KOMMWJI XOPASMUHWHUHI “AEBOH”UTI'A KHPMAI'AH LIEBPJIAPU

Annomauun. Maxonaoa Komun Xopazmuii 0e6onHu mapkubuea KUpMazan wmevpiapu maoxux Kiu-
aunean. Kynésma ea mowbocma 6aésnapoan ypun onean wevpiap maxauiea mopmuiean. Lllynuneoex,
umMopamaapaa GuUmMuIean MAbPUXIAP YP2aAHUICAaH.

Annomauun. B cmamve uccnedyromes cmuxu Kamunsa Xopesmu, ne exooawue ¢ cocmas ouaud.
Ipoananusuposanvt cmuxu u3z pyxonuceii u aumozpaguil. Taxoce Ovliu U3yyeHvl XPOHOZPAMMYL, NPUK-
PpenieHHble K 30aHUSIM.

Annotation. The article examines the poems of Kamil Khorezmi, which are not part of the divan.
Poems from manuscripts and lithographs are analyzed. Chronograms inscribed on the buildings were
also studied.
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Knrueswie cnosa: dueaH, anmoJiocusl, pyKonuce, ﬂumoepagbuﬂ, 2asejlb, yuemeepocmuuiue, naAmuc-
muuiue, xpoHoepamvma, u30aHue.

Key words: divan, anthology, manuscript, lithoprint, gazelle, murabba’, mukhammas, chronogram,
edition.

V36ex MyMTO3 MIEbPHATHHUAT €TyK HaMOsHAacH Komun Xopasmuii y3uaaH CaTMOKITH JIMPHK Me-
POC KONAMpraH. YHIaH OpTHK IMPHK sKaHpPIApa APATHIraH MEbPIAPUHH TYILUIA0, 1eBOH TApTHO GepraH.
Illoup IeBOHMHUHT Kyné3Ma Hycxanapu Y3bekucron dannap akagemusicu AGy Paiixon Bepyruii Homu-
naru [lapKiuryHOCIMK MHCTHTYTH Kyné3manap Gouaunma 1949, 1025, 922/111, 1119/1V, mynunraek, Xa-
mua CynaiimoH ¢onanna 1035/IV pakamiapu octuaa cakiaanmoka. LIlyHUHTIeK, Ma3Kyp JEBOH Y4 Map-
ta — 1880, 1895 iimmnapaa Xusana, 1910 #innna TomkenTaa TombdocMa ycynuna Hamp 3THITaH. bynaan
tamkapu, KoMuTHIHT Oup KaTop Imebpiapu OOpKH, yiaap IOKOpUIa KYypcaTUIraH JIEBOH TapKUOWTa KUp-
marad. Typnu kyné3ma Ba TombocMa Oag3nap, MycaBBajaiap, UMOpaTiIap MEMITOKUIAH YpUH Onrad Oy
IehPIAPHUHT MaB3y KYJIaMu, KaHpHA Ba Oafuuii XycycusTiiapura 3pTuoop Oepcak, ymoy acapnap Ko-
MUIT XOpa3MUil MIEbPUATHHUHT capa HaMyHallapy dKaHWra ryBox Oyiamus. Kyiinna aHa ury mebpriap
MaTHH Ba 0aJIMUATH XyCYCH/IA TYXTallaMu3.

HapkuryHocnuk WHCTUTYTHHUHT Xamug CynaitMoH QoHanaa cakyiaHaétran 797-pakamin Kynés-
MaHuHT 96°-97°-caxudanapuaan ypun onran yrrus Gaiitaan uoopar “Kacuman Kommr” mounp acapia-
pUHUHT 0OIIKa MaHOAIApUIa yapaManIu.

Kyéw wabouszuza scagnoneax spou xym mMaioonu,

Xaman aynzopuea azm atinadu kamov ainab oxu—"

OaiiTi Owran OoNUTIaHYBYM YIIOY IIEHP Fa3ad MIAKINaa Kopusianran 0yimu0, yHIHHT 1acTiaabKu YH
yu Oannu Gaxop TacBupura Oarunutanrad. Keiinaru Oaiitaa sca KyEmHUHT Xaman Oypura yTumu, 0a-
XOPrH TEHT KYHJIMK ry3ai ndona Ounad taBcudaanaim:

Kunub myn srcooacun xam-kam aKun KyH woxpoxuoun,

3uéo smmu mynea oHOUH Kam aiinab yapx 0aepoHuU.

By BakTma TyHgaH 03-0371aH KamMainO KyHAysra Kymmia Oopummu Ba HaBpysnga KyH Ba TyHHUHT
TEHIJIANIANTHINY Ha3ap/a TYTHIMOKA. YYHHIH OalT/Ia 3ca Oy BOKEIHK Ta30/]] Ba TAIIOEX caHbATIAPH BO-
CUTacH/la MaxopaT OWIaH TaCBUPaHAIM:

Hccuznue nawxapu xatinu Oypyoamea xkeaub e01uo,

CunoH Mexpu una 103 nopa 610U My3 KaikoHu.”

Wccnkmuk TankapuHUHT COBYKIUK YCTHAAH FOMUO KEHIIHN, Ky€Ell Hal3aCHHUHT My3 KQJIKOHUHU
103 Topa Kuiiniu oxopiu tamoex. [loup Oy Tabuat XoAWCaCHHUHT Y3UTa Kafap ApaTuirad Oaauuii Tac-
BUpJapura Maxopar Ounan éngamanu. Keliuaru yH 6aiiT 3ca TaOMaTHUHT YHFOHUIIN, OyTYH OJaMHUHT
AMTWIIIKKA OYpKaHUIIHN, TAOMATHUHT PAHTO-PAaHT TYC OJHILH, )KOHCHU3 JapaxTiapra ssHTUAaH )KOH KUPH-
M, OyTYH OJJaMHH MyaTTap TY/UTApHUHT OVIN TyTHO KETUIITMHY 3aBK-TaBK OuiaH TacBupiaiau. [llonp
Oaxopuu “Macuxo andoc” (Macux Hadacam — KOH OaFUILIOBYH, TUPUIATUPYBYHX) e cudarmaian. Y-
Oy TacBupsap PaOry3uiHUHT TypKHii aqaOu€Taa spaTuiiral Wik rasai cudaTuia d5TUPod 3TUIaIUraH

Kyn xamanza xupou spca xenou onam Haspysu,

Keuou baxman, 3amxapup Kuw, Koamaou Kopy 0y3u —

MaTJabiy Fa3ajura HUX0sTa XaMOXaHT.

Kacumanunr yH TYpTUHYM OaiiThaaH mox manxu OonuiaHaau. Acap Xusa xonu Caititng Myxam-
MaJXOH Majaxura Oarunuianrad. KoMun XOHHU Y3 NaBpUHUHT €TYK MabpudarmapBapH, YIyF XyKMIOpH
cudaruaa TacBUpIaiIu:

He anenue waxxu cynmonu samon Catitiuo Myxammaoxon,

JKarnobu mygpoxu waxnapeadyp kyxau Cynativonu(ii).*

Masbnymky, “Kacuaana OupIaHura acocuil Makcaara, Massyra Kyuunmaiiau. Llloup, aBBai, € Tabu-
aT TaCBUPUHU Oepanu €ku axyiokui (ajacaduili HacCUXaTHU, OMPOP MAaCalaHUHT, HUSTHUHT H30XUHHU 0aéH
3Tanau, OyHa 3apypuil Oup mapT ury Oynaauku, 0y MyKaaauMaliap KaCHIaHUHT KEHUHTH CIOXKET YU3UFH

! Myxammacor. Baés. Kynésma. V3 P @A 1IN Xamun Cynaiivon Gporam, uus. Ne.797, 96°-6er.
? [Ily man6a.

* [y manGa. 96°-Ger.

* I1ly manGa.
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. 1
Ba FOSIBUI pyXura Mociamuo0, y OunaH opranuk 60fFmaHnu0 keTumy kepak”.” KacugaHuHr Ma3MyHUTa, BO-

KEJIUK TacBUpHra kypa, yauHr Caiiting MyxaMMaaxoH XyKMIopiuk Kuirad (1856-1864) iinnnapaa spa-
THJITaH.

KomunHuHT neBoH MaHOanapura kupmaraH mebpiapu [llapkimryHOCIMK WHCTUTYTH Kyaé3manap
(dhonauaa caknanagurad 1284-pakamian Kyiné3Maaa XxaM aHUKIaHAH. YOy Kyié3Ma alipuM TaBcudiapaa
IIONp JICBOHUHMHT OMp Hycxacu cubarnia Kaiia KuiuHagn.” BEPOK yHIArH MIebpIapHUHT TapTHOCH3
YKOWTAIINIIH, TYIHK 3MAacIUrd Xamaa Kymiad caxugalapHUHr OYII KOJIUPHITaHd YHUHT JEBOH 3Mac,
Oanku MycaBBaja (OKKa KydupuiMarad AacTJIaOKH HycxXa, Kopajlama) SKaHUHH KypcaTaji.

Kynésmanunr 5°-caxudacnia moHpHIHT

1S5 Sad e (5 (258 K (3 gidine K

1S (S (33 o) e la J s a3 LS 6S

MAaTIIabCH OHIIAH OITH GaliTIaH mbopaT Fasany ypuH oirad.’ Ymby rasan KoMmn mebpiapi Ki-
puTmiran 6omka oupop Man6ama yapamaiiau. [laiix CynaiiMon byxopwuit y3uauaT “JlyFaTti 9uraToiiu Ba
TYpKH YCMOHMI™ acapupia cy3napHu mapxjam yayH Jlyrduii, HaBouit, Mynuc, Oraxuii kabu moupiap
Ounan 6up Katopaa Komun Xopasmuii mespiapura Xxam Kyn 6opa Mypoxaar Kuiaau. XycycaH, Kyhuaa-
ru ypuHga OyHra ryBox 6ymamms: “bakpa (e_S)) — Oup HaBb KMYUK OOTHKAND, MOXH. KoMuir:

Tap ynca macmaue Oyppunu monmox mMaxcaouue, i puto,

Kupu6 xyknop dapécuza uymeun yinakum 6axpa.’

Jlyrataunr 1880 #uiga Halp STHITaHK WHOOATra OJIMHCA, Fa3an KoMui ooy nacTiaOKu JaBp-
Japuja spaTIiITaHd OWIUHIIAIIA Y.

Kyné3amanaru ssHTM aHUKJIaHTaH UKKUHYY mebp KoMuTHUHT

Hemumow sm wiapx xonu 30pumHhu,

Xyonuk capupunoa cyimon HU2OpuM.

beny oesune eamu tiyxy 6opummu,

Hobyo smmu kyiimari Huwon, Hueopum —

GamM GritaH GoNUTaHYBYM MypaGGabcHmup.” YOy mebp XaM IIOUp IeBOHH MaHOAIAPHHUHT XCU
Ooupura xkupmara. ETtu 6ananan ubopatr mypab6ab KomumHunr ymOy >kaHpAa spaTwiral Kam COHIIN
HIebpaapy, KojiaBepca, yHUHT JIMPUK MEPOCHHH TYIIUPUIIN OUIaH aXaMHSTIIH.

AnabuéTuMu3 Tapuxuaa MyxaMMac 3HT Kyn ucTH(OIa 3TUIraH xaHp cudatuaa MabiiyMm. byHna,
alfHUKCa, OMpPOp MKOJIKOPHUHT canadiapy, ycTo3iaapu EKH WKOANra XypMar OujaH KaparaH 3aMOHOII-
JAPUHUHT Fa3ajulapura Myxammac (Taxmuc) OOFiaimy amoxuaa amaaOuil aHbaHa TyCMHHM oyiraH. Kommun
Xopazmmii mwxoauaa HaBowit, Humoruit, Mynuc, Oraxuii, @epy3, Xoxa, Poxxuil cuHrapu eTyk moup-
JAPHUHT Fa3aJulapura TaXMHUCIaApU MabIyM.

MycaBBaaga YpuH oJraH OMp TaXMHC aloXua TUKKATra cazoBop. Taxmuc

Hapou uwx apo kupmarne xapeus, 3u MycyimMoHIap,

Kypeacus 103 myman mexnam, cagooy nyuatimMouiap,

Kunmaou mapaxxymnap, mows KyH2yiiu HcoHOHAAD,

Baxxu, kyznapum eupén kunou aavau xanooniap,

Kamw Kytimaou KyHeaym KOKyau NapuuoHaap —

banou ounan bownanaou. demubopaucu, yuidy maxmuc WOUPHUH2

Baxku, kyznapum eupén Kunou aaviu XaHooniap,

Kamv KYtimaou KyHeaym KOKYau RapUUuLoHIap.

MaTJIabJIA 3 KaJlaMura MaHcyO razainura OofjaHraH. MyMTo3 MIebpUATUMHU3/A IIIOUPHUHT Y3u €3-
raH fazajira Myxammac Oofiamu kaméd Oynca-na, yupaiau. Xycycan, HaBouii Ba Oraxuii mxonuaa Oy
Kabu Taxmucaap yupaiiam.®

Fazan yyu 6up Gaittman nbopar 6ymmbd, Komun neBoHMHMHAT Oapda Hycxanapura MaBxyn. Komasep-
ca, KeMMHYAIMK YON ITHITAH TYPIU TYIUIaM, aHTOJIOTHS, XPECTOMAaTHs Ba JIEBOH HAIIPWUTa XaM KHUPH-

! Opsubekos P. Y36ek nossuscuna Mypakkab ctpykrypau xanpiuap. Camapkann, CamlV, 1984, 41-Ger.

2 CoOpanune BOCTOYHBIX pykonuceld Akanemun Hayk Y30ekckoir CCP. T.VII, T., usnarensctBo AH P V3., 1964, c.
134.

3 QWS ) s, MycasBaga. Kynésma. V3 P ®A 11U acocuit porau. uns Ne.1284, 5°-Ger.

fagan Vo VYAA | Jaalind, Jldie Sy glirn cal | o lan al Glale s

> JalS ol 3. MycaBeazna. Kynésma. V3 P @A IIU acocuit pormm, nus. Ne.1284, 59°-60-Genap.

® Kyporos JI. Ba Gomk. AxaGuérimysocink nyrati. Tomkent, “Axagemaamp”, 2010, 196-Ger.
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tunran.' [loup razanHuHr Gapua GaiTIapura yu MECpPaJaH KyIIaIu, TbHE TAXMHC YH GHp GaHmIaH 160-
pat. AnbaTTa, TaXMHUC MAaTHUHA MyKamMMaJl IeHUII TYFpu dMac. AiipumM YpuHiIapaa KoTud TOMOHUIAH K-
puTHITaH Taxpupiap Kysatwiagd. llyauaraek, €3u0 Tyramanrad, TaxMuc OaHUIapH YCTUIAH YH3HITaH
X0J1aT MaBXyJ. BUPOK TaxMuC MIOMPHUHT OolKa MaHOamapia ydpaMaianraH mebpH SKaHu OWlaH axa-
MUSTIIH.

YMyMmaH, aiiHu MaiTra Kajgap bTHOOpAaH YeTna KOJuO KeJraH Ba HOTYJIMK MaHOa cudaThaa Ka-
pasran 1284-pakamiu Kyna€3ma Ousra Komun nMprK MEPOCHMHMHT SIHTHM HaMyHAJIAPUHU TaKIWAM 3TUIIN
OuaH axaMUSITIUIUD.

Komun Xopasmuit kanamura mMancy0, OUpOK HIOWPHUHT JIMPUK JEBOHHIa KHPMaraH IIebpiap Ha-
dakat Ky183Ma MaHGanap, Ganku TombocMma Gaésnapaa yuapaitau. llymapaan 6upu “Baésu saru’™ 63am6,
yagan Jlyrowuit, HaBouit, Mampa0, XyBaiino, @y3ynuii, @ypkar, Mykumuii, ®aznuii, XazuHuii, 3aBKHH,
Xohus kabu YTTH3AaH OPTHUK IIOUPIAPHUHT WKOJ HaMyHajIapH KO OJIraH.

baésuunr 97-99-caxudanapuaa “Myxammacu Komun Gap razanu Dy3ynuii” capiaBxacud ocTHIa
Komunausr ertu 6ananu taxmucu 6epwirad. Mabnymku, Oy3ynuii wxoana HaBouiinu y3ura ycro3 ne6
OUIraH, YHUHT WKOIMIAH TAhCUPIAHTAH. Y3 HaBOATHA, ¥30€K MyMTO3 IIChPHSTHHUHT KYIIa0 BAKHII-
napu Dy3ynuil WKOIUAAaH TabCUPIAHTaHIAp. YHHHT acapiiapura Hasupaiap, TaxMmuciap Ooriaraniap.
XycycaH, ¥30ek mebpuaTiaa Oy3yiuil Fa3anéTHHUHT YHT capa HAMyHaIapuaH 6yiran “Yinanaus cyp”
paaudnu Fazanura yHiad tTaxMmuciap outuirad. Maskyp TomdocMagaH oi OJIraH TaXMUC XaM ailHH 11y
rasajra OorjiaHraH. TaxMUCHUHT nacTiiabku OaHauaaék KomuaHuHT ¢y3yauéHa OXaHITa XaMOXaHI Ka-
JlaM TeOpaTraHura rypox 0yjiamus:

Acupu wwku owyoun bupasea 30p YiaHouw cyp,

Tanu Masxcpyxy paudxcumn CUtiHacu ageop Yaanoum cyp,

Cupuwuru 101a2yH XOMUH KV3U XYHOOD YIAHOUH CYD,

Hlugotiu sacn Kadpun xaxcp uia 6emop YraHouw cyp,

Bynoau waey 3askun mo caxap 6edop ynanoun cyp.’

Faszanna TacBupnaHraH OIIMKHUHI XMXKPOH FaMMJAH Y€KKaH anaMiapy, apToNaxoUIMIMHY sSHa-1a
KEHTPOK TacBUpiaiiau. KoM TOMOHUIAaH KYIIHATaH MUCpanapaara “Ouposra 30p”, “cuitHacu agrop”,
“k¥3u XyHOOp” OMpHUKManapu BOCHTaCHIa OIINK CypaTH Ba CHIpaTH sHa-Aa SIKKOJI HaMoE€H Oynaau. bom-
Ka OMp YpHHAA 3ca HIOUP OUIMKHUHI JUJI KeUMHMAaJIapuHHU, KJIO TyFEHIApUHU YHTa Xamapulapruia ou-
naau, rodrtap Oy XUCAaH MOCYBO, — Ieiinu:

Hapusawinap pyxu onun Ha 6uacyn mapoymu eogua,

Jlabune “roxtiun uzom” 60auH Ha OUACYH MapOymu 20pul,

Myanbap xam una Xonun Ha OGUICYH MapOymu 20¢ur,

Kysu éwnynapun xonun Ha 6uncyn mapoymu 20¢hun,

Kasokub caiipunu wab mo cayap 6edop ynanoun cyp.”

JIMKKaT KWINHCA, IOUP Fa3all JUPUK KaXPaMOHU — OIIMKHUHT X0JIaTH (KY3H €LUTyJIapuH XOJIUH)Ia
Kamap YKyBUHHH Taiépnad 6opaau. Omuk 6yaMaraniap mapuBaniIapHAAT KU3WT 1030, 00K J1adu, aH-
Oap Tycnu XaTy XONWAaH ailpo TymraH Ky3u €UUIM OMIMKHUHI axBouuaaH Oexabap. Komun Oy ypunna
Hadakar y3 canadu OuaaH WKOAMH MycoOaKara Kupuiaay, 0aiku ¥3 ypHuaa oerakpop Oaauuii BOCHTa-
napnal doiinananaau. VIKKMHUM Mucpagard “roximn msom” nbopacu Kypbonu kapuMmeueT “Ecnn” cy-
pacu 78-osTr /A yupaiiu: ) )

Bra) (a5 aanll (A e JEAAL oy S W Gy

Masmynn: V buzea: “Hupub xemean cysaxiapuu kum xam mupunmupa oayp?’— 0eb, macan Keu-
mupou-10, (ammo) y3unune (kanoaii) Apaneanunu yuymu6 xyiou.” By YpuHIa MOUp HKTHOOC CaHbaTH OU-
nan Oupra, Mciom apkonnapunad OMpy HHEMOHHMHT MyXHM IIapTJIapuiaH OUpH — YIHMIaH CYHT KaiTa
TUPWIKIITA UIIOPa KWIKII BOCUTACUAA TAJIMEX CAHBATUHU KYIUIalaH.

! Komun. Jlepon. Hampra taiiéprosunnap: A.Xaitnrmeros, B.Mymunosa. Tomkenrt, 1975, 61-6er.

2 Baésu staru. TomGocma. Toukent, Slkoenes Gocmaxonacu, 1911 (x. 1329). Howup Caititun YMapxoH MaxgayM.
144-6et, ¥3 P DA 11U acocuii donau, nHB. Ne.9489.

3 Baésu suru. TomGocma. V3 P DA LU acocuit Gorm, uus. Ne.9489, 97-Ger.

* baésu staru. Tomo6ocema. Y3 P ®A 11U acocnii horm, uup. Ne.9489, 97 — 98-Gerap.

*[laiix A6aymnasu3 Mancyp. KypboHH KapuM MabHONAPUHUHT TapxuMma Ba Tadeupu. T., THY HMB, 2016, 445-
Oer.
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Bynnan tamkapu, Komun Xopasmuii Kanamura Mancy0 sHa OMp TypKyM IIebpiap OOpKH, yiap
“Uuan Kanba” IaBIAT My3ei-KyPUKXOHACHIATH aiipiM NMOpATIAPHUHT TypIH YPHHIAPHAA OHTHITaH."
VYnapnan UKKHATa mebp y4 koiaa — Myxammazn Paxumxon 11 MagpacacHHUHT ITAMOJIMNA Ba FapOWi 1met-
TOKJIapX XamJa KHAPHII SIIUTH IOKOPUCHIATd MapMap JiaBxJa outuiaran Qopcuil Tabpuxiapamp. YMy-
MaH, ‘“Majpaca WIKH XOBIMCHHUHT TYpTTa memrokura Oraxuii Ba Komun XopasMHHHHT WKKHATaZaH
HICbPHUI TabpUXJIAPH E3WIraH. Yiapaa XOHHHUHT I1apodartuian MaMiakaT 000 0Yau0, agoiaTy xKaxoHra
éinnrany, onuMmIIap Japaxa Tonud, MakcaajJapura eTHIIraHu, XOHHUHT Y31 ouMy (o3uuIapra faMxyp-
UK Kuno, “Unm-maspudar MabiaHu” HOMUTA Ca30BOP OYIITaHW TapaHHYM STHIAIN .

VYnapnan OupuHUNCH FapOMil e TOKKA OUTHITAaH TabpPUX CAaKKH3 OaliTmaH nbopar.

Hloxanwaxu cumopa cunaxu ganax MaKow,

Cynmonu HyKmaooH Xaousu MyJIKHUULOH.

OaiiTi Omran OONUIAaHYBYH Tabpuxaa moup Myxamman PaxuMXOoHN COHMIMHHUHT aI0J1aTid Ba Mab-
pudarmapsap Xykmaop cudaruaa tacBupiaad, ymoy MaapacaHu I0OKCaKk MapTadaim ouMiap YIyH OyHED
KWITaHUHU 3bTHPOQ 3Taau. CyHrr 0aiTAa monp OMHOHUHT OYHEN ATUITaH HUIIMTa UILIOPa KUTaIH:

Tapuxu y bueygpm 6a Komun cuppywiu eaio:

“Bonuiiu on 6yxvau Myxammao Paxumxon™.

By ypunza Tabpux Mommach “Ulian) 2ae gle ol AW ymsacu 6ymu6, abxkan xucodu Gyiiuua
YHUHT XyMmanu 1288 ra tenr. Xwkpuid xucoOxaru ymoy cana muioauid 1871 fimnra tyrpu xenaau. by
3ca Majzipaca 6apro STHITaH HIITUP.

Kupwuin smmurumgara MapMap jJaBxJa aifHU [Ty TabpUXHUHT TYPT OaT €3mnrad. Tabpux cyHrHma
“Amanu ycra [laxmaBon Hué3 Xopasmuit. 1289” sxymnacu Outunrad. busnunrya, Oy ypunzaa mounp Ba
TabPUXHHU JIABXTa ¢3raH YCTAaHUHT HCMJIAPH YXIIamI. YHaa KenTupuiran cana (1289) sca MaTHHUHT J1aBX-
ra €3WIraH BaKTHHU OWJIIMPAIH.

MajpacaHUHT IIMMOJIAN NEIITOKUIA XaM Xy TN IyHall CakKknu3 OalTiu ssHa OUp SIHTH Tabpux OH-
THJITaH.

Komun Xopasmuii Typim Bokeanap MyHocabaTu OniaH, ¥30ek Ba Gopc THiuapuaa YH yuTa Tabpux
sipatrad 0ynuoO, yiaap moup AeBOHHaH ypuH oirad. FOxopuaa kentupuirad Tabpuxiap 3ca KoMuiaIHUHT
yoy kaHpAard mebpiapy KyJaMuHH sHa-aa Oorutuin Omnad axamustiu. Ly ypunna, Myco Typa maa-
pPacacHHHMHT KHPUII JIIUTH Kecarucura OUTHITaH TabpuX TYFPUCHIA XaM alTHO YTHI xou3. Yoy maj-
paca xKypwiumira atad Komun Xopasmuii “Tabpuxu Caiiiiug Myco Typa” (7 Gaiitin) xamaa “Tabpuxu
murap Caititnn Myco Typa”(8 6aiTiin) capaaBXalyd UKKUTa TabpUX €3raH Ba yiap IIOUp IEBOHUAAH YPHUH
OJITaH.

Kommn Xopasmuii mespiiapu aiHu maTra Kaaap UKKA MapTa3 HaIp TWITad Oyica-ma, yiap Imo-
Hp JHUPHK MEPOCH TYJIHMK KaMpad ononmaian. Xarro AaBp MadKypacH TaKO30CH OWJIaH Kymiad HOYpHUH
Taxpup KWIMHTaH. by 3ca MaTHIIYHOCTHK Ba afaOuETIIYHOCIMKHUHT CYHITH IOTYKJIapura TasHuO, moup
acapjapuHu KMECUM YpraHuill XxaM/la Halllpra Taiépiiaiil 3apypiauruHu KypcaTajiu.

Komun XopasMuiiHHHT W3JIaHUIUIAPUME3 HATIDKACHAa aHWKJIAHTaH TYpJH JKaHp Ba MaB3yAarud
SIHTH LIebPJIapy YHUHT JIUPUK MEPOCH JACBOHHM OpKaJIM OM3ra MabiyM OYIraHuIaH XaM KaTTapoK SKaHU
TYFpUCHIA XYJIOCa YUKAPHINTA acoC OYIaam.

Maxmudova Malaxat (O‘zbekistonda Xizmat ko‘rsatgan madaniyat xodimi,
O‘zbekiston davlat Xoreografiya akademiyasi Xoreografiya kafedrasi dotsenti)
O*ZBEK RAQSI OLIY XOREOGRAFIK TA’LIM TIZIMINING FANI SIFATIDA

Annotatsiya. Magolada o‘zbek xalq ragsining uchta mahalliy maktablari: Farg‘ona, Buxoro, Xo-
razm rags maktablarini o‘rganishni o‘z ichiga olgan, keng xarakterga ega bo‘lgan mavzu dasturi hagida
so‘z boradi. Har bir maktabning o‘ziga xos uslubi, o‘ziga xos majoziy asosi, 0z tizimi va til gonunlari

! Busra Gy TyFprcHIa KHMMATIH MabIyMOTIAPHH TAKAMM JTraH 3axMarkai onuM, “Muan Karpa” 1aBiat Myseii-
KYPUKXOHACH HJIMHIA XOJIUMH, TapuX (paniaapu Hom3onu Komumkon XynoiibepraHoBra caMuMuidi MUHHATIOPYMITAK
omnaupamus — I11.H.

2 Xynoiibepranos K. XuBa nyHénaru sHr kyxHa Kainbpa. Tomkent, 2012, 72-6er.

¥ Kommn Xopa3mwuii. Tannanran mebpaap. Hampra taiiépiosun P.Maxunuii. Tomkent, banuuii anabuér mampué-
™, 1961, 52-6et; Kommi. JleBon. Hampra raiiépnosumnap: A.XaintmeTtoB, B.Mymunosa. T., Fadyp Fynom ACH,
1975, 224-6er.
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mavjud. Farg‘onada tabiatning she’riyatlashtirishi, Buxoroda go‘zallikning ulug‘lanishi, Xorazm ragsi-
ning jonkuyarlik olovi — bular o‘zbek ragsining obrazli tomonlari.

Annomauus. B cmamve pacckazvieaemcs: 0 npeomMemuol npocpamme wupoKo20 xapaxkmepd, 6Ki-
rouarwell uzyuenue mpex MecmubiX WKoj y30ekckoeo Hapoornoeo manya: Pepeanckoi, byxapckoi, Xo-
pe&’MCKOlZ maHyesaibHblX UWKOJL. Y kaowcoont wkonwr ceoi CMuJjlb, CB0O- 06pa3Ha;z OCHO64d, ceosl cucmema u
C60U s3bIK08bIe 3aKOHbL. | apmonusayus npupoowt 6 Pepeane, npociasienue kpacomsl 8 byxape, nvinaro-
M//H,HZ O20Hb X0p€3MCK020 maHnya —eom 06pa3Hble CMOpPOHbL y36€KC‘K020 marya.

Annotation. The article talks about the theme program of Uzbek folk dance, which includes the stu-
dy of three local schools: Fergana, Bukhara, Khorezm dance schools, which have a wide character. Each
school has its own unique style, its own figurative basis, its own system and language laws. In Fergana
there is a of nature, the glorification of beauty in Bukhara, the fire of vivacity of Khorezm dance — these
are the figurative sides of Uzbek dance.

Kalit so‘zlar: xoreografiya, rags, fan, ritm, maktab, innovatsion, xarakter, uslub, estetika, an’ana-
viy she’riyat, madaniyat.

Knroueeswle cnosa: xopeocpagus, maney, HayKa, pumm, WKoId, HOBAMOPCMB0, XapaKmep, CMub,
acmemuka, mpaduquom—taﬂ noa3sust, Kyismypa.

Key words: choreography, dance, science, rhythm, school, innovation, character, style, aesthetics,
traditional poetry, culture.

Xalq ragsi O‘zbekiston milliy madaniyatida muhim o‘rinlardan birini egallaydi. Xalq ragsi o‘zbek
xalgining she’riy, falsafiy garashlarini, badiiy va estetik ideallarini aks ettiradi. O‘zbek milliy rags san’-
atining rivojlanishida O*zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyevning 2017-yil 15-fevraldagi
“O‘zbekiston madaniyat va sport sohasi boshgaruv tizimini yanada takomillashtirish chora-tadbirlari
to‘g‘risi”dagi PQ-4956-sonli farmoni, shuningdek, O‘zbekiston Respublikasi Prezidentining 31.05.2017-
yildagi “Madaniyat va san’at sohasini yanada rivojlantirish va takomillashtirish chora-tadbirlari to“g‘risi-
da”gi PQ-3022-sonli garori muhim rol o*ynaydi.*

Hozirgi bosgichda hagiqgiy O‘zbek xalg ragsining an’analarini saglab qolish muammolari keskin-
lashmoqda. Bunday vaziyatda milliy ragsning g*oyaviy-badiiy konsepsiyalarini tasdiglaydigan xalq sahna
xoreografiyasini o‘rganish alohida dolzarblikka ega. O“zbek xalq xoreografiya san’atining turli shakllarini
o‘rganishni madaniyat va san’at oliy o‘quv yurtlarining o‘quv dasturlariga Kiritish milliy ragsni saglash va
rivojlantirishning muhim yo*nalishidir. O‘zbek ragsi o*gituvchilari va ijrochilarining kasbiy tayyorgarligi
jarayoni nazariy jihozlarni, o‘zbek ragsini o‘rganish va o*qitish uslublarini oliy ta’limning zamonaviy ta-
lablariga javob beradigan sharoitlarda o‘zlashtirishni talab giladi. Yigirma yildan ziyod vagt mobaynida
O‘zbekiston davlat Xoreografiya akademiyasi xoreografiya san’ati va milliy rags sohasida professional
mutaxassislarni tayyorlash markazi bo‘lib kelgan. Hozirgi vaqtda Xoreografiya akademiyasi o‘zbek xalq
ragsini uslubiy va janr xilma-xilligi bilan to‘lig o‘rganishga garatilgan bir gator fanlarni ishlab chiqdi.
“O*“zbek ragsini o‘qitish uslubiyati” va “O*zbek xoreografiyasining namunalari” fanlari O‘zbekiston dav-
lat Xoreografiya akademiyasining “O*qgituvchi-xoreograf” va “Xoreografiya guruhi rahbari” fakultetlarda
0‘quv dasturining majburiy fanlaridir.

Ushbu fanlarning pedagogik vazifalari — 0‘zbek ragsida uslubiy xususiyatlarni, leksik materialni va
ijro mahoratini rivojlantirishda kasbiy mahorat va ko‘nikmalarni shakllantirish, bo‘lajak o‘gituvchi-rah-
barlarning o‘zbek ragsining turli yo‘nalishlarining eng yaxshi namunalari va uslublari yaratish orgali ijo-
diy fikrlash va ijodiy salohiyatini rivojlantirish, uni o*qitish usullarini o“zlashtirish va xalq ragsi uslubida
zamonaviy xoreografik asarlar yaratish. “O‘zbek ragsini o‘qgitish uslubiyati” va “O*zbek xoreografiya na-
munalari” fanlarini o‘zlashtirishning magsadi xoreografiya fanlarini o‘qgitish uslubiyotining nazariy va
amaliy asoslarini yaxshi biladigan mutaxassislarni, baletmeysterlarni, ustalar-repetitorlarni tayyorlash,
amaliy pedagogik ishlarga tayyor bo‘lishdir, qo‘shimcha va o‘rta kasb-hunar ta’limi muassasalarida, ha-
vaskor va professional darajadagi xoreografik guruhlarda ijrochilarni tayyorlash va tarbiyalashdir.

“O*“zbek xoreografiya namunalari” va “O*zbek ragsini o‘qgitish uslubiyoti” fanlari mazmuni o‘ziga
xosdir, chunki u Xoreografiya akademiyasining ekskluziv o‘quv dasturidir. “O‘zbek ragsini o‘gitish us-
lubiyoti” kursi muallifi xoreografiya kasbining amaliy va nazariy asoslarini anglash, ijodiy faoliyatning
shaxsiy tajribasini umumlashtirib, M.Turg‘unboyeva rahbarligidagi “Bahor” rags ansamblining tanigli ja-

! Mirziyoyev Sh.M. Oliy ta’lim tizimini yanada rivojlantirish chora-tadbirlari to‘g‘risida. T., “O*zbekiston”, 2017,
O‘zbekiston Respublikasi Qonun hujjatlari to‘plami, 2017, 18-son, Ne 19, Ne 24, Ne 37 https://lex.uz/docs/-3171590
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moasida to‘plagan natijalarini tagdim etdi. Ushbu fan milliy ragsni o‘gitishning nazariy va amaliy asosla-
rini 0‘z ichiga oladi. Nazariy gism kelajakdagi mutaxassisning pedagogik garashlarini, kasbiy garashlarini
shakllantiradi. “O‘zbek ragsini o‘gitish uslubiyoti” fanining ilmiy tamoyillarining nazariy tizimi milliy
ragsning turli xil tasniflarini, plastik harakatlarini stilistikasini leksik lug‘atning alohida guruhlariga ajra-
tadi, harakatlarning semantik ma’nosini ochib beradi. Uslubiy yondashuv mavzularni o‘rganish bosgich-
larida bosgichma-bosgich aniq tasniflashga asoslanadi. Fanning amaliy gismi kasbiy ijro mahoratidan
tashqari, rags darsini qurishning uslubiy tamoyillari, o‘zbek ragsi elementlari ijrosini o‘rgatish usullarini:
go‘llar, oyoglarning holati, aylanish holatlarini o‘zlashtirishga yordam beradi. Misol ichida aylanishlar
0‘zbek ragsining yorgin ifodalovchi vositasi bo‘lib, 0‘ziga xos (charh, shox, aylanish) turlariga ega. Ayla-
nishlarni bajarishda bosh va gavda oyoqglar bilan birgalikda ishlaydi. Aylanishlarni bajarishda muhim tav-
siya — bu aylanish paytida bosh, oyoglarning yerga urilishi bilan aniqg aylanishi kerak, go‘llar esa muvo-
zanatni ta’minlaydi.

Amaliy ijrodan tashqari, talabalar rags mazmunini obrazli tagdim etish, xoreografik rivojlanish dra-
masini analitik tushuntirishning og‘zaki mahoratiga ega bo‘lishlari kerak. “O*zbek ragsini o‘gitish uslu-
biyoti” faniga, shuningdek, o‘zbek xalg-sahna ragsining ekspressiv vositalariga asoslangan rags o‘quv
kompozitsiyalarini yaratish uslublari, rags kombinatsiyalarini yozish va xoreografik matnni yozib olish
usuli bilan o‘rganish kiradi, darslarni musigiy tartibga solish tamoyillari.*

“O‘zbek ragsini o*qitish uslubiyati” fanining dasturi keng gamrovli, chunki u uchta: Farg‘ona, Bu-
xoro va Xorazm mahalliy xalq rags maktablarni o‘rganishni o‘z ichiga oladi. Har bir mahalliy uslub o‘zi-
ning asl shaklli asoslarini, 0‘z tizimini va til gonunlarini ochib beradi. Farg‘ona rags maktabida tabiatni
poetiklashtirish, Buxoro maktabida go‘zallikni ulug‘lash, Xorazm ragsining olovlii jonkuyar hissiyotlar —
bular hammasi o‘zbek ragsining obrazli girralari. Uchta asosiy maktabdan tashgari Uyg‘ur va Qoragal-
pog‘iston rags maktablari ham fan dasturiga kiritilgan. O‘zbek ragsining mahalliy xususiyatlarini yaxshi
bilmaslik muammo bo‘lib tuyuladi. Mahalliy maktablarning barcha uslubiy nozikliklariga rioya gilish
0°‘zbek ragsining o‘ziga xosligini saglaydi. R.Karimova (shuningdek, E.Petrosova, O‘.Muhamedova va
boshgalar) ixtisoslashgan adabiyotlarida mavzuning yetarli darajada rivojlanganiga garamay, xoreograflar
0‘z amaliyotlarida, ko‘pincha, mahalliy maktablarning o‘zbek ragsining mintagaviy xususiyatlarini bil-
masliklarini namoyish etadilar. Shu sababli festival (tanlov) va boshga tadbirlar dasturlari davomida bir
mintagadan musiga, boshgasidan liboslar va uchinchisidan leksik materiallardan foydalaniladigan rags-
larni ko‘rish mumkin. Shu munosabat bilan, o‘zbek ragsining kanoni bo‘lgan “Doira dars” siklini o‘rga-
nish “O*zbek ragsini o“gitish uslubiyati” fani doirasida alohida ahamiyat kasb etadi: ushbu sikl Farg‘ona
rags maktabining barcha asosiy harakatlarini jamlaydi. “Doira dars” barcha xoreografiya o‘quv bo‘lim-
larda | — VI semestrlar davomida o‘rganiladi. Sikl suita xarakteridagi katta qurilma shaklda bo‘lib, besh
gismdan iborat. Ularning har biri fagat ushbu gismga xos bo‘lgan aniq rags harakatlarini o‘z ichiga oladi.
O‘gituvchining vazifasi — harakatlarning obrazli mazmunini ochish, ijroning kanonik tozaligini kuzatish.
“Doira dars”da bir nechta vizual namoyishlarni, keyinchalik, harakatlarni aniq bajarish texnikasini o‘r-
ganishni talab giladigan murakkab rags harakatlari mavjud. O*gituvchi talabalar bilan har bir harakatni
o‘rganib chigib, ushbu materialni ishlab chigadi va mustahkamlaydi. “Doira dars” siklining musigiy va
rags dasturini o‘zlashtirishi 0‘zbek rags bo‘yicha yosh mutaxassisning kelajakdagi kasbiy faoliyati uchun
badiiy asos bo‘lib xizmat giladi. “Doira dars” sikli muallifi Usta Olim Komilov “har bir doira ustasi, har
bir ragqosa ragslar quriladigan uslubiy ritmlarni bilishi lozim. Busiz bo‘Imaydi. Usullar — bu ragsning
alifbosi”.? Mashg‘ulotlar davomida magsadli, muntazam ravishda usullarni tinglab, yosh mutaxassislar
ularni ovoz chigarib ijro gilishni o‘rganishlari kerak. “Doira dars” hajmli plastik lug‘at talaba-xoreograf-
ga rags etyudlarni yaratish, bundan tashgari, turli janrdagi xoreografik sahnalashtirishlarni yaratish imko-
niyatini beradi.

Talaba-xoreografning pedagogik fazilatlarini rivojlantirishda o‘zbek xalq sahnasi xoreografiya
san’atining mumtoz asarlarini tizimli o‘rganishga asoslangan “O‘zbek xoreografiyasi namunalari” faniga
muhim ahamiyat beriladi. M.Turg*unboyeva, K.Mirkarimova, 1.0gilov, K.Mo‘minov kabi baletmeyster-
larning merosini anglash tamoyillari bo‘yicha yosh mutaxassisda ijodiy dunyoqarash va ijodiy fikirlash
qgobiliyatlari ishlab chigiladi. Aytilgan ustalarning har birining ijodkorligi, ular murojaat gilgan obrazlar,
shakllar va janrlarning boyligi bilan ajralib turadi. 111 semestrda Issoxor Ogilov merosi “Davra”, “Far-
gonacha yoshlar ragsi” ragslari misolida o‘rganiladi, 1V semestr M.Turg‘unboyevaning “Rohat”, “Yetti

1 Obidov T., Usto Olim Komilov. T., 1958.
2 Shu manba.
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go‘zal”, “Katta o‘yin”, “Rohat” (ommaviy), “Bayot” ragslar misolida xoreograf uslublarini o‘rganishga
bag‘ishlangan. Yetakchi o‘zbek xoreograflarining badiiy uslubini o‘rganish, ularning niyatlari bilan tu-
g‘ilgan rags asarlarni tahlil gilish, ijrochilik maktabini yaratish tamoyillari klassiklar ijodini davom et-
tiradigan yangi g*oyalarni yaratish uchun samarali vosita bo*lishi mumkin.

Pedagogik amaliyot shuni ko‘rsatdiki, hozirgi bosgichda o‘zbek xalq ragsini muvaffagiyatli rivoj-
lantirish uchun yuqori xoreografik ta’limga innovatsion pedagogik texnologiyalarni joriy etish dolzarb
vazifa hisoblanadi. Amaliy dars — konsert darsi, tahlil darsi, professional fikrlar darsi shaklida bo‘lishi
mumkin. Shunday qilib, “Doira dars” siklini o‘rganish jarayonida talabalar dars davomida faol gatnash-
ganda, harakatlarni bajarishda, xatolarni tahlil gilganda, o*gitishning interaktiv usullaridan foydalanish sa-
marali bo‘ladi.

An’anaviy xalg madaniyatini saglash va rivojlantirish nafagat ijtimoiy-madaniy, badiiy, ijodiy,
tashkiliy va pedagogik faoliyatlarda, balki inson uchun fugarolik, vatanparvarlik tashabbuslarini namoyon
etish, uning estetik, axlogiy va siyosiy madaniyatining o‘sishi imkoniyatlari nugtai nazaridan ham katta
ahamiyatga ega. Etnik-madaniy qgadriyat va g‘oyalar, ehtiyotkorlik bilan saglanib va rivojlantirilgani, al-
batta, yoshlarning ma’naviy-axlogiy, vatanparvarlik tarbiyasiga va mamlakatimiz birligini mustahkam-
lashga yordam beradi.

Allaberganova Dilbarjon Atabekovna (UrDU ‘O*“zbek tili ixtisosligi
tayanch doktoranti; allaberganovadilbarjon@gmail.com)
OMON MATJION SHE’RIYATI TILIDA DIALEKTIZMLARNING QO‘LLANISH
XUSUSIYATLARI HAQIDA

Annotatsiya. Ushbu magolada Omon Matjon she’rlarida qo‘llangan dialektizmlarning o‘ziga xos
xususiyatlari hagida so‘z yuritilgan bo‘lib, shoirning hayotning realistik tasvirini chizish, mahalliy kolo-
ritni berish, personajlar nutgini individuallashtirishda yoki biron tushunchaning shevadagi atamasi ki-
tobxonga ahamiyatli bo‘lgan holatning mahalliy belgisini bildirish magsadida qo‘llagan dialektal so‘zlar
tahlil gilingan, shoir she’rlaridagi dialektizmlarning fonetik, leksik va grammatik ko‘rinishlari o‘rganib
chigilgan.

AHHomauuﬂ. Cmamos nocesiuiena 0CcObeHHOCmAM ducmekmuku, llC‘I’lO]ZbS’yeMOlZ 6 CMUXomeoperHusix
Omona Mamorcona, u 011 yumamens 8aNCHO HAPUCOBAMb PEATUCIUYHYIO KAPMUHY ICUSHU, DESYTSPHO ee
nooasamv, cooOWAMb TUYHYIO UHGOPMAYUIO, PACAPOCMPAHAMb UU HANUCAMb JUYHYIO UHDOPMAYUIO.
HpOdHaJZMS’upOGaHbl ouanekmmbvle CJlo6a, Komopwvle mocym 6blpad3unib 3HAK CO6blmu}Z, usydairomcsi quHe-
mu4ecKue, J1eKcuvecKue u cpammamudecKkue nposaeieHus OUANIEKMUBMO8 8 CMUXomeoperusix nosma.

Annotation. This article discusses the peculiarities of the dialectics used in the poems of Omon
Matjon, and analyzes the dialectal words used by the poet to draw a realistic picture of life, to give a
local color, to individualize the speech of the characters or to express a local sign of a situation, the
phonetic, lexical and grammatical forms of dialectics in the poet's poems have been studied.

Kalit so‘zlar: Xorazm shevalari, lingvopoetika, Omon Matjon, dialektizmlar, she’riyat tili.

Knruesote cnosa: Xopesmckue ouanexmol, iunegonosmura, Omorn Mamoicon, ouanexmusmol, 361K
noas3uu.

Key words: Khorezm dialects, linguopoetics, Omon Matjon, dialectisms, poetic language.

Omon Matjon o‘zbek she’riyatida 0‘z ovoziga, 0z uslubiga ega bo‘lgan, adabiyotimizda serjilo
shoirlik maktabining asoschilaridandir. Shoir she’riyatida xalgga, insonga chuqur hurmat va muhabbat
ruhining namoyon bo‘lishini kuzatamiz. ljodkor yurtga cheksiz mehr ufurib turgan mazmundor satrlarni
yaratishda umumxalq tili boyliklaridan unumli va mohirona foydalangan.

Omon Matjon ijodida ham so‘z tanlashdagi va go‘llashdagi mahoratining tadqiq etilishi tilshunosli-
gimiz rivojida o‘ziga xos ahamiyatga ega. O“zbek tilshunosligida ijodkor badiiy nutgining o‘ziga xosligi,
uning til vositalaridan foydalanishi kabi jihatlar bosh mavzu darajasiga ko‘tarilib bormogda. Fikrimizning
dalili sifatida shoir she’rlarida qo‘llangan dialektizmlarning tahlil jarayoniga e’tibor garatmogchimiz.

Dialektlarga xos so‘zlar go*llanishi territoriyaga ko‘ra chegaralangan leksemalardir.! Dialektizmlar
fagat ma’lum dialekt yoki sheva vakillari tomonidangina faol qo‘llaniladi. Adabiy tilda ular ishlatilmaydi,
ammo til taraggiyoti shuni ko‘rsatadiki, umumiste’moldagi leksika bilan dialektal leksika o‘rtasida doi-

1Jamolxonov H. Hozirgi 0‘zbek adabiy tili. Toshkent, “Talgin”, 2005, 198-bet.
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miy aloga mavjuddir. Bu, ayniqgsa, ijodiy asarlarning jozibador bo‘lishida namoyon bo‘ladi.

Yozuvchilar 0‘z asarlarida hayotning realistik tasvirini chizish, mahalliy koloritni berish, personaj-
lar nutqgini individuallashtirishda yoki biron tushunchaning shevadagi atamasi kitobxonga ahamiyatli bo‘l-
gan holatning mahalliy belgisini bildirsagina dialektal so‘zlardan foydalanishi mumkin.*

Dialektizmlarning fonetik, leksik va grammatik ko‘rinishlari mavjud bo‘lsa, Omon Matjon she’rla-
rida ularning barchasiga misollarni uchratishimiz mumkin. Shoir 0‘z she’rlarida Xorazm farzandi sifatida
Xorazm dialektiga xos so“zlarni o‘rni bilan go‘llagan.

Hoy og‘a, hay do*stim, ukam, hoy singlim,

Bilmadim yoshingiz kattami kichik,

Ik sarob ko‘ribog magsaddan gaytib,

Dunyoni yolg*‘onchi etishlik nechuk?!?

Lekin nima kechar oqillar holi,

Hayot nodonlarni etsa kadxudo!®

Misralardagi og*a, kadxudo so‘zlari leksik dialektizmlar bo‘lib, adabiy tilda ekvivalenti mavjuddir.
Og‘a so‘zining adabiy tildagi ko‘rinishi aka. Aka — o*zidan Kkatta er kishiga murojaatda yoki unga hurmat
yuzasidan ishlatiladi (bunda yakka holda yoki nutq qaratilgan shaxsni bildiruvchi so‘z bilan qo*llanadi).*

Kadxudo so‘zi adabiy tildagi ogsoqol so‘zining shevadagi ko‘rinishidir. Ogsoqol — soch-soqoli
ogargan keksa odam; mo*ysafid.® Yoshi ulug*, donishmand, maslahatgo‘y odam ma’nosida Xorazm she-
vasida kadxudo so‘zidan foydalanilgan. Shoir ham elning ulug‘i ma’nosida bu so‘zni go‘llagan. Maz-
munan tahlil gilsak, nodonlar el kattasi, maslahatgo‘yi bo‘lolmasligiga ishora gilgan.

Sozchi tanburni tuzdi,

Duldul argonni uzdi,

Degish girg*‘ogni buzdi.

Daryoga kim yetkazdi

Nera borajagimni.®

Ushbu she’riy parchada qo‘llangan degish so‘zining esa adabiy tilda ekvivalenti mavjud emas. De-
gish Xorazm shevalarida ishlatilib, o*pirilish, toshgin natijasida daryo girg‘og‘ining o‘pirilishi ma’nola-
rida go‘llanadi.

Shoir she’rlarida go‘llangan shevaga oid so‘zlarning ichida fonetik dialektizmlarga misollarni ham
ko‘pgina uchratishimiz mumkin.

Bilamizki, fonetik dialektizmlar adabiy tildagi so‘zlardan o‘ziga xos fonetik xususiyatlari — unlilar-
ning cho‘zigligi va yumshoqligi, bir tovush o‘rnida boshga tovushning kelishi, tovush orttirilishi va to-
vush tushirilishi kabilar bilan farq giladigan so‘zlardir. Aynan Xorazm shevasining adabiy tildan fargi
ham uning fonetik xususiyatlarida ko‘zga tashlanadi.

Lekin muni ko‘ring, ebi, birovlar

Qanoat gilmaydi 0°z nonini yeb.’

Ajratib ko‘rsatilgan muni so‘zi bu olmoshiga kelishik -ni go‘shimchasini go‘shish orqgali yuzaga
kelgan buni ko‘rsatish olmaoshining shevada go‘llanishidir. Ya’ni, b sonor tovushi o*rniga m sonori ishla-
tilgan.

Bu — navbahor, o‘ynoli,

Sayradi tor, o‘ynoli.

O‘rtada yor o‘ynoli,

Dil intizor o‘ynoli.?

O‘ynoli so‘zi adabiy tildagi o‘ynamoq fe’lining “rags tushish” ma’nosidagi o‘ynaylik so‘zining
shevadagi ko‘rinishidir. O‘yna asosidagi a unlisi o unlisiga o‘tgan.

Ishg bog‘ini sayr etdim — gish yoz bo‘lib ko‘rindi,

Dunyo — kelin, durmushi pardoz bo‘lib ko‘rindi.*

! Shomagsudov A. va boshga. O*zbek tili stilistikasi. Toshkent, “O*gituvchi”, 1983, 57-bet.
2 Omon Matjon. lymon yog“dusi. Toshkent, ”Adabiyot va san’at”, 1995, 254-bet.

* Yugorida ko‘rsatilgan manba. 254-bet.

* O*zbek tilining izohli lug“ati. Toshkent, ”O*zbekiston”, 2013, 60-bet.

% Shu manba. 181-bet.

® Omon Matjon. Umr o‘tar, vaqt o‘tar. Toshkent, “O*zbekiston”, 2016, 104-bet.

" Omon Matjon. lymon yog‘dusi. Toshkent, ”Adabiyot va san’at”, 1995, 254-bet.

8 Omon Matjon. Yugoridagi manba. 36-bet.
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Durmushi so‘zida so‘z boshidagi jaransiz t undoshi o‘rniga jarangli d undoshi kelgan. Bu so‘z
adabiy tildagi turishi so‘zining shevada qo‘llanilishidir.

Omon Matjon she’rlarida ishlatilgan dialektizmlarni so‘z turkumlari bo‘yicha quyidagi guruhlarga
ajratish mumkin.

1. Ot turkumiga mansub dialektizmlar: Yugoridagi misollarda go‘llangan og‘a, kadxudo so‘zlari
shaxs oti hisoblanadi. Quyidagi misralarda “dugona” ma’nosida qo‘llangan chigonjon so‘zi ham shaxs
otiga misol bo‘ladi:

Osmonga garasam oyning bolasi,

Orgamga garsam Gurlan gal’asi.

Umidimga yetkazmadi, chigonjon,

Harom o‘lIsin ulli boyning bolasi.?

Qator-gator minor ko‘rdim Xivada,

Kok togini bekor ko‘rdim Xivada.

Ichon uchun Dishon qurbon bo‘libdir,

Elga jonlar nisor ko‘rdim Xivada.®

Bu yerda Ichon va Dishon so“zlari atogli otlar bo‘lib, Xivadagi Ichon gal’a va Dishon qgal’ani ifoda-
lash uchun qgo‘llanilgan. Adabiy tilda ichon —ichkari, dishon — tashgari ma’nolarini bildiradi.

2. Sifat turkumiga oid dialektizmlar:

Bir ko‘na vulgon bor ichingda, bildim,

Dud — quyqum pusqurging kelar damodam.*

Jumaniyoz Qo‘ziyev o0‘zim bo‘laman,

Qisinchoq el bilan savash boshlayman

Faylasuf emasman, lekin dunyoga

Balandroq masnaddan nazar tashlayman.®

Misollardagi ko*na — eski, gisinchoq — tortinchog ma’nolarida qo‘llangan dialektizmlardir.

Ko‘na so‘zi adabiy tildagi ko*hna so‘zining shevadagi shaklidir. Ko*hna so‘zi fors tilidan o‘zlash-
gan bo‘lib, "eski”, "gadimgi” ma’nolarini ifodalaydi. Misolda so‘zdagi h tovushining tushib golgan ho-
latda, ya’ni ko‘na shaklida go‘llanishini ko‘ramiz. Bunday h tovushi tushish hodisasini Xorazm sheva-
lariga oid ko“pchilik so‘zlarda uchratishimiz mumkin. Masalan, Ahmad — Amat kabi.

3. Fe’l turkumiga oid dialektizmlar:

Quyosh tong oldida gizargan kabi,

G*unchalar gisinib yuz yorgan kabi,

iymanib kelasan, ochilolmaysan...®

Sal bulutga barglarimni gizlab teskari,

Sal shamolga qo*porilib ildizim bilan.’

Misralarda ko‘rganimiz, gisinib — tortinib, gizlab — bekitib, go‘porilib — ko‘tarilib ma’nolarini bil-
dirgan shu kabi fe’l so‘z turkumiga oid dialektizmlarni Omon Matjon she’rlarida talaygina uchratishimiz
mumkin.

Yugqoridagi she’riy misrada go‘porilmoq so‘zi “yer bag‘ridan sug‘urib ol” ma’nosini anglatuvchi
go‘por leksemasi shaklidir. Qadimgi turkiy tilda ham shunday ma’noni anglatgan bu so‘z “ko‘taril” “tik
tur” ma’nosini anglatuvchi qop fe’liga -(u)r orttirma qo*shimchasini qo‘shib hosil gilingan: qop + ur =
gopur.® Qadimgi turkiy tildayoq bu so‘z qopar tarzida ham talaffuz gilingan; o‘zbek tiliga ana shu shakli
a unlisi o unlisiga almashgan holatda yetib kelgan: qopur—qopar—qopar.

Bizningcha, xalta so‘zining sinonimi bo‘lgan qop leksemasi, Xorazm shevalaridagi qopchi (ilib ol),
gopmoq (tishlamoq), qopgoq, qopi (eshik) leksemalarining barchasi tarixan qo‘p asosiga borib tagaladi,

! Shu manba.

2 Omon Matjon. lymon yog“dusi. Toshkent, ”Adabiyot va san’at”, 1995, 182-bet.

* Omon Matjon. Yugoridagi manba. 91-bet.

* Omon Matjon. Yugoridagi manba. 318-bet.

® Omon Matjon. Yugoridagi manba. 254-bet.

® Omon Matjon. Umr o*tar, vaqt o‘tar. Toshkent, "O*zbekiston”, 2016, 42-bet.

" Omon Matjon. lymon yog‘dusi. Toshkent, “Adabiyot va san’at”, 1995, 246-bet.

SPDP, 414; Devon, Il, 75; DS, 457

% Rahmatullaev Sh. O*zbek tilining etimologik lug‘ati. 1-jild, Toshkent, “Universitet”, 2003, 588-bet.
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asosning o0‘zi esa “tik turmog” ma’nosidan tashqgari, “qopmoq”, ya’ni, “biror narsaning orasiga olmoq”,

“ushlab tortmoq”, “yopmog” ma’nolariga alogador deb o‘ylaymiz.

!\lavoiy asarlari tilida ham qo‘por so‘zi 1. “ko‘tarmoq”, “go‘zg‘atmoq”, “turg‘izmoq”, “tiriltir-

moq”:

Labing malohati g*avg*‘o go‘pordi olamdin,

Shakarni bo*yla kishi hayda ko‘rdi sho‘rangez.

Tengri taolo kufroni ne’mat qilg“anlarni va’da gilg‘an dastur bila to*ng‘uz shakli bila o‘runlaridin
go‘pordi.

2. “ag‘darmoq”, “buzmoqg”:

Pand ila sabrim uyin, ey agl, ma’mur istama,

Qim go‘pormish ko‘z yoshim sayli ani bunyodidin.

A.Primov “Zafarnoma”da qo‘pormoq so‘zi “qurmoq”, “bunyod gilmog” ma’nolarini ham ifodalagani
hagida gizigarli misollar keltiradi.

Omon Matjon o°ziga xos shoirdir. Uning she’rlari 0‘ziga xos ohanglarda bitilganligi bilan boshga sho-
irlar ijodidan farglanadi. Ana shu o‘ziga xoslikni ta’minlovchi badiiy til vositalarini chuqur o‘rganish va
tadqiq etish orqali shoirning lingvistik tafakkur doirasi qay darajada keng ekanligini ko‘ra olamiz.

Omon Matjon she’riyatining tili nihoyatda boy, rang-barang va serqirra bo‘lib, dialektizmlar uning
bir girrasi, xolos. Shoir tomonidan qo‘llanilgan dialektizmlar tasvirlanayotgan vogeaning real, jozibali

chigishini ta’minlab, kitobxonga milliylikni, xalq tili bilan yaqginlikni singdira olgan.

Caapunaunzona Cadus lHlaxoouaauHoBHa (mpenogaBateiab CaMapKaHACKOro
rocyaapCTBEHHOI0 HHCTHTYTA HHOCTPAHHBIX SI3BIKOB; email address: Eadriddinzoda.safiva@ mail.ru)
JUHI'BOKYJBbBTYPHBIU AHAJIN3 JEMOHOJOI'MYECKOU JIEKCUKH Y3BEKCKOI'O
SI3BIKA

Annotatsiya. Magolamizda o‘zbek asarlarining demonologik leksikasini lingvokultural yondashuv
yordamida o‘rganishga harakat gildik. Tahlilimiz jarayonida semantikaning lingvokultural o‘ziga xosli-
gini kengroq tushunchadan farglashga va bu tushunchalarning o‘zaro bog‘ligligini aniglashga harakat
qildik.

Annomauusn. B naweil cmamve Mbl HOCMAPAIUCH U3YYUMb OEMOHOIOSUYECKYIO NEKCUK) V3OEKCKUX
np0u36edenud C NOMOWDBIO TUHCBOKYIbNYPOI0C2UHECKO20 nooxooa. B xooe nawezo ananuza mol nocmapa-
JUCb OmepaHudums JTUHe60KYIbNYypPHYIO cneuuqbuky cemanmuxu om bonee WUpOKO20 NOHAMUA — HAYUo-
HAbHOLL cneuugbuku CeMAHMUKU, onpedeﬂumb COOMHOWEHUE IMUX NOHSIMULL.

Annotation. In our article, we have tried to study the demonological lexicology of Uzbek works
with the help of linguocultural approach. In the course of our analysis, we have tried to differentiate lin-
guocultural specificity of semantics from a broader notion of national specificity of semantics and deter-
mine the correlation of these concepts.

Kalit so‘zlar: lingvokulturologiya, tilshunoslik, demonologik so‘z, milliy madaniyat, ma’naviy
(shaytoniy kod).

Knrwuesuvie cnosa: JAUHCB0KYTbmMYpoJjiocust, JUHS86UCMUKA, aeMOHOﬂOZMIlECKa}l JIEKCUKA, HAYUOHA1b-
Hasl Kyibmypa, 0YX08Hbulll (0eMoHuuecKutl Koo).

Key words: linguoculturology, linguistics, demonological vocabulary, national culture, spiritual
(demonic code).

K.JIL.Ctpoc yTBepKaai, 9To «I3bIK €CTh OJHOBPEMEHHO U MPOAYKT KyJIbTYPHI, U € BakKHas COCTaB-
Hasl 4acTh, U YCIIOBUE CYIIECTBOBAHUS KYJBTYpHL. bolee TOro, S3bIK — cnenuuyeckuii crnocod cymect-
BOBaHUS KyJIbTYpHI, (hakTop (hOpMUPOBaHUS KYIbTYPHBIX KOAOBY». Ilo cnpaBemmBoMy 3amedanuio B.A.
MacnoBa, «ecnu KyJIbTYPOJIOTHS HCCIIETyeT CaMOCO3HAHIE YeI0OBEKa M0 OTHOIISHHIO K TpUpoe, odiec-
TBY, UCTOPHHU, UCKYCCTBY M JPYTHM c(epaM ero CONUAIBLHOTO M KYJIbTYPHOTO OBITHS, a S3bIKO3HAHHE
paccMaTpuBacT MHUPOBO33PEHUE, KOTOPOE OTOOpaXkaeTcs U (PUKCHUPYETCS B S3bIKE B BHJIC MEHTAIBHBIX
MOJIeJIeH SI3BIKOBOM KapTHHBI MUPA, TO JIMHTBOKYJIBTYPOJIOTHS UMEET CBOMM TPEAMETOM U SI3bIK, U KYJIb-
TypYy, HaxOsIIerocs B nuajore, B3auMoaecTeumy. B.M.CaBullkuii yTBEpKIaeT, 9YTO B TUHAMUYICCKOM

! Alisher Navoiy asarlari tilining izohli lug‘ati. To‘rt jildli, Toshkent, “Fan”, 1983-1985, 4-jild, 1985, 91-bet.
2A.Primov. Sharafuddin Ali Yazdiyning “Zafarnoma” asari leksikasi. Filol. fan. dokt. ...dis. qo‘lyozmasi, 2021.

181


mailto:sadriddinzoda.safiya@mail.ru

aCIEeKTe KYJNbTypa MPEACTaéT Kak KOMIUIEKC 00pa3loB MPEIMETHO-MPAKTUICCKON U MHTEIUIEKTYalbHO-
JyXOBHO#I I€ATCIBHOCTH, KOTOPBIi (POPMHpPYETCS B POILECCEe HCTOPUIECKOro PasBUTHs 3THOCA. . DT 06-
pasiipl, periaMeHTHPYIOIINE TIOBEICHUE JIOACH, TI0]] ONPEIEICHHBIM yTJIIOM 3pEHUS BUISATCS KaK CHCTe-
MBI MIPaBUJI, KOTOPBIC HE UMEIOT OMOJIOTMUYECKU HACIIEAYeMON PUPO/IBL, a TIEPEAAI0TCS B MTOKOJICHUSX Ye-
pe3 HaydeHHe U MOoApakaHue.

Hanee B.H.Temus nuddepeHupyeT KyIbTypy U S3BIK:

1) kynbTypa U A3bIK HAXOAATCS MEXTy co00it B nuanore: «KynbTypa U sI3BIK CYIIECTBYIOT B JHa-
yore Mexay co0oii. [Ipu 3ToM CyOBeKT pedun U ee ajipecar — 3TO BCeraa CYObEKThI KYyIbTYPhDY, HECMOTPS
Ha 3TO «IpeaMeTHas 00JacTh KyJIbTyphl HE HIMEET MPSMON KOPPEJSIIHUN C TIPEAMETHOM 00JIacThIO S3BIKA,
MTOCKOJIBKY 3TO Pa3Hble CEMUOTHYECKHE CHCTEMBI»;

2) «KyJbTypa — 3TO CBOCOOpa3Has MCTOPHUECKAs MaMSATh HAPOJa U SI3BIK, OJaromapst ero Kymys-
TUBHOHN (YHKIMH, XPAHUT €€, 00ecIievunBas TUAIOT TIOKOJICHHH He TOJBKO U3 MPOIUIOTO B HACTOSIIEE, HO
1 U3 HACTOSIIETO B OyayIee;

3) sA3BIKY ¥ KyJIBTYPE CBOUCTBEHHBI HHIUBUIYATbHBIN U OOIIECTBEHHBIN XapaKkTep: «CYOBEKT Kyilb-
TYPBI WM S3bIKA — 3TO BCETIa UHAUBHU]L VS. COLIUYM, JIMYHOCTH VS. OOIIECTBOY;

4) ny1st 361K M KYJIBTYPhI XapaKTepHa HOPMATHBHOCTb;

5) «HCTOPU3M — OJTHO M3 CYNHOCTHBIX CBONCTB KYJIbTYPhI U SI3bIKAY;

6) «n30MOpGhU3M SI3BIKA U KYIBTYPBI»: «KYJIbTypa, PABHO KakK U A3bIK, — 3TO ()OPMBI CO3HAHHMS, OTO-
Opaxaromye MUPOBO33PEHIE YETIOBEKAY;

7) «KymbTYpe, KaK U A3bIKY, IPUCYINA AHTHHOMHS «THHAMHIKI ¥ «CTATHKID. >

Jlanee B X0Je HAIIEro aHalW3a Mbl YYUTHIBAEM B3aUMOCBS3aHHOCTH 3THOSI3BIKA C JIMHTBOKYJIb-
TYpHBIM KOJOM, KoTopoe 1o ciopam H.B.Kupeera “npeacraBisiorT coOoi cHCTEMy CHMBOJIOB, 00bEIH-
HEHHBIX TEMATUYECKUM COOOIIECTBOM, UMEIOIINX EANHYI0 00pa3HyI0 OCHOBY, BBITIOJHSIONINX 3HAKOBYIO
(hYHKITUIO W 3aKPEIUICHHBIX 33 YKa3aTeIeM sI3bIKa, O0ObEAMHEHHBIM B JICKCHKOJIOTHUECKOM U (hpa3eooru-
YECKOM I0JIe” TaK KakK, [0 HAllleMy MHEHHIO, BETeTaTHBHBIN JIMHTBOKYJIBTYPHBIN KOJT TIPEJICTABIICH B pa3-
rOBOPHOM H (hopMabHOM y36exckoM si3bike.’ B.H.Tenns oGpamaer BHIMAHHC HE HA 3HAKH Pa3HBIX TH-
noB (apTedakThl, TSHCTBUS U ZIp.), @ TOJIBKO HA UX MMEHA, T.€. 3HAKU OJTHOW CYIIHOCTU — BEpOATLHOM.
Taxk, HanpuMep, MO TEISCHBIM KOJOM KYJIBTYphl OHAa MMOHMMAeT COBOKYMHOCTh HOMUHAIIMIA TEJIa 4eJI0-
BEKa B IIEJIOM H €T0 YacTei (rojoBa, pyka, cep/e, KpoBb U Jp.); O TaCTPOHOMUYIECKHUM KOJIOM — COBO-
KYITHOCTh Ha3BaHUH MPOIYKTOB MUTAaHUS (Macio, Xied, Méx 1 mp). C moMompio AehUHHAITHOHHOT0, KOM-
MMOHEHTHOTO aHaJIN3a, a TAKXKE aHATN3a TAPEMUOJIOTHICCKHUX SIUHUI] U aCCOIIMATUBHBIX HOPM, MBI TIOITbI-
TaJHCh BBLACTHUTH PO U MepuepHro TeMOHHYECKOTo(IyXOBHOTO) Koaa. [lo HamemMy MHEHHIO, TyXOB-
HBIA KOJI TTOJIpa3/ieTIsieTCs Ha IEMOHUYECKUI KO/, MOl STUM TEPMUHOM MBI IOHUMAeM COBOKYITHOCTH Je-
MOHOJIOTHUYECKUX JIEKCHYSCKUX €IUHUII, HCXOJSAIINX U3 MUPOBO3PEHUSI, KYJIbTYPBI, S36IKOBOTO CO3HAHUS
W3y4aeMbIX HAMH HAPOJIHOCTEH.

“JIMHTBOKYJIBTYPHBIE KOJBI — 3TO MHOTOYHCIICHHBIE, TIepeceKaronIiecs, MPOHM3BIBAIONINE TEKCT,
OO TPYAHOYJIOBUMEIE, HO PEAbHO CYIIECTBYIOIINE, BRIPAXKEHHBIE S3BIKOBBIMH CPECTBAMH TEMBI, MO-
TUBBI, KOTOPBIC 00Jalal0T CUMBOJIMYSCKUM WHOOBITUEM WM CTPEMSTCS CTaTh BCEOOUIUMHU SI3BIKAMH, TO
€CTh 0TOOPa3UTh YHUBEPCYM CKBO3b NMPU3MY KaKOW-HUOYIb OJTHON TEMBI .

ITo yrBepxaenuto M.M.KupeeBoii TUHTBOKYJIbTYPHBIM KOJI €CTh PE3YJIbTAT PACIIUPEHUS KYJIbTYp-
HOTO KOJIa Ha €CTECTBEHHBIN s13bIK. CMBICTIOBAs TUIOTHOCTH OTMICIBHBIX ()ParMEHTOB SI3bIKOBOI KapTHHBI
MUpa JOCTATOYHO BBICOKA, YTO SBISACTCS BAKHEUITUM OOBEKTUBHBIM TOKA3aTelIeM 3HAYMMOCTH TOW WA
UHOU chepbl peaabHOCTH IS coo0IIecTBa. Peub ST O BbIJICIICHUN IPU3HAKOB, CBUICTEIBCTBYIOIINX 00
ATHOKYJIBTYPHOM CaMOOBITHOCTH Hapo/Ia.

JlemoHoIIOrMYecKas JIEKCHKa, HccieayeMas HAMU Ha TMPOTSHKEHUN BEKOB, BepOATM30BaHHA HA Ha-
LIMOHAJIbHOW KapTUHE MHpA, TMHAMHUKA Pa3BUTHUS KOTOPOW JIEMOHCTPUPYETCA OT JPEBHETO K COBPEMEH-
HOMY. B y30eKkcKoii KyJIbType 3Ta JCKCHUKa OTYACTH OTpakaeT aJl ¥ paid, B COOTBETCTBHU C COJCAHHBIMU
moapMu ocTynkamMu. Cam o0pa3 IEMOHOJIOTHN B y30€KCKOM MHPOBO33PEHUH C(HOPMHUPOBAIICS C JIPEB-

! Casurkuit B.M. JIMHTBOKYJIBTYpHBIE KOABI K 000CHOBAaHHIO MOHATHS. BecTHHK MOCKOBCKOTO TOCYIapCTBEHHOTO
obnactHoro ynuBepcutera. Cepusi: Jlunresuctuka. 2016, Ne2, ¢. 180.

2 Tenus H B. ®pazeonorus. Ob6uiee A3bIK03HAHKUE. BHyTpeHHss cTpyKTypa si3bika. OTB. pen. b.A.CepeOpeHHHKOB.
M., “Hayka”, 1972, c. 456-515.

*Kupeesa H.B. Kuura. Auronorus konuentos. Ilox pen. B.M.Kapacuka, U.A.Crepruna. Bonrorpaz, “Ilapagurma”,
2009, 1. 7, c. 307 — 321.
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HHUX BpEMEH, TOUHEE C BOZHUKHOBEHHEM PEIIUTUH 3apaTyluTpa, Aajiee C Pa3sBUTHEM HCIAMCKOW pETUTUU
MOHATHE JEMOHOJIOreMBI PHOOPET IyTh APYTyIo hopMy B obpase absBona” shayton”, nemona “ iblis” u
anrena “ farishta”, To ech B ncTOpryecKkoM IIaHe AEMOHOJIOTHYECKAs JEKCHKA “TIOTpyeHa” B y30eKCKoe
KYJIBTYPHOE MIPOCTPAHCTBO, B CBSA3U C YeM BO MHOTHIX TIPOU3BEJCHHUAX U IMHTBOKYJIBTYPHOM MIPOCTPAHCT-
BE HE SPKO MpeJCTaBlIcHa. B mccienyeMpIx HaMu MPOU3BEICHUSIX JIEMOHOJIOTHYECKUE 00pa3bl SBISIOTCS
CHeIII/Iq)I/IT-IHBIMI/I JITSL y36eKCKOI‘O HapoaAHOI'0 CO3HaHUA, BKIIFOYass MHOT'OI'paHHOC COCIMHCHUE MaTCpHrallb-
HOU M JTyXOBHOH CTOPOHBI )KHU3HH, SIPKO BepOan3ysiCh B peUEBBIX KOHTEKCTaX M OTpaXkas S3bIKOBYIO Kap-
TUHY MHpa y30ekckoro Haposaa. OTHUM U3 LHEHTPAIBHBIX MOHATUI BO MHOTHX KYJIbTYpax MUpa SBISETCS
JIEMOHOJIOTUYECKasi JIEKCHKA, KOTOPask HAXOAHUT CBOE OTPaKEHHE BO MHOTHX, TIOUTH BO BCEX SI3bIKAX MH-
pa.

JemoHomornveckas JIeKCHKa cama 1o cede sSBJISIeTCS] YHUKaJIbHBIM ITOHATHEM, CBOWCTBEHHBIM MHO-
TUM HapOIHOCTSIM, KOTOPOE CYIIECTBYET BHE 3aBHCHMOCTU OT 3MoxH. “CaMo yTBEepXKAEHHE O JUHTBO-
KYJIBTYPHOM XapakTepe KOHKPETHOTO SI3bIKOBOTO SIBJICHHUS B JIFOOOM ClIydae JIOJDKHO OBITh IOKa3aHO KOH-
KPETHBIMU (paKTaMHU KOHKPETHOH KyNIbTyphl. [Ipr Hanmuum Takux J0Ka3aTeIbCTB TaHHOE SIBIICHHE CTaHO-
BUTCS IMHTBUCTUYECKUM (PAKTOM M JIOTIONHSIET ONMCAHNE HAIMOHAIBHON CeNU(UKH S3bIKA, B MPOTUB-
HOM CJIydae — JIMHTBOKYJIBTYPOJIOTHYECKHAE BEPCUHM OCTAIOTCS THIIOTE3aMH, HE JAIOUIMMHU JTHHTBHCTHKE
JIOCTOBEPHOT'O 3HaHU4 0 s13b1ke”. Cornamasce ¢ yreepxkaeHueM E.A.MakiiakoBoi, Janee Mbl MOKEM CMe-
JI0 yTBEpK1aTh, uTo pacckas A.Kaxapa “Jinlar bazmi” co3man Ha OCHOBE JIMHIBOKYJIBTYPHOTO KOJIa CAep-
YKaHHOCTH, Tiepeayell nHpopManuu He HampsMyto, a kocBenHo. “Shu choqda bir kishi oldimga yugurdi
va bazmdagilarga gichgirib: —Mana, O‘sar aka ham keldi! — dedi. Bazmdagilarning hammalari ham
menga garadilar. —Keling, keling O‘sar aka, poyadan qutuldingizmi?—deyishdilar”. Ular meni o‘z ixtiyo-
rimga qo‘ymay, sudrab, tortib to‘rga chiqardilar, birog ularning har turli savol va muomalalari bilan
ovora bolib...” (A.Kaxxap. 2016). B npuBeaéHHOM nprMepe aBTOP MacKHPYyeT AEMOHOJIOTHYECKHX Tep-
COHaXKeH TI0J] MECTOUMEHHSIMHU BC€, KMO-M0, OHU TEM CaMbIM 0TOOpaXkast STHOKYJIbTYPHBIN MEHTAJIHTET,
KOTOPBIN CKIIAJBIBAETCS B 0COOYIO KapTHHY MUpa. PealbHOCTh OTpaxxaeTcs B CO3HAHWH B BUJE KapTHHBI
MHUpa, KOTOpast CTPYKTYPHUPYETCS ¢ IIOMOLIBI0 MOJENHN MUPA, IPEICTABIEHHON ITOCPEACTBOM BTOPUYHBIX
3HAKOBBIX CHCTEM, B YaCTHOCTH si3bIka. B pacckase “Iblis devori” ocHoBHOI aKIIEHT [e1aeTcst Ha PeTUrH-
03HYI0 (hOpMYy TYXOBHOTO KOJId, TaK KaK CIOXKET NMPOW3BENEHHUS OCHOBAaH Ha POJH U (PYHKIIMOHAIEHOCTH
JAbsBOJIA, KOTOpI:IfI CTapacTCsd BMCHIATHCA B KU3Hb INIABHBIX I'€POC€B, TCM CaMbIM HAHOCA UM BpPEI B MO-
pamsroMm tiane. “Alloh shayton alayhila’naning “Menga bir masjid lozim”, degan talabiga binoan unga
bozorni berdi. Qiyomat nafasi sezilib goladigan davrda g‘oyat obod bo‘lishini, balki Shaytonning o‘zi
ham orzu gilmagandir. Ehtimolki, gazzoblarning ko‘pligidan shayton masjidiga ba’zan sig‘may qolib, 0‘z
xizmatining mahsuliga tashgaridan turib maftun bo‘layotgan dir...”” (T.Mamnuk. 2018).

JIMHTBOKYBTYpHBIN KOJI B aHATM3UPYEMBIX HAMH PaccKa3ax SBISIETCS PEeUYeropokIatoIIei, ToTo-
My 9TO “€ro HOCHTEN MBICIST B €r0 KaTeropusx M Ha 3TOH OCHOBe (OPMHPYIOT U BepOatbHO PopMy-
JHUPYIOT MBICTb. Takue KOMBI, BIUIETASICh B CIIOBECHBIM KOJ], Y4aCTBYIOT B T€HEpaTUBHOM IPOLECCE U SIB-
JSFOTCA PETYIUPYIOUICH CUCTEMOW “NIOTOMY YTO OH B TOHM MJIM MHOW Mepe BIHSIET Ha MOBEAICHUE YeJIOBE-
ka. Takoit kKo crmocoOeH ToCKa3bIBaTh, HACTPANBaTh, HABOJUTH HAa ONPEAEIIECHHBIA THIT PEIICHUS U T10-
Benenus”. Hanpumep, “Qiz mashq bilan baravar o‘ynay boshladi «Shunday, men o‘ynay boshladim. Ni-
ma bo‘lsa ham, giz bilan birdek o‘ynamoqqga tirishaman. Qiz men bilan biroz o‘ynab turgandan keyin
o‘rtadan chigib, bir chetga ketdi. Lekin men o‘yinni to‘xtatmadim, to‘xtatish xotirimga ham kelmagan
edi. Kishilar gars urib turadilar va meni masxaralagandek qiygirib, og‘iz-burunlarini giyshaytiradilar,
lekin men ularga parvo gilmay, o‘yinni davom ettiraman” (Kaxxap. 2016). B nmpuBenéunom mnpumepe
cinoBa ““qiz” “memymka”, "Kishilar” “mogn” MMeIOT HEraTWBHYIO XapaKTEPUCTHKY OIHCHIBAs BOBCE HE
YeJIOBEKa, a CBEPXHECTECTBEHHBIE JEMOHHYECKHE CYIIECTBA B 00pa3e JEBYIIKH M HETOHSITHOTO MPOWC-
xoxzaeHus moped. Ilo gaHHBIM Hamero ananusa, OONBLIOE KOJUYECTBO AEMOHOJOTHUYECKOW JIEKCHKU
npousBeaeHus “Jinlar bazmi” oxeaTeiBaeT 00pa3HbI CATAHUYECKUI PUTYaJl C YIaCTUEM TJIABHOTO TE€POsL.
ITo cnpaBen-muBoMy 3aMedanuto JloTMana “KynbTypHBIC KOIBI IIPEICTABIIIOT COO0H CHCTEMBI 00pa3oB,
KOAU(UIMPOBAHHBIX B JaHHON KynbType.” COOTBETCTBEHHO aHANM3MPYEMbI HAMH “TEKCT CIUIETAeTCs
U3 KyJIbTYPHBIX KOJOB, KaK TKaHb — u3 HUTe” . C.M.Toncrtas nmoauépkuBaer, yTo “HAlMOHAIBHOKYJIb-
TypHas UHQOpMAIHsI, 3aJI0)KeHHAasI B HAIIMOHAJIBHOM SI3BIKE, YACTO HE JIS)KUT Ha TIOBEPXHOCTH, OHA «3aK0-
JMPOBaHA» B CEMaHTHKE CJIOBA, B €r0 BHYTPEHHEH QopMe, B CEMaHTHKE IpaMMaTHYECKUX (PEHOMEHOB, B
CHUHTAKCHUCE, [T0O3TOMY KYJIbTYPHBIH ()eHOMEH, BepOau3ysCh B S3bIKE M 00BEANHSAICH C cede Mog00HBIMU
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SIBIICHUSAMH, 00pa3yeT HallMOHAIBHO-KYIbTYypPHBII kox“." CroxHO OTIPENeNUTh KYJIbTYpy Hapoza, He 00-
paras BHUMaHMsI Ha KOHCTAHTY, KOTophIi 1o cioBaM FO.C.CTenanoBa “IpuHAIICKUT BCEM U HUKOMY B
otaensHOCTH”. B pacckase “Iblis devori” memonomorndgeckoii KoHCTanuel MOKET MOCITYKUTE CIIOBO ““ib-
lis”, To ecth “mpsBON’. Ha Hamm B3risa, aBTOp HE CIIYy4aiiHO 3aTPOHYJ TEMY JEMOHOJOTUU B OOBIIEHHON
JKM3HU HApOJa, KAKIBIN IIar repoeB KIacCUPUITUPYS KaK MOCITYIIaHUE WU OTUYKICHUE OT BHYIICHUI
AbsBOJIA, KOTOprI YaCTO CHUAWT Ha JIEBOM IIJICYC I'€POCB U CTAPACTCA KOHTPOJIMUPOBATh UX NCATCIbHOCTD.
“Lekin To‘lginning yelkasiga o‘tirgan iblis bunga yo‘l gqo‘ymas edi...Iblis anoyi emas, vaqti kelib golsa,
bu xotinning “Meni shayton yo*ldan urdi’’, deb faryod urishi ma’lum. Ha yo*ldan urdim, bu mening kas-
bim edi. Sening burching men iblisni emas, Rahmonning so‘zlariga amal gilish edi. Endi senga oq yo‘l
do‘zax o‘tlari denga muborak bo‘Isin!”” (T .Mamuk. 2018). Erte onmoi 0COOEHHOCTBIO AbSBOJIA ABJISIETCS
NOPUYMHOXUTH B MOHATHMU aBTOpA I'PCXU I'CpoCB rjac OH MOATAIKUBACT UX K Ooitee u Oosiee OOJIBIIUM
morepssm. “Iblisning bir xotin gaplaridan quvonib, o‘tirishi, holva. Hademay uning navbatdagi to‘y-u
tantanasi boshlanadi...iblis ham ter to*kadi, zalolat ahlini atrofida yig‘ib tergani zamon xayallatmasdan
to“yini boshlab yuboradi” (T.Manux. 2018).

Ha mam B3I PCIICBAHTHBIM SBJISICTCS U3YUCHHUC (bYHKI_II/IOHaJ'H:-HOCTI/I XYAOXCCTBCHHOT'O CJIOBa
B HICCIICTyEMBIX HaMH MTPOM3BEACHUMX. Tak Kak 1mo cioBaM A. BOJIOTHOBOH “XymI0KECTBEHHOE CIIOBO BHI-
IOJIHACT HECKOJIBKO (bYHKI_II/Iﬁ C HOMHHATHBHOW WU BHHCTGMHHGCKOfI, pereBeHTaHHBHOﬁ, peq)epeHuI/I-
aJbHOM JI0 SMOTHMBHOM, KOHATOTUBHOW, KOTHUTUBHON U 3cTteTnueckoi” [bomotHoBa, 2009:200]. Ha3Ba-
HUS MccaemxyeMbix Hamu mpomsBenenuii < 1blis devori” u “Jinlar bazmi”, ma mam B3, BHITONHAIOT
BCIO BBIIICYKa3aHHYIO (YHKIMIO XYJ0)KECTBEHHOI'O CJI0Ba. B 00eHX MpOM3BEICHUSAX aBTOP HOMHHHPYET
TJIaBHOT'O repos € MOTyYyCTOPOHHEI0 MHpPA, OAHOBPEMCHHO PACKpPbIBAA CYThb HpOI/IBBe)_'[eHI/Iﬁ B MHTCPTCK-
cTyalbHOM TuIaHe aas umrtarens. “Bu orada ko‘chaning narigi betida dahanaki jang olib borayotgan
og‘ainiga iblis™ so‘kib xumordan chigarmiding, jag‘iga musht sol”*, deb akaga fitna qgildi. Fitna amalga
oshgach, ukaga “ketmonni olib, yelkasiga bir tushirgin, esi darrov o‘ziga kelib qoladi”’, deb vasvasa
gildi. Iblisning bir gapini ikki gilishni o‘ziga or deb bilgan uka ketmonni go‘liga ketmonni oldi. Iblis endi
xotinlarga ““Shunday tomoshadan chetda turasanlarmi, aralashlarinig, bir-birlarining yulsalaring bu
dunyodan bearmon ketasanlar. Ovsinining sochini yulmagan, yuzini tindalamagan xotin bu dunyoda
yashadim demasa ham bo‘ladi”” (T .Manuk. 2018).

Bxiitou€HHasg B Hally KapTOTEKY IE€MOHOJIOTMYECKas JIEKCHKA PENpPEe3eHTUPYET JTUHTBOKYJIbTYpPO-
JIOTHYECKHE aCTeKThl y30€KCKOTO Hapoja, ero ObITOBBIE MPOOIEMbI, KOTOPHIE SIBISIOTCS aKTyalbHBIMU
AJig conuyma. OcobeHHOM IIepTOI\/'I TJIaBHOT'O MOTYCTOPOHHETO o6pa3a SABJIACTCA AKTUBHOC YYAaCTHC B
YKHM3HH JIIOJICH, TIPU 3TOM IYTasich JIIOJCH, YNTABIINX CBsleHHYI0 KHUTY “Kopan” u roBopsiux “astaff-
urllo”, uro B nepeBone o3nauaer “ma mpoctut MeHs 6or”. Iblis esa ustaning ketganidan g‘oyat shod edi.
Iblisning kuni tug“di. Chunki u odam iblis uchun oddiy g‘isht teruvchi emas, o‘n bir yoshidayoq xofizi
Quron martabasiga yetgan imon egasi—-Umar gori edi. O“n bir yoshidan beri iblisning jonini giynayotgan
usta o‘sha kuni bir yanglishdi (T.Masnuk. 2018).

B pacckase aBTop AENHUT repoeB, JIOJIC HAa KaTETOPUM MPUCTYIIMBAIOIINXCSA U HE IMPUCITYLINBAIO-
IMUXCA K JEMOHY, XapaKTCpHu3ysd UX HCTAaTUBHBIMU W MMO3UTUBHBIMH ONHMCAHUAMU, YTO ABJIACTCA €IS O/-
HOW JIMHTBOKYJIBTYPHOH OCOOCHHOCTBIO y30CKCKOTO Hapoja, TaKk Kak M3JIPEBIIE JIOJEH ¢ AYPHBIMHU CJIO-
BaMU U MOCTYIIKaMU NPHUHATO 3a4YUCIIATH B KATCTOPHUIO MIOJOIIOKJIOHHUKOB, I[aJIéKI/IX OT PCJIMTHUU UCJIaM.
Jloka3aTeIbCTBOM YEero MOYXKET MOCITYKHTh Macca (pa3eoslorHueckux 000poToB U uarom. “...nima bo‘l-
di. Kechasi jin-pin chalganmi seni? Nima deyaverasan?” (Mamuk. 2018). 3aMeTHO, 4TO OAWUH M3 TIaBHBIX
repoeB He XOJIMT 110 BEJICHHIO JbsiBOJIA, 4To ero u yousaet. Lekin To‘lgining yelkasiga o‘tirgan iblis bun-
ga yo‘l go‘ymas edi. Shu yerga kelganda iblis ortiq chiday olmadi, To‘lgining qulog‘iga shivirladi...
To‘lgin yuragidagi og‘ir dardni fosh gilib, xo‘rsindiyu, iblis orada jiddiy nizo chigishidan umidini uzdi
(T.Manuk. 2018).

PeneranTHOM (hpa3oli, pacKphIBAIOIICH CYTh IPOU3BEACHHUS SBISETCS TO, YTO aBTOP XOYET JJOHECTH
A0 4YuTaTeyA TO, YTO AEMOH B COCTOSHHUHU OBJIAAETH YCIOBEKOM €I0 CYHIHOCTHBIO €CJIN B HEM HE 6yI[CT
Bepsl B Oora. “Kimning iymoni sust bo‘lsa, ichidagi shayton g‘olib! Kim iymonda sobit bo‘lsa shaytoni
zanjirband!”

DTa MBICITh aBTOpa C TOYKH 3PEHUS TMHTBOKYJIBTYPHI PACKPBIBAET MUPOBO33pEHIE Y30€KCKOTO Ha-
pona. Jlamee aBTOpOM OYEpHSETCS aIKOT0JIb, KOTOPHIN B Y30€KCKOM Hapoje CpaBHUBAETCS C MOYO Ibsi-

! Toncrast C.M. CemaHTHYECKHE KATETOPHH S3bIKA KYJIBTYDbI: OUEPKH II0 CIIABSHCKOMN STHOIMHIrBHCTHKE. M., 2010,
c. 260.
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Bojia. “Bir payola shaytoning siydigiga nafsi orom olmay giynalayotgan Sattor gizlariga garab baqir-
di...Sattorning izidan umid bilan chiggan Iblis bazm nog‘oralarini shay gilib, ularning og‘zini poyladi”.
ITo cnoBam A.M.CmuprOBa “Hambosiee HarISIIHBIM IPUMEPOM SIBJISICTCS TIPOTUBOCTOSIHHE T0Opa U 3714,
pcan3yronieccda BO MHOTHUX KYJIbTypax. I[06p0 " 3J10 — 3TO KYJIbTYPHBIC MOHATHSA, KOTOPBIC XapaKTCPU-
3YIOTCSA OTHOLICHUEM HpOTPIBOI[GfICTBPI)I. " IOHATHA, U OTHOIICHUA HAXOAAT CBOC OTPAKCHUEC B SI3BIKE”.
B npoussenennn “Iblis devori” aBropom 4étko copmupoBaHa poiib U PYHKIIMOHAILHOCTH JIbSBOJIA, B TO
BpPEMs KaK MOHATUC ;[06pa u (byHKLII/IOHaIIBHOCTB aHrena ocrtaércs Ha pacCy’KaACHUC CaMOro 4YrUTaTCIid.
“Iblisning bir xotin gaplaridan quvonib o‘tirishi, holva. Hademay uning navbatdagi to‘y-u tantanasi
boshlanadi. Iblis ham ter to‘kadi, zalolat axlini atrofida yig‘ib-tergani zamon xayallatmasdan to‘yini
boshlab yuboradi. Aslida-ku, iblis ularni go‘llaridan tortib, sudrab bo‘lsa da, shu yo‘lga solmoqchi edi.
Iblisning baxtini garangki, bu bandalar uning yengilgina turtkisi bilan sapchib tura qgolishdi” (T.Manux.
2018). Erie omHO#M 0COOEHHOCTHIO pacCcKasa SBJISIOTCS BEIIHE CHBI TePOEB, ¢ IMOMOIIBI0 KOTOPBIX yMep-
M€ POACTBECHHUKHU CTApPAIMCh MPEAYIIPEANUTE O I'pAAYHINX OIIACHOCTAX, HE CquaﬁHO ABTOp HAa4YWHACT
CBOH pacCka3d UMCHHO C JuUajiora Ha K.]'Ia)_I6I/IH_16, AKICHTUPYSA BHHUMAHUC yuTaTeICH Ha HO6€,Z[€ TEMHBIX
CHII.

Dud o‘rlayotgan gabr ostidan xasratli ovozlar keladi:

—Dadasi, bolalarimiz nega bemehr bo‘lib goldilar.

—Bilmayman, onasi....

Go‘rdan azobli nola eshitiladi...

U ko‘rgan tushi ta’sirida biroz harakatsiz yotdi-da, keyin tirsagiga tayanib, gaddini ko‘tardi (T.
Manuk. 2018).

ABTOp MpHUIAET CBEPXBECTECTBEHHOMY, HppeaibHOMY 00pa3y CIIOCOOHOCTh ICHCTBOBATh, YyBCTBO-
BaTh, Npe€ayraablBaTb, 4TO ACJIACT €ro NpUCYTCTBUEC PCAJIbHBIM. Ha nam B3I, aBTOPCKasA TCHACHU WA
HACXOJUT OT MUPOBO33PEHHS y30€KCKOTO HApoAa, KOTOPHI IIyOOKO BEpUT B CYIIECTBOBAHWE pas M aja,
MIPUCYTCTBHE JOOPA U 3714 B PEalIbHOM U TapaJIEIIbHOM (CBEPXHECTECTBEHHOM) MHUPE.

[MomBonst UTOT, MOXKHO OTMETHTh, YTO OOIIEKYIBTYPHBIH M YHUBEPCANBHBIA KOHIENT “JeMOHOJIO-
TUYECKOH JIEKCHKH SIBISAETCS HAIMOHANBHO CHENH(DUIHBIM U Y30€KCKOM JIMHTBOKYJIBTYPOJIOTHH, KO-
TOpas COAEPKUT KyIbTYpPHOE COAEPIKAHUE, JEMOHCTPUPYS AUHAMHUKY Pa3sBUTHS OT APEBHETO — UCTOPHU-
YECKOI'0 MEPUOJa J0 HAIIUX COBPEMEHHBIX JHEH. J[EMOHUYECKHE NEPCOHAKU POMAHA PEIPE3CHTUPYIOT
KOHICTTYaJIbHYIO 3HAYUMOCTD, @ TaAKKC COBMCIIAIOT I/IH(I)OpMaTI/IBHYIO, ATTPAKTHUBHYIO0, HOMUHATHUBHYIO,
oreHouHYI0 (HyHKIMIO. MHANBHyaIhHO-aBTOPCKHE TEMOHIHYECKHE SAMHAIIBI O0Iaal0T CTaTyCOM JIEMO-
HOJIOTEM TOJIKO B KOHTEKcTe pacckaza A.Kaxxap “Jinlar bazmi”. Tlonstie MHIMBHIYaIbHO-aBTOPCKOM
KapTUHBI MUpa SABJIACTCA pe(bepeHTHBIM AJid MOACIIUPOBAHUA J'IHHFBOKy.HI:TypOJ'IOFH‘IGCKOfI CHCHI/I(bI/IKI/I
COO6I].I€CTB3.. SI3pIKOBas KapThHa MHpa, B HAIEM Cl1y4a€, «HCCKOJBKO HOOIIOJHACT 00BbEKTUBHOE 3HAHHE
JEHCTBUTEILHOCTHY, 9aCTO HCKakas ero. B obenx pacckazax aBTOpOM IiepenaHa crienuduieckas okpac-
Ka Mupa, KOTopas 06ycn013neHa 3THOKyJ'IBTypHOfI 3HAaYUMOCTBIO HBJ’IGHHf/i, npeaMeToB, O6p333 KU3HU
PaCKpBIBAIOIIUX KYJIBTYPY Y30€KCKOTO 3THOCA.

MaraueBa Anuna (noueHT ['ocyaapcrBeHHol Xopeorpadguueckoii akageMun Y30eKHCTaHA)

COBPEMEHHBIN TAHEIL B TPOCTPAHCTBE KYJbTYPBI XXI BEKA

Annomauun. Maxonada 3aMoHABULL PAKC CAHbAMUHUHE Y3U2d XOC OYIeaH XyCYyCUsmiapu Keamu-
punean. Lllynuneoex, 3amMoHasull paKchune meHoeHyusLapu, éwnapea oyiean mavcup Kyuu 8a YHUHE axa-
MUAMU MyxoKkama Kuﬂuﬂadu.

AHHomauu;l. B cmamuwe npedcmaeﬂeﬂbl ocobennocmu COBPEMEHHO20 MAHYEBATIbHO20 UCKYCCmEBd.
A maxorce 06cy9fcda10mc;l KOHKpENIHblE meHdeHuuu COBPEMEHHO2C0 MAHYA, €20 poJjib U cula 6030elicmeust
HA MON00EHCH.

Annotation. The article presents the features of modern dance art. It also discusses specific trends
in contemporary dance, the strength of its impact on young people and its importance.

Kanum cyznap: paxc, canvam, ancambiv, xopeoepagp, cyomadanusm, 3amMoHAGUL, UMNPOSU3AYUSL.

Knroueewie cnoea: maney, uckyccmeo, ancamobiv, xopeoepagh, cyoKyibmypa, MOOepH, UMAPOSU3A-
yus.

Key words: dance, art, ensemble, choreographer, subculture, modern, improvisation.
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B coBpemeHnHOe BpeMs MHTEpeC 4elOBeKa K TAaHLEBAILHOW KyJBTYpe HEYKJIOHHO pacteT. TaHie-
BaJIbHOE MCKYCCTBO TPHU3BIBAET K COBEPILICHCTBY, BOCIIEBAET B YEIIOBEKE MPEKPACHOE, BOCTIUTHIBAET Oa-
TOpOJIHBIE YyBCTBA, YyTBEPKAAaET T'yMaHUCTHYECKHE uaen. Bee Gorplee Yuciio ojiei CTpeMUTCS K 3CTe-
TUYECKOMY CO3EPLAHHMI0, U K MPAKTUYECKOMY OCBOCHHIO TAHLEBAILHOI'O MCKycCTBa. B coBpemeHHOU
KYJIBTYpe CYIIECTBYET OTPOMHOE Pa3HOOOpa3ue HaIpaBICHUH XopeorpaduuecKoro HCKycCTBa - OT Kiac-
CHYEeCKOro Oajnera JIo COBPEMEHHOTO TaHIIA.

Xopeorpadust — BUJ UCKYCCTBa, MO3BOJISIOMNI (POPMHUPOBATH TAPMOHUYHO PAa3BHUTYIO, MTOJHOLIECH-
HYIO JIMYHOCTb, 00JIQ/IAI0NIYI0 BEICOKUM JYXOBHBIM M TBOPYECKHM MOTEHLIMAIOM. MHOrO()yHKINOHAb-
HbIE BO3MOKHOCTH TaHIIa TIO3BOJISIIOT TPHOOMIATE K XOpeorpaduuecKoll JesTeIbHOCTH BCEX HEe3aBHCHU-
MO OT BO3pPAacCTHOM, COIMANBHON M T€HAEPHON MPUHAJIEKHOCTH C LEJIbI0 UX BCECTOPOHHETO M rapMo-
HUYHOTO pa3BUTHs. B oOmiecTBe Bo3pacTaeT NOTPEOHOCTh B BBICOKOMHTEIICKTYaIbHBIX TBOPUECKUX JINY-
HOCTSIX, CIIOCOOHBIX CAMOCTOSITEIEHO PEIlaTh BO3HUKAIOIIUE TPYAHOCTH, IPUHUMATH HECTaHAAPTHBIC pe-
IIICHUS W BOIUIOIIATh UX B ku3Hb. [locTanoienue [Ipesunenra Pecnyonuku Y30ekucran Ne [111-4585
“O Mepax Mo KapJUHATHHOMY COBEPIICHCTBOBAHUIO CUCTEMBI IIOJTOTOBKH BBHICOKOKBATU(HUINPOBAHHBIX
KaJIpOB ¥ JaJbHEWIeMy pa3BUTHIO HAyYHOTO TOTEHIMANa B chepe TaHIEBaTbHOTO MCKYCCTBA  CTABHT
nepesi COBpEMEHHBIM 00pa30BaHUEM 33/1a4y «IOJrOTOBKH CIEIUAIMCTOB U KaJIPOB BBICOKOW KBanudu-
Kalli¥ B COOTBETCTBUH C MEXKAYHAPOJIHBIMY CTAaHAAPTAMM.

OnHMM W3 BeIyIIUX HAIPABICHWUH KyIbTYpHOU MOIUTHKHA COBPEMEHHOTO Y30EKHUCTaHa SBISETCS
«CTUMYJIMPOBAHHE PA3BHUTHUS XYI0KECTBEHHOI'O TBOPYECTBA, B TOM YHCJIE TEATPAILHOTO, MY3bIKAILHOTO,
xopeorpadguyeckoro, 3CTpaaHOro, IMPKOBOTO U HAPOTHO-TIPHUKIIATHOTO UCKYCCTBA, OKa3aHHE BCEMEPHO-
TO CONEHUCTBUS TBOPUECKAM KOJIJIEKTHBAM, OCOOCHHO TBOPYECKOH MOJIOICKH, B CO3JaHIH ITPON3BEICHUH,
OTpaKaroIuX Hanbosee SpKUe CTPAHMIBI UICTOPHH HApoOJa U €ro COBPEMEHHOW >KU3HH, CBOOOIHOTO Jie-
MOKPaTHYECKOTO Pa3BUTHS CTPAHBI».

Tanen, Kak CIOXHBIA, KyJIbTypHBIH U MHOTO(YHKIMOHAJIBHBIH ()EHOMEH NMPHUBJICKACT BHUMaHHE
MHOTHX HCCIIeoBaTeNIel Pa3INyHbIX HAayYHBIX HAIMpPaBICHUHN: KyJIbTYPOJIOTHH, WCTOPHH, COLUOJIOIHU
KYJIBTYPBbI, COIMANBHON U KyIbTYPHOH aHTPOIIOJIOTHH, HCKYCCTBOBeIeHU. OCOOCHHOCTH COBPEMEHHOTO
TaHIa npeacTasieHbl B kKaurax B.Hukutuna u A.3pikoBa. McTopusi cOBpeMEHHOTO TaHIEBAJILHOTO Hall-
paBieHust Xun-xon paccMmarpuBaercsi B kaure Ctesa ['age «Cnustnue Xum-xoI KyJIbTypsl U pactadapm.
B nicuxonoro-nearoruueckoi aureparype npoodiaema pa3BUTH TBOPUYECKOW WHAMBHIYyaTbHOCTH B paM-
Kax JOIOJIHATEIHLHOTO 00pa30BaHMs paccMaTpuBaiach yudeHbIMU T.ApxaHrensckoi, P.bormanoBoii, A.
[pummsbM U ap.

CoBpeMeHHBIH TaHeI Ha CETOMHAINIHUNA I€Hb OCTaeTCs cIabo BOBJICUEHHBIM B KPYT IIPOTPAMMHBIX
MeJaroruaeckux pa3paboToK.

Hauwnnas ¢ 60-x rr. XX cTonerusi, TaHIeBaJIbHasl JTMHUS CTAHOBHUTCSI CUMBOJIOM MOJIOZIGKHOM cpe-
Ibl. TaHel sIBISiCTCS 1Sl MOJIOAOTO YeJIOBEKa 3HAKOM €ro MPHUHAAJICKHOCTH K OpHIHUATBHON Macce Win
JKe K Opocaroliieii eif Bb3oB cyOkyinbType. COBpeMEHHBIN TaHeIl — 3T0 0C000€e HalpaBICHUE TAHIICBAJIb-
HOW KyJIbTYPBl COBPEMEHHOTO OOIIECTBA, XapaKTEepPH3YIollee JIIOOUTEIhCKOE TBOPUECTBO B OOIIECTBEH-
HBIX, JOCYTOBBIX CHUTyalUsIX W SIBISIOUIMIACS OJHOM M3 (OpPM MaccoBOW pa3BieKaTEIbHOH KYJIbTYpHI,
BaXHEHIITUM MOTHBOM KOTOPOTO SIBJISIFOTCS pellakcaroHHble pyHKnd. COBpEMEHHBIN TaHell - 3TO 0CO-
0asi TEXHOJIOTHUSI COIMATIBHO-KYJIBTYPHOU JEATEIILHOCTH, Pa3BUTHE KOTOPOTO OOYCIOBJIECHO (aKkTOpaMu
MOJIBI, XYA0)KECTBEHHO-TBOPUECKUX MHTEPECOB COLMYMa, CTaHAAPTOB HE()OPMAILHOIO U albTEPHATHB-
HOTO JIoCyTa.

CoBpeMeHHOE TIOTPEOHTENILCKOE OOIIECTBO B PE3YNBTATE «CYMEPHHAYCTPHAIBLHON PEBOIIONUNY,
Onarozmaps IUPOKOMY BBIOOPY MaTepHaJbHBIX Olar U KyJbTYPHBIX JOCTH)KEHHUM, TOPOKAALT «CyOKyIb-
TYPHBII B3pbIB», HAIPaBIsisl MOJIONOE IMOKOJECHHWE K MOMCKY HOBBIX WACHTHYHOCTEH B cdepe mocyra.
BricTymasi HocuTeneM HOBBIX CYOKYJIBTYpPHBIX WIACHTUYHOCTEH, MOJIOJIBIE JIFOJIU HAXOJSATCS B IOCTOSIH-
HOM TIOMCKE CBOEro «S1», cO3HaTeNbHO HICHTUPHUIUPYS CeOs C «KKOHTPrpymmamu», HeopMalbHBIMU
00BbEIUHEHUSIMH M CYOKYJIBTYpHBIMH TpeHAamu. Jlro6oe n3 momnoOHoro poga HeopManbHBIX 00bEIUHE-
HUI KOHCTPYUpYyeTcsi dyepe3 00IIHOCTh NHTEPECOB, OTIIMYUTENLHBIA BHEITHUM BU]T 1 MaHEPY MOBEJCHUS,
CJICHT, HETIOHSTHBIN OKpYKalolieMy OOJIBITHHCTBY.

B xone pa3BuTHS HHAYCTpHUATH3AINH U ypOaHU3AINH, PACITUPEHUS CHCTEMBI 00pa3oBaHusI Bce 00-
Jiee YBEITMYMBAETCS KAaTEropys MOJIOJBIX JIIOACH, MPOXOASAIINX MepHo] MPOohECCHOHAITBHOTO 00yUYeHs,

'ykas Ipesunenta Pecry6uukn V36ekucran ot 15.02.2017 r. Ne VII-4956 «O Mepax 1m0 JalbHEHIIEMY COBEpIICH-
CTBOBAHMIO CHCTEMBI YIIPABJICHUs B 00JIACTH KYJIBTYPHI M criopTay. https://lex.uz/docs/3115565
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MHTEHCHBHOTO MHTEJUIEKTYAJILHOTO pa3BUTHA. BenencTBue caMocToATebHON AESITEIbHOCTHON U MBICIH-
TEJIBHOW aKTMBHOCTH y MOJIOJEKHU (hopMuUpyeTcsi COOCTBEHHOE MUPOIIOHUMAHUE, YIIIyOIIseTcst caMoco3-
HaHUE, COBEPUICHCTBYETCS CHOCOOHOCTh K camopediIeKkcuu, 9T0 0OyCIOBHIO BBIJEICHUE KYJIBTYPHOTO
MOJIsI, OTIPEAICISIEMOr0 KaK «MOJOAEKHAs KylbTypa». MosoexXHbsle CyOKyIbTYpbl MOXKHO ONpPEAEIIHTS,
KaK CHCTEMY CMBICIIOB, CPECTB BBIPAKECHHUSI, CTHIICH JKU3HU.

C 80-x romoB TaHel BHIXOAWT Ha yiuily. [10SBISIOTCS COBpEMEHHBIE HAIPABIEHUS MOJIOIEKHOMN
cpelpl, Hanbosee MOy IIPHBIMU CTaHOBATCS yauuHble TaHUb! (CTputadHe), bpeliknanc, Xumn-xorm, KoTo-
pBIe OTJIMYAIOTCSl ONpEACICHHON MY3BIKOM, yMEHHEM BJIaJIeTh CBOMM TeJIOM, 00OCTPEHHBIM UyBCTBOM
putMa. Moo/ie)KHbIE yIMYHbIE TAaHIBI CTAHOBUTCS (POPMOI CaMOBBIPAKEHHUSI.

B nocnennue necaTuieTuss MHTEpEC K COBPEMEHHOMY TaHITy MHOTOKPaTHO Bo3poc. OTKPBIUIOCH OT-
POMHOE KOJINYECTBO TaHIIEBAIBHBIX IIKOJI M CTyIUH IO BCEMY MUY, pa3BUBAIOTCA HOBBIE TaHIIEBAJIbHBIC
ctany. [1ogo0Has yBIEUEHHOCTh TAHIIEM COXPAHSETCS M MOJIKPEIUIIETCs] CPeICTBAMH MaccoBoi MHDOp-
MalMy: TPOBOAMTCS Bce OOJbIIee KOMMYECTBO TaHIEBAIBHBIX (DeCTHBaNEl M MIOY-TIPOTrpaMM, TPAHCIIH-
PYEMBIX Ha TEIEBUACHUH U HIMPOKO OCBEIIAaeMbIX B pecce. Co3aaHa neast HHIYCTPHS M0 TPOU3BOJICTBY
TaHIIEBAIbHBIX BUAEO-YPOKOB, PACHPOCTPAHAEMBIX HA JUCKAX U B HHTEPHETE — OCOOCHHO B COLMATIBHBIX
CeTAX, IJIe CO3/IAI0TCS COOOIEeCTBa-TPYIIIbI, 00BeIUHSIIONINE TI0OUTENEH 1 TPO(hECCHOHANIOB TaHIIEBAb-
HOHN KyJIBTYpPBI. 3aHATHS COBPEMEHHBIMHU TaHLAMH — 3TO YHUKAJIbHAsl BO3MOXXHOCTh OTKPHITh ce0s B pas-
HOOOpPa3HbIX HOBBIX aMIulya. Camoe IeHHOE KaueCTBO-TO, YTO BO BpEMs TaHLIA, C IOMOIIbIO HETO, CyMEeT
PaCKpBITBCSI a0COIIIOTHO JIFOOO0 YeNoBeK, B3MIISTHYTh Ha ce0sl 10 HOBOMY, MOHSITH ce0sl U CBOIO BHYTpEH-
HIOIO CYTh, TIOYYBCTBOBAaTh ce0sl CBOOOJHBIM M 3HAYMMBIM, YTO OCOOCHHO BaXKHO JUIS TOJPACTAIONIETO
MTOKOJICHUS. Y KE HECKOJIBKO JECATWIETHH NMPUOPUTET B Pa3BUTHU TAHLIEBAIBHON KYJIbTYpBl MpHUHAIJIE-
KHUT MOJIOJIe)KHOU cpezie. Ha mpuBieyeHne nHTEpeca MOJIOICKH HANpaBlieHbl MApKETHHIOBBIEC Pa3padboT-
KU 1I0Yy-Ou3Heca, TedM-TeXHOIOTUH, MOJIBI U HHAYCTPUH pa3BiieueHuil. OcOOEHHO MOMYISIpHBI Y MOJIO-
JeKM MHOTOOOpa3HbIE XKaHPbl COBPEMEHHOI'O TaHLIA, OCHOBHBIMU KPUTEPHUSIMHU KOTOPBIX SIBJISIOTCS] COOT-
BETCTBHE HX COJEPIKAHMS MHPOBO33PEHHUIO MOIOEHKH.

CoBpeMeHHas MOJIOJICKb — clienuduyeckas cocTapisomas oduiectsa. Ee uHTEpecs, KyJIbTypHas
JKU3HB OTIIMYAIOTCSA OT HHTEPECOB MPEACTaBUTENEN APYTUX BO3PACTHBIX rpymn. Moiosble 011 aKTUBHO
MHTEPECYIOTCS MUCKYCCTBOM, PEIUTMEH M MOJIOH, KUBOIUCHIO U KOMIIBIOTEPOM, CIIOPTOM U rpaduUTH.
OmHo 13 0COOCHHOCTEH MOJIONEIKHOM KYJIBTYPHI SIBISETCS €€ HeOOHOPOIHOCTh. MooaeKHas cpena, B
CHJTy €€ BO3pACTHBIX, COLIMATIbHO-IICUXOJOIMUECKUX U MUPOBO33PEHUYECKUX OCOOEHHOCTEH, OCTPO HYXAa-
€Tcs B COLIMOKYJIBTYPHOH MIEHTHU(UKALMH, a TIOTOMY B OOJbLICH CTENEHHU, YeM APYTHe COLMAIbHBIC U
BO3pACTHBIE TPYMIBI BOCIPUMMYHBA K TPAaHC(POPMAIIMOHHBIM TPOIIECCaM, CBA3aHHBIX C YCBOCHHUEM CHC-
TEeM I[IEHHOCTeW, HOpM, (opMHpYIONIMX onpeae’aéHHbIe (GOPMBI MOBEJCHHS. MOJOJOCTh MPEICTaBISIEeT
€000l 0cOOBIN TIEPHOA AKTUBHOTO (POPMUPOBAHMS yCTOWYMBOM CUCTEMBI LICHHOCTEH, CTAHOBJICHHSI CaMo-
CO3HAaHMS M COLMAIBHOTO CcTaTyca JMYHOCTH. HoBOE MOKOJIEHHE MOJIONEKH, CIyLIAIoIIee IEKTPO-paIl,
TaHIytomee Xun-xon U bpsiikaaHc, 3aHUMaromeecss 3KCTPEMalbHBIMH BUAAMU CIIOPTa, CTPEMHUTCS K
TBOPYECKOMY CaMOBBIPOKEHHUIO M OCBOCHUIO (MHTEPUOPH3AINHN) OKPYXKAIOIIET0 MHpa B CBOCOOPa3HBIX
CyOKyIbTYpHBIX (hopMax.

OO6menpu3Hano, 4TO TaHIbI — OJUH U3 JTIOOMMBIX U TOIMYJISPHBIX BUIOB HCKYCCTBA — JAOT IIUPO-
KH€ BO3MOXKHOCTH B Jielie (PU3HUECKOro, 3CTETUYECKOTr0 M ATUYECKOTO BOCIIUTAHUS MTOJIPACTAIOIIETO TO-
KoJIeHHsI. B coBpeMeHHO# TaHLleBaIbHOW KyJbType HaOM0JaeTcs MaKCUMajlbHOE pa3HooOpasye Halpas-
neHuid. [ToCTOSTHHO MOSABIAIOTCS HOBBIE TAHLIEBAJIbHBIE HANPABJICHUS, COBEPIIEHCTBYIOTCS YK€ CYLIECT-
Byto1ue. TaHell HaXOJIUTCS B TECHOM B3aUMOJENCTBUM C BEAYIIMMH TEHIAEHUUIMU KyJIbTYpbl X XI BB., B
COOTBETCTBHH € KOTOPBIMH H3MEHSIOTCS €r0 CPECTBA INIACTUYECKON BBIPA3UTEIBHOCTH.

B coBpeMeHHBII TaHEl BXOAAT TaKUE BUIBI XyI0KECTBEHHON EATEIBHOCTH, KOTOPBIE BKIIIOYAIOT
B3aMMOCBS3b WHANBHUIyaJbHOW JBUTATEIHHON M 3MOIIMOHAIBHOM BHIPa3UTEILHOCTH U MIPUBOJIAT K CO3/1a-
HHUIO HOBOTO XOpeorpauuecKoro MpoayKTa, He OMHUPAIOIIUecs Ha 3apaHee ONpelesieHHyI0 xopeorpadu-
YeCKyIO 3aluch TaHla. J{Jisi Toro 4To0bl HOHATH B Y€M K€ LIECHHOCTh COBPEMEHHBIX (POPM TaHIa, HE00X0-
JMIMO 3arITHYTh B CYIIHOCTh TaHIIEBAIBHOTO HAIIPABJICHUS — B XapaKTep XOpeorpaguueckoro conepxa-
Husl. VI3 poBeIeHHOTO aHann3a BO3MOXKHO CIENaTh ONpe/IeIeHHbIE BHIBOJIBI 00 3CTETHYECKOM M XYZIO-

! Hocranosnenne [Ipesnnenta Pecniyomuku Y36eknuctan ot 31.05.2017 r. Ne I1I1-3022. «O mepax 1o JanbHeHIeMy
Pa3BUTHIO M COBEPIIEHCTBOBAHHUIO cephl KyIbTYpPhl U HCKyccTBay. https://nrm.uz/contentf?doc=502325_ postanov-
lenie_prezidenta_respubliki_uzbekistan_ot 31 05 2017 _g_n pp3022_o_merah_po_dalneyshemu_razvitiyu i_sove
rshenstvovaniyu_sfery kultury i_iskusstva
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JKECTBEHHOM COJICP’KaHUU Pa3IHYHBIX MOMYJISPHBIX TAaHIEB — APKOW OTIIMYUTENBHOW 0COOEHHOCTBIO COB-
PEMEHHBIX TaHIIEB ABIAETCS TO, YTO OHU OYEHb JUHAMWYHBI, aKIEHTUPOBAHHO PUTMHYHEL M3HadanpHO
COBPEMEHHBIC TaHILIbl, OBIBIINE PAaHEE YJIUYHBIM BPEMSIIPOBOKACHUEM, OTIMYAIOTCS MMIPOBH3ALUOH-
HOCTBIO U KPEaTUBHOCTBIO.

Crenudurka COBpeMEHHOI'O TaHIIA II0O3BOJIAET MUCIOJIb30BaTh €r0 B KAUECTBE CPEICTBA PA3BUTUS
TBOPYECKON MHAMBUAYAIbHOCTU MOAPOCTKOB: 3aHATUE COBPEMEHHBIM TAHLIEM SIBIISIETCSI TBOPUYECKOM Jes-
TEJILHOCTBIO, KOTOpasi YAOBJIETBOPSIET MOTPEOHOCTh MOAPOCTKA B CAMOIO3HAHHH, CAMOBBIPAXKEHUH, Ca-
MOIIPE3CHTAllMN U CAMOPa3BUTUH, UTO SIBJISETCS HEOOXOAMMBIM YCIOBHEM Pa3BUTHS MHIAUBHIYAIbHOCTH
B JJaHHOM Bo3pacte. COBPEMEHHBIH TaHEell TOMOTAaeT PacIIMPUTh TBOPUYECKUI U JINIHOCTHBIN MOTEHIIHA,
M30aBUTHCS OT PA3IMYHBIX IICUXOJOTHUECKIX KOMIUIEKCOB, YUHT JIpyxkOe.

Aonukanupos Iloaar YpazumberoBuy
(crapummii npenoxaBarteib, Kapakanmakckuii rocy1apcTBeHHbIH YHUBEPCHTET),
Ha:kenoB Jlayr6aii SIky00aeBuY (acCHCTeHT-TIpenoaBaTeb,
Kapakannakckuii rocyjapcTBeHHbIil YHUBEPCUTET)
NPUMEHEHHME BCIIEHEHHBIX BUTYMOB B 1IOPOKHOM CTPOUTEJIbCTBE B
PECITYBJIUKE KAPAKAJITTIAKCTAH

Annotatsiya. Magolada eski asfaltbeton goplamalarining yemirilishi va xizmat muddatini cho‘zish
jarayonini to‘xtatuvchi, unda yoriglar, po‘st tashlash, o‘rish va boshga ko‘rinishdagi eskirish alomatlari
mavjud bo‘lgan tadqiq etilayotgan loyiha keltirilgan.

Annomayus. B cmamve npedocmasien ucciedyemviti NpoeKm, 0CMAaHaA8IUBAIOWULl npoyecc pas-
PYUteHust U RPOOAEEArOWULL CPOK CLYHCObL CIMAapblX acGanrbmobemonnbIX NOKPbIMuULL, HA KOMOPBIX NOs-
BUJIUCH NPUSHAKU U3HOCA 6 guoe mpewuH, uweryuleHusd, 6blIKauueanusl u 0py2ue.

Annotation. The article presents a project under study that stops the process of destruction and
prolongation of the service life of old asphalt concrete coatings, on which there are signs of wear in the
form of cracks, peeling, mowing and others.

Kalit so‘zlar: avtomobil yo*llari, asfaltbeton, organik bog‘lovchilar, bitum, ko*pikli bitum.

Knrouesvle cnosa: asmomobunivhvie 0opozu, achanbmodemon, opeanuieckue eaicywue, oumym,
BCNEHEeHHbIL OUMYM.

Key words: highways, asphalt concrete, organic binders, bitumen, foamed bitumen.

JlOpOo’KHOE CTPOHTENLCTBO TPEOYeT OrpOMHOTO KOJMYECTBA CTPOUTEIBHBIX MaTepuaioB. Ocolbie
TPYZAHOCTH CTPOUTEIBHBIX OPTaHU3alMN CBS3aHBI C TOJIYYCHHEM OCTPOAC(PUIMTHBIX OPraHUYECKUX Bs-
KYIIUX MaTEepPHANOB U, MPEXKIE BCErO, BA3KUX HEPTAHBIX OUTYMOB, HEOOXOIUMBIX IUIsI CTPOUTEIHCTBA
ABTOMOOMIIBHBIX JOPOT C acPaibTOOETOHHBIM IIOKPBITUSMH.

[losTOMYy B COBpEeMEHHBIX YCIOBHUSX B 00JIACTH MPOM3BOACTBA JOPOKHO-CTPOUTEIBHBIX MaTepua-
70B OOJIBIIOE 3HAYEHHE UMEET BHEAPEHHE HOBBIX MPOrPECCUBHBIX CIIOCOOOB MPUIOTOBIEHUS achanbro-
OCTOHHBIX cMecel, 00eCIeunBarOMX TPeOyeMoe KOJIMYECTBO TOTOBOM MPOAYKIIUN MTPH CHHYKEHUH SHEP-
TFOEMKOCTH, TPYIOEMKOCTH H MaTePHaJIOEMKOCTH TEXHOJIOTMYECKHUX MPOIECCOB.

Menee n3BECTHBI CIIOCOOBI, OCHOBAaHHbIC HA HCIOJIBb30BAaHUM BCICHEHHBIX OMTYMOB. Bshxymue B
BCIICHCHHOM COCTOSTHUH XapaKTEpPHU3yIOTCS OONBIION MOBEPXHOCTHOM SHEpTrHUel, Mayiol BS3KOCTBIO U
CJIeZIOBATENIbHO, BEICOKOW aKTUBHOCTBIO MPH B3aWMOJECHCTBUIM ¢ MUHEPAIbHBIMU MaTepuanamMu(IieOeHs,
mecok). [Ipu msroroBnennu achambTOOETOHHBIX CMeCeil BCIICHEHHBI OMTYM BO BpeMs NepeMeIInBaHUS
KaMEHHOT0 MaTepualia C BSKYIIUM 00bI4HO conepxut He O6onee 20-30% raszosoii ¢azel. [losTomy npu
OTMCAHMU BSDKYIUX B TAKOM COCTOSIHUHM aBTOPBI UCIOJIB3YIOT TEPMHH «BCIICHEHHBIH OUTYM).

B Tex ciydasx, korga paccMaTpuBalOT OUTYM ¢ 0OBEMHBIM COJIEpKaHUEM Ta30BOW COCTABIIAIONIEH
6onee 50 MpOLEHTOB, IPUMEHSIOT TepMUH «buTyMHas neHay. [ noay4eHus! BCIIEHEHHbIX OUTYMOB HC-
MOJB3YIOTCS OUTYM B KHJIKOM WIJIM HAarpeThld JI0 )KHUJKOTO COCTOSHHHM, BoJa wid nap. [Ipu B3aumozeii-
CTBHS GUTYMBI H BOJIbI OHTYM BCIICHMBAETCS.

Bcrnienennsie OMTyMBI M UX CBOMCTBa. BereHeHHBIE OUTYMBI IPEACTABISIIOT cOO0i BSXKYyIIee, B KO-
TOPOM TOJ| BO3ACHCTBHEM CHELMAIBHBIX METOJOB 00paOOTKM 00pa3oBaHO OOJBIIOE KOJIMYECTBO pPa3-
JIMYHBIX 110 pa3Mepy Iy3bIPbKOB, 3alI0JIHEHHBIX BO3yXOM U BOJSHBIM napoM. [Iporecc BcrieHnBaHUs CO-

! Mepmmn M.H., Bapunos E.H. BerieHeHHSIiT GHTyMBI B JOPOXKHOM cTpouTenseTse. M., “Tparcropr”, 1989, c. 4.
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MPOBOXKIACTCS PE3KUM YBETUUEHHEM CyMMapHOW BEJIMYMHBI TOBEPXHOCTH pa3zaeia Outym — ras. Kak us-
BECTHO, JII000€ yBEIMYEHHE MOBEPXHOCTH MPUBOIUT K POCTY CBOOOIHON 3Heprum cucteMbl. Ciemosa-
TEeTHLHO, OWTYM IO Mepe BCIIEHWBAaHUS NPHOOpeTaeT Bce OONBIIYI0O CBOOOMHYIO 3HEPTHIO, KOTOpas, B
YaCTHOCTH, IPOSIBIISICTCS B MOBBIIIEHUH €r0 CMaYMBaIOIIel 1 aAre3HOHHON CIIOCOOHOCTH.

BcneneHHbIi OUTYM XapakTepU3yeTcs CISAYIOIMIMMI OCHOBHBIMHA CBOWCTBAMH:

#CTETIeHb BCIIEHUBAHUS (KPAaTHOCTh BCIIEHWBAHUS) — OIICHMBAETCS YBENIWYEHHEM oObeMa OuTyma
BO BCIICHEHHOM COCTOSTHMHM T10 OTHOLICHHIO K IIEPBOHAYAILHOMY 00bEMY:

4IUCIIEPCHOCTh — OIPEIENseTCs CPEAHUM TUaMETpOM Mpeoliafaromeil Macchl My3bIPhKOB BO3-
nyxa (rmapa) ¥ coep >KaHueM ITy3bIPbKOB Pa3IMYHBIX Pa3MEPOB;

#CTaOUIBHOCTh (YCTOWYMBOCTD, KUBYUYECTh MEHHOI'O COCTOSIHUS) CIIOCOOHOCTH BCIIEHEHHOTO BS-
JKYIIEro COXPaHATh CBOIl 00BeM BO BpEMEHH;

#BS3KOCTH (YCIIOBHAS BSI3KOCTH) XapaKTEPUCTHUKA KOHCUCTEHIIMH BCIIEHEHHOTO BSXKYIIIETO;

#I10/IBIKHOCTD (TEKYy4YeCTh) BETMUMHA, OOpaTHAsI BI3KOCTH;

4#CMauuBaIoNIas ¥ aJire3MOHHAs CITIOCOOHOCTh — XapaKTePUCTUKA B3aUMOJICHCTBHS OUTYyMa ¢ MUHE-
PabHOM MMOBEPXHOCTHIO.

[Ipu HEOOXOAUMOCTH MOTYT OTIPENENATHCS M IPYTUe CBONCTBA: CTENIEHb OJTHOPOJHOCTH, CO/IEpIKa-
HUE O0CTaTKa BOJBI, TEMIEpaTypa U T.1I. Bce 3TH cBoiicTBa B3aUMOCBs3aHbI. BaxxHeiiiiee CBOMCTBO BXKY-
IIET0 — €ro MOJBWXHOCTh OIPENEeNsSeTCs CTENEHbI0 BCIICHUBAHMS M IMCIIEPCHOCTHI0. B cBOIO odepensp,
CTEIeHb BCIICHUBAHUS W JTUCIIEPCHOCTH ONPEACIISIIOT YCIOBHYIO BSI3KOCTh OnTyma. CMauuBaromas u aj-
re3MOHHast CIOCOOHOCTh 3aBUCHT OT BCEX paHee YKa3aHHBIX CBOWCTB U T.JI.

[Tokazarenn cTenieHn BCIIEHUBAHUS, TUCTIEPCHOCTH, BA3KOCTH U JPYTHE JOKHBI HAXOUTHCS B TEX
pa3yMHBIX Tpenenax, Koraa objerdacTcs MepeMelnBaHie KOMIIOHEHTOB CMECH B CMECHUTEIbHBIX ycTa-
HOBKAaxX M IIOBBIIIACTCS (I)I/I?)I/IKO'XI/IMI/I‘-ICCKE{H AKTUBHOCTH BsDKYHICTO IIPU MUHUMAJIBHBIX HM3MCHCHUAX
TEXHOJIOTHYECKOTO TPOoIecca U MOTPEOHOCTH B JIOTIONHUTEIBHOM 000PYAOBaHUH.

CrnenyeT 3aMETUTh, YTO YBEITUYCHUEM CTEIIEHH BCIICHWBAHUS SHEPTreTHYECKH BBITOJHEE CO3/1aTh
YCJ10BUA 3¢)¢)GKTI/IBHOFO CKa4YuBaHUA U O6BOHaKI/IBaHI/IH MHHCPAJIIBHOI'0 MaT€pHrajia BsXKYIIEM, YEM YBCJIN-
YUBaTh TEMIIEPATypy HarpeBa KOMIMOHEHTOB. TeM Ooiiee, 9TO yMEHBIIIEHHE HarpeBa BsDKYIIETO 3aMe IIs-
€T MPOIIECCHI €ro MPEXKAEBPEMEHHOTO CTapEHUSI.

TpeboBanus K cTaOMIBHOCTH, T.€. YCTOHUMBOCTH NIEHHOTO COCTOSIHUS OMTyMa, 3aBHCSAT OT Ha3Ha-
YeHUS BSUKYILEro B KOHKPETHBIX YCIOBHSX €r0 MPUMEHEHHs] 1 OCOOCHHOCTEH TEXHOJIOTHYECKOTO IMpo-
recca. Tax, Mpu yCTPOCTBE TOBEPXHOCTHBIX 00pPabOTOK KH3HECTIOCOOHOCTH TIEHBI TOJHKHA OBITH 00ec-
reyeHa J10 OKOHYaHUS POCCHINH MIeOHS OCHOBHOTO CJIOS, IPU yCTPOMCTBE MOKPBITHH U OCHOBaHUI METO-
JIOM CMEIICHHS Ha I0pOore 70 KOHLA MepeMeIInBaHIs MaTepPHaIoB.

[Ipu mpuroTroBiIeHNN TOPTINX acarbTOOETOHHBIX CMECel MMEHHOE COCTOSHHE BSIKYIIETO JOIDKHO
COXPaHATHCSA B TEUCHHUE IHKJIAa CMEIIICHUS MaTepHaoB B CMECUTEIILHOM Oapabane (“Mokpoe mepeMentu-
Banue”), T.e. 30-90 c. Ecnu B nepBbIX ciryyasx ajisi 00eCIeUeHUs JUTUTEIBHOMN KU3HECIIOCOOHOCTH TIEHBI
HEOOXOUMO, KaK MPaBUJIO, IPUMEHEHUE CIIEIUAIbHBIX XUMHUYECKUX 100aBOK WM APYTHX MEp, TO IpU
TIPUTOTOBJICHUH TOPSIYNX achanbTOOSTOHHBIX cMeceid Ha AB3 HeoOxoaumas cTaOMIHFHOCTD ITEHBI OOBITHO
Jocturaercsi 6e3 Kakux-1u00 JOMOJIHUTENBHBIX MeponpuaTuil. B obmieM ciryyae cTaOMIBHOCTH TMEHBI B
HauOOJbIIEH CTENIEHH OINpEeNeNsieTCs XUMHYECKHMM COCTaBOM CaMoOro BSDKYIIETO U B OCOOCHHOCTH TO-
BEPXHOCTHO-aKTHBHBIMH BEIECTBAMH, SBISIONIMMICS COCTaBHOM YaCTBIO BSDKYIIETO WM BBOJUMBIMU
JIOTIOJTHUTENBHO.

CBoiicTBa BCIIEHEHHOTO BSDKYLIETO B OOJNBIION CTETIEHH 3aBUCAT OT €0 CTPYKTYpPBI, KOTOpas, B
CBOIO OYE€pellb, 3aBUCUT OT Crioco0a M ycloBHUil BcneHnBaHuA. CTPyKTypa BCIIEHEHHOTO OMTymMa U TIO-
Ka3aTely ero CBOMCTB MEHSIOTCS Ha Pa3HBIX CTaausIX MeHooOpazoBaHus. JIMIIb ¢ 6ONBIION YCIOBHOCTHIO
MO>KHO BBIJICJINTh XapaKTepHBIE CTPYKTYPHI B OBICTPONPOTEKAIOMIMX M CMEHSIOUIMX APYT Ipyra Hpo-
Leccax ra3oHANONHEHHAs BSDKYIIETO, €r0 MaKCHMaJbHOTO BCIICHMBAaHUS W paspylieHus neHsl. Hac-
TOSIIIUIA TIPOEKT SIBISIETCS 1O CYIIECTBY IIEPBOM MOIBITKOW M3JI0KEHHUS BOIIPOCOB MPUMEHEHHS BCIIEHEH-
HBIX OUTYMOB B JOPOKHO-CTPOUTEIBHON MPAKTHKE.

CoBpeMeHHBII ONBIT NIPUTOTOBIICHHS ac(aIbTOOCTOHHBIX CMECel M YKpEIJICHUE CKEJIETHBIX MaTe-
puajioB Ha OCHOBE BCIICHCHHBIX 6I/ITyMOB CBUACTCILCTBYET O CYHICCTBCHHBLIX IMPEUMYIICCTBAX TaKOI'O
croco0a mpou3BoACTBa PadoT.

[Ipu npuMeHeHNN BCIIEHEHHBIX BSDKYLIMX yMeHbIIaeTcs: pacxoa outyma (1o 10% macchl BsKy1ie-
ro) ¥ Bpemsl repeMeniiBanus Matepuanos (Ha 20—25%), 9To Mo3BOJISIET pacCMaTpPUBATh 3TOT CIIOCO0 Kak
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MaTepHajo- U SHeprocOeperarulyl0 TEXHOJIOTHIO U YBEIMYCHNE MPUTOTOBICHUS ac()aibTOOETOHHBIX U
OUTYMOMMHEPAIbHBIX CMECEH.

IIpu 3TOM cniocobe nmeercs peajibHasi BO3MOXKHOCTD CYIIECTBEHHO YMEHBILIUTh TEMIIEpaTypy Har-
PEBBI BSDKYLIETO M MUHEPAJIBbHBIX MAaTEpHaiOB, YTO MOKET 00ECTIEUUTh HE TOJBKO COKPALICHUE Pacxoiaa
TOIIMBA, HO M YBEJIUYEHHE MPOAOJDKUTEIHOCTH MEXKPEMOHTHBIX CPOKOB 3KCILUIyaTallid JOpOI C ac-
(hanbTOOETOHHBIMU MOKPHITUSIMH. BeleHnBaHne OMTYyMa OCYIIECTBISUIOCH MapoM U Bojoi. [Ipu BenieHu-
BaHHH 06beM OuTyMa yBenumumBaics B 15 — 20 pa3.’

Bonee mmpokue paboTh MO pa3BUTHIO TexHONoruyn nposoawinck B CLIA u Asctpamuu B 60-70
rojax.

[Tozauee ObLT pa3paboTaH crOcOO BCIICHWBAHUS ITyTEM BBEAEHHS B MOTOK rOpsYEro OMTyma Xo-
noaHo# BoAbl. Boja BBoAMIach B crieUaIbHYI0 €MKOCTb, B KOTOPOH yXe Haxoawics Outym. butym npu
KOHTAKTe C BOAOH BCIICHUBAJICS U BBIXOAWI U3 EMKOCTH uepe3 psax comen. Pacxox 6utyma ObLT MOCTOSH-
HBIM, a Pacxojl BOJIbI PETyIUPOBAJICS C MOMOIIBIO 3aopHOTo BeHTHIs. [IpumepHOo Hanbonbmiel 3¢ dext
JOCTHUTraJICsl Ipu BBeAeHUM B Outym 1 — 2% Boapl. HabnroneHust 3a ONBITHBIME YY9acTKaMH JOPOXKHBIX
OJIeX/1 TOKa3aJId XOPOIIIHE pe3ybTara.

B 70-x rogax B ABCTpanuu B O0JBIIOM 00beMe MPUMEHSUTUCH BCIIEHEHHBIE OUTYMBI ISt 00paboT-
KM 1IeOHS C MOCJIEAYIOMNUM YCTPOMCTBOM M3 HETO OCHOBAHUHN JAOPOXKHBIX MHOKPBITHHA. DTOT MaTepHai
HOCWJI Ha3BaHHE MEH0AC(aIIbT.

B 70-80 rogax npoBouiMch paboThI MO MPUTOTOBJICHUIO CMECEH Ha OCHOBE IeCKa, TPaBusl U 11e0-
Hs1. C UCIIOJIb30BaHHEM BCTICHEHHBIX OUTYMOB MPUTOTOBJICHBI XOJOAHBIC U TOPSIYME CMECH B CTallMOHAP-
HBIX CMECHUTEJISIX MEPUOJUUECKOTO M HEIPEPHIBHOTO JEHCTBHSL.

YcTaHOBIEHO, YTO XOJIOJHBIE CMECH MOKHO TOTOBHUTH C BIAKHBIM MUHEPATbHBIM 3alI0JTHUTEIEM.

Takue cMecu IIHMTENTHHOE BPEMs HE CIEKHMBAIOTCS NPU XpaHEeHWH B ImTabensax. llpurorosnenue
cMecell ¢ UCIOJIb30BaHNEM BCIIEHEHHBIX OMTYMOB TpeOyeT MeHblle OuTyma u 3atpar sHepruu. OTBedaer
9KOHOMHUYECKHM TPEOOBAHUSM.

JlaGoparopHble ¥ TOJIEBbIE UCTIBITAHUS MMOKA3alld, YTO BCIICHEHHBIE OUTYMBI MOTYT MPHMEHSTHCS
IPU XOJIOAHOW pereHepanuu acajibTOOCTOHHBIX OKPHITUH a ONTYMOMUHEPAIBLHBIE CMECH, ITOJTyICHHBIE
C HUMH, O0JIaal0T BBICOKMMH IOKa3aTeNsIMH (PU3UKO-MEXaHHUYECKUX CBOMCTB. M3 HHX MOXXHO ycTpawu-
BaTh BEPXHHE CIIOM OCHOBAHHIT U IOKPBITHS aBTOMOOHIBHBIX OPOT.>

B cBsA3u ¢ mMMPOKUM NPUMEHEHUEM 3TUX CMECEH Ha BCIIEHEHHBIX OUTyMax B Pa3HbIX CTpaHax, BO3-
HUKJIa HEoOXOAMMOCTh pa3paborath B PecnyOnmke Kapakanmakcran «TexHHYecKHe YCIIOBHS» CTaH-
JTapTHBIC METOJIBI MX UCITBITAHUH ¢ YIETOM OCOOCHHOCTEH CBOMCTB U CTPYKTYPHI ATOT'0 MaTepHaa.

Taxum 006pa3oM, IEPCIEKTUBb] UCIIOIb30BAHMUS BCIEHEHHBIX BSKYIIUX B JOPO’KHOM CTPOUTEINIBCT-
BE, a TAK)KE B CMEKHBIX 00JaCTIX MPOU3BOJACTBA BECbMa MIMPOKU U BBI3BIBAIOT MOBBIIICHHBIH HHTEPEC K
3TOH 00J1aCTH HCCIEeAOBAHMS.

B Hacrosiiee BpeMsi B paclopsiKeHUH y 3asiBUTENS] IMEETCS:

4 ceTh aBTOMOOMIIBHBIX Jopor 1o Pecybnuke KapakanmakcraH;

$0CHOBHasI LIeJIb IPeAIaraeMoro MpoeKTa HarpasJieHa Ha PEeLeHUE CIIeTyIOIHNX 3a/1a4:

#pa3paboTaTh METOMBI JJIsl IPUTOTOBIICHHUS ac(aabTOOETOHHBIX CMeCeH Ha BCIICHEHHBIX OUTyMax
1 00pa3IoB U3 HUX B JIA0OPATOPHBIX YCIOBUSIX.

Onpenenuts OCHOBHBIE JOCTOMHCTBA TEXHOJIOTUU MPHUTOTOBICHHS ac(halbTOOCTOHHBIX CMeEcei, a
MMEHHO 0oJiee paBHOMEPHOE pacIipeielieHHe BSHKYILET0 B MUHEPAJIbHOM MaTtepuaie(B mpoiecce nepeme-
ITUBaHUs, 00JIee BHICOKHE TTOKa3aTeln) (H3UKO-MEXaHUIECKUe CBOMCTB achambTo0eToHa, YKOHOMUS Ou-
TyMa M JIpyrue cBoictBa. Paspaborars B Pecnybnuke Kapakannakcran «TexHHuecKue ycloBUS» CTaH-
JapTHBIE METOABI UX UCIBITAHUH ¢ Y4ETOM 0COOEHHOCTEH CBOMCTB U CTPYKTYPbI 3TOr0 MaTepuaa.

[IpennoxeHne anbTepHATHBHOTO BapHaHTa MPHUTOTOBICHUS ac(hanbTOOETOHHBIX CMECEH M yKper-
JIEHWE CKEJIETHBIX MaTepHaJOB HAa OCHOBE BCIIEHEHHBIX OMTYMOB JIS TOPOACKHUX YCIOBUH IIUPOKO MPH-
MEHSIEMOTO B 3apyOexKbe.

Pa3zpaborath 3KOHOMHYECKYIO 3((HEKTUBHOCTh TEXHOJOTHMHM MPUIOTOBICHHUS ac(abTOOECTOHHBIX
cMeceil Ha BCTICHEHHBIX OUTyMax:

Yepmuu M.H., Bapuros E.H. BeneHeHHbli GUTYM B JOPOXKHOM CTpoHTeIbeTBe. M., “Tpancnopr”, 1989, c. 5.

2 Tor xe. 19 c.

¥ Camoitnos B.H., Ocrienos B.M. Crioco6 IpHroTOBICHHS TOPSIINX ac(albToGETOHHBIX CMECeil U yCTPOICTBa st
ero ocymectsienus. Mocksa, 1980, 24 c.
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—cOOp W aHaIM3 UMCIONIUXCS MAaTePHAJIOB TI0 MPHUTOTOBJIICHUIO ac(haabTOOCTOHHBIX CMECeH U YK-
pelieHre CKEeNIETHBIX MaTepUAaliOB;

— WCIBITaHUs 00pa3lioB OMTyMa B BCIICHEHHOM COCTOSIHUM B JIA0OPATOPHBIX YCIOBHSIX;

— IPUTOTOBIICHUE ac(haTbTOOCTOHHBIX CMECEH ¢ MPUMEHEHUEM BCIICHEHHBIX OUTYMOB;

— UCTIBITAaHKsI 00Pa3IoB (PU3MKO-MEXaHUIECKUX CBOMCTB ac(hanbTo-0ETOHHBIX CMECeH;

—TIpUTOTOBJIEHUE ac(aTbTOOETOHHBIX CMECEH B MOJIEBBIX YCIOBHUIX HEMOCPEICTBEHHO Ha OOBEKTE
METOJIOM CMEIICHHUS Ha JIOPOTe.

Xolmirzayev Yusufali Mahamadsaidovich (Uzbekistan, Fergana
Polytechnic Institute, Assistant of the Department of Life Safety)
PROTECTION OF THE EARTH’S ATMOSPHERE AND OZONE LAYER

Annotatsiya. Atmosferani xalgaro-huquqiy muhofaza qilish tabiiy muhitni xalgaro-huqugiy muhofaza
gilishning ajralmas gismi hisoblanadi. Atmosferani muhofaza gilish murakkab bo‘lib, jahon migyosidagi
boshga bir gator ekologik muammolarni hal etishni 0‘z ichiga oladi.

Annomauyun. MedcOyHapoOHO-NPABOBAst OXPAHA AMMOCHeEpbl AGNAEMC HEOMbEMAEMOU HACTHbIO
MENHCOYHAPOOHO-NPABOBOU  OXPAHbL OKpYJicaroueli NpupoOHoOl cpedbvl. 3awuma ammocpepovl SA61emcs
KOMNJIEKCHOU U KTI0Yaem 8 ce0si peuteHue psod Opyeux IKOA0SUHEeCKUX npobiem 21006anbHo20 Macumaoa.

Annotation. International legal protection of the atmosphere is an integral part of the international
legal protection of the natural environment. The protection of the atmosphere is complex and includes the
solution of a number of other environmental problems of a global scale.

Kalit so“zlar: havoning ifloslanishi, ozon gatlamining yemirilishi, kislota yomg*iri, karbon.

Kniouesvle cnosa: 3azpssnenue 6030yxa, paspyuieHue 030H08020 ClOS, KUCIOMHbIE 00MCOU, Vele-
KUCTIBLUL 2a3.

Key words: air pollution, ozone layer depletion, acid rain, carbon dioxide.

Club of Rome, several books were published on the analysis of the world system and possible ways of
its development. One of them — “The Limits to Growth” — contained models of the future of humanity, made
with the help of computer calculations. It has been proven that at the current rate of development, in the next
10 years, humanity will reach the limits of ecological growth. In 1992, in the book Beyond Growth,
researchers noted that the rate of human use of most of the resources and the level of pollution of the planet
had already exceeded acceptable limits. So, due to the huge negative anthropogenic impact, the natural
chemical composition and environmental characteristics of the air are gradually changing. The concentration
of carbon dioxide in the air remained at a constant level almost until the end of the 19th century, and only at
the turn of the 20th century. the stability of the atmosphere was disrupted. The gas composition of the
atmosphere is changing. The rate of change is hundreds and thousands of times higher than in the last million
years. About 1 billion tons of fuel are burned annually, hundreds of millions of tons of nitrogen oxides, sulfur,
carbon (some of them return in the form of acid rain), soot, ash and dust are emitted into the atmosphere.

Scientists have proven that climate change in the XX century. is a consequence of an increase in surface
air temperature. The warming is explained by the fact that the concentration of greenhouse gases in the
atmosphere has increased: carbon dioxide, methane, chlorofluorocarbons, nitrogen oxides.

Before moving on to the issue of the legal status of air, it is necessary to determine the relationship
between the concepts of “atmosphere”, “atmospheric air”, “air”. The Earth's atmosphere (from the Greek
atmos — steam and sphere) is the air environment around the Earth, rotating with it. M.M.Brinchuk believes
that the concepts of “atmospheric air” and “atmosphere” do not completely coincide. As S.V. Vinogradov, the
concept of “atmosphere” is broader than the concept of “atmospheric air”, the protection of atmospheric air is
the most important part of the protection of the Earth's atmosphere as a whole.

We should agree with this approach, the protection of the atmosphere includes, for example, the
protection of the ozone layer. At an altitude of 20-25 km, there is a layer of ozone, which protects living
organisms on Earth from harmful short-wave radiation. Above 100 km, the ionosphere is formed. Depending
on the temperature distribution, the Earth's atmosphere is subdivided into the troposphere, stratosphere,
mesosphere, thermosphere, exosphere.

In our opinion, on the subject of legal regulation, the protection of atmospheric air includes:

ereduction of emissions of sulfur and its compounds, nitrogen oxides;
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ea strategy for combating greenhouse gas emissions (carbon dioxide, methane, nitrogen oxide,
hydrofluorocarbons, perfluorocarbons, sulfur hexafluoride);

ereduction of emissions of volatile organic compounds (VOCs);

eabatement of emissions of persistent organic pollutants (POPs);

ereduction of heavy metal emissions;

ecombating acidification, eutrophication and ground-level ozone;

eprotection from radioactive contamination;

ea strategy for combating emissions of gases that deplete the ozone layer (chlorofluorocarbons or
halons), etc.

In our opinion, the legal status of atmospheric air is twofold. Firstly, in international air law, when it
speaks about the airspace of a state, it means an air column above the border line and the air that is within this
territory (the space that, as a general rule, is subject to the jurisdiction of a given state), al-though its
composition constantly changing. This legal status is determined by the state and interstate agreements, it is
applied in the legal regulation of air communications and transportation. Secondly, within the framework of
international environmental law, speaking about air protection, we consider air as a single whole (an
indivisible resource). Any major source of pollution not only contributes to the spread of harmful substances to
the local or local level, but also goes beyond the borders of the state, i.e. is of a transboundary nature and
therefore requires the consolidation of efforts of the world community to combat pollution.*

International environmental law aims to control environmental pollution and depletion of natural
resources in the framework of sustainable development. With its help, the signatory countries solve envi-
ronmental problems arising with neighboring states.

Adopted international agreements on environmental protection cover such areas as population, bio-
diversity, climate change, ozone depletion, toxic and hazardous substances, air, land, sea and transboundary
water pollution, conservation of marine resources, desertification and damage from nuclear tests.

Some international agreements aimed at protecting the environment Below are international ag-
reements aimed at protecting the environment. Some of them regulate the control of the world and natural
heritage.

So, the Ramsar Convention — it deals with wetlands of international importance, which serve as a
habitat for waterfowl.

There are 40 types of wetlands such as shores, lagoons, coral reefs, lakes, marshes, peatlands, ri-vers,
etc., which are protected mainly due to their uniqueness, representativeness, special habitat value, rare and
protected species, places of existence of a large number of waterfowl.

The implementation of the provisions of the Convention is mainly to ensure the continuous protection
and rational use of all areas suitable for the Ramsar Census, its main goal is the legal protection of cultural and
natural monuments of extraordinary and universal value. These monuments are included in the UNESCO
World Heritage List.

Currently, there are 890 such sites in 148 countries, of which 689 are classified as cultural heritage, 176
as natural heritage, 25 as “mixed” — cultural and natural (as of 2009).

For a natural object to become an object of protection, it must meet at least one of four conditions:

eProvides unique evidence of a fragment of the Earth's history, including biological evolution;

ols a specific example of the course of ecological and biological processes in the evolution of eco-
systems or plants and animals;

ePossesses the unique qualities of natural beauty;

eContains significant natural habitat important for the protection of biodiversity or endangered species
with outstanding universal values.

The Washington Convention, also called CITES, deals with international trade in endangered spe-cies
of wild fauna and flora. Its main goal is to limit the acquisition of species that have become extinct for natural
reasons, to control trade in living and dead animals and plants, as well as products from them. According to
this convention, the possession, trade or transportation of organisms and their derivatives listed in the annexes

! Fayzullayev J.S. The economic-mathematical model of the organization activity of the modern transport-logistics
system. bromrerens Haykn m mpaktuku — Bulletin of Science and Pracrice mayunsrit xypHan (scientific journal).
2018, No5 (4), c. 345-352. DOI:10.5281/zen0d0.1147072. Impact Factor (5) GIF — 0.454; (21) Info Base Index —
1.4; (17) OAJI - 0.350, (43) (UIF) — 0.1502; (4) JCR — 1.021. http://oaji.net/articles/2017/3996-1526585902.pdf
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to the Treaty requires, among other things, to issue the appropriate permits from the Ministry of the
Environment of that country.

Berne Convention — it deals with the protection of wild fauna and flora of Europe and their natural
habitat. This convention regulates issues of cooperation between European countries aimed at protecting the
wildlife of this continent. The document identified the protected habitats that form the Emerald network, which
is currently operating in the European Union. The annexes to the treaty contain a list of plants and animals
strictly protected in Europe, as well as instructions on the use of endangered species.

Divine convention.

The Divine Convention is about the conservation of migratory species of wild animals. Its purpose is to
protect endangered migratory species of wild mammals, birds, reptiles and fish listed in two annexes to the
Convention. The document provides for the possibility of concluding regional agreements. The three main
objectives of the document are:

ePreservation and protection of all the diversity of life forms at all levels of its origin;

eSustainable use and management of elements of biodiversity;

eEquitable distribution of benefits from genetic resources, including adequate access to them.

The 1963 Treaty on the Prohibition of Nuclear Weapon Tests in the Atmosphere, Outer Space and
Under Water, concluded in Moscow (USSR), providing for appropriate restrictions on the nuclear weapon test
regime, excluded an important type of pollution of the atmosphere and waters of the World Ocean.

Measures have been taken to protect the ozone layer of the Earth since the mid — 1980s. In 1985 in
Vienna (Austria) the Convention for the Protection of the Ozone Layer was adopted. In 1987, the Montreal
Protocol on Substances that Deplete the Ozone Layer was added to the Convention. It provides for restrictions
on the production of substances that deplete the ozone layer.

In 1992, under the auspices of the UN, at a conference in Rio de Janeiro (Brazil), the UN Frame-work
Convention on Climate Change was adopted, to which over 180 states are currently parties, and in 1997 in
Kyoto (Japan) the Protocol to it (Kyoto protocol), obliging developed countries and countries with economies
in tranlsition to reduce or stabilize greenhouse gas emissions. In 2011, the Kyoto Protocol was extended for 5
years.

Hamroyeva Farida Faxriddinovna (the teacher of SamSIFL ; faridahamroyeva@gmail.ru)
THE CONCEPTS OF “NARRATOR” AND “ABSTRACT AUTHOR”

Annomayun. Ywby maxonaoa ‘xuxosuu”,‘masxym myauiugh”’ mywyHuanapu maxaun KUIUHAOU.
Mamn mapuxuti Myaniug momMoHUOaH My3unean CMpyKmypaoup. Acap cmpykmypacu mMaviym 8aKoaam-
aapea 22a “maexym Myainug "Hu, akmép 6a XUKOSHUIAP MUSUMUHU V3 uuuea oaaou. baouuii mamn 6y-
JAKTIAHULU MYAMMOCU MYQIUGHUNHS OHSTU 84 OIOUHOAH YUIAH2AH MaKcaou Hamudicacuoup. ‘Maexym myan-
g "HuHe cmpykmypanoguu easugacu y éxu 0y nepcoHadCHuHe AKKon ‘Xyoyoaapunu’” Kypuul, dIMOYUOHAT
Garnu Kywaumupuw éxu wWyHYaKy KaHoauoup ‘“myaanu@ona’’ axbopomHu uzoxaaul Y4yH YKyeuu-ea umMKo-
HUSIM apamaou.

Annomayun. B cmamve ananusupyiomes noHAmMuUs «pacckaziuxy, «abcmpaxmuuiii asmopy. Texcm
npeocmagisiem cobot CmpyKmypy, COCMANIeHHYI0 UCIOPUYecKUM agmopom. B cocmas npouszeedenus 6xoo-
M «AOCTPAKMHBIL ABMOP» C ONPeOeleHHbIMU ROTHOMOYUAMU, CUCIeMA AKMEPos8 U pacckaszyuxkos. 1Ipoo-
nema pasmenmayu Xy00odcecmeeHHO20 MeKCma — pe3yibMam CO3HAMENbHOU U 3apanee NPoOYMAHHOU ye-
au agmopa. CmpykmypHas QyHKYUs «abCmpakmuo2o asmopay NO360J5em YUmamento 6U0emy 04e8UOHbIe
«0bnacmuy nepcoHadica, YKpenisims SMOYUOHATLHYIO HAVKY WIU NPOCMO UHMEPNPEMUPO8anb HEKOMOPYIO
«ABMOPCKYIO» UHDOPMAYUIO.

Annotation. This article analyzes the concepts of “‘narrator”, “abstract author™. The text is a structure
compiled by a historical author. The structure of the work includes a ““abstract author’” with certain powers, a
system of actors and narrators. The problem of fragmentation of an artistic text is the result of the author’s
conscious and premeditated purpose. The structural function of the “abstract author’ allows the reader to see
the obvious ““areas’” of a character, to reinforce emotional science, or simply to interpret some ““authorial”
information.

!Manakysues M.P., Maxmymos C.FO. 3ammTa rpajaHCKOro HACEICHHS [PH YpEe3BBIYANHBIX CHTYALHIX B PECyO-
nuke Y36ekucran. Universum: TEXHHYECKHE HAYKHU. DIEKTPOH. HAYYH. XypH., 2019, Ne 12 (69). URL:https://7 uni-
versum.com/ru/tech/archive/item/8498 (nara obpamenus: 22.02.2021).
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Kanum cyznap: xuxosuu, aHux 6a Masxym mMyaiiug, MamHHuHe KOHYenmyai cCmpykmypacu, 6aouuti
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Knroueevte cnosa: pacckazyuk, s6Huill U aOCMpPaKmMHbLl a8mop, KOHYeNnmyaibHas CIMpYKmypa mexc-
ma.

Key words: narrator, explicit and abstract author, conceptual structure of the text, artistic reality.

Schmidt’s fundamental work “Narratology” identified all areas of development of this science, and first
of all the binary opposition: the author-reader scheme, in this study introduced the concept of “abstract
author”, which is widely used. Thus, we turn to W.Schmidt’s recent research, accepting his victory in his
debates with many philologists because of his terminologically clear and proven facts. In the chapter “Abstract
author” W.Schmidt clarifies the differences between the concepts of “explicit and abstract author”.

The exact author is a real, historical person, the creator of the work, living in a specific time and in a
specific city. His biography is important, but not necessary to read a particular novel because the work was
formed and published. The author’s words about the world are said. First of all, we will show modern research
in this area. L.V.Vitkovskaya emphasizes that her book is “Cognition of meaning in the literature of the XXI
century”. Importantly, the definition of the text is given in the context of narratology: “Literary text is a
conceptual area of the author's cognitive-creative self-expression”.* The writer, as a bright Linguistic person, is
visible and invisible in his work. The scholar also writes: “The image of the literary text in the conceptual field
is, of course, a very important event for the study of the author's linguistic personality, because this field is a
structured or specific linguistic personality, or a collection of all knowledge and ideas specific to this or that
society”.

IA Tarasova in her book “Axrtistic idiosyl in the cognitive aspect” emphasizes the effectiveness of taking
into account various aspects in working with literary texts: “Analysis of cognitive works devoted to the study
of literary texts — artistic reality (conceptual structure of the text) — the reader (cognitive mechanisms of
perception) and the interaction between them also show that they enter the field of cognitive poetics”.

Two components are important in our study, especially the “conceptual structure of the text” in which
the levels of narrators are clearly visible. Current research in the field of cognitive linguistics provides
interesting definitions of the artistic mantle, which we believe is based on descriptions of world models
developed by Y.M.Lotman in his classic work, The Structure of the Literary Text “Modeling in the most
general categories, thus creating a secondary modeling system. The secondary modeling system of the artistic
type creates its own system of denotations, and it is a model, not a copy, of the world of denotations in the
universal sense ”.

In his book The Text as an Object of Linguistic Research, I.R.Galperin gives a multidimensional
description of the text. Here are some of them: “Text can produce images that can be seen, heard, touched, and
felt. These images are not indifferent to the content of literary and artistic works. Then L.R. Galperin,
emphasizing the work of the interpreter reader, interprets some of the cases in the above-mentioned article
from the point of view of text linguistics: to emphasize the preordained desire to assimilate the reader in the
concept ”. 1.Thus, the abstract author defines (establishes) the criteria of his attitude, intellect, worldview,
aesthetic inclinations, which he shares with the reader in this work. 2. Opinion on the creative work of the
reader: “Only in the process of his own creative work, and only in the quality of this work, the reader can hear
the author's voice, which predicts the play of the work”. It is noteworthy that these cases are “similar” to the
views of A.Palmer, a well-known English narrator, author of two prestigious books: “Fictional minds” (2004)
and “Social minds in the Novel” (2010). The first book states: “Novel reading is mind reading” and then the
effort to create them is emphasized: “Narrati-veis in the essence of the presentation of fictional mental
functioning”. Most researchers emphasize the creative author's primacy in the description of the text, which is
important for describing the work of this very writer: “A literary text is a unique structure created by the talent
of a particular author”.

There is a paradoxical definition of VM Alpanov’s text as “a product of the hierarchically constructed
meaning, which is realized in speech and is structurally and intonationally formed”. L.Vitkovskaya points out
that “no clear terminological apparatus has been developed to define these concepts” and emphasizes the
subject of discussion: “The debate between the image of the author in a particular work and a particular person
who creates his own artistic world has long been known”. Cognitologists give many definitions to a literary

J1.B.Butkosckas. Kormurwst cmbicia. M31-Bo [IATHrOpCKOro TOCYAapCTBEHHOrO yHUBepcuTeTa. Ilaturopek, 2012,
c. 48.

194



text, each time emphasizing its possibilities: “A literary text is the result of the personality, that is, the author's
work aimed at realizing his psychological characteristics, creative potential, abilities. Therefore, first of all, it is
necessary to speak about the author as a linguistic person, along with his understanding and tendencies of
important concepts that create their own world and become artistic in their work.

According to V.A.Lukin, the concept of text consists of a certain sequence of text, fluency — coherence,
integrity, text code, semantic structure of the text, text composition, text function, text interpre-tation. The total
sum of all components with the established scheme of relations between them forms the Author-Text-Receiver
system”.!

For most literary critics, there is still the concept of “author's image” (Levidov, Kukharenko,
Tomasheveky, Eichenbaum). This is due to the opinion of V.Vinogradov, who considered the image of the
author as the “center” of the textual composition-speech system: “The image of an author is not just a subject
of speech, it is often not even mentioned in the structure of a work of art. it is the sum of the essence of the
work, uniting the whole system of speech structures of the characters in their interaction with the narrator,
narrator or narrator, and through them the ideological and methodological center, the focus of the whole”.?
Y.Tynyanov called “the image of the author” “literary figure”.

Literary studies studies a work of art not only in relation to the author but also to the reader. In this
sense, the “image of the author” is one of the problems of the debate. According to MM Bakhtin, “the author
cannot be an image, because he is the creator of the imagery in the work ... there can be a special kind of image
in the work called the image of the author”.* MM Bakhtin believed that the image of the author could be
written only in the case of its “partial textual occurrence”: “...when the author does not actively control our
gaze, we ... objectify the individual image of the author”.

Naturally, the image of the linguistic person, the individual and the author “as an embodiment of the
artistic-linguistic person, the author — interrelated, but not equivalent concepts: there is a TEXT between the
writer and the reality around him”. Therefore, it is possible to add to the following definition of the literary
text: “The text is a product created by a linguistic person and directed to the linguistic person: Antinomy in the
text: systematization — individuality occurs”.

Levidov emphasizes the same idea: “The writer must force the reader to forget about the author, with
his art, skill, to create the illusion that there is no author, only the existence of imaginary reality”.* It is
important that these concepts are confirmed by A.B.Yesin in the book “Principles of Literary Analysis” in the
qualified work on the text: In the second sense, when we say author, we mean the owner of the ideological
concept of the work of art. It is related to the real author, but not equally meaningful to him, because the work
of art reflects not all aspects of the author's personality, but only some aspects of it. Moreover, the author of a
work of art can be very different from the real author in terms of the impression he makes on the reader”.’

In this broad view, we distinguish two important aspects. First, the processed information about a
biographical situation is reflected in the text at a certain period of the life of a real linguistic person. Second,
the individuality of S. Fitzdjerald's personality is manifested as ottenkas, affectionate colors. Third, in most of
his short stories and novels there is an “image of the author”, which A.B.Esin describes as “a separate aesthetic
category that emerges when a work of art is created within the work of art”.

Indeed, this unique method used by S.Fitzgerald in the novella “The rich boy” demonstrates the artistic
originality of this work. O.R.Mukhamatnurov writes in his book “Peculiarities of Psychological Description of
Characters in F. Scott Fitzgerald's novel The Great Gatshy”: in addition to the artistic load of one of the
protagonists of the novel, Nick also carries the role of narrator. He refers to psychological analysis by
assessing the words and situations (including his own) of the characters without interfering with the activities
of other characters. But sometimes the author’s voice overwhelms Nin's voice, and we can see it in the
wordless scene with Dezi and Tom, and this feature is the peculiarity of the storytelling style in the novel ”.

lB.A..HyKI/IH. XymokecTBeHHBIH TeKCT. OCHOBBI JIMHIBUCTUYECKOM Teopun. AHamutndeckuii MuanmyM, 2005, c. 65.
2B.A.J'IyKI/IH. XymokecTBeHHBIH TeKCT. OCHOBBI JIMHIBUCTUYCCKON Teopuu. AHamutmdeckuii muaumym, 2005, C.
118.

¥ M.M.Baxtun. dnoc 1 pomas (c6opuuk). 1975, c. 145,

* A.M.JIeBun0B. ABTOp, 00pa3, unratens. JI., JIT'Y, 1983, c. 131.

> A.B Ecun. [IpUHIAIIBI ¥ IPHEMBI aHATTH3A JINTEPATyPHOTO IponsBeneHms. M., “@ura”, 1999, c. 17.
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PECULARITIES OF TRANSLATION OF THE TERMS

Annotatsiya. Tarjimonlarning hayotning har ganday sohasidagi xorijiy lug‘atni tarjima gilish muam-
molariga bo‘lgan gizigishi, shuningdek, foydalanuvchilar va ishlab chiquvchilarning turli atamalarga bo‘lgan
giziqishi hozirgi kunda ortib bormoqgda. Bu sohada chet el matni bilan ishlashda asosiy va eng dolzarb muam-
mo bu yangi paydo bo‘lgan konsepsiyaga munosib mugobilini tanlashdir. Ushbu mavzu matnida asosiy se-
mantik yukni ko‘taradigan kalit so‘zlar — bular atamalar.

Annomayusn. Ce2o0Hs1 pacmem uHmepec nepesooyUKo8 K npooiemam nepesood UHOCMpPAHHO20 Clo-
eapsi 8 MoboU cehepe JHCU3HU, a MAKICEe UHMEPEC NOb308AMENei U pazpadom1uKko8 K mepMuHOIOSUYU PA3IUY-
HOo20 HanpasneHus. [ 1asHblil U camblii aKMYAIbHbIN GONPOC NPU pabome ¢ UHOCTPAHHbIM MEeKCHOM 8 MOl
obnacmu — 5mo 8blOPaMb NOOXOOSUL IKEUBATEHM dMOU 3apodcoaroweticss Konyenyuu. Knroyesvie crosa,
Hecywue OCHOBHYI0O CMbICII06Y1I0 HACPY3KY 6 MEKcme OAHHOU MeMbl — MO mepmuHbl.

Annotation. The interest of translators in the problems of translating foreign vocabulary in any field of
the life is currently growing rapidly, as it is growing the interest of users and developers in different terms
itself. The primary and most pressing problem in working with a foreign text in this area is the choice of a
suitable equivalent to a newly emerging concept. The key and most informative words that carry the main
semantic load in the text of this topic are terms.

Kalit so‘zlar: turli atamalarni tarjima gilish, tarjimonlar, atamalar tarjimasining o‘ziga xosligi, so‘z-
ma-so‘z tarjima bilan shug‘ullanish.

Knrwouegvle cnosa: nepesod paziuynbix mepmMuH08, NepesooyUKU, 0COOEHHOCMU NEPeeoda MePMUHOS,
00CNI06HblIL Nepesoo.

Key words: dealing with different terms, competent translation, translators, the peculiarity of trans-
lation of terms, literal translation.

Modern linguistics manifests an increased interest to the study of particular sublanguages serving
specific fields of professional activity. The attention of linguists to languages for special purposes is primarily
due to the growing number of terms in various sciences. The spread of terminological vocabulary in everyday
speech outside communicative situations related to professional activities is a distinguishing feature of our
time. In current conditions, the use of terms is no longer the prerogative of specialists in a specific field.
According to O.S.Akhmanova, the term is a word or a word combination of a specific language, coined
(accepted, borrowed, etc.) for the exact expression of specific notions and denotation of specific objects.*

Whatever area of knowledge a person studies, you constantly have to deal with different terms. These
are the most important and significant phenomena for this area of knowledge, represented by one word - a
term that carries a specific single meaning, excluding the possibility of a different interpretation of this
phenomenon. A specialist who has thoroughly studied the terminology of a certain area is easily guided by it,
but for a person who is not even familiar with the basic definitions, not to mention the principles of work; it is
difficult to do this. But, despite this, he needs to be able to understand a completely unfamiliar area of
knowledge. Such a person is a translator. Very often, for a competent translation, they turn to specialists who
help translators to understand how a particular device or detail works, because knowledge of only the
translation of the term itself is not enough. As a rule, translators have to work a lot in the technical field, in
which there are a huge number of nuances and subtleties, therefore, without special training and without errors,
it is rather difficult to translate information from one language into another?.

But the main difficulty in translating technical texts is in terms of translation. they cannot be replaced by
any other word, you need to know the exact equivalent in the language into which the translation is carried out.

S.V.Grinev gives a similar definition. According to the researcher, the term is a nominative specific
lexical unit (a word or a phrase) belonging to a specific language and giving an exact specific concept name.?

In many cases, a term is not a single word, but a terminological group in which you need to be able to
highlight the semantic core. The translator is advised to study the classification of terms in order to translate
this or that phenomenon as accurately as possible, as well as to study the very concept of the term. Accuracy is
important for the technical sphere, therefore, when translating a term from one language to another, this

! Axmanosa O.C. 2004. CioBapb IMHIBUCTHYECKHX TepMUHOB. Dictionary of Linguistic Terms. Moscow, p. 474.
2 Ahmanova O.S. 2004. Dictionary of Linguistic. Moscow, “Editorial”, p. 33.
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principle must be taken into account. It is important to avoid ambiguity when translating terms. This can lead
to misunderstandings, which subsequently lead to wrong actions. You need to translate clearly and
unambiguously.

It is also important to use additional special literature, so that the translation is literate, you need to use
only accepted codified concepts. It is important to pay special attention to newly formed terms that have not
yet been recorded in dictionaries. As noted above, you need to determine what to translate: a one word term or
a terminological group, having clarified this, you can build the work. Everyone understands how to translate
one word, it is enough just to find the exact equivalent in the language. Translation of a terminology group
will require more effort and time. The fact is that first, when reading a sentence, you need to determine where
the term is located, whether it can be translated in one word, or it has a readymade equivalent, which consists
of several words."

If this is a terminological group, then it is necessary to divide it into components and translate, or find
an equivalent. The peculiarity of the translation of terms is that you need to constantly search for equivalents in
another language, because just basic general knowledge is not enough, as, for example, when translating
fiction. Pseudo-international and international terms are an integral part of any terminology system. Bassnett S.
says, “Translation involves the transfer of ‘meaning’ contained in one set of language signs into another set of
language signs through competent use of the dictionary and grammar; the process involves a whole set of
extralinguistic criteria also”. A translation should be read by readers in its new language with the same
enthusiasm and understanding as it was in the old.

It should have the same virtues as the original, and inspire the same responses in its readers. So, a
translator is both a reader and writer at the same time. Once in an answer to the question “What is a
Translation?” Francis Steele gives a wonderful definition, “A translation should convey as much of the
original text in as few words as possible, yet preserve the original atmosphere and emphasis.

A particular danger here is the desire of the translator to use in translation a Russian term that coincides in
form with the English one. Such terms can be attributed to “false friends of the translator”. The translator
should always check the meaning and connotation.

The following translation problems and errors are also relevant for scientific and technical texts,
including those devoted to the topic of virtual reality:

1) incorrect assignment of the translated word to one of the above groups, and as a result, the choi-ce of
the wrong translation method;?

2) insufficient knowledge of information about foreign and domestic developments;

3) contextual inconsistency;

4) inadequate use of literal translation;

5) violation of the rules for combining the term with other words in the processed text;

6) ignoring the fact of changing the object itself, denoted by the term. Thus, from the vocabulary point
of view, there are the following possible ways of translation: the use of a word equivalent to the original
written in dictionaries, or, if the word is new and its interpretation is absent, the use of such techniques as
tracing, material borrowing, descriptive translation. When translating terms from English into Russian, it is
important to pay attention to the discrepancy between the meanings and forms of words. The main problem in
this case is the choice of a suitable translation method from several existing ones. As a result, the translation of
texts related to virtual reality is decisively influenced by the direct knowledge of specialized terminology by
the translator himself.

So, the translation of the terminological group is carried out as follows:

+highlight a keyword;

« translation of a keyword as a primary significant element, take into account the structures of lan-
guages (from which they are translated and into which they are translated);

« translation of a keyword together with a qualifying definition;

« translation of a clarifying definition with subsequent clarifying definitions.

That’s the whole mechanism for translating terms, which is not difficult in itself, but requires a lot of
attention, cognitive abilities and time.

1'S.V.Grinev. 1991 Terminology and Scientific Cognition. Moscow, 2, p. 33.
? Bassnett S. 1980. Translation studies. London and NewYork.
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